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PREVIEWING NEW TV SEASON 





‘Guys,’ Dolls, ‘Craps’; How You Gonna 
Explain Em in Siamese, Arabic, Greek? 


To those familiar with the Broad- 
way lingo and the world of Damon 
Runyon, the title “Guys and Dolls” 
has a distinct meaning. But how 
do you duplicate the exact shading 
in a foreign language? That’s the 


job faced by Loew’s International |. 


in its longrange campaign to fa- 
miliarize foreign film audiences 
with the American colloquilaism. 

Loew’s foreign department has 
reached the conclusion that the 
title “Guys and Dolls” just can’t 
be used in non-English speaking 
countries. It has no meaning to 
the natives. As a result, the pow- 
ers-that-be, after considerable brain 
exercises, have come up with titles 
for eight different foreign lan- 
guages. 

Toughest problem for the trans- 
laters was to find the correct for- 
eign expression for “doll.” Most 
of the words considered made a 
“doll” an accessible or loose young 
lady which, after all, she may not 
necessarily be in the eyes of a 
Runyon character. The _ result, 
therefore, from the standpoint of 
literal translation, is often sur 
prising. , 

In Hebrew, for example, “Guys 
and Dollis” comes out “The Boys 
and the Attractive Easy-Going 
Girls.”.- In French, it’s “Blanche 
Colombes et Villains Messieurs” or 
“White Doves and Tough Guys.” 
In Spanish, it’s “Ellos y Ellas,” lit- 
erally “‘Theys and Theys” or ‘“‘He’s 


and She’s.” The Portuguese trans- 
lation is similar. 
The German equivalent is 


“Schwere Jungen—Leichte Maed- 
chen” or “Tough Guys and Light- 
hearted Girls.” Some languages 
stymied the translators. In Sia- 
mese, “Guys and Dollis” will be 
known as ‘Made for Each Other”; 
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That Ol’ Come-On 


Sooner or later it was bound 
to happen in tv, too. And it 
happened last Sunday night 
(after the WCBS-TV, N. Y., 
“Late Show”), when the an- 
nouncer called aitention to the 
following night’s attraction. 

He described it as being ex- 
citing and horrible, then gave 


it the 42d St..(N. Y.) mar- 
quee treatment — “it’s for 
adults only.” 


For Paris Plays? 
12 Due for B'way 


This is apparentiy going to be 
‘the season when Americans can 
see the Paris theatre without leav- 
ing Broadway. Besides the appear- 
ance of the Comedie Francaise 
this fall,.at least 11 adaptations of 
Parisian plays and one French nov- 
el are announced. In addition, 


| appearance as a vaudeville offer- 
ing. 

The French works due for New 
| York presentation in adapted form 
| include “Tiger at the Gates,” 
| Christopher Fry’s treatment of the 
| Jean Giraudoux drama current in 


|; London with Michael Redgrave as 
star, due Oct. 3 at the Plymouth; 








Why Go Abroad 


Mauri Chevali is d 
ae, SSupraver. Ss cue Fer. om | Gleason himself is cut down to 30 


| “Goat Island,” adapted by Henry 
Reed from Ugo Betti’s Paris suc- 
cess, due Oct. 4 at the Fulton; 
“Heavenly Twins,” Louis Kronen- 
berger’s adaptation of Albert Hus- 
son's play, with Faye Emerson and 
| Jean Pierre Aumont, due Oct. 19 
(Continued on page 62) 


(Continued on page 6) 


Sammy Davis Jr. Legit, 
Pic Roles to Break Up 











+-WEB BATTLE 
FOR SUPREMACY 


-By GEORGE ROSEN 


The new tw season officially gets 
under way this week and next, 
with the return of the initial floek 
of fall-winter entries. (See Pre- 
mieres Chart.) Even to a greater 
extent than last year, the competi- 
tive NBC vs. CBS program sweep- 
stakes (and with ABC more solidly 
entrenched as a major rival), will 
translate itself into an explosive 
free-for-all with the viewer coming 
way out on top. 

At stake is the question of net- 
work supremacy in terms of who 
gets the bigger audience (an intra- 
mural jockeying that’s become the 
Alpha and Omega of all living 
within the Madison Ave.-Radio 
City tv confines). To implement 
their respective campaigns the 
webs have turned their schedules 
topsy-turvy. A lot of it is iffy and 
guesswork. The payoff will be in 
the ratings—and the ratings’ll de- 
termine which network knocks off 
the proverbial '55-'56 Nielsen Cup. 

The Saturday night picture is 
perhaps the most intriguing of all, 
particularly now that NBC has 
grabbed a $100,000 payoff show 
(out of the Lou Cowan stable) for 
the 7:30 p. m. period. This is the 
lead-in to the full-hour Perry Como 
musical in the 8 to 9 slot, NBC’s 
big weapon designed to whittle 
down those Jackie Gleason ratings. 


minutes for the 8:30 to 9 ride on 
CBS. The assumption is that the 
Como show won't break exactly at 


(Continued on page 63) 


Jazz Age's Blues 
Next Pop Vogue? 


The musie industry is keeping a 
close ear to the rumblings of a 


blues and swing revival. Many of 
the music firm execs figure that 





See TV Forcing Switch in Film Code 
Tabus Via Wider Latitude on Themes 


+ 
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Parking Lot Circuit 


Boston, Aug. 30. 

A new segment of show biz 
may be opened by supermar- 
kets with the inking of a dog 
act for three-a-day stand on 
parking lots of the Elm Farm 
Fooc Stores in this area. 

Billy Watkins and his dogs 
open the parking lot eircuit 
today (Tues.) .with a morn- 
ing show in Brockton, a noon 
show .in Weymouth and an 
afternoon performance in 
Quincy. Three of the supers’ 
parking lots will be played to- 
morrow (31) at Roxbury, West 
- Roxbury and Dorchester.. The 
act will play inside the stores 
in case of rain. 


——— 


Code Suit Threat 
Posed; Ellis In 
Blacklist’ Claim 


Threat of a court suit against 
the Production Code was made this 
week by Emil K. Ellis, N. Y. attor- 
ney. He -stated flatly that unless 
the Code’s tabu on the depiction of 
illicit drug traffic in any form is | 
adjusted, he’ll “commence an ac- | 
tion” on the legalistic front. | 

Ellis is representing his brother, | 
Jack Ellis, foreign film importer,’ 
whose “Three Forbidden Stories’’ | 














Television, if nothing else, is 
seen eventually forcing a change 
—or an extension—of some of the 


-Preduction Code’s rigid tabus. 


Some of the Motion Picture 
Assn. of America officials con- 
cerned with the Code see the en- 
trance of the major studios into tv 
as a likely cue for discussions on 
the applicability and the good 
sense of such Code provisions as 
the one barring all mention of nar- 
cotics on the screen. 

“It is going to strike producers 
a little silly to find that they can 
do a certain theme on Stage 6 for 
television, whereas it’s absoluteiy 
forbidden on Stage 4 where they're 
making a film for the theatrical 
market,” was one comment. 

Impression is that, sooner or 
later, there will have to be a meet- 
ing of the minds, with the Code 
either relaxed or else extended to 
cover all Hollywood tv film pro- 
duction or possibly all television 
broadeasting. This, of course, 
would require a joint sessions of 
the powers that be in the MPAA 
and the National Assn. of Radio & 
Television Broadcasters, which has 
its own standards. 

Yet another aspect that strikes 
MPAA observers as in need of dis- 
cussion is the fact that there is 

(Continued on page 54) 


Nudist Ozoner 


Nottingham, N. H., Aug. 30. 
An outdoor theatre will be erect- 
ed here as part of an expansion 
program planned by the nudist 
colony operated by the American 
Sunbathers’ Assn. at Pea Porridge 
Pond. 
Having received what its ex- 





Vet Will Mastin Trio 


Atlantic City, Aug. 30. 


Sammy Davis Jr., playing to ca- | 


pacity business in 500 Club here 
past week, will break up the Will 
Mastin Trio and next month go 
into rehearsal for a Broadway show, 
“Mr. Wonderful,” written for him 
by Jule Styne. Davis’ 
Sammy Davis Sr., will retire, and 
Will Mastin, his uncle, will be- 


ful” is scheduled to open in Phila- 
delphia early in 1956 and will hit 
New York a few weeks later. 

After run of play, young Davis 
has commitments for two pictures, 
which will keep him busy for two 
years. Three ty spectaculars are 
also in the works. The Mastin Trio, 
featuring Davis Jr., has appeared 
in nightclub spots coast to coast 
for 10 years. It played here first in 
1946 and was such a draw that it 
has been booked every season it 
has been available since. 


father, | 


| 
the beat of the 1920s and 30s, al- 
| Nun Takes Vows on TV ready in ah she via the banjo 
New Orleans, Aug. 30. breakthrough, is headed for an- 
| Filming for tv of the solemn |°ther crack at the wax market. 
‘ceremony of a young woman tak-| Publisher toppers believe the 
‘ing her vows as a nun and enter-|blues and swing beat is the next 
ing the Carmelite Order was per-|Step in the rhythm & blues pro- 








| mitted for the first time in Catho-| gression and it’s just ripe for a | 


lic church cireles here the past|try at the teenage disk buyer to 
; week by Bishop Jules Jeanmard/|whom it'll all be new stuff. Re- 


|ol Lafayette, La., and Rev. Mother | newed interest in the blues, it’s fig- 
eome his manager. “Mr. Wonder- | 


Theresa Margaret, prioress of the 
Monastery of Holy Mother of 
Grace. 

A WDSU-TV camera crew filmed 
the rite for showing on its weekly 
“Sunday Supplement,” a half-hour 
| magazine of the air feature. Be- 


| cause many of the nuns are C00 wave ¢ hens: tho > a4 
pletely cloistered once they enter | ys to 8 m a mocel 


some of the scenes of | 


the order, 
| the film were photographed by one 
of them, 


i 


i “Pete Kelly’s Blues.” 


|aware of the new potential in the 


The WDSU-TV crew also record- | 


ed hymns, chants and antiphons 


| Sung a capella by the Carmelite | 


sisters during the ceremony. 


ured, stems from Frank Sinatra’s 
‘“Learnin’ the Blues” on Capitol 
and Jack Webb’s Warner Bros. pic, 


The disk companies, too, are 


old blues numbers and are figuring 


flavor for another crack at the wax 
market. In some instances lyric 
versions are being added to the} 
previously strictly instrumental | 
items for the revival attempt. 
Some of the old blues and swing | 
(Continued on page 62) 
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was refused a Code seal. One seg- | ponents construe as a silent biess- 
ment of the pic focusses on addic-|ing from the 1955 session of the 
tion. |New Hampshire Legislature, Rob- 
In a letter to Geoffrey Shurlock, | or deenetah the eoleae i. co- 
administrator of the Code, the law- | P’OPT y, Said: 
yer branded the Code as an instru- We are going to put in an out- 


ment of prior restraint that denies | Tr rig gh werd fetid a beens 
(Continued on page 18) | parking lot, and add more cabins.” 
en anne 
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New York State Fair 


Starting Sept. 3 Presents 


The Hour of Charm 


All Girl Orchestra and Choir 











Featuring EVELYN and her Magic Violin 


under the direction of 


PHIL SPITALNY 
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Mrs. 
Raises Old Bogey: Who's to Tell 
What’s Good or Bad for Export? 


An old, vexing problem returned . 
Red’s Atom Pic Short 


to haunt the film biz last week 
Washington, Aug. 30. 


with the removal from the Venice 
Film Festival—at insistence of 
U.S. Ambassador Clare Boothe Soviet Waion reports compe 
of a filmed short called “The First 
in the World,” on the atomic power 


Luce — of Metro’s “Blackboard | 
Jungle.” It’s the —- ~ — 

to do, or not to do, a e for- : 

eigh release of a picture showing a the USSR Academy of 

a a ee vies showing of the pic was last 

ve -,.| Wednesday ( o ambassadors, 

“Jungle,” in Ambassador Luce’s | embers of foreign ‘iplomatic 

staffs and foreign correspondents, 

according to word reaching here. 


eves, wasn’t the kind of picture to 
rep the U.S. abroad. She made her 
point in the most emphatic terms 
Capri Now Rock That’s 
Really Rockin’; Tourist 
Trade Flocks to Isle 


to the Italians, who had originally 
invited the film, declaring that 
By GENE MOSKOWITZ 
Capri, Aug. 23. 


‘they had to choose between- her 
Capri, that lyric writer’s favor- 


(i. e. her participation at Venice) } 
ite, is a rock that is really rocking 


or the picture. . . 
Embarrassed Venice authorities 
today. Tourists pour in and biz is 
so good that many of the street 


quickly bowed to her wish, asking 
for—and receiving—Metro’s ‘‘In- 
terrupted Melody” as a substitute. 
This didn’t however settle either 
the case itself, or its wider aspects. 
Metro execs were boiling mad. 
Arthur Loew, Loew’s Lea 

prexy, Wes Rees ee oe and cabaret singers chortle “Come 

Back To Sorrento” and the Cham- 

ber of Commerce could not care 

less. It seems that Sorrento and 

Ischia are bowing to Capri. It 

would be an ideal place for a re- 

porter to go to-rest, for the island 

only has two cinemas and they 


giving in to Mrs. Luce’s wishes. 
However, events moved too swift- 

show only dubbed pix whose sound 
tracks. boom across the isle at 


ly, and by the time Metro had a 
chance to digest the issue, Venice 

night disturbing the perfect sun- 
sets. There is no theatre, opera or 


had already asked for a substitute. 
music hall but plenty of danceries. 


It was established beyond any 
doubt that, in pressuring the Ital- 
ians re “Jungle,” Mrs. Luce was 
acting on her own initiative. 
Spokesmen for the U.S. State Dept. 

However, just so that this mythical 
vacationing reporter, who can go 
on a holiday, would not get the 
bends from too sudden a change, 
the whole place stacks up as a 


and U.S. Information Agency 

stated flatly that they had not 
mass piece of showmanship, helped 
by nature and the graceful way 


been in communication with the 
Rome Embassy regarding “Jungle,” 
the islanders live. 
Best showplace is the Pizszza 


and that the Luce action did not 
represent official American policy 

Umberto I, which is the center of 
high-up Capri, the actual village 


vs. exhibition abroad of pix .sshow- 

ing the U.S. in an unfavorable 
that is. One watches the agile pass 
by with leads on their heads. 


light. 
Loew said Ambassador Luce had 
Gracie Field’s combe swimming 
pool and beach (Canzone Del 


no right to interfere with the 
Venice showing of “Jungle.” Dore 
Schary, Metro’s production topper, 
called the Luce action “outrage- 
ous,” adding that if she thought 
she could hide the fact that there 
was a juvenile delinquency prob- 

lem in this country, it was “the | Mare) is packing them in and this 

sheerest kind of hypocritical non-| is now a fine paying proposition. 

sense.” The Ambassador’s action | When a boatload of tourists go by 

(Continued on page 61) they shout “Gracie” and she comes 

to the railing of her house, perched 

atop the pool, to wave to them. 

Visiting British sailors are sure to 

get a warm greeting from “Their 

Gracie.” 

She is quite recovered from her 

recent operation, and soon will be 

singing again for U. S. and English 

tv to keep building her Canzone 

Del Mare to more impressive 

nights. She never sings at her 

place, and in the eve it is mainly 

a drink and dine spot, around the 

pool, with a piano in the back- 

ground. Every month or so she 

gets in a show for the locals and 

of a-semi-convalescence to be be- | visitors. This week, it was a Gallic 

gin working again. It will be of | group doing a spirited French Can- 

medium length and in color and will| can on an improvised stage over 

explore the facets and actual in- | the pool. 
spirational tactics of the painter Upstairs the top draw is the club 


in action. Film is being made at|in the Quisisana Hotel. All clubs 
(Continued on page 63) 
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Clouzot Doing Picasso 
Documentary in Nice 


Paris, Aug. 23. 

H. G. Clouzot, one of the top Gal- 
lic directors and responsible for 
such hits as “Wages of Fear” and 
“Les Diaboliques,” is now doing a 
documentary in Nice on the crea- 
tive aspects of the work of painter 
Pablo Picasso. ‘ 

Clouzot, who had been ill of late | 
and living on the Riviera, came out | 





the Victorine Studio in Nice. 
er os 
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FRANK DE VOL 


Currently 
Composed and Conducted 
Music for U.A.’s “The Big Knife.” 
Columbia Album of Music from 
“THE BIG KNIFE” 
Summer Colgate Variety Hour on 
NBC-TV 
Preparing for TV—“DO YOU 
TRUST YOUR WIFE?” starring 
EDGAR BERGEN. “BETTY 
WHITE SHOW” 
This week on tour visiting the D. J.’s 
in New York—Boston—Philadel- 
phia—Pittsburgh 


US. Amus. Taxes 
Yield $12,678,000; 
Nev. (Natch) Tops 


Washington, Aug. 30. 

Amusement taxes brought $12,- 
678,000 in the last fiscal year to the 
32 states which make the levy. In 
addition, license fees on places of 
amusement brought in $3,496,000 to 
34 states. 

Biggest piece of the amusement 
tax—$3,342,000—went to Nevada, 
coming mostly from the net of the 
gambling tables and slot machines. 
Nevada also stood near the top 
with $463,000 from licensing 
amusements, again because of the 
state’s legalized gambling. 

New York State received $2,054,- 
000 from its amusements and $485,- 
000 via licensing amusements. Only 
other state to do over $1,000,000 
from the amusement tax was Ken- 
tucky, with $1,678,000. North Caro- 
lina topped amusement license tax 
collections with $527,000. 

The above figures are exclusive 
of the take by municipalities and 
also exclude state takes from horse 
racing. The pari-mutuels in 24 
states brought $191,933,000 to 
those states. New York was far in 
the lead with $57,033,000. 


German Orch (U.S. Soloist) 
In 1st West German Tour 
With All-Gershwin Pgm. 


A German orchestra (with an 
American soloist) will tour West 
Germany this fall in an all-Gersh- 
win program, marking the first 
time for such a project under this 
setup. The Hamburger Kammeror- 
chester, conducted by Hans-Jurgen 
Walther, with a young U. S. pianist 
Sondra Bianca, now residing in 
Hamburg, as soloist, has been set 
for 16 dates, with 10 more tenta- 
tively booked. 

Orch will open in. Oldenburg 
Sept. 24 and play two weeks in 
Cologne, Essen, Hannover, Dussel- 
dorf, etc. It will go out again for 
two weeks in November, and again 
in December. Rudolf Wylach, Wup- 
pertal impressario, is managing the 
tour. 

Tour project came about quite 
accidentally. Oreh, which records 
for M-G-M Records under name of 
the Pro Musica Symphony of Ham- 
burg, was commissioned last March 
to do four Gershwin pieces for 
U. S. release. (Paul Lazare, N. Y. 
freelancer who records the oreh, 
has an exclusive disking pact with 
the group, and leases it to M-G-M). 
The Gershwin works (to be re- 
leased here this fall) are ‘““‘Rhapsody 
in Blue,” Concerto in F, “American 
in Paris” and “Porgy and Bess” 
Suite. 

Because these works would take 
some time to rehearse, the orch 
Management decided to try a dar- 
ing (for Germany) plan, skedding 
the four works for an actual con- 
cert in Hamburg. Concert took 
.....{Continued .on. page 63).. _. 











With the weekly unfoldment of 
these soul-searching pieces which 
| the staffers regard as “Page 2 trail- 
ers for the 50th Anni,” it will have 
been noted that the two. editors 
most dedicated to Nostalgia-on- 
46th-Street have relaxed their in- 
hibitions. Studious modesty has 


‘Llong since segued into relaxed 
name-call 


ing. 

But inhibitions exist, and let 
us face it they do and always will. 
So there’s always the founder, 
Sime Silverman, to hang something 
on. And since Sime is a legend 
within the shop as outside, you 
can’t go wrong with another piece 
on Sime. Remember that old Lev 
Feist slogan—“you can’t go wrong 
with a Feist song”? 

One of the Sime stories con- 
cerns the famous “top floor” of the 
VarIETY Bidg., our home at 154 W. 
46. -It began as Madame Frances’ 
atelier — the “madame” is nee 
Frances (Mrs. Nate) Spingold, wife 
of the Columbia Pictures veepee 
and himself a former p.a. for Wil- 
liam Morris in the old old Chicago 
days. : ee 

Madame Frances, with the acu- 
men that has long since distin- 
guished her, felt it was OK to be 
in the Times Square zone for the 
fancy spangles set but as she ac- 
quired the counterpart of what is 
today’s Bergdorf and Hattie Carne- 
gie clientele she scrammed to the 
fashionable East 50s, and thus 
Variety bought itself its own 
building. Besides, Marcus Loew 
needed that Broadway & 45th cor- 
ner for his Loew’s State flagship, 
sO VARIETY moved around the cor- 
ner, next door to the State stage- 
entrance. The couturier building, 
with its front-and-back platforms 
on the second floor, gives the 
VaRIETY city room a somewhat 
stagey look, but it’s been that way 
a over 30 years so who’s to quib- 

e. 

Now to that “top floor,” reached 
to this day only by arduous climb- 
ing. Only the ingenues who man 
(should it be woman?) the switch- 
boards can navigate that high with 





SIME'S FREE SPEAKEASY 





o> 


alacrity. Anyway, in Sime’s day it 
was his in-office apartment, also 
a guest apartment for such emer- 
gency VIPs who were in no state to 
find their formal quarters—and in 
those Prohibition days many a 
stag couldn’t stagger. 

The top floor was the champ 
free sneakeasy during the Ignoble 
Experiment. Show biz VIPs would 
gravitate to the “top floor’ for a 
quick one but, more often, for 
the eounsel and advice which 
Sime, as an objective, disinterested 
expert of the passing show busi- 
ness scene, could . “ten give them. 

He had long sit. won recogni- 
tion for -his farsightedness as to 
the decadence of vaudeville and 
the inevitable upsurge of the pic- 
ture business. Now talkers had 
come along, soon followed by ra- 
dio. The banks had long since dis- 
covered what a terrifically attrac- 
tive cash business show business 
was. There was much to analyze, 
discuss, appraise, and to gamble 
on, with that eye to the future 
which has keynoted . VARIETY  cOv- 
erage, because it authentically re- 
flected the same far-seeing vision 
which distinguished the pioneers 
of the picture business. 

The “top floor” is a saga in it- 
self. The braintrusting on the one 
hand, and on the other hand the 
show biz waifs who passed in the 
night, sometimes demanding a 
“membership card” because “this 
is the nicest joint in town.” 
(That’s a Charlie MacArthur-Jack 
Pulaski saga all itself.) 

The “top floor” is still there. 
It’s kinda prettied up now. It 
passes for a board room (don’t 
laugh) and also for the braintrust- 
ing when there’s some big project 
like the Showmanagement Awards 
to be weighed and evaluated. 

VaRIETY finds it more convenient 
now to pop into “the Variery An- 
nex”’ as the Roxy Bar next door is 
called. Alternate is the Villanova 
restaurant further east on 46th— 
which might be called “VARIETY 
Annex No. 2.” Maybe by the 75th 
Anni there’ll be legends about that 
one too. 








So Who’s Old? 
Washington, Aug. 30. 


The average age of men em- 
ployed in entertainment and recre- 
ational service is 3642 years, and 
the average age of women in the 
field is 30.8 years, U. S. Census 
Bureau reports. 

At the time of the 1950 census, 
there were more than 412,000 men 
and 145,000 women working in en- 
tertainment and recreation. 





Unions Closely Eye 
20th’s $1,000,000 Suit 
Vs. Frank Sinatra 


In an action that will be watched 
closely by the Hollywood talent 
unions, 20th-Fox this week filed a 
$1,000,000 breach of contract suit 
against Frank Sinatra in N. Y. Su- 
preme Court. 


Move was the result of Sinatra’s 
ankling 20th’s “Carousel” while on 
location at Boothbay Harbor, Me., 
leaving a cast and crew of 125 
stranded. Gordon MacRae has been 
signed to replace Sinatra. 

Latter had contended that, since 
20th was shooting “Carousel” in 
both CinemaScope and iis new 55m 
roadshow process, he was actually 
required to appear in two films 
for the price of one. Also, that 
the use of double cameras was ex- 
tending the shooting sked beyond 
the original commitment. 

It’s 20th’s contention that it isn’t 
up to Sinatra to worry what type 
of cameras are being used, and 
that—furthermore—both 20th and 
other companies had followed the 
practice of dual versions in the 
pass In fact “The Robe,” 20th’s 
first C’Scoper, was shot in both 
C’Scope and conventional 35m. 

In using two types of cameras on 
“Carousel,” 20th was in fact fol- 
lowing the “Robe” practice, i.e., 
making a “protective” version. Ac- 

“(Continued on page 54) 








Edinburgh Film Fest Lacks Marquee 
Guests; Selznick Awards This Weekend 


By GORDON IRVING 


Edinburgh, Aug. 30. 

The ninth annual Edinburgh 
Film Festival, running concurrent 
with the music-drama fest, is now 
in its second busy ~week. It could 
benefit from more top star talent, 
not only British and Continental, 
but also American. Apart from 
Douglas Fairbanks Jr., due in Sate 
urday (3) to present the Selznick 
awards, Vittorio de Sica from Italy, 
Jacques Tati from France and an 
expected handful of British film- 
sters, marquee names are notably 
absent. Festival, now one of the 
world’s biggest, still clings to its 
academic strain and is run on a 
shoestring budget. 

With 300 world correspondents 
here, the publicity potential is 
immense, making tradesters wonder 
why Hollywood and other studio 
centers haven’t jumped on the 
Edinburgh publicity bandwagon to 
a greater extent. 

Criticism has been levelled at 
the Edinburgh event because it 
gives no prizes. To this the organ- 
izers answer that it thereby avoids 
many of the features British pro- 
ducers dislike about international 
festivals. Only concession to the 
award gimmicks is the acceptance 
into the film festival diary of the 
David O. Selznick Awards presen- 
tation, to be made by Fairbanks at 
a gala ceremony in the New Vic- 
toria Cinema Sunday (4). The 
David O. Selznicks are due in Sat- 
urday (3) for this event, which bids 
fair to outshine even the preem 
screenings of major film entries 
publicity-wise. 

‘Hulot’s Holiday’ in Running 

The organizers also expect Tati, 
w.k. French actor-comedian, who 
stars in “Monsieur Hulot’s Holi- 
day,” one of the five finalists for 
the premier award. Actor injured 
his arm in a recent auto accident m 
France, but is expected to be fit 
enough to make the trip across the 
Channel for Sunday. 

Other finalists for the 1955 Gold- 
en Laurel Award are “Barefoot 
Battalion” (Greece), “Gate of Hell” 

(Continted on page 15) 
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DIPLOMACY? 


U. S. Ambassador to Italy Clare Boothe Luce’s reverse-spotlight 
on Metro’s “Blackboard Jungle” at the Venice Film Festival 
seems a gratuitous handicap for the country she represents. 
There is no question about the sincerity of the Ambassador's 
deprecation of a film which, despite its boxoffice impact, has not 
‘been devoid of criticism by some educators, civic groups and 
even commercial exhibitors (although many national organiza- 
tions have endorsed it). The dissidents wondered whether, for 
once, the ostrich approach to the juvenile. delinquency theme 
wasn’t the wiser course. But, once having been invited by the 
Venice Film Festival authorities, it does create a needless hurdle. 


There are graver problems, of course, in today’s power polit’cs 
than concern over the Ambassador’s action. Nor does it matter 
that she, too, is no stranger to show business, as playwright of. 
“The Women” (a Broadway smash) and other stage entries. 


Madame Ambassador may well prove to contribute anything 
but disservice to Metro by her action, because those things have 
a way of accelerating public interest. It is strange, however, 
that in this particular setting Mrs. Luce has chosen this course 
of action. “Jungle” is not one of the “official” entries to the 
annual Film Fest at the Lido-Venice—‘The Kentuckian” and 
“Catch A Thief” are the Yank candidates. The Italian authorities 
supplementarily “invited” Metro to screen “Jungle.” It has an 
elaborate introductory spotlighting the fact that this exposition 
of American juvenile deliquency is not typical of American ciass- 
‘room misbehaviorism—perhaps just as Italian gangsters by no 
means are typical of the country which is host to this August 


celluloid show. 


On the other hand, in an atmosphere 3,000 miles removed from 
the homegrown perspectives, amidst a world press (not all of it 


loyal to the ‘‘western” standards), 


it is understandable that an 


ardent official representative of America could experience some 
extra-sensatory discomfort which the film fan at Loew’s State, 
on Broadway, might not imagine. This sort of sensitivity be- 
comes heightened when one’s homeland and its best celluloid 
print forward are involved. You don’t need an elaborate prefatory 
title to explain Esther Williams’ bathing suit or Gene Kelly’s 
hoofing. So Madame Ambassador must be sympathetically re- 
garded in every degree. But whether this comes under the aegis 
of international “diplomacy” may be something else again. 


There’s principle and precedent to be considered. Mrs. Am- 
bassador has set herself up as a censor on the international 
front, taking an action on her own authority that, if left un- 
checked, might be duplicated in other,lands with other pictures. 
This at a time when there’s already too much world censorship. 


Abel. 





O'Neil Maps Another $15,00,000 
Bankroll for RKO; 2-Fold Pgm. Set 


Tom O’Neil is in Akron, O.—the + 


economic capital of General Tire 
& Rubber Co., which now owns 
Mutual Broadcasting System and 
RKO Pictures—for the express 
purpose of raising. another $15,000,- 
000-$20,000,000 bankroll, to imple- 
ment the film company which he 
bought for $25,000,000. The idea 
is to get the picture outfit, produc- 
tion and distribution-wise, rolling. 

In this connection, a twofold pro- 
gram has been evolved. One segues 
into the other. The vaults have 
been screened and some 132 pic- 
tures, out of the 800 total, have 
been appraised for reissue _ pur- 
poses, of which less than half are 
considered the cream. They total | 
between 50 and 60 pictures, and | 
have the premium va'ues chiefly on 
the basis of datedness, in that they 
are science-fiction, westerns, thrill- 
ers, sea stories and the like—-none 
with any time element. (Examples: 
“King Kong,” “Bring 'Em_ Back 
Alive,” ete.) 

Since RKO doesn’t want to be- 
come a 100% reissue operation, the 
idea is to integrate these durable 
oldies with some new product. It’s 
for that purpose that a 15-17 pic- 

(Continued on page 15) 


Lippert to Liquidate His 
Present Product for New 


Plan; Expects $2,000,000 


Hollywood, Aug. 30. 

Robert L. Lippert plans to real- 
ize $2,000,000 in liquidating his 
own product and releases during 
the next 12 months, after which 
his Lippert Pictures, distribution 
outfit, will become inactive. 

Coin is to be used on a program 
of high-budget films, each to cost 
between $500,000 and $600,000, in | 
addition to a_ star-story-director 
package. 
his banking connections he will be 
able to set up a revolving fund of | 
from $3,000,000 to $4,000,000. The 
six pix he expects to turn out an- 

(Continued on page 20) 











| of Leonard D. Mahan Jr., 





| ket. 
| Venice hassle, 


| the picture had a 


Slap 7506 Privacy Suit 
On Col, Stone Over ‘Night’ 


Los Angeles, Aug. 30. 

A $750,000 invasion of privacy 
suit has been slapped against Co- 
lumbia Pictures and Andrew Stone, 
distributor and producer, respec- 
tively, of “Night Holds Terror.” 

Complaint, filed by Leonard D. 
Mahan Sr., Alberta B. Mahan, Bea- 
trice C., and Eloise K. Mahan, 
charges that certain incidents in 
the film are based upon the life 
son and 
brother of the four plaintiffs. 


‘Jungle’ in Merry 
Coin Jingle With 





$4,000,000 in Till 


Despite the rumblings and_con- 
troversy anent “The Blackboard 
Jungle’s” nixed entry at the cur- 
rent Venice Film Festival, Metro 
has some good news relating to the 
picture’s appeal in the domestic 
market. ,Latest tally reveals $4,- 
000,000 in the till already, with an- 
other $1,000,000 anticipated before 
the film completes its domestic 
engagements. 

Take on the film is expected to 


ibe reflected in a favorable year- 


end financial report. No predic- 
tions are being made on what the 
film can gross in the foreign mar- 
However, observers feel the 
with. its 


| publicity, should stir up added in- 


| terest in countries abroad. 
Lippert reports that with | 


Long before the Venice incident, 
controversial 


tag. It was denounced and de 
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PRICE TILTS 10 
LUXURY CLASS 


By GENE ARNEEL 


Tipoff on how much the trade 
figurés to swing its wares into the | 
luxury class will be provided by 
public reaction to “Oklahoma’’ at 
N. Y.’s Rivoli Theatre. This Todd- 
AO bigscreen version of the Rich- 
ard Rodgers-Oscar Hammerstein 
2d legit musical bows Oct. 13 with 
most seats to be peddled at $3.50 
for evening and all weekend per- 
formances. 

Several major film company 
execs have frankly stated they’ll be 
looking for “free information” via 
“Oklahoma” on the entire matter 
of scales. Specifically, public ac- 
ceptance of the record tariff for 
“Oklahoma” doubtless will mean 
similarly lofty prices for future 
entries, notably from 20th-Fox and 
Paramount. 


Cinerama has done fine in sell- 
ing ‘on a grand scale,” meaning 
the $3.50 top currently being raked 
in for “Cinerama Holiday” at 
N. Y.’s Strand Theatre. But this 
maximum price is rung up only on 
the 116 loges on Saturday and 
Sunday evenings, in the 1,600-seat 
house. -Fke range is $1.80 to $2.80 
at other times. 

“Oklahoma” is to cast the ticket- 
buyer $3.50 for orchestra and loge 


(Continued on page 18) 


Chaplin Ignores 
5166 Tax Claim 


Washington, Aug. 30. 
~ Charles Chaplin, now residing in 
Switzerland, is refusing to pay 
$516,167 in back taxes which the 
Internal Revenue Bureau says he 
owes. 

The Government figures that it 
should collect the coin from Chap- 
lin as taxes and interest on his 
U.S. income for the first three 
months of '53, when he was still a 
resident alien, and for the re- 
mainder of the year, when his sta- 
tus was that of a non-resident alien 








doing business in the U.S. 


Reds Step Up Use of Pix in Cold War; 
Jam’ USS. Film Showing Via Longterm 
Leases in Keys; lke s Press Reels Help 





‘Wedding’ Problems Beset | 
UA; Legit Wined Off Sked 


“Wedding Breakfast” is 
United Artists’ schedule. The 
comedy-drama, produced by Ker- 


mit Bloomgarden in N. Y. late last. 


year, earlier had been shaping up 
as a Shelley Winters vehicle, this 
under a pact the actress has with 
UA. 

But UA ran into obstacles in 
surrounding Miss Winters with a 
screen adapter, producer, director, 
etc. As a result, the planned 
filmization of the legiter is now 
removed. from UA’s slate. 


Roberts’ Passing 
$1,600,000 Mark At 
N.Y. Music Hall 


Warner Bros.’ “Mister Roberts” 
this week enters the charmed cir- 
cle of pictures which have grossed 





a $1,000,000 or more at the Radio | 


City Music Hall, N. Y. At the con- 
clusion of the seventh week, end- 
ing today (Wed.), the Leland Hay- 
ward production is expected to 
rack up $1,120,000. With an 
eighth week set, including the La- 
bor Day holiday weekend, the pic- 
ture is figured to tally an addi- 
tional $160,000, which will give it a 
$1,280,000 total for the run. The 
six-week figure: was $975,000, with 
$145,000 estimated for the current 
stanza. 

If the Labor Day week lives up 
to expectations, estimated total 
gross of $1,280,000 on “Roberts” 
will be third largest take in the 
history of the Music Hall. Metro’s 
“The Great Caruso” holds the rec- 
ord with $1,393,000 for a 10-week 
run in the summer of 1951. 





National Boxoffice Survey 
Biz Steady Pre-Holiday; 


‘Thief’ New Champ, 


‘Roberts’ 2d, ‘Holiday’ 3d, ‘Love’ 4th, ‘Blues’ 5th 


Many exhibitors are marking 
time this stanza and making few 
pix changes until arrival of Labor | 
Day holiday. Fresh, potent product | 
is being groomed for launching | 
over coming weekend to take ad- | 
vantage of this annual fall upbeat. 
Cool weather was a big help along | 
the Atlantic seaboard most of this 
session while the midwest and far 
west still were hurt somewhat by | 
continued heat. } 


New boxoffice leader for current 
week is “To Catch a Thief” (Paf) 
which is edging out ‘‘Mister Rob- 
erts’” (WB). Latter had been on top 
for five weeks in a row. “Thief” 
ranges from big to terrific in some 
12 key cities covered by VARIETY. | 
“Roberts,” which is taking second | 
spot, “> is fine to sock in a ma-| 
jority of keys where playing but | 
lagging somewhat in others where 
on very long engagements, 

“Cinerama Holiday” (Indie) 
again is copping third money while 





“Love Is Splendored Thing” (20th) 
is winding fourth. “Pete Kelly’s | 


| Blues” (WB) is taking fifth place, | 


resultant | 


‘fended with equal vehemence on | 


‘the basis of its accuracy in depict- | 
ing juvenile delinquency in a big- 
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be eighth. 


(in L.A. 


with “Never Too Young” (Par) 

landing sixth position. 
“Summertime” (UA) is finishing 

in seventh spot as compared with 


10th place a week ago. “Not As 


off |. 





Sranger,” from same company, will | 


“Man From Laramie” 


(Col), seventh last round, is taking | 


ninth position while “Private of 
Major Benson” (U) rounds out the 


Big 10 list. 

“We're No Angels’ (Par), | 
“Marty” (UA) and “Lady and 
Tramp” (BV) are runnerup films. 


Of new entrants, 


Beach” (U) is bearing out 


in Philly. 
in Cleveland, 
dence, mild 
thin in L. A. 


“Girl Rush” (Par), okay 
is fairish in Provi- 


“Female on | 
the | 
| promise of last week, being solid | 
| in Frisco, terrific in N. ¥. and big 


in Philly and rated | 


“Night of Hunter” (UA) shapes | 


hefty on preem in L. A. “McCon- 
nell Story” (WB), also new, looms 
big in Buffalo. ‘‘Cinerama” (Indie), 


now showing in only four keys 


covered by Variety, holding about | || 


same pace but spurting where 
closings to prep for “Cinerama 
Holiday” are announced. 

“How To Be Popular” (20th) 
isn’t living up to its title, being 
fair in Chi, okay in Cincy and mild 
“The Shrike” (U), okay in 
Detroit, looks trim in Balto. 

“Came From Beneath Sea 
brisk in Balto, looks okay in Wash- 
ington. “Foxfire” (U) is okay in 
Chi. “Wichita” (AA) shapes great 
in Detroit. 


” (Col), ||| 


“One Desire” (U) is rated big in | 


Chi and oke in Balto. 


(Complete Bozxoffice. Reports on 


_——-—-—« 


Washington, Aug. 30. 

The Russians have_ sharply 
stepped up their use of motion pic- 
tures in the propaganda cold war 
and are pushing for increased film 
output by their allies and satellites. 

This is the strongest impression 
brought back here by Turner Shel- 
ton, head of the U. S. Information 
Agency motion picture section, fol- 
lowing a 37,000-mile- trip around 
the world to discuss improvement 
of his agency’s film program with 
YJ. S. foreign missions. 

Simultaneously, Shelton ex- 
plained, the Russians have 
launched what is in effect a pro- 
gram of “jamming” our motion 
picture offerings by taking long- 
term leases on key theatres in 
many towns to keep them from 
showing American pix. 

He said the Russians are now 
making nearly all of their pictures 
in color, and are especially en- 
couraging the film industry of 
Communist China. 

As an example of the Soviet em- 
emphasis on pix, he described a 
visit to the Soviet “House of 
Friendship” in East Berlin. Build- 
ing, he said, contains two screen- 
‘ing rooms—the larger seats about 
200 and the smaller about 100. 

“The small one,” he continued, 

(Continued on page 18) 


Rita’s 20th Moveover 
Stymied by Star Lack; 
She Starts 1756 Suit: 


Hollywood, Aug. 30. 

Inability of 20th-Fox to deliver 
to Columbia another star of equal 
boxoffice calibre to Susan Hay- 
ward, apparently stymied negotia- 
tions for. Rita Hayworth to move 
to 20th for the last two pix re- 
maining on her Col pact. Deal 
discussed called for another star 
with Miss Hayward, each to make 

(Continued on page 18) 
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AA Winding Up Indie Franchise 


To Offset Splurge on New Product 


Further pursuing its bigtime am-+4- 
bitions, Allied Artists now appears 
bent on buying out or otherwise 
settling contracts with its distribu- 
tion franchise holders in the do- 
mestic market. 

Territorial rights to AA product 
now are held by private individuals 
and groups in Atlanta, Charlotte, 
Memphis, New Orleans, Atlanta, 
Buffalo, Boston, New Haven, L. A., 
San Francisco, Portland, Seattle, 
Cleveland and Milwaukee. 

In other keys, AA has its own of- 
fices, having ended the franchise 
arrangements that are a carryover 
from the early-days pattern of ins 
dustry operation. 

Moves to break with the indie 
distribs in the 14 remaining areas 
where they exist are expected to 
be made shortly. 

-Company is investing unprece- 
dented coin (for AA) in new prod- 
uct, and figures it must take full 
share of the distribution loot as re- 
sult. Thus, the desire to wind up 
the franchises. 


First big one on the AA sked is 
“Friendly Persuasion,” which pro- 
ducer William Wyler starts rolling 
Sept. 9. It’s to be make on the 
company’s lot and on location in 
Chico, Cal. Billy Wilder, now at 
work on “Spirit of St. Louis” for 
Warners, likely will start his first 
for AA, titled “Ariane,” around 
January. Deal also has been en- 
tered with John Huston but prop- 
erty and.starting time remain in- 
definite. 


Leave Well Enough 
Alone, Say Pixers 





To US.-Brit. Pact 


Some of the companies’ foreign 
toppers wish the Motion Picture 
Export Assn. would leave’ well 
erough alone and not try for any 
fresh wrinkles in a new Anglo- 
American film agreement. 

Their reasoning is that, as pres- 
entiy operating, the deal works 
fully to the advantage of the U.S. 
distribs, who get practicaliy all of 
their money out anyway. 

There have been reports that, 


» when negotiations. on a new agree- 


ent start in London next month, 
MPEA prexy Eric Johnston will 
explore the possibility of full con- 
vertibility for film earnings in 
Britain. It’s considered unlikely 
that British will acceed to such a 
request until and unless the gov- 
ernment decides on convertibility 
for everyone. 


CARMEL MYERS TEAMS 
WITH RUDY MATE ON PIC 


Former screen. star Carmel 
Myers ‘A. W. Schwalberg) and 
director Rudy Mate plan to join in 
an indie film project. Prior to trek- 
king to Europe last week, Mate 
conferred in N. Y. with Miss Myers 
and it was decided he would serve 
as both producer and director. 

Property is “The Case of Lela 
Cade,” story by George Zuckerman 
that appeared in Esquire mag 
some time ago. Miss Myers owns 
the rights and Oliver Crawford is 
now fashioning the screenplay. 

Miss Myers declined to reveal 
any details re distribution or studio 
tieup. 

Schwalberg, formerly Para- 
mount’s domestic sales v.p., has his 
own distribution office and is now 
aligned with Gregory-Laughton 
Productions and Ilya Lopert. 


° cA. ? 
Qzoner Airs ‘Aida 
Going on the assumption that 
opera is more popular than credit- 
ed, Italian Films Export has booked 
its “Aida” into the Kingston Drive- 
In, Kingston, Mass., where it 
opened yesterday (Tues.). It’s the 
first ozoner booking for the pic. 
According to IFE, there will be 
other “selected” drive-in engage- 
ments for the operatic pic as part 
of an “Opera Under the Stars” pro- 
gram.. Appropriate shorts are be- 
ing packaged with the film. 














Main Street Business 
Needs a Film Parlor 


Minneapolis, Aug. 30. 

Business groups in some of the 
territory’s towns are active again 
to prevent their communities from 
becoming theatreless. 

At Belgrade, Minn., the Com- 
mercial club, is building a new 
$20,000 showhouse to replace one 
that was converted to other pur- 
poses. Bonds are being sold to 
finance the project, the cost of 
which doesn’t include equipment. 
However, the village itself will 
bear a part of the entire cost in- 
asmuch as it will utilize one wall 
in the construction of a munici- 
pal liquor store. 

At Finley, N. D., businessmen 
will cooperate with the theatre 
management to enable it to re- 
open its shuttered showhouse. Lo- 
cal business and civic groups at 
Rosholt, S. D., are aiding in a 
campaigh to enlist patronage for 
the town’s only theatre. 


Deny Houston Indie Claim 
For Injunction to Bid On 
Exclusives in Firstrun 


Houston, Aug. 30. 

Request of Delman Theatre 
owner I. B. Adelman for an injunc- | 
tion forcing 11° major film distribu- 
tors to let him bid for exclusives 
on their firstrun pictures here was 
denied in Beaumont Federal Court 
last Wednesday (24). 

Adelman asked for the injunc- 
tion in a $2,436,000 anti-trust suit 
filed against the distributors and 
two major Texas theatre chains in 
1948. He charged conspiracy to 
exclude his theatre from right to 
negetiate for firstrun bookings. 

The case was heard by Federal 
Judge Lamar Cecil in Houston, and 
Adelman was awarded $60,000 
triple damages by a jury in July. 

Back in his own court last week, 
Judge Cecil ruled Adelman is en- 
titled to compete for films offered 
the Kirby Theatre, a firstrun down- 
town housé, or any other theatres 
in the same neighborhood or zone 
with the Delman. 


The Delman is out of the.down- 
town shopping district, being in 
the 4,400 block of Main St., Hou- 
ston’s mainstem. This compares 
with 1,016 Main for the Interstate 
chain’s Metropolitan, and 1,022 
Main for Loew’s. Judge Cecil ruled 
Adelman is not entitled to equit- 
able relief in asking to bid on films 
offered Loew’s, the Metropolitan 
and another Interstate house just 
off Main, the Majestic, Houston’s 
three big houses. 

At the time of the Houston hear- 
ing, counsel for the defendant pro- 
ducers said the case was “just a 
simple question of whether we 
have the right to say whether the 
firstrun on a picture should be 
played in a 2,600-seat downtown 
— Adelman’s Delman seats 


UA Joining Satellite —- 
Parade With Reissues 


United Artists is hitching a free 
ride on the man-made satellite 
which the U.S. plans to launch into 
outer space. The film company is 
now packaging two interplanetary 
epics produced by Ivan Tors and 
originally released last year. 

“Riders to the Stars” and “Space 
Station, U.S.A.” (originally titled 
“Gog”) are being prepared for re- 
sale now with new ads to accent 
the “see it now” aspect of the sub- 
ject of N. Y.-to-Mars- travel. 











Corporate Champions 


Yielding to the trend, Marge & 
Gower Champion have established 
their own corporate setup, Cham- 
pion Enterprises Inc. 

It will be under this producing 
company’s: banner that the dancers 
henceforth will be engaged in film 
work, tv ‘live and film) and per- 
sonal appearances. 


Chi Gets World Preem Of 
“Gents Marry Brunettes’ 


Being the only major key city 
with an open date at around the 
time United Artists wants to launch 
the picture, Chicago is set for the 
world preem of “Gentlemen Marry 
Brunettes.” The indie musical is 
to open at Chi’s Oriental Theatre 
Sept. 22 or 29. Mori Krushen, UA’s 
exploitation chief, heads for the 
Windy City Sept. 7 to work on the 
advance buildup. 

Neither L. A. nor N. Y. had the 
theatre availability that UA _ in- 
sisted upon, it’s understood. Film 
is a Jane Russell-Jeanne Crain co- 
starrer, produced by Richard Sale 
and Robert Waterfield; with ‘Rob- 
ert Bassler as exec producer. 


Moskowitz's New 
Role as MPAA 
Coin ‘Watchdog’ 


Charles C. Moskowitz, v.p.-treas- 
urer-director of Loew’s, has taken 
on the role of watchdog on money 
outgoing from the Motion Picture 
Assn. of America’s treasury. 

There’s no such job in actuality 
and Moskowitz is not specifically 
functioning in that capacity, say 
MPAA observers. But his attend- 
ance at board meetings of the pro- 


ducer - distributor organization, 
| either as a single or in company 
| with Loew’s president Nicholas M. 
| Schenck, has had the effect of sub- 
jecting to closer scrutiny any pro- 
| gram that requires MPAA revenue. 


| The exec, for example, recently 
| wanted more information about the 
Council Motion Picture Organi- 
zations’ Audience Awards project 
before voting on any MPAA fi- 
nancing. Similarly, he has asked 
for new evaluations of cooperation 
extended to N. Y.’s Museum of 
Modern Art and to the function of 
the MPAA affiliate, Teaching 
Films Custodian. Latter two in- 
volve the for-free distribution of 
films from MPAA member compa- 
nies rather than MPAA money di- 
rectly. 

According to exec sources, Mos- 
kOwitz is eschewing any rubber- 
stamp kind of role at MPAA. In- 
stead, he wants the up-to-date facts 
and figures before saying yes or 
no on any proposal. As a result, 
some aspects of the MPAA opera- 
tion which are usually regarded 
as routine are now being reap- 
praised. 











L. A. to N. Y. 


Harold Adamson 

Alec Alexander 
Edward Ashley 
Gloria Blondell 

Henri Caubisens | 
Hans Conreid 

Frank DeVol 

Joanne Dru 

Leif Erickson 

Maurice Evans 
Clarence Freed 
Norman Freeman 
Eydie Gorme 

E. S. Gregg 

William O. Harbach 
Celeste Holm 

Bob Hope - 

John” Lreland 

Steve Lawrence 

Sol Léssér © 

Irving H. Levin 
Frank Loesser 

Harry Mandel 

Jimmy McHugh 
Elizabeth Montgomery 
Jerry Pickman ta 
David Rose 

James Stewart 

L. Arnold Weissberger 
George Weltner 
Andy Williams 


N. Y. to Europe 
Fred F. Finklehoffe 
James W. Gardiner 
Al Hackett 
Jed Harris 
Griffith Johnson 
Alan Kayes 
Richard Kollman 
Anthony Z. Landl 
Howard Letts 
Manie Sacks 
Charles Oppenheimer 
Ida Ostro 
Witliam Pizor 
Claire Trevor 
Albert F. Walters 





New York Sound Track 


Columbia has taken an option on William Faulkner’s “Sound and 
Fury” ... Dan Dailey and Dolores Gray were given top billing over 
Gene Kelly and Cyd Charisse in the Metro ad for “It’s Always Fair 





Weather,” which follows ‘Mister Roberts” at the Music Hall ... Al- 
though Abe Montague announced a title ehange to “Here Comes 
Eileen,” Col advertising_and publicity still calls it “My Sister Eileen.” 
Howard Le Sieur’s ad department, incidentally, has decided on a car- 
toon format for the “Eileen” insertions . . . Jim Piersall is one ofthe 
big reasons the Boston Red Sox continue in American League conten- 
tion; he’s not a “former” centerfielder, as erratumed last week . 
COMPO is telling the nation’s press, via an Editor & Publisher full- 
pager, that its upcoming Audience Awards poll “will be one of the big 
stories.of the year” ... RKO owner Tem O’Neil looks like Sen. Joe 
McCarthy. 

“Farewell” cocktailery for Loew’s Oscar A. Doob was in an off-and- 
on-again. stage late last week when Nick Schenck sought to influence 
the vet showman not to retire to Palm Beach, as planned. While Doob 


said “give me 24 hours to think it over,” he came back with the same 


decision—for reasons of Mrs. Doob’s health the N. Y. winters hence- 
forth are out. Besides, their furniture was being moved as the Schenck- 
Doob huddles went on and in fact, the Doobs are bivouacing at the 
Hotel Drake until they head for Florida. The “21” farewell shindig 
came off Monday (30) per sked. 

Samuel Rosen, Harry Kalmine, Arthur Rosen, Lester Isaac and Lynn 
Farnol among the Stanley Warner contingent to Boston for the New 
England premiere of “Cinerama Holiday” Monday (29) . . . Celeste 
Holm vacationing on Cape Cod for a week after completing her as- 
signment in"Metro’s“‘The Tender Trap”. . . George Justin, who served 
as production manager for “On the Waterfront,” set for the same 
duties on “Panic,” the Van Wolf-John Parker VistaVision film which 
will be filmed in N. Y. . . . Howard Strickling, Metro’s studio publicity 
chief, returned to his Coast headquarters after homeoffice confabs .. . 
Loew’s Theatres topper Joseph R. Vogel vacationing on the Coast. 
Veepee Leopold Friedman back from Europe “to mind the store.” 

Tommy Noonan signed to costar opposite Oliva DeHavilland in “The 
Ambassador’s Daughter,” to be filmed in Paris, starting in Septem- 
ber. Currently playing the Latin Quarter, New York, he flies to France 
immediately after closing. 

Mitchell J. Hamilburg Agency has been appointed to handle all com- 
mercial tieups for the Todd-AO “Oklahoma” ... Msgr. John Patrick 
Carroll-Abbing, founder of Boys’ Town of Italy, due in the U. S. to 
attend benefit preem of 20th-Fox’s “The Left Hand of God” at the 
Roxy, N. Y., Sept. 21. Proceeds will go to Boys Town .. . Charles 
LeMaire, director of 20th women’s wardrobe, visiting in N. Y. 

Max Anthony, Co! talent scout, if going on a nationwide tour shortly, 
visiting the gyms, talking to sports editors and taking 16m films of 
prospects. Object of the casting dragnet is someone to play a Latin- 
American contender for the heavyweight championship in “The Harder 
They Fall,” which Philip Yordan is producing for Col. 

Broadway and N. Y. metropolitan area theatres held special “flood 
relief” collections for American Red Cross over the weekend. Red 
Cross volunteers were stationed in the following chains and theatres: 
Leo Brecher, Century, Fabian, Interboro, Loew’s,. Randforce, RKO, 
Rugoff & Becker, Stanley Warner, Paramount, Radio City Music 
Hall, and the Roxy .. . Metro closed its third booking deal for Samuel 
Goldwyn’s “Guys and Dolls,” signing with Marco Wolff for the Para- 
mount Theatre in Los Angeles starting Nov. 16. Previous deals set 
bag the = on Broadway for Nov. 4 and the Chicago Theatre, Chi, 
er Nov. 11. . 


Roz Tees Off New D.C. Show Biz-Chest 
Cross-Promotion Plan With Rush’ PA. 








MacRae, Jones Go Steady 





A plan for cross-promotion be- 
For R&H Pic Musicals 


tween show biz personalities and 
the town’s Community Chest on a 

Casting of Gordon MacRae in 
“Carousel” to sub for Frank Si- 


precedent-breaking scale teed off 
natra, who ankled the cast last 


week in Boothbay Harbor, Me., 
teams MacRae for the second time 
with Shirley Jones, his lead in 
“Oklahoma.” The two thus appear 
in both Rodgers & Hammerstein 
screen ._ musicals, the only two 
R&H films to date. 

To make things more intriguing, 
“Carousel” is likely to be the first 
of 20th-Fox’s “super” Cinema- 
Scope, i.e. 55m films. As such it’s 
sure to get a big buildup on its 
release early next year. “Okla- 
homa,” of course, is in the Todd- 
AO widescreen process, and the 
two musicals will be roadshowing 
side-by-side. 

As for Miss Jones, hers so far 
has been strictly an R&H career. 
“Oklahoma” was her first film. 





Europe to N. Y. 


Robert Breen 
Inez Bull 

Mony Dalmes 
Ralph Edwards 
Joan Fontaine 
Leopold Friedman 
Leo Genn 

Norah Gorsen 
Lee Graham 
Lawrence Harvey 
Josie Macavin 
Siobhan McKenna 
Jean Morel 
Patricia Neal 
Charles Peck 
Walter Seltzer 
Michael Stern 
Francis L. Sullivan 
Robert Trout 

Hal B. Wallis 
David L. Webster 





here last weekend with the stint of 
Rosalind Russell, in town to beat 
the drums for “Girl Rush.” In a 
town so jampacked with political 
and international celebs that the 
average citizen hardly bats an eye 
when the Vice-President rubs 
shoulders with him, show b‘z fg- 
ures have always held special lure. 

It is this appeal on which Cody 
Pfanstiehl, newly appointed direc- 
tor of public relations for the Com- 
munity Chest Federation, hopes to 
capitalize in a systematic, year- 
round format for mutual assistance 
between new films, new shows, new 
tv and radio enterprises, and the 
110 Red Feather agencies in the 
capital area, which encompasses 
suburban Maryland and Virginia, 
as well as Washington. 

Pfanstiehl, who recently bowed 
out of WTOP-CBS, where he was 
head of public relations, when John 
Hayes, station prexy, took over as 
Chest chairman, gave a practical 
demonstration of the two-way ad- 
vantages of his promotional idea 
with the Roz Russell stint. In addi- 
tion to the standard procedure of 
presenting the star with the first 
Red Feather of the season, and 

(Continued on page 15) 


N. Y. to L. A. 


Norman Bel Geddes 
Charles Coburn 
Gary Cooper 

Jack Garfein 

Joe Glaser 
Milton Goldman 
George Jessel 
Dorothy Kilgallen 
Arthur Loew Jr. 
Edith Lutyens 
Howard Strickling 
Josepr R. Vogel 
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Dem Bums--And The Pix Biz 


Technological progress and the automotive age has caught up 


with Dem Bums as it did with 


the picture business, 


In the best tradition of showmanship and enterprise the 


drive-in became the answer to 


the parking problem. So much 


so that the hardtop theatre can only best compete with the 
‘ozoners when the weather is dominantly in its favor. 


So be it with the Dodgers—and possibly also the Jints which 
thinks that perhaps, too, there ain’t enough lebensraum on 


Coogan’s Bluff. 


Wait till supersonic parking 
Planet! 


becomes a problem on Loew’s 
» Abel. 





‘Cinerama’ Success Belies Buff. Rep 
As B.0. ‘Deathtrap ; Cue to Biz Hypo 


Buffalo, Aug. 30. 


That concentrated exploitation 
can still be one of the most potent 
factors in bringing people back to 
the boxoffice is being demonstrated 
currently in Buffalo, long nation- 
ally reputed as a deathtrap for 
most forms of paid amusement. 
For more than two decades, it has 
been the accepted custem locally 
for professional mourners to point 
to the fact that Buffalo is defunct 
aS an amusement spot—and there 
has been no lack of book and 
verse to bear them out. 


The first-run picture situation 
has been spotty for several seasons, 
the downtown wickets whirring 
whenever topflight attractiors are 
offered, as in many towns) but 
slowing to a standstill when run- 
of-the-mill fare is on screen. Sub- 
run houses are trailing in the red 
and those still operating are gasp- 
ing for survival. 

Professional baseball] attendance 
has tapered to the hundreds, this 
summer’s slim patronage  prac- 
tically writing finis to the sport. 
Boxing has expired almost com- 
pletely and wrestling is grappling 
with rigor mortis. As for legit, the 
town hasn’t seen a show in nearly 
six months, and one of the last— 
“Guys and Dolls’"—accortded Buf- 
falo the crowning indignity of mak- 
ing it a one-night stand. 

Last March, “This Is Cinerama” 
came to town. This is no glory- 
story of the picture, or of the boys 
who exploit it, but merely a recital 


of what a plan of organized exploi- | 


tation has accomplished in turning 
back the tide of public apathy and 
in routing this town’s dramatic 
gloom purveyors. 

When Cinerama’s extended-run 
plans were first announced here, 
the wiseacres chortled “That’s all 
right for other cities, but not for 
Buffalo.” Following the first 


(Continued on page 15) 





Lack of Personnel Nixes 
Todd-AO ‘All-Purpose’ 
Equipment Show in Chi 


The Todd-AO “all-purpose” pro- 
jection equipment will not be dem- 
onstrated at the joint Allied 
States-Theatre . Equipment and 
Supply Manufacturers Assn. con- 
vention in Chicago, Nov. 6-9 as 
originally pianned. L. D. Netter 
Jr., Todd-AO sales executive, has 
requested a cancellation of the 
company’s contract, claiming that 
there isn’t sufficient trained per- 
sonnel available at this time to 
man the booths. 

Netter also informed convention 
officials that increasing commit- 
ments for theatre installations also 
probably will prevent a showing 
of “Oklahoma” in Chicago during 
the trade show. 

“We have made every effort to 
be completely fair in our dealings 
wth theatremen,” Netter stated, 
“and since we are not sure we 
will be ready in Chicago in time 
for the trade show I want to make 
it clear that aur invitation to the 
showing of ‘Oklahoma’ in Todd-AO 
cannot continue in effect, at least 
until we know better how we will 
stand as far as our installations 
and regional openings are con- 
cerned. We certainly will not have 
enough trained personnel available 


to man our booths and we there- | 


fore have requested TESMA to 
cancel out contract.” 


A 
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AGNEW JOINS CASANAVE 
IN ASTAIRE STUDIOS’ OP 


Neil Agnew, longtime film in- 
dustry executive, will join the Fred 
Astaire Dance Studios affer Labor 
Day as veepee in charge of fran- 
chise sales. The post will bring 
him together again with a former 
associate, Charles L. Casanave, 
president of the Astaire Studios. 
Agnew and Casanave were onetime 
partners in Motion Picture Sales 
Corp. 

Most recently assistant to prexy 
Herbert J. Yates at Republic, Ag- 
new’s former film industry connec- 
tions in executive posts included 
Paramount, Vanguard, United Art- 
ists, and Selznick Releasing Organ- 
ization. Last year he served as 
chairman on film activities of the 
U. S. Defense Dept. 

The Astaire setup includes 126 
operating studios and does a big 
business with children in addition 
to its ballroom trade. Casanave be- 
lieves a dance studio franchise 
operation would be a good sideline 
for theatremen and Agnew is ex- 
pected to make a pitch in that di- 
rection. 


20th Plans 3-Pic 
Deal With Leigh, 
Olivier, Guinness 


Plans for a three-picture deal, 





involving respectively Vivien 
Leigh, Sir Laurence Olivier and 
Alec Guinness, were disclosed 


Monday (29) by 20th-Fox. produc- 


leaving for London. 

Zanuck, greatly impressed with 
the first rushes of “Carousel” in 
20th’s new 55m process, also said 
that he had given approval for 
the acquisition of 25 additional 
55m cameras and the construction 
of a 400-seat studie projection 
room, capable of accommodating 
the very wide screen. 


While in London, Zanuck is ex- 
pected to meet with 20th prexy 
Spyros P. Skouras for discussions 
of his (Zanuck’s) contract. It’s 
known that the latter is eager to 
get a participation in 20th produc- 
tions, 

Commenting on the 55m results, 
Zanuck called the system “as rev- 
olutionary in definition and audi- 
ence participation values as the 
original CinemaScope.” He said 
that, apart from “Carousel” and 
“The King and I,” a third produc- 
tion in 55m would be announced 
soon by the studio. It’s planned to 
roadshow the 55m version, which 
can easily be reduced later to 
standard 35m CinemaScope for the 
regular release. 


While in London, Zanuck plans 
to o.o. the first roughcut of “The 
Man Who Never Was” and huddle 
with Anatole Litvak on “Ana- 
Stasia.”’ 





‘GLORY’ FOR XMAS 
“Glory” has been set as RKO's 
release for the Christmas period. 
Film stars Margaret O’Brien in 
her first adult role. 





} 


tion topper Darryl F. Zanuck on [ 





‘SEEN LAGGING IN 


SALES GIMMICKS 


By HY HOLLINGER 


The film industry prides itself 
in its showmanship, but in the 
opinion of the promotion-minded 
business men it is woefully lagging 
in progressive merchandising gim- 
micks—and hardly measures up to 
the modern: standards followed by 
other merchants and businesses. 
Many new things, it’s pointed out, 


_are tried by theatres on a local 


scale, but nothing. has been sug- 
gested to stir up excitement on a 
nationwide or even citywide level. 


Industryites’° may regard the 
Council of Motion Picture Organi- 
zations Audience Poll in this cate- 
gory, but to merchandising special- 
ists it’s only another attempt at 
showmanship. What the industry 
lacks, it’s noted, is a potent lure to 
draw audiences to the boxoffices. 
The time-honored adage that all 
you need is a good picture to bring 
‘em in may apply when there’s a 
good picture showing at the house, 
but what do you do, ask the detrac- 
tors, when the attractions are oniy 
sSo-so? 

It’s pointed out that the film in- 
dustry, despite the fancy salaries 
and multi-million dollar produc- 


(Continued on page 15) 


London Variety 
Eyes 7 Meeting 


London, Aug. 23. 

In anticipation of the possibility 
of the 1957 Variety Clubs’ Inter- 
national world convention taking 
place in London, the crew of the 
British tent has named Tom 
O’Brien, M.P., as chairman of the 
organizing committee. If London 
is picked, O’Brien will take care 
of all conference arrangements for 
visiting delegates. 

To support the claim of the Lon- 
don tent, which was first made at 
the recent Los Angeles convention 
by chief Barker James Carreras 
here, 18 members of the British or- 
ganization will be attending the 
New York convention next May. 
They have been already assured of 
sympathetic support. 

At a luncheon in his honor, 
tossed by the crew of the London 
tent, international ringmaster Bob 
O’Donnell pledged full support 
for a London convention and reck- 
oned that if the arrangements were 

uitably timed, at least 400 inter- 
ational barkers would make the 
trip. 








Two Coast Indies Put 
On SEG’s Unfair List 


Hollywood, Aug. 30. 

Screen Extras Guild has placed 
two theatrical indies, Cy Roth Pro- 
ductions and Hall Bartlett Produc- 
tions, on its unfair list., ;Former 
drew the action of the SEG board, 
according to H. O’Neil Shanks, ex- 
ecutive secretary, because it re- | 
fused to sign the Guild collective 
bargaining agreement. Action be- 
comes effective immediately. 

Support of the Hollywood AFL 
Film Council, L, A. Central Labor 
Council and Screen Actors Guild 
has been asked by Shanks, who 
reports the SEG will picket the two 
outfits if they go into production 
sans a union pact. 

Bartlett termed “unfair, unjusti- 
fied” the SEG action in placing 
him on its unfair list. He explained 
he couldn't have made ‘“Un- 
chained,” the picture in question, 
without full cooperation of the 
Chino Institution for Men, where 
it was filmed. He said he tried to 
secure an okay to bring extras into 
the prison grounds, but permission 
was denied. He stated he was will- 
ing to disctiss with the Guild some 
manner of providing a reasonable 
sum out of profits for the SEG 
welfare fund, but couldn’t agree | 
to SEG insistence to pay “liquid- | 
ated damages” for the claimed con- 
tract breach. 
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'UA’s Drug Addict Film, ‘Arm, Will 
Pose Problem to MPAA on Code 





HARRIET PARSONS SETS 
OWN INDIE PROD. FIRM 


Hollywood, Aug. 30. 


Harriet Parsons has left her 12-, 
year RKO producer post to set 
up her own indie. She’s already 
optioned several properties, includ- 
ing a Mickey Walker biog, which 
she’s discussing with Gordon 
MacRae. : 

Although no deal 
been finalized, the new RKO man- 
agement is discussing this and 
other Parsons releases. While with 
RKO she did “Enchanted Cottage,” 
“I Remember Mama,” “Clash By 
Night,” and “Susan Slept Here.” 


Tea’ to Roll With 
Changes Okayed: 
Boosts Sales Tag 


Hollywood. Aug. 30. 

Code Administrator Geoffrey 
Shurlock okayed script changes in 
Metro’s “Tea and Sympathy,” so 
Robert Anderson, author of the 
legit hjt, arrives here from N. Y., 
Monday (5) to work with producer 
Pandro S. Berman on final draft 
of the screenptay. Shurlock reg- 
istered objections originally over 
the play’s homosexuality theme. 

Film, next. on the Berman sked, 
starts after Deborah Kerr finishes 
her previous commitment in 20th’s 
“King and I.” Kerr will essay the 
same role in the. “Sympathy” pic 
that she originated for the sta-e 
version, as will John Kerr (no _re- 
lation), seen as the youth accused 
of homosexual tendencies. 








(Clearance 0; a film adaptation 
of “Tea and Sympathy” boosts the 
screen sale price from $150,000 to 
$350,000. The deal called for pay- 
ment by Metro of a basic $150,000 
for the rights to the successful 
play, with an additional $200,000 
due if an acceptable screen treat- 
ment could be obtained. The extra 
$200,000 revenue, like the original 
$150,000, is subject to the standard 
60-40 split between the author and 
the legit production.—Ed.) 


BRAZIL HOLDING OFF 
ON PIX ADMISH BOOST 


Price control board in Brazil has 





postponed to later this week a de- | 


cision on whether or not to allow a 
boost in theatre admissions, the 
Motion Picture Export Assn. was 
informed last week. 

Board has been mulling such an 
increase for some time, with both 
the U. S. distribs and local exhibs 
lobbying for raised scales. Action 
‘one way or another had been ex- 
|pected last. week. 

As in. the rest of Latin America, 
where Brazil rates as the most im- 
portant market, frozen admish 
prices have been one of the prime 


|headaches for the American dis- 
| tribs. 


Latter have long pointed to 
the need for upped admissions in 
the fact of inflation and increased 
operating coses. However, in Bra- 
zil, and other Latin American 
countries, pix prices are tied up 
with political considerations. 


Denver Ex-Manager 





Readies New-Type Lens 


Denver, Aug 30. 
Merf Evans, former theatre man- 
ager as well as an expert on pro- 
jection and lenses, who made a | 
low-cost 3-D lens using one ma- 
chine and one film, has come up 


with a new lens that will give Cin- | 
| Company has offices in N. Y. 


one 
new 
the- 


erama-type projection with 
projector and one film. The 
lens will enable many more 

(Continued on page 62) 


has . yet, 


+ If United Artists has its way, 


the Motion Picture. Assn, of 
America will be confronted with 
the dilemma. of. either saying no 
to a Production Code seal for a 
picture that serves good socio- 


‘} logical purposes, or backtracking 


on the Code’s edicts. The Code is 
operated within the framework of 
the MPAA and contains a fir 
tabu on the depiction of illega 
drug traffic or addiction in any 
way whatsover. 

UA, which is a member of 
MPAA, is financially backing Otto 
Preminger’s independent produc- 
tion of “The Man with the Golden 
Arm.” This is based on Nelson Al- 
gren’s novel of the same title that” 
focuses on a narcotics addict. : 

UA is going along with the pro- 
ject on the theory, it’s stated, that 
a dramatization of the evil of drugs 
can be a source of enlightenment 
and, of course, prove a commercial 
success. But the company, one 
source said, is “making no speech- 
es at this time,” preferring instead 
to await completion of the film. 

Specifically, UA is hoping via 
the film to come up with an in- 
strument that undeniably could 
help combat the illicit usage of 
drugs. If this aim is achieved, it’s 
said, the Code’s administrators ob- 
viously will be faced with the di- 
lemma, 

“Golden Arm” is to roll shortly 
‘with Preminger as producer and 
| director and with Frank Sinatra, 
Kim Novak and Eleanor Parker in 
the leads. Walter Newman is doing 
the screenplay and_UA, in addition 
to financing, will, of course, dis- 
tribute. 


Later on in the company’s sched- 
ule is a Barney Ross biopic, which 
has as one of its focal points the 
eg now-cured drug addic- 

tion. 


Rosenfield Leaving IFE 
To Join Col as Lazarus’ 
Asst.; Goldberg Subbing 


Jonas Rosenfield Jr., Italian Film 
Export ad-pub and exploitation 
v.p., is leaving the Italo agency 
this week to join Columbia Pic- 
tures as exec assistant to Paul 
Lazarus Jr., ad-pub v.p. 

One of the exec pillars of the 
Italo outfit, and a v.p. there since 
Jan., 1953, Rosenfield is being re- 
leased from a new two-year con- 
tract with IFE to be able to join 
Col. Seymour Poe, IFE exec v.p., 





‘ 





; stressed in N. Y. yesterday (Tues.), 


that Rosenfield was being given 
his freedom reluctantly and only 
because of the opportunity pre- 
senting itself to him at the rival 
outfit. 


Poe said that, since IFE’s new 
product lineup wouldn’t be ready 
until the fall, Rosenfield’s position 
would be left temporarily unoccu- 
pied. His chores will be taken over 
by Fred Goldberg, publicity man- 
ager, who appears to be in line for 
Rosenfield’s job. 

When at Col, it’s assumed that 
he’ll be connected in some way 
with the company’s new foreign 
film distribution org, headed up by 
Edward L. Kingsley. 


SEIDELMAN TO DISTRIB 
MEX-MADE PIX IN U.S. 


Sam Seidelman, formerly head 
of foreign operations for the now 
defunct Eagle Lion Films, has 
formed a new company to engage 
in distribution of Mexican-made 
features in Spanish-language the- 
atres in the U. S. and Canada. 

According to Seidelman, his new 
| outfit, Mexfilms Inc., already has 
| picked up releasing rights to 60 
new Mexican features, including 
'two in CinemaScope, and five in 
|Superscope. Peddling of these is 
to begin in October. 








-and Mexico City and plans others 
iin Ly A. and San Antonio within 
jthe next 30 days. ; 
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Hollywood, Aug. 20. 
Warner Bros. release of Frank P,. 





As the story opens, Vivien Leigh 
is frustrated in a suicide attempt. 
She’s the former wife of a judge 





Hollywood, Aug. 26. 
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Bi ve He eectesee. Addison  Depen croft, in the , West End, rises to BOOMS 6o0 ccc be caneeveees Henry Rowland 
gat Souae AaN [IIL DeForest Kelly | emotional and dramatic he ; 
coor yey. Clark Howat |i< faultless, prize-winning por-| A poorly-motivated story that at 


The courtroom melodramatics in 
“Tilegal” seem rather dated and 
- well-used, so there’s little to this 
Warner Bros. release beyond its 

jassification as a ogrammer. 

ame of . . Robinson 
should provide some help, but in 
_ general this is lacklustre enteriain- 
ment. 

Original story {is credited to 
Frank J. Collins, with screenplay 
by W. R. Burnett and James R. 
Webb, but there is not enough 
newness or fr ess to the material 
to keep the dramatics from remind- 
ing of similiar features. Result is 
an oldfashioned look, abetted by 
routine settings and photography. 

Robinson plays a district attor- 
ney who breaks up after sending 
the wrong man to the chair. After 
a session with the bottle, he sobers 
up and becomes a mouthpiece for 
a crime s te. His courtroom 
antics include slugging a complain- 


ing witness who says a little man | ,,, 


ean’t knock him out, and at another 
time drinking the poison being 
used as evidence in a murder case 
to get his client off before. rushing 
for stomach pump. : 

There’s not much Robinson can 
do to make 
Lewis Allen’s direction is slow in 
veering from comedy to drama. 
Latter indecision is one of the mcre 
readily apparent flaws in the Frank 
P. Rosenberg presentation. Picture 
hever seems to decide whether it 
should play itself for straight 
melodramatics or for hokum 
laughs. Nina Foch, Hugh Marlowe, 
Jayne Mansfield, Albert Dekker 
and the others also suffer from the 
general indecision. Even the 
climactic scene when Robinson, 
fatally wounded, manages to save 
Miss Foch from the charge of 
murdering her husband, Marlowe, 
lacks conviction. 

_ The overall technical contribu- 
tions are no more than stock. 


Brog. 
The Deep Blue Sea 
(BRITISH-C’ SOPE-COLOR) 


London, Aug. 23. 


20th-Fox release of a London Fi 
(Anatole Litvak) production. Stars view 
Leigh, Kenneth More, Eric Portman, 
miyn W. ; features Moira Lister, 
Arthur Hill, Dandy-Nichols, Jimmy Han- 
ley, Miriam Karlin. Directed by Anatole 
Litvak. Screenplay by Terence Rattigan 
fr om his stageplay; camera,, Jack Hild- 
yard; editor, A. 5S, tes; music, Mal- 
colm Arnold; “Deep Blue Sea” by Fran- 
cis Chagrii and Roy Bradford. At Carlton, 
a= Aug. 23, ’55. Running time, 


Hester .. -_ Vivien Leigh 


scene PO isi. dvds ove Kenneth More 
liller SS tie tas ae ekaiels é ic Portman 
Sir William Collyer...... lyn Williams 
Dawn Maxwell ............ Moira Lister 
Jackie Jackson ............ Arthur Hill 
EE Ss. oe cha c'e bake Dandy Nichols 
Dicer Durston ............ Jimmy Hanley 
Barmald -+eeeseeese..- Miriam Karlin 
wady Dawson .......2, Heather Thatcher 
EG se Nabedeciias sis Bill Shine 
MPO. nae 'eh seeematcue Brian- Oulton 


Man in Street 
Ken Thompson 
Collyer’s Clerk 
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A legit hit on either side of the 
Atlantic, “‘The Deep Blue Sea” is 
brought to the screen in slightly 
embellished form, but Terence 
Rattigan, who tas written the 
script from his own play, has not 
etered the plot in any of its essen- 
ials. 


It remains, therefore, a high- 
grade dramatic entertainment 
which should do best in class sit- 
uations. It may encounter spotty 
results in run-of-mill theatres. 


Produced and directed by Ana- 
tole Litvak, with a top drawer 
British cast, the Rattigan play is 
an intelligent commentary on hu- 
man emotions. The dialog sustains 
a high, even quality and the author 
makes few concessions to conven- 
tion. The impeccable acting by the 
four principals is a highlight of the 
production. 


Although the basic plot calls for | 


exceptional use of interiors, Litvak 
has employed his CinemaScope 
cameras to advantage, introducing 
fascinating shots of the embankment 


his character real and | Judy 


trayal. More, repeating his stage 
role, has never done better. His is 
a thoroughly believable perform- 
ance, rich, warm. and sympathetic. 
Emlyn Williams makes a distin- 
guished showing as the judge, who 
would happily give his ex-wife a 
second chance, and Eric Portman 
contributes a flawless portrayal as 
the ex-doctor in the a ment 
upstairs, who offers medical help 
as well as sound advice. 

A fascinating cameo is contrib- 
uted by Moira ter as an interfer- 
ing floozy in an adjoining flat. Ar- 
thur Hill, Dand ichols, Jimmy 
Hanley and am Karlin lead a 
fine cast of supporting overs. 
Technical credits reach the ex- 
pected standard. Myro. 


Lay That Rifle Down 








(SONGS) 
Lightweight Judy Canova star- 
rer for duals. 





Republic production and release (asso- 


te ucer, Sidney Picker). Stars 
Judy Canova; tures Robert Lowery, 
Jil Jarmyn, Jacqueline de Wit, Tweeny 
Canova. Charles eae 
> 3 - 0 
L. R Jr.; editor, Arthur Roberts; 
songs, Donald Kahn, Jack Elliott; music, 
R. le Butts. Previewed in N.Y., A 
25, ’°55. Running time, 71 MINS. 
TTRERC TTS Ter ee a a 
Nick Stokes ..... RES Robert Lowery 
|) A oe Sdediurcsesess Jil J n 
Mame Barat. :. 60.62 csee ~~ de Wit 
Glover Speckleton ...... R Deacon 
WUE Se Se accepenee ove Robe 
eS ee SP ror ey re, s Bell 
Horace Speckleton ........-- Leon Tyler 
TWOGRS .cviccccscencvess Canova 





“Lay That Rifle Down,” Judy 
Canova’s latest starrer for Repub- 
lic, is an unpretentious comedy 
whose b.o. prospects will be con- 
fined to the dua's. Rustic humor 


‘and bucolic touches for which 
she’s noted may help biz in the 
hinterland. But on the whole, this 
is a Weak entry with meagre ex- 
ploitational assets and scant mar- 
quee appeal. 3 

The Barry Shipman screenplay 
represents little improvement over 
previous Canova vehicles, because 
the same stock situations, charac- 
ters and format are again utilized 
for mediocre results. This time the 
star is seen as a girl-of-all-work at 
a tanktown hotel run by an avari- 
cious aunt. Aside from her multi- 
tudinous chores, she finds time to 
take a correspondence _ school 
“charm” course which develops 
into the obvious possibilities. 


Indirectly, the course brings 
confidence men Robert Lowery 
and Robert Burton on the scene. 
They proceed to swindle bank 
president. Richard Deacon and the 
aunt, Jacqueline de Wit, with Miss 
Canova being used as a foil. Be- 
fore the plot is exposed and the 
culprits nabbed, the footage un- 
reels generous slices of slapstick 


for oil rights on the.old homestead. 


Miss Canova, with a_ vehicle 
tailor-made to her talents, handles 
the material in her own inimitable 
style. Robert Lowery is suitably 
dashing as one of the con men who 
does a last-minute balk at fleecing 
Miss Canova. Miss de Wit as the 
greedy aunt does as best she can 
with the limited opportunities pre- 
sented by the script, and under 
similar handicaps: are Jil Jarmyn 
as her daughter, as well as Burton, 
| Deacon and Tweeny Canova. 


Director Charles Lamont stressed 
the humor whenever possible and 
associate producer Sidney Picker 
provided the film with standard 
physical values. Camerawork of 
John L. Russell Jr. is good and 


71 minutes. Songsmiths Donald 
Kahn and Jack Elliott cleffed three 
fairish tunes (“I’m Glad I Was 
Born on My Birthday,” “Sleepy 
Serenade” and “The Continental 
Correspondence Charm _ School’’) 
which Miss Canova warbles with 
a country beat. Score of. R. Dale 
Butts is par for the PORFae. 





and sentiment that ultimately etl*| 
minate in Judy handed a fortune | 


Arthur E. Roberts edited to a slow | ® 


times becomes completely unbe- 
lievable, “Kiss of Fire” is a com- 
bination of period swashbuckler 
and western. It ‘gets off to a 
promising start, but the promise 
is never realized, soon bogging 


keep the interest. Characters are 
poorly delineated, with no explana- 
tions offered as to how they got 
into their situations. 

The Franklin Coen and Richard 
Collins screenplay is based on. 
Jonreed Lauritzen’s novel, “The 
Rose and the Flame,” purportedly 
having something to do with the 
scramble for the throne of Spain 
after word gets out that Charles V 
is dying. The heir apparent is 
Barbara Rush, who seems to be in 
demand by all of Spain. But for 
some unexplained reason she is 
living in Santa Fe, N.M., her prob- 
lem being to get back to Spain in 
a hurry so she can be crowned 
queen before any of the many 
—- to the throne grab the 
ob first. : 

So Jack Palance, an ex-noble- 
man of Spain known throughout 


ug. | the west as El Tigre, is engaged to 


lead the royal party from Santa Fe 
to Monterey where a ship is wait- 


ing. 

, ee here on the film becomes 
a tired western dealing with the 
trek toward the ocean, ih Spee 
ish conspirators and local ns 
doing their best to exterminate the 
party. As expected, they reach the 
ship but by that time the rattling 
basal of love has gotten in its 
werk and the princess renounces 
the throne and the Old World for 
Palance and the freedom of the 
New World. 


Palance is thoroughly wasted in 
a role that calls for little more 
than posturing and some rough- 
and-tumble action. 
because nothing is ever revealed 
about El Tigre’s true identity, al- 
though there are veiled hints about 
a colorful past. 
orates the film, which is about all 
she gets a chance to do. Ditto for 
Martha Hyer. 


Rex Reason shows good leading 
man possibilities despite an am- 
biguous role that has him a sym- 
pathetic character up until the last 
few minutes, when he suddéhly 
turns heavy. Leslie Bradley, Alan 
Reed and Lawrence Dobkin give 
okay support. 

Joseph M. Newman megs the 
Samuel Marx production in routine 
style. Carl Guthrie’s Technicolor 
lensing is one of the bright spots 
of the film. Settings by Alexander 
Golitzen and Robert Boyle and the 
editing by Arthur H. Nadel bn an 
okay rating. Costumes by Jay A. 
Morley Jr. are attractive. 


|) BReyil Goddess 

: %. > 

Low-calibre adventure yarn 
with Johnny Weissmuller for 
the marquee; for the juve 
trade. 








Columbia release of Sam Katzman pro- 
duction. Stars Johnny Weissmuller; fea- 
tures Angela Stevens, Selmer Jackson, 
William Tannen, Fd Hinton, William M 
Griffith. Directed by S cer G. Bennet. 
Cesmeupley, George Plympton, from a 
story by Dwight Babcock; camera, Ira 
Morgan; Mischa  Bakaleinikoff. 
Previewed in N.P. Aug. 25, ‘55. Running 
time, 70 MINS. 


music, 


Johnny Weissmuller .........-. Himself 
Nora Blakely ........... Angela Stevens 
Prof. Carl Blakely....... Selmer Jackson 
Nels Comstock ......... William Tannen 
cogs SEE. 0:6 b o:0-er n> oa Ed ton 
Ralph Dixon ....... William M. Griffith 
Teinush ...cccccerse Abel M. Fernandez 
OS RP re Frank Lackteen 
Barad’MA .ccicssccccce Vera M. Francis 
OTe cece veces ecnde.vesis George Berkely 





There was a time, long ago, 
when the Tarzan pix and similar 
adventure yarns used to be fun 
But the latest Sam Katzman entry, 
“Devil Goddess,” is a plodding, al- 
most amateurish attempt at mak- 
ing a formula theme pay off. It 
uses a good deal of stock footage 
and relies beyond reason on the 





|shippers  where,- 


aj|neously, a party o 


down into a plodder that fails to. 


Story suffers | MINS. 


Miss Rush dec- | Dr. 


there are adults around for this 


|sort of hokum. Even on a small 


budget feature like this, 
could have done better. 
Ingredients of “Devil Goddess” 
are standard, although George 
Plympton’s script with its almost 


the |incredible dialog is sub-standard. 


Story has Johnny Weissmuller 


-_ braving the African jungles to 
un- | oo a girl and her professor 
a 


ther to the land of the firewor- 
the professor 
thinks, an old friend has holed up 
and is playing “god.”. Simulta- 
villains arrive 
on the scene, looking for a buried 
treasure. 

Caught in the middle are the 
spear-equipped natives who ever 
so often break out in frantic tribal 
dances. Eventually, the professor 
finds his man; the villains meet 
their .due, and Weissmuller and 
his friends return safely. 

Spliced in on suitable occasions 
is footage involving a fight between 
a tiger and a hyena, which doesn’t 
come off any too clearly; freauent 
eruption of the volcano with re- 
peat shots of rocks tumbling down 
the mountainside, and a dance by 
native girls more reminiscent of 
Hawaii Africa. 

Weissmuller plays his _ role 
w faced and without much 
enthusiasm. Angela Stevens, hand- 
ed some embarrassingly naive 
lines, looks pretty and immaculate 
throughout; Selmer Jackson, Vera 
M. Francis, William Tannen, Ed 
Hinton and William M. Griffith all 
go through their paces with only 
an occasional show of conviction. 

Spencer G. Bennet’s direction— 
perhaps wisely—concentrates on 
Kim and on the fire effects. 
Moppets probably will get a kick 
out of the long opening sequence 
when Kimba and his pals have a 
go at the bottle and show it. There 
are also-some good occasional mo- 
ments when the .fake ‘“‘god” ap- 
pears to the natives and demands 
a human sacrifice. (It’s actually 
the professor’s friend trying to 
save the girls from being sacri- 
ficed). Incidentally Miss Francis, 
who plays the maiden to be offered 
up to the fire god, rates future at- 
tention. : Hift. 





Eine Frau Genuegt 
Nicht? 
(One Woman Is Not Enough?) 
(GERMAN) 





Berlin, Aug. 23. 


Deutsche London release of Apollo 


production. Stars Krahl, ans 
Soehnker, Beliets y. by 
Ulrich Erfurth. Screenplay, Dr. Erich 


Ebermayer and Frank Dimen, after a 
novel by Michael Graf Soltikow;: camera, 
Werner Krien; music, Peter Igelhoff. At 
Marmorhaus, Berlin. Running time, 98 


Maria Vossberg ........._- Hilde Krahl 
Ernst Vossberg ........ Hans Soehnker 
Renate Reinhard .......... Heliane Bei 

SR Hans Reiser 


WEGéades te hiee Rudolf Forster 
Dr. Koerfer Walter Suessenguth 
Frau Huber, housekeeper....Annie Rosar 


Dr. Dickreiter ..... Ernst Stahl-Nachbaur 

rt Director ow eg 2 Lothar 
Herr Oppert .,......;- Herbert Huebnear 
Frau Oppert ............ la Muethel 
INO, kc «. anc ofe-6na'-< Paul Hoerbiger 


Stanislav Ledinek 





This is not a comedy or light 
entertainment but a modern love 
drama centering around a man 
and two women. The problém 
posed for him concerns a pregnant 
young girl he has fallen for and 
his estranged wife, who is not will- 
ing to give him up. In the main, 
this is a woman’s picture but it also 
may appeal to general audiences 
here. International chances, how- 
ever, appear hardly better than 
average. 

Artistically speaking, film is bet- 
ter than most local pix of this well- 
known type. Although often rather 
conventional and centering around 
a familiar triangle, there is some 
refreshing authenticity and sceri- 
ousness about this film. Here, sym- 
pathy rests on both women, both 
have their justified arguments to 
get the man. Even the man’s un- 
faithfulness meets human sym- 
pathy in view of his childless and 


-| unhappy marriage. 


“Unfortunately, film solves the 
problem the easy and banal way: 
the wife shoots her rival in sort 
of a not intended rage. 

The acting is mostly very good. 
This particularly applies to Hilde 
Krahl, as the estranged wife. Hans 
Soehnker, as her husband, also 
turns in a lifelike portrayal. Hel- 
iane Bei plays the young girl with 
much conviction but is overshad- 
owed by Miss Krahl. Good sup- 
porting roles are supplied by Paul 
Hoerbiger and Stanislav Ledinek. 

Direction by Ulrich Erfurth is 
not even all the way but generally 
adequate in “view of the compli- 
cated script furnished by Erich 
Ebermayer and Frank Dimen. 
Werner Krien’s lensing is okay as 
are other technical epRiroutens. 

ans. 





they | R 


‘ Joan 
in_“The , ofa of 
anchipur” at 20th-Fox . .. Cana- 
dian actor Lorne Greene drew a 
featured role in the William Goetz 
production, “The Way We Are,” 
starring Joan Crawford at Colum- 
bia... “Storm Center” is the new 
tag on Columbia’s “The Library.” 
... Otto Preminger borrowed Kim 
Novak from Columbia to costar 
with Frank Sinatra and Eleanor 
Parker in “The Man With the 
Golden Arm.” . . . Warners signed 
Nancy Kelly for the mother role 
in “The Bad Seed.” 

Frank Tuttle signed to direct 
Alan Ladd’s Jaguar production, 
“All Through the Night.” ... 
Maurice Manson joined the cast of 
“The Creature Walks Among Us” 
at UI... Bill Schallert will gallop 
thataway in “The Lone Ranger’”’ at 
Warners’... Arthur Hornblow Jr, 
(inked a deal with Magna Theatre 
Corp. as a consultant producer on 
a non-exclusive basis, with Horn- 
blow te participate in two produc- 
tions skedded during next 18 
months, 

“ UI assigned Fleyd Simmons to 
a featured spot in “Pillars of the 
Sky” ... Flackery secretary Cyn- 
thia Le drew a role in Para- 
mount’s “The Birds and the Bees.” 
pin: oat y Harmon negotiating a 
deal to produce three films for 
United Artists release, starting 
with “Men at War.” ... Gregg Pal- 
mer spagged a key role in “The 
Creature Walks Among Us” at UI 
te A. Metro assi Debbie Rey- 
nolds to second femnie lead in “All 
Our Yesterdays.” ... William Wyler 
signed ee for ‘“‘Friend- 
ly Persuas ” tempo. 

as “Mr. Birdwell Goes to Battle.” 
. . . Paramount assigned John 
Sturges to direct “The Sons of 
Katie Elder,” to be produced by 
Samuel J. Briskin. 


‘George 
Caulfield’s father 


‘ 5 

Guys’ Lingual Poser 
=== Continued from page 1 jae 
in Arabic, “This Woman Is Mine”; 
in Swedish, “Angels of Broadway.” 
Latter is the same title used. in 
Sweden when the stage show 
played there. 


Although the picture is not ex- 
pected to play a foreign country 
until at least the spring of 1956 
and in some areas some two years 
from. now, Loew’s, which is releas- 
ing the Samuel Goldwyn produc- 
tion, has nevertheless launched a 
fullseale foreign bally campaign. 
The approach is a many-varied one, 
but one of the basic tasks is to in- 
troduce far in advance the world of 
Runyon to people abroad. In many 
countries, particularly England, 
Runyon’s literary works are well 
known. He is regarded highly as 
the author of American folk litera- 
ture, being considered a cross be- 
tween Ring Lardner and Mark 
Twain, 


The picture is not being sold as 
an ordinary musical. Stress is be- 
ing made on the fact that “Guys 
and Dolls” is based on a Damon 
Runyon story. Attempts are being 
made to explain just what are 
“guys” and “dolls”; what is Lindy’s, 
what is the game of “craps,” and 
what is a “marker.” 

Goldwyn, highly regarded abroad 
as an industry elder statesman, 
has promised to carry “a can of 
film” abroad in a personal selling 
job. Interest in Goldwyn’s jour- 
ney is already being aroused 
among exhibitors and newspaper- 
men. Pre-selling of “Marlon Bran- 
do sings and dances for the first 
time” is an approach that is getting 
a response. 

In contrast to the foreign indoc- 
trination; Metro has discovered 
that, domestically, “Guys and 
Dolls” is one of the most pre-sold 
properties in the last decade. In 
a survey of 52 cities, with more 
than 15,000 people interviewed, 
M-G discovered that 65% of the 
people queried were fully aware 
that “‘Guys” was being made into 
a motion picture. 

Survey, completed in July, dis- 
covered that a contributing factor 
to the public’s awareness of “Guys 
and Dolls” was the fact that it had 
played as a roadshow, stock com- 
pany, summer theatre, tent show 
and civic auditorium attraction in 
most of the cities in which the poll 
was conducted. As a result, 95.5% 
of the women and 89% of the men 
interviewed replied affirmatively 
when asked if they had ever heard 
of “Guys and Dolls.” 

No Russian title has as yet been 
selected for the film. It’ll have to 
|wait, says Loew’s foreign depart- 
,ment, for the eventual results of 
ithe recent Geneva conference. 
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Loew's Gets OK on Coral Gables House; 
Third Greenlight on Theatre Buyups 


Loew’s 
Federal Court permission to lease 
and operate a 1,300-seat conven- 
tional theatre now under construc- 
tion near Coral Gables, Fla. Ap- 
proval of the chain’s petition by 
Judge Lawrence E. Walsh Monday 
(29) marks the third greenlight ob- 
tained by Loew’s for additional 
theatre acquisitions since the Gov- 
ernment’s consent decree forced a 
separation of production and the- 
atre activities. Circuit previously 
acquired ozoners in suburban Chi- 
cago and in Jacksonville, Fia., It 
is also eyeing drive-in properties 
in New York and New Jersey, 


In the Coral Gables petition, 
Maurice Silverman, representing 
the Dept. of Justice, said the Gov- 
ernment had no objection, since 
the new theatre. would probably 
increase competition in the area. 
Sole objection to Loew's request 
was made by Robert Wright, rep- 
resenting Womeico Theatres, which 
operates the Sunset, a 600-seat 
subsequent-run house, four blocks 
from the Loew site. 


Wright argued that the Loew 
house should be limited to certain 
runs instead of being placed on an 
unrestricted firstrun basis. His 
statement was refuted by Silver- 
man, who protested that limited 
runs for the Loew theatre wouid 
afford too much protection for 
Coral Gables’ four existing first- 
run houses. One of these is op- 
erated by Wometco. Court okayed 
the Loew’s petition after S. Hazard 
attorney for Loew’s, 
showed to the satisfaction of the 
bench that the new’ house “will not 
unduly restrict competition.” 

Loew’s will operate the theatre 


' through the Riviera Theatre Corp., 


a wholly-owned subsidiary. House 
is located four miles southwest of 


the Coral Gables business district. » 





K.C. City Council Mulls 
Closing Hour Law, Ban 
On ‘Obscene Pic’ Preview 


Kansas City, Aug. 30. 


Ordinances affecting film theatre 
operation on two fronts have been 
introduced in City Council at be- 
hest of the Welfare Dept. 


Added restrictions of city regu- 
lations covering indecent per- 
formances are being sought to 
cover any “representation or any 
part of an obscene film or per- 
formance.” Indecent films and per- 
formances are prohibited by an or- 
dinance already on the books, but 
had not been interpreted to cover 
such things as the showing of a 
film preview of an obscene pic. 


Under the proposed change, ad- 
vertising of such motion pittures 
also would become unlawful, ac- 
cording to Dr. Hayes Richardson, 
director of welfare. 


Another ordinance already intro- 
duced would set a closing hour for 
commercial places of recreation, in- 
cluding theatres, at 1:30 a.m. Per- 
mission to run past that hour may 
be had on special requisition to the 
Welfare Dept., if the additional 
time is judged necessary, such as 
time to complete a major sports 
contest or tournament. 





$5,009,875 Grossed By 


Mex Cinemas in 6 Mos. 


Mexico City, Aug. 23. 

Gross of $5,009,875 by the 134 
active cinemas here during the 
first half of this year is described 
as “very good” by the city treas- 
ury department, Although exhibi- 
tors, admitting that this is the 
heftiest coin semester, they feel 
that the record must be viewed 
realistically since very little of that 
coin was net profit. This is be- 
cause of high costs, particularly 
taxes and wages, which likely will 
be even more higher because of 
the recent 17% pay hike. 

Exhibitors don’t see any chance 
of raising the 32¢ admission price 
ceiling until a new city and federal 
Savernment comes in on Dec, 1, 





Theatres has received + 
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Schaefer Producer’s Rep 
e 4 se bJ ° 
On Aldrich ‘Knife’ Indie 
George J. Schaefer has been 
named producer’s rep on Robert 
Aldrich’s indie production of “The 
Big Knife,” United Artists release. 
Film is an adaptation of the Clif- 
ford Odets play with Jack Palance, 
Ida Lupino and Shelley Winters in 
the leads. 


Embargo Status 
As MPEA Nixes 
Spanish Accord 


Motion, Picture- Export Assn. this 





.week is expected to inform the 


Spanish government that it is no 
longer interested in extending last 
year’s film accord. 

Action, via a letter to the Span- 
iards, comes as the result of a 
Spdnish decree ordering local dis- 
tribs to handle one Spanish pic for 
every four dubbed foreign imports. 

Under an earlier agreement, 
Spain was to extend for one year 
the old pact “without changes.” 
U. S. distribs maintain that, via 
the decree, Spain violated that un- 
derstanding. Latter doesn’t actual- 
ly threaten any Hollywood boy- 
cott of the Spanish market, along 
the pattern set in Denmark. There, 
the companies not only cut off im- 
ports, but also called an end to 
local booking activity. 

However, in Spain, .the compa- 
nies have no intention of picking 
up whatever licenses are available 
to them, the reasoning being that 
this would constitute implied con- 
sent of the Spanish position. Thus, 
there exists in effect an embargo 
on imports into Spain. Companies 
have a backlog of unreleased films 
in the country. 

Griffith Johnson, MPEA v.p. in 
charge of Europe, who left N. Y. 
for Venice yesterday (Tues.), is 
expected to go to Spain in an effort 
to straighten out the situation. The 
Americans had been negotiating 
with the Ministry of Commerce, 
whereas the decree was issued by 
the Ministry of Information & 
Tourism. It’s known that the two 
agencies don’t see eye to eye on 
the issue 


M-G Nixes Invites to Hub 
Ex-Censor on Previews 


Sales department of Metro has 
informed William Shelton, sales 
v.p. of Times Film Corp., that it 
has instructed its Boston rep to 
cease inviting the former Boston 
censor to preview screenings oi 
the company’s pix. 





As far as can be ascertained,-: 


M-G is the only company to have 
answered a wire from Shelton, de- 
ploring the distribs’ practice in 
continuing to issue invites to the 
Boston censor as a “courtesy” ges- 
ture. , 

Sunday censorship in Massachu- 
setts has been outlawed by the 
Mass. Supreme Judicial Court, 
partly as a result of en action 
brought by Times Film in behalf 
of the William Shelton release, 
“Game of Love.” 





Pix Out of Hub Tax Bill 
Boston, Aug. 30. 

Pictures have been excluded 
from the proposed entertainment 
licensing bill for Sunday in Mas- 
sachusetts to take the place of the 
statute rendered unconstitutional 
by the Supreme Court. 


The Senate gave initial approval | 


to an amended bill restoring the 


state law covering the licensing of | 


Sunday entertainment, excluding | pend on rentals to get back their 
films, this frame. This was substi-| investment. 


tuted for a House resolve calling 
for a study of the question, 








FRIEND’ 





_ CENSORSHIP PIC’S ‘BES 


FLICK GLAIMG IT 
AVERTS ABUSES 


Pre-regulation or censorship has 
become “both the wailing wall and 
whipping boy of the motion pic- 
ture industry” and film industry 
Officials too often seem to set up 
a strawman in censorship, Hugh 
M. Flick, former N. Y. censor and 
now exec assistant to the N. Y. 
State Education Commissioner, told 
Variety last week. 


Granting that “freedom of 
speech and press as guaranteed by 
the Constitution is more. vital to- 
day than it was in the days of 
the American Revolution,” Flick 
said that his six-year experience as 
N. Y. censor nevertheless had con- 
vinced him that “there is a legiti- 
mate and positive need for some 
type of regulation of the various 
media of mass communication.” 

“IT am convinced,” he said, “‘that 
such regulation could be construc- 
tive and a safeguard of the funda- 
mental freedoms in the. First 
Amendment. It seems to me that 
there is no surer way of losing 
these freedoms then by allowing 
or even encouraging the flagrant 
abuse of the media. 

Flick, known during his tenure 
in office as a friend of the indus- 
try with a thoroughly constructive 
point of view, observed that ‘the 
shortcomings, weaknesses, dangers 
and failures of motion pictures are 
apt to be placed at the door of 
official regulation. : 

“With all the vital and impori- 
ant problems to be discussed, in- 
dustry spokesmen all too often 
choose the ‘evils of censorship’ for 
the subject of public pronounce- 
ments,” he held. “The showman- 
ship of the industry has led in 
certain quarters to the belief that 
the louder and more flamboyant 
the claims and pronouncements, 
the greater the righteousness and 
justification. The official attitude 
of the, organized. industry toward 
official pre-regulation of motion 
pictures is a perfect case in point.” 

Noting that the U. S. Supreme 
Court at the moment, at- least, 
didn’t intend to declare pre-regula- 
tion unconstitutional, Flick advised 
the industry in its own interest 
to work for the best possible ad- 
ministration of such regulatory 
acts. 





Settle Out-of-Court 
On Jersey Exhibs’ Suit 


Antitrust suit seeking $1,231,000 
in total damages from the eight 
principal distributors. and the 
Plainfield (N. J.) Operating Co., 
Trenton-New Brunswick Theatres 
and Walter Reade Theatres has 
been, settled out of court. 

Action had been instituted in 
N. Y. Federal Court by Sompru 
Theatre Co. and Brookpru Co., the 
former having operated the Court 
Theatre, Somerville, N. J., prior 
to 1954 and the latter after that 
year. They had charged the dis- 
tributors discriminated against the 
house in favor of the exhibitor de- 


-personal 





fendants. 


Tilted Dividends, Soaring Profits — 





_ Mark Fiscal Year of Rank Group 


Split ‘Splendored’ in Hub. 
For Murphy-‘Hell’ Preem 


Boston, Aug. 30, 

Ben Domingo at Keith Memorial 
Theatre is cutting his current at- 
traction, “Love Is a Many Splen- 
dored Thing,” tonight (Tues.) to 
preem “To Hell and Back” with a 
appearance of Audie 
Murphy, star.of the film, in town 
for the VFW convention, for one 
night. 

“Splendored Thing” resumes 
again tomorrow (Wed.). Murphy’s 
film opens at the Keith Memorial 
Sept. 7. The film star was guest of) 
honor at a black-tie dinner of the 
VFW last night, and grand marshai 
of the VFW parade this afternoon. 


Majors Extending 
MPEA License In 
Satellite Deals 


Companies have extended for 
another year the Motion Picture 
Export Assn.’s license.to operate 
for them in—and deal with—the 
Iron Curtain countries, including 
Russia. The franchise expires to- 
day (Wed.). 


. Exempt from this extension is 
the franchise for Yugoslavia, where 
the distribs have decided to go 
their own way and ‘deal individual- 
ly with the Yugo film monopoly. 

Extension is more of a techni- 
cality than anything else, since no 
immediate film sales to either 
Russia or her satellites are indi- 
cated. However, should the way 
be opened to dealings with the 
Reds, the companies want MPEA 
to be in a position to carry on the 
talks with a “united front” ap- 
proach. 

MPEA at one point operated in 
most of the Iron Curtain areas with 
the exception of Russia, where its 
activity never went beyond the ne- 
gotiation stage. As the cold war 
grew hot, the circulation of Hol- 
lywood pix in such countries as 
Poland, Hungary, Rumania, Czecho- 
slovakia, etc., dwindled and by now 
has completely ceased. 

From time to time, both Russia 
and her satellites have entered 
tentative bids for U. S. films. How- 
ever, the American companies have 
steadfastly refused to enter into 
any negotiations pending a go- 
ahead from the U. S. State Dept. 
Latter has now indicated that it 
would no longer be opposed to pic 
dealings with the Russians. Indus- 
try nevertheless is holding out for 
something more in the nature of 
an actual request from the State 
Dept. 








‘Luther’ Winds Up Theatrical Run; 
Flat Sale Offer to Civic Groups 


“Martin Luther,” produced by 
Louis de Rochemont for Lutheran 
Church Productions, has wound up 
its theatrical run and is now being 
offered for flat sale in'16m version | 
to churches, schools, organizations 
and institutions. Price is $150 for 
the full picture, the offer being 
good until Nov. 36, 1955. 

According to Robert E. A. Lee, 
exec secretary of Lutheran Church 
Productions, this marks the first 
time that an effort has been made 
to sell a film such as this to 
churches. Previously, he noted, 
this hadn’t been done because (1) 
the cost of prints was too great, and 
(2) private producers had to de- 








“Luther” has had some 4,000 
theatrical dates in the U. S. alone! 


| nally at a negative cost of $500,000 


| that “Luther” in 


| been translated 


|} and is about to submit it to the 


and has been extremely successful 
abroad. In Germany alone, more 
than half the theatres have played 
the religioso pic. It was made origi- 


but has earned this back several 
times over. 

Lee, estimating that the pic had 
been seen by some _ 20,000,000 
people in the U. S. already, noted 
16m would be 
sold on a flat basis only, with no 
rental arrangements being made. 
Film’s dialog and narration has 
into 12. foreign 
languages. 

Lutheran Church Productions is 
currently mulling another film. 
The de Rochemont office has com- 
pleted a treatment of a script on 
the life of Johann Sebastian Bach 





Lutheran group. 


Landon, Aug. 30. 

Preliminary reports of the Rank 
Group companies, ‘covering fiscal 
year ended last June, are a glow- 
ing appraisal of soaring profits and 
resulting upped dividends. Only 
one company in the entire group 
failed to show improved profit, but 
this one, General Theatre Corp., 
still had trading profits of $696,530 
or a net- of $233,046. 

Standout was the showing made 
by Odeon Theatres, which had a 
new high in trading profit of $23,- 
435,700. Net for the company, after 
taxation, was $3,718,200. Company 
hiked its dividend from 15% to 

5%. The bank debts were sliced 
y an additional $2,736,400, making 
a total reduction of $33,868,984 
over the last six years. General 
reserve was increased $2,800,000 to 
$5,600,000. 2 

-Odeon is issuing a bonus stock 
dividend on a one-for-one basis. It 
also is creating a new class 8,000,- 
000 common share at 70c each as 
soon as market conditions permit 
making a cash issue. 


Name of the company is to be 
ynert to the Rank Organization: 


Gaumont British, another com- 
pany in the group, reported a trad- 
ing profit. of $12,213,210 and a net 
of $2,640,584. The GB dividend was 
boosted from 1212% to 15%. An- 
other company, British & Domin- 
ions, showed $1,231,417 gross prof- 
its and a net of $498,649. Divvy was 
tilted 1% to 642%. 

Another Rank outfit, Cinematele- 
vision, reported $2,786,898 gross 
profit, net profit being $1,200,539. 
Dividend was upped from 30% to 
45%. 

Odeon Associated showed trad- 
ing. profit of $2,329,768, with net 
listed at $315,852.. Odeon Proper- 
ties’ gross profits were listed at 
$3,111,057, with net placed at 
$450,712. 


Another Rank company to tilt its 


dividend was Provincial Cinemato- 


graph Theatres, which raised it 
from 39% to 55%. This company 
had a gross of $2,719,640 and a net 
of $785,020. 


Audie Murphy Prefers 
Flat Salary Deals 
To % Payoff on Pics 


Audie Murphy, who stars in his 
own autobiog for Universal, “To 
Hell and Back,” and has a 10% 
cut of the film, said last week that 
he preferred to stay on a flat sal- 
ary basis with U. 

“I'd like to gamble on my pic- 
tures as much as the next man, 
and I’m not averse to money, but I 
honestly think I’m better off tak- 
ing my very good pay and leaving 
things the way they are,” he com- 
mented. “On those percentage 
arrangements you are apt to end 
up with only 5c on every dollar. 
It just isn’t worth it.” 

Murphy was in N. Y. after a tour 
of Texas, where he made p.a.’s with 
the film. He said that, under his 
deal with U, he was obligated to 
make two a year for the studio for 
the next five years. He’s also al- 
lowed one outside pic a year. He 
has one U pic, “The World in My 
Corner,” in the can and said he 
was negotiating with various stu- 
dios for his outside production. 

It’s likely, however, that he’ll 
make one under his own indie ban- 
ner, Audie Murphy Productions, 
and that such a pic will be released 
via U, whose promotional go-get- 
ting spirit has impressed him, 
Story for such a film hasn’t been 
picked yet. 

Murphy said one of the reasons 
he was happy with “To Hell and 
Back” was that it represented a 
change from the westerns, of which 
he’d done quite a few. “I was 
afraid of getting typed,” he ob- 
served. “ ‘Hell’ gets me out of that 
western bracket. It’s easy enough 
to get into it, but it takes good 
product to pull you out.” 

Actor said he was greatly im- 

(Continued on page 18) 
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Hunter Hefty $10,000 in Okay L.A.; 
Terror Hep 216, ‘Popular’ NSG 256 
‘Rush’ Light 86, ‘Roberts 256, th’: 





Los Angeles. Aug. 30. += 


Holdovers and extended-runs 
dominate current session here but 
over-all wicket trade remains at a 
respectable level. Of newcomers, 

probably fasteSt play is going to 
ENight of Hunter,” showe at 
_ Ritz for a hearty $10,000 tial 
Sm gon aps gg date of “How 
1 Ri = average 

,000 a fame theatres 
#25 00 $21,000 shapes for “Night 
Holds Terror” in two houses. “Girl 
Rush” is rated thin $8,000 in two 
firstruns plus mild $23,000 in three 

nabes and four ozoners. 

Most holdovers continue neat to 
big. “Mister Roberts” is in latter 
_ eategory with $25,000 for sixth 
round in three spots. “To Catch 
Thief” looms nifty $16,000 in 
fourth — at Hollywood Para- 
” shapes neat 

Fox 
rame, 
“Leve Is Splendored Thing” is 
smart $20,000 at Chinese. 


‘Estimates for This Week © 

‘Orpheum, Hawaii (Metropolitan- 
G&S) (2.213; 1,106; 80-$1)—" - 
Rush” (Par) and “Green Bud 
(Indie), Orpheum only. Thin $8,000. 
Last week, Orpheum, “Kentuckian” 
(UA). and “Break to Freedom” 
(UA), $8,600; Hawaii, “Pearl South 
Pacific” (RKO) and “Lone Star” 
(MG) (Reissue), $3,500. 

Ss Iris (UATC-FWC) (2,404; 
816; 80-$1)—"“Night Holds Terror” 
(Col) and “Man Colorado” (Col) 
{reissue). Big $21,000. Last week, 
State, “Francis in Navy” (U) and 
“Fury _Paradise” (Indie), $8,600; 
Iris, “Seven Year Itch” (20th) and 
“Adventures Sadie” (20th) (2d 
moveover wk), $4,700. 

Fox Ritz (FWC) (1 ,363; $1-$1.25) 
—‘“Night of Hunter” (UA). Hearty 
$169,000. Last week, “Interrupted 
— (MG) (8th wk), .$4,800. 

Wilshire (FWC) (2,296; 


$1. ya ltl (UA) (2d | 000 or 


-wk). Neat $16,500. Last week, 
$21.860 


Chinese (FWC) (1.905: $1-$1.50) 


—“Love Is Many  Splendored 
Thing” (20th) (2d wk). Smart 
$20,000 


Last week, $27,100. 
Downtown Paramount, Pantages, 
Wiltern (ABPT-RKO-SW) (3,200: 
2,812; 2,344: $1-$1.50) — “Mister 
Roberts” (WB) (6th wk). Good 
$25,000. Last week, $30,000. 

Four Star (UATC) (900; 90-$13.50) 
—“Man Who Loved Redheads” 
(UA) (2d wk). Slow $2,300. Last 
week, $3,000 

El Rey (FWC) (861; 70-$1.25)— 
“Red Shoes” (UA) and “Quartet” 
(UA) (reissues) (2d wk). Okay 
$3.000. Last week, $4.200. 

Hollywood Paramount (F&M) 
(1,430; $1-$1.50)—“To Catch Thief” 
(Par) (4th wk). Nifty $16,000. Last 


week, $18,500. 
a Vogue (RKO-FWC) 
$1-$1.25)—“‘Lady and 


(2,752; 
Tramp” BY) (2d wk). Okay $15,- 
000. Last week, $22,000. 
Warner Beverly (SW) (1,612; $1- 
$1.75)—“‘Not as Stranger” (UA) 
(Continued on page 20) 


‘Love’ Moderate $10,000, 
L’ ville; ‘Kentuckian’ Big 





136, ‘Blues’ Hotsy 76 


Louisville, Aug. 30. 
Red-blooded product and cooler 
temperatures are spelling nice biz 
at downtown houses here. “Ken- 


tuckian” is drawing nicely at State 
with regular scale but “Love Is 
Many Splendored Thing” at Rialto 
looms only modest. “Pete Kelly’s 
Blues” at the Mary Anderson is 
getting a solid play. ‘We’re No 
Angels” at the- Kentucky shapes 
trim. 
Estimates for This Week 

Kentucky (Switow) (1,200; 65-85) 
— ‘We're No Angels” (Par) (2d wk). 
Holding trim at $6,500 after initial 
week’s $7,500. 

Mary Anderson (People’s) 1,200: 
50-75)—“‘Pete Kelly’s Biues” (WB). 
Off to a good start with smash 
$7,000 or near likely. Last Week, 
“Mister Roberts” WB) (6th wk), 
$4,500. 


Rialto (Fourth Avenue) (3,000; 
50-75)—“‘Love Is Many Splendored 
Thing” (20th). Fair $10,000. Last 
week, “Private War Major Ben- 
son” (U), sweet $12,000. 

State (United Artists) 3.000; 50- 
75)—*Kentuckian” (UA). This one 
had long-time promotion, and title 
should entice the natives. Likely 
to wrap up potent $13,000 or near. 
Last’ week, 
(Col) 2d wk), $7,000. 





“Man From Laramie” | $11,000. 





, This Week ......... $5: 
(Based on "20 theatres.) . 
Fe ee ee $682,700 


Female’ soli 
$16,000, Frisco 


San Francisco, Aug. 30. 


“Cinerama Holiday” is hottest 
boxoffice bet here currently, with 
another terrific stanza at the Or- 
pheum. It hung up practically the 
same smash biz in its fourth week 
as in third rourd. However, “Fe- 
male on Beach” is outstanding 





newcomer, with a solid session at} 


Golden Gate. 
“Love Is 


Another new entry. 
Splendored Thing,” 
shapes okay at the huge Fox. 
“Mister Roberts” continues great 
in seventh frame at St. Francis. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1)—“Female on Beach” (U) and 
“Double egg (Rep). -Solid 
$16,000 or near t week, “Lady 
-and Tramp” (BV) ¢5th wk), $11,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 


;|“Love Is Many Splendored Thing” 


(20th) and “Life in Balance” 
(20th). Okay $22,000 or close. Last 
week, “McConnell Story” (WB) 
and “Roed to Denver” (Rep) (2d 
wk), $12,500. 

Warfield (Loew) (2,656; 65-90)— 
“King’s Thief” (M-G). Light $10,- 
Jess. Last week,~“Scarlet 
Coat” (M-G), $10,500. 

Paramount (Par) (2,646; 90-$1)— 
“We’re No Angels” (Par) and 
“Trouble in Store” (Indie) (2d wk). 
Okay $10,000 in 5 days. Last 
week, $20,000. 

St. Francis (Par) (1. 400; $1-$1 25) 

—Mister Roberts” (WB) (7th wk). 
Great $13,000. Last week, $14,000. 

Orpheum (Cinerama Theatre, 
Calif.) (1,458; $1.75-$2.65)—“Cine- 
rama Holiday” (Indie) (5th wk). 
Fourth week ended Sunday (28) 
was smash $38,000. Last week, 


United Artists (No. Coast) (1,207; 
70-$1) — “Not as Stranger” (UA) 
(9th Wk). Fine $7,300. Last week, 
$8.800. 


Stagedoor (A-R) (400; $1-$1.25) 

—‘‘Marty” (UA) and “Kind Hearts, 
Coronets” ‘Indie) (9th wk), Hap- 
py $4,000. Last week, same. 

Larkin (Rosener) (400; $1)— 
“Flamenco” (Indie) (3d wk). Good 
$3,000. Last week, $3,600 

Clay (Rosener) (400; $1)—“Green 
Searf” (Indie) (2d wk). Solid $2,- 
900. Last week, $3,600. 

Vogue (S. F. Theatres) (377; $1) 
—“Wages of Fear” (Indie) (2d wk). 
Big $5,500. Last week, $5,800. 

Bridge (Reade-Schwarz) (396; $1- 
$1.25) — “Court Martial” (Indie) 
o6 Trim $2,000. Last week, 


‘Love’ Smash $14,000, 
Port.; ‘ 9G, 3d 
Portland, Ore., Aug. 30. 
Holdovers continue the big draw 
this round. “Mister Roberts” heads 
into a fifth sesh at the Broadway, 
still ng-tie heftv. Le jong . new 
-time recor or ouse. 
Ly oe is tall in third b 
frame. ag Is Many Splendore 
Thing” shapes socko at the Fox, 
and likely will continue. 
Estimates for This Week 
Broadway (Parker) 
$1.25)—Mister Roberts” (WB) (5th 
wk). New playing time record for 
this spot. Hefty $7,000. Last week, 
$9,600 after 3 hectic weeks. 
Fox (Evergreen) (1,536; $1-$1.259 
—"Love Is Splendored Thing” 


(20th) — “Life In Balance” 
(20th), Sock $14,000. Last week, 
“Virgin ” 420th) and “Glory 


At Sea” (Indie) (2d wk). $3,300 in 
4 days. 

Guild (Indie) (400; $1)—“Inno- 
cents In Paris” (Indie) (2d wk). 
Opening round biz was ES ongg oes 


sizzler. Neat $1,000. week 
$3,300. 
Liberty (Hamrick) (1,875; 75- 


$1)—“The Last Command” (Rep) 
and “Double Jeopardy” (Rep). 
Slim $6,000. Last week, “Monika” 
(Indie) and “Mixed Up Women” 
(Indie) (2d = ante’ a. $1 

Orpheum (Evergreen 600; $1i- 
$1.25) “Man. From Laramie” (Col) 
and “Chicago Syndicate” Col) (3d 
wk). Tall $9,000. Last week, 
$11,500. 

Paramount (Port-Par (3.400; 75- 
$1)—“Never Too Young” (Par) and 
“Shotgun” (AA) (2d wk). Fine 
$8,000. Last week, $12,000. 


Thief’ Giant 306, 
Hub; ‘Love’ 186, 2d 


Boston, Aug. 30. 

Flood disaster and. polio epidemic 
is having little effect on pix biz 
in ‘the Hub currently although 
some holdovers are fading. Cooler 
weather proved good for the wick- 
ets. Only two newcomers this frame. 
“To Catch Thief” at Astor is giv- 
ing that house its biggest wagon in 








“Cinerama” closed Sunday night 
after an 86-week record run in 
Hub. Best ef holdovers, ‘Love Is 
Many Splendored Thing,” is torrid 
in second week at Memorial. State 
and Orpheum, with “Man From 
Laramie,” are solid in second 
frame “Virgin Queen” at May- 
flower and “Pearl South Pacific” 
at Pilgrim are poor in their second 
frames. 

Estimates for This Week 

Astor (B&Q) (1,500; 75-$1.25)— 
“To Cateh Thief” (Par). Terrific 
$30,000 or better, helped by visit 
of Cary Grant. Last week, “The 
Shrike’ (U) (3 wk), $5,400. * 

Beacon Hill ‘Beacon Hill) (678; 
74-90-$1.25)—"‘Game of Love” (In- 
die) (5th wk). Stout $6,000. Last 
week, $7,000. 

Cinerama (Cinerama Produc- 
tions) (1,354; $1.25-$2.85)—“Ciner- 
ama” (Indie) (86th wk). Closed 
Sunday night (28) to a hotsy $18,- 
000. Last week, $12,500. “Cinerama 
Holiday” (Indie) with all proceeds 
going to Red Cross flood relief, 
preems tonight (Tues.). 

ixeter (Indie) (1,300; 60-$1)— 
“Dam Busters” (WB). Opened Sun- 





(Continued on page 20) 





Kentuckian Sock 116, Mpls.; Blues 
Boffo 176, ‘Benson’ Smash $9,000 


Minneapolis, Aug. 30. 

Minnesota State Fair, attracting 
nearly 1,000,000 people over 10 
days, is current tough competition 
for firstruns. One pic that’s being 
helped, however, is ‘“Cinerama 
Holiday” which nearly all visitors 
can’t see at home. Holdovers con- 
tinue to outnumber newcomers, 


“Not as a Stranger,” “Mister Rob- 
erts” and “Love Is Splendored 
Thing”, as well as “Holiday,” of 
course, staying on. Despite the 


adverse State Fair influence, a trio 
of fresh arrivals, comprising ‘Pete 
Kelly’s Blues,” “The Kentuckian” 
and “Private War of Major Ben- 
son” are doing remarkably well. 
Estimates for This Week 

Century ‘(S-W) (1,150; $1.75- 
$2.65)—"“Cinerama Holiday” (in- 
die) (7th wk), Gaining strength 
all the time. Gigantie $32,000. 
Last week, $30,000. 


“The Kentuckian” (UA). 
| campaign helped this here. 


Lyrie (Par) (1,000; 85-$1)—"Mis- | 





ter Roberts” (WB) (5th wk). Still 
doing a magnificent boxoffice job. 
Fast $5,000. - Last week, $6,500. 

Radio City (Par) (4,100; 85-$1)— 
“Love is Many Splendored Thing” 
(20th) (2d wk). Good $8,000. Last 
week, $15,000. 

RKO-Orpheum (RKO) (2,800; 75- 
$1)—“‘Pete Kelly’s Blues’ (WB). 
Personal theatre and tv- a — 
newspaper interviews 
Webb giving boxoffice yy 

Last week, “One 


Terrif $17, 000. 
Desire” (U), $6,000. 

RKO-Pan (RKO) (1,600; 75-$1)— 
“Man From Laramie” (Col) (4th 
wk). Bright $6,000. Last week, 
$7,000. 

State (Par) (2,300; 85-$1)—‘Pri- 
vate War Major Benson” (U). Many 
kind words for this one from crix 
and patrons. Socko $9,000. Last 
week, “House of Bamboo” (20th) 


| (2d wk), $7,500. 
Gopher (Berger) (1,000; 85- $1)— | 


World (Mann) (400; 75-$1.25)— 


Big radio | “Not As Stranger” (UA) (7th wk). 
Smash | Still showing exceptional boxoffice 


| Vitality, 


Happy $5,000. Last week, 
$5,800. 


(1,890; 90- 


“Man 





$1.25) — 
} (Continued on page 20) j 


Thief’ Sockeroo $18,000, Best Bet 
InK .C.; Blues’ Great 206, Love 14G 





Key City Grosses 


aces 
Estimated Total Gress 
This Week ...... $2,662,800 
(Based on 22 cities and 213 
theatres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year ........ $2,953,600 
(Based on 23. cities and 219 
theatres.) 


‘Blues’ Torrid 





15G, Omaha Ace 33 


Omaha, Aug. 30. 

Hypoed by Jack Webb's in-per- 
son stint opening night, “Pete 
Kelly’s Blues” is creating the big 
stir here this week. It’s smash at 
the city’s largest house, the Or- 
pheum. “Cobweb” 1s nice at the 
other Tri-States theatre, the 
Omaha. “Mister Roberts” is still 
terrific at the Brandeis in second 
round. “Not As Stranger” shapes 
fair in its fourth session at the 


State 
Estimates for This Week 


Brandeis RKO) (1,100; 75-$1)— 
“Mister Roberts” (WB) (2d wk). 
Fancy $8,000. Last week, $14,500. 

Omaha (Tristates) «2,000; 70-90) 
—“Cobweb” (M-G). Strong ta: 500. 
Last week, “Interrupted Melody” 
(M-G), $8,500. 

Orpheum (Tristates) (2.890; 75- 
$1)—“Pete Kelly’s Blues” (WB). 
Great $15,000. Last week, “To 
Catch Thief” (Par) (2d wk), $9,000. 

State (Goldberg) (860; 80-$1)— 
“Not As a Stcmeee (UA) (4th wk). 
Fair $3,500. Last week, $5,000. 


‘Thief’ Mighty $20,000, 
Toronto; ‘Laramie’ Tall 
24G, ‘Stranger’ 286, 2d 


“ Toronto, Aug: 30. 

With product strong, town is 
jumping, with such hewcomers as 
From Laramie” and “Catch 
a Thief” out in the lead. Second 
stanza of “Not As a Stranger” is 
still the topper here, with smash 
take. “We're No Angels” is big in 
second week. General b.o. is hold- 
ing terrific. 


Estimates for This Week 


Downtown, Glendaie, Scarboro, 
State, Westwood (Taylor) (1.059; 
955; 696; 694; 975; 40-75)—‘“Chi- 
cago Syndicate” (Col) and “Wyo- 
ming Renegades” (Col). Nice $i3,- 
500. Last week, “Wichita” ‘AA) 
and “Dial Red oO” (AA), $16,000. 

Eglinton, University (FP) (1,088; 
1,558; 60-$1)—“We’re No Angels” 
(Par) (2d wk). Holding at big $15,- 
000. Last week, $21,000. 

Fairlawn, Odeon (Rrank) (1,165; 
2,580; (60-$1)—“Man From Lara- 
mie” (Col). Wham $24,000. Last 
week, “Private War Major Benson” 
(U) (2d wk), $10,000. 

Imperial (FP) (3,373; 60-$1)— 
“To Catch Thief” (Par). Great 
$20,000. Last week, “House of 
Bamboo” (20th) (2d wk), $13,000. 

Loew’s (Loew) (2,090; 75-$1.20)— 
“Not As Stranger” (UA) (2d wk). 





Still socko at $28,000 or over. Last 
week, $34,000. 

Shea’s (FP) (2,386; 60-$1)—‘‘Pete 
Kelly’s Blues” (WB) (2d _ wk). 
Tapering to nice $11,500. Last 
week, $14, 


000. 

Up town (Loew) (2,745; 60-$1)— 
“Scarlet Coat” (M-G). Light $8,000. 
Last week, “Cobweb” (M-G) (3d 
wk), $6,000 in 5 days. 


‘SUMMERTIME’ TORRID 
206, TOP NEW D.C. PIC 


Washington, Aug. 30. 

Cool weather and end of transit 
strike are combining to keep the 
pace lively along town’s main stem 
currently despite only one new 
entry. Latter, “Summertime,” day- 
dating at two arters, Playhouse 
and Dupont, is running close to 
the biz of “High Noon,” previous 
record breaker. It’s terrific for 
such small seating capacity. “To 
Catch a Thief” is still sock in sec- 
ond stanza at Capitol. “Mister 
Roberts” is solid in two spots, and 





Kansas City, Aug. 30. 

Two newcomers shape standout 
currently, with “To Catch Thief” 
eut in front and terrific at the 
Paramount, “Pete Kelly’s Blues” 
looks sock at the Missouri, being 
boosted by personal appearances 
by Jack Webb. “Love Is Many 
Splendored Thing” is rated mild 
in four Fox Midwest theatres as is 
“Wizard of Oz” at the Midland. 
“You’re Never Too Young” looms 
strong in second week at the Roxy. 
Weather staying on hotter side, 
but evenings are okay. 

Estimates for This Week 

Glen (Dickinson) (750; 85-$1) — 
“Seven Deadly Sins” (Indiei. Good 
$2,000. Holds. Last week, “Too 
Young for Love” (Indie) (3d wk), 


Kimo (Dickinson) (504; 85-$1) — 
“Gate of Hell” (Indie) *h wk). 
Stowing down to $900 te end run, 
Last week, $1,000. 

Midland (Loew's) (3,500; 60-380) 

—"Wizard of Oz” (M-G) (reissue) 
and “Moonfleet” (M-G).. Moderate 
$5,500, five days only. Last week, 
“Came From Beneath Sea” (Col) 
and “Creature Atom Brain” (Col), 
$11,000, 

Missouri (RKO) (2,585; 75-$1) — 
“Pete Kelly’s Blues” (WB) and 
“Tarzan’s Hidden Jungle” (RKO), 
Wow $20,000, and holds. Last week, 
“Pearl South Pacific’ (RKO) and 
“Robbers’ Roost” (UA), $4,500. 

Paramount (United Par) (1,900; 
75-$1) — “To Catch Thiet” (Par). 
a $18,000. Holds -on. Last 

k, “Mister oy msl (WB) (5th 
wh), 57500 in 6 days. 


Roxy (Durwood) (879; 75-$1) — 
“You’re Never Too Young’ (Par) 


(2d wk). Nifty $7,500. “Holds. 
Last week, $11,000. 
‘Tower, Uptown, Fairway, Grana- 


F 

da (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85)—“Love Is Splen- 
dored T * (20th) and “Life At 
Stake” (Indie} added at Tower ee 
Gran Medium $14,000 or under. 
Last week, “Ain’t Misbehavin” (U) 
and “Man from Bitter Ridge” (U), 
$11,000 in 6 days. 

Vogue (Golden) (550; 75-$1) — 
“Green (Indie). Okay $1,800. 
Holds. Last week, “Mr. Hulot’s 
Holiday” (GBD) (4th wk), $800. 


‘Kentuckian’ Lofty 226, 
Cleve.; ‘Rush’ NSH 156, 
‘Thief’ Terrif 226, 2d 


Cleveland, Aug. 30. 

“The Kentuckian” is showing 
the way for newcomers here this 
session with a sturdy take at the 
Hipp. Probably the greatest show- 
ing, however, is being made by 
“To Catch Thief,” which still is 
smash in second round at the Still- 
man. “One Desire” is only modest 
at Palace while “Girl Rush” is just 
okay at State. “Mister Roberts” 
shapes strong in fourth stanza at 
the Allen. 

Estimates for This Week 

Allen (S-W) (3,000; 70-$1.25)— 
“Mister Roberts” (WB) (4th wk), 
Fine $14,000. Last week, ‘$15,000. 
. Hipp (Telem’t) (3,700; 70-$i)— 
“Kentuckian” (UA). Smart $22,- 
000. Last week, “Private War 
Major Benson” (U) $14,000. 

Lower Mall (Community) (585; 
70-90) — “Tempest in . Flesh” (In- 
die). Brisk $4,000. Last week, 
“Wuthering Oe ell (Indie) (re- 
issue), $2,000. 

Ohio (Loew) (1,244; 70-90) — 
“We're No Angels” (Par) (m.0.), 
Stout $10,000. Last week, “Sum- 
mertime” (UA) (m.o.), $5,000. 

Palace (RKO) (3, 286: 70-$1) — 
“One Desire” (U). Modest $9,000. 
Last week, “How to Be Popular” 
(20th) $10, 000. 

(3,500; 70-90) — 


State (Loew) 
“Girl Rush’ (Par). Okay $15,000. 
Last week, “We're No Angels” 
(Par), same. 

Stillman (Loew) (2,700; 70-90)— 
“To Catch Thief” (Par) (2d wk). 


Socko $22,000 after $25,000. 


‘Kentuckian’ Lusty 10G, 


Indpls.; ‘Benson’ Same 


Indianapolis, Aug. 30. 
Biz has settled down into mod- 
erate groove at first-runs here this 
stanza. “Private War of Major Ben- 
son” at the Indiana and “Kentuck- 
ian” at Loew’s are running about 
even with nice figures to pace city. 











sets record for any pic day-dating 
two houses. 
Estimates for This Week 
Ambassador (SW) (1,490; 
“Mister Roberts” 


20. 
(WB). 


“To Catch a Thief” in second 


| Stanza at Circle is still smash. 


Estimates for This Week 
Circle (Cockrill-Dolle) (2.800; 50- 
85)—"To Catch Thief” (Par) (2d 

(Continued on page 20) 

















Wednesday, August 31, 1955 


VARIETY 


PICTURE GROSSES 





H.0.'s, Heat Hamper Chi; ‘Pharaohs’ 
Socko $26,000, Desire’ Rousing 126; 
‘Young ’-Stage 666, ‘Roberts’ 346, 2d 


Chicago, Aug. 30. 

With the exception of b.o.’s at 
the Chicago Theatre and the Pal- 
ase, there is no standout in the 
Windy City this frame. Many hold- 
overs and continuing hot weather 
are blamed. “Land of Pharaohs” 
and “Santa Fe Passage” combo 
looks wow $26,000 in first round 
at the Roosevelt. 


“One Desire” shapes very big 
$12,000 opening week at the Mon- 
roe. “Court Martial” looks to do a 
nifty $5,000 in first stanza at the 
World. 

“You’re Never Too Young,” with 
Howard Miller topping vaude con- 
tinues smash in second round at 
the Chicago. “Mister Roberts” 
stays big in second week at the 
State-Lake while “How To Be 
Very Very Popular” is not so 
popular in same stanza at the 
Oriental. ‘Foxfire’ is rated okay 
in second week at the McVickers. 

“Great Adventure” is holding 
nicely in fourth frame 
“Phenix City Story” is staying up 
there in sixth session at Woods. 
“Summertime” continues hot in 
sixth week at the Loop. ““Cinerama 
Holiday” still is sock in.11th round 
at Palace. 


Estimates for This Week 
Chicago (B&K) (3,900; 98-$1.50) 
‘ — ‘Never Too Young” (Par) with 
Howard Miller heading stage bill 
ves wk). Socko $66,000.~Last week, 


300: 

Grand (Nomikos) (1,200; 98-$1)— 
“Night Holds Terror” (Col) and 
“Gun That Won West” (Col) (2d 
Dull $4,500. Last week, 


,500. 
Leop (Telem’t) (606; 90-$1.25)— 
“Summertime” (UA) (6th wk). Nice 
$12.500. Last week, $16,000. 
Monroe “ndie) (1,000; 80-$1.25) 
—“One Desire” (U). Big $12,000. 
Last week; “Wizard of ” (M-G) 
(reissue) (4th wk), $7,800. 
MeVickers (JL&S) 
$1.25)—‘‘Foxfire” (U) 
Okay $13,000. Last week, $19,500. 
Oriental (Indie) (3,400; 98-$1.25) 
—‘How Be Popular” (20th) (2d 
wk). 


$27,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—*“‘Cinerama Holiday” (Indie) (11th 
wk). Hotsy $52,400. Last week, 
$53,000, new house A 

Rooseyelt (B&K) (1,400; 65-98)— 
“Land of Pharaohs” (WB) and 
“Santa Fe Passage” (Rep). Sock 
$26,000. Last week, “Wichita” (AA) 
and “Shotgun” (AA) (2d. wk), 
$20,000. 

State-Lake (B&K) (2,400; 65-98) 
—‘‘Mister Roberts” (WB) (2d wk). 
Hefty $34,000. Last week, $53.000. 

Surf (H&E Balaban) (685; 95}— 
“Great Adventure” (Indie) 
wk). Nice $3,900. Last week, $4,200. 

United Artists (B&K) (2,400; 65- 
98:\—“‘Not As Stranger” (UA) (9th 
wk). Okay $17,000. Last week, 

18.000. 

Woods (Essaness) (1,206; 98- 
$1.25)—“‘Phenix City Story” (AA) 
(6th wk). Tall $18,000. Last week, 
$19,500. 

World (Indie) (697; 98)—‘‘Court 
Martial” (King). Swell $5,000. Last 
week, “Wages of Fear” (Indie) (7th 
week), $2,600. 


‘Thief’ Paces Cincy In 
2d Week, Fancy $14,500; 





‘Cobweb’ Okay at 126! 


Cincinnati, Aug. 30. 

“Cobweb,” lone new bill, is col- 
lecting a favorable marker four the 
Palace and, with sturdy holdovers, 
is helping for pleasing overall re- 
turns at downtown houses in this 
vacation fadeout. session. “To 
Catch a Thief” in second week at 
the Albee is holding the town lead. 
“Mister Roberts” continues robust 
in fifth stanza. 

Estimates for This Week 

Albee (RKO) (3,100; '75-$1.25)— 
“To Catch Thief” (Par) (2d wk). 
Holding hefty $14,500 pace after 
$22,000 first week. 

Capitol (Ohio Cinema Corp.) 
(1,376; $1.20-$2.65) — “Cinerama 
Holiday” (Indie) (10th wk). Smash 
$30,000. Last week, $30,500. 

Grand (RKO) (1,400; 75-$1.25) 
—‘‘Mister Roberts” (WB) (m.o.). 
Charted for big $7,500 in fifth 
downtown week. Last week, $9,000. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“How To Be Popular” (20th) (2d 
wk). Okay $7,000 after $11,000 
preem. 

Palace (RKO) (2,600; 75-$1.10)— 
“Cobweb” (M-G). Favorable $12,- 
000. Last week, “Pete 
Bives”; (WB), $12,500. 





at Surf |. 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, herce the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
nla the U. S. amusement 
ax. -% 


Female’ Fast 136, 
Philly; Love’ 226 
, Love 
Philadelphia, Aug, 30. 
Labor Day weekend rush to re- 
sorts apparently is to blame for 
downbeat in current session: here. 
Not only was weekend trade off 
but newcomers meant little or 
nothing to over all total. Most 
theatres are standing pat on prod- 
uct. Neither “King’s Thief” nor 
“Scarlet Coat,” two new entries, are 
doing well, ““Leve Is Many Splen- 
dored Thing” is getting top money 
with a sock take in second Fox 
stanza while “Female On Beach” 
still looms big on initial holdover 
round at Goldman, “To Catch 
Thief” continues smash in fourth 
session at the Trans-Lux. 
Estimates for This Week 
Arcadia (S&S) (625; 99-$1.40)— 
“We're No Angels” (Par) (8th wk). 
Okay $7,500. Last week, $9,000. 
Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (28th 
wk). Trim $14,700. Last. week, 
$15,000. 
Fox (20th) (2,250; 99-$1.49) — 
“Love Is Splendored Thing” (20th) 
(2d wk). Solid $22,000. Last week, 








Fairish $17,500. Last week, | $33,000 


Goldman (Goldman) 1,200; 65- 
eee on Beach’ (U) 


{2d wk). Still big at $13,000 or over. |. 


Last week, $24,000, 

Mastbaum (SW) (4,370; 99-$1.49) 
—‘Mister Roberts” (WB) (7th wk). 
Good $12,500 Last week, $14,000. 

Midtown (Goldman) (1,200; 65- 
$1.49) —. “King’s Thief” (M-G). 
Mild $8,500 Last week, “Shrike” 
(U) (4th wk), $8,000. 

Randolph (Goldman) 2,500; 75- 
$1.49) — “Summertime” (UA) 4th 
wk). Okay $9,500, Last week, 


(4th | $11,000 


Stanley (SW) (2,900; 74-$1.40) 
—*“Girl Rush” (Par) (2d wk). Slow 
$11,000. Last week, $17,000. 

Stanton (SW) (1,483; 65-99) — 
“Searlet Coat” (M-G) and “Tar- 
zan’s Hidden Jungle” RKO). Fair 
$7,000, Last week, “Robber’s Roost” 
(UA) and “Top of World” (UA), 
$11,000. 

Studio (Goldberg) (400; 90-$1.49) 
—‘Marty” (UA) (11th wk.) Steady 
$4,400. Last week, $5,000. 

Trang Lux (T-L) (500; 80-$1.80) 
—‘“To Catch Thief” (Par) (4th wk). 
Potent $13,000. Last week, $15,000. 

Viking (Sley) (1,000; 74-$1.80)— 
“Not As Stranger” (UA) (9th wk). 
Rich $9,500. Last week, $10,000. 

Trans-Lux World (604; 99-$1.50) 
—‘“Lady and Tramp” (BV) (9th 
wk), Firm $7,200. Last week, 


‘SEA’ STURDY $14,000 
IN BALTO; ‘DESIRE’ 86 


. Baltimore, Aug. 30. 

Continued grip of science fiction 
on filmgoers is shown by boff-re- 
action to “It-Came From Beneath 
Sea”-“Creature With the Atom 
Brain” combo at Keith’s this week. 
Disappointing returns are indi- 
cated for “Virgin Queen” at the 
New while “One Desire” at Cen- 
tury is rated modest. Several long- 
runs are winding up with okay 





seventh week strength shown by | $ 


“Mister Roberts” “Not As 
Stranger.” 
Estimates for This Week 

Century (Loew’'s-UA) (3,000; 25- 
65-95)—““One Desire’ (U), Mod- 
erate $8,000. Last week, “Man 
From Laramie” (Col) (2d wk), 
8,500. 

Film Centre (Rappaport) (960; 
50-$1)—“‘The Shrike” (U) (4th wk). 
Pleasing $3,800 after $4,500 in 
third. 

Hippedrome (Rappaport) (2,100; 


and 


maser reege oe Too. Young” (Par). 


(Continued on page 20) 


‘Thief’ Robust $22,000, 
~ Buff; ‘McConnell’ 126 


_ Buffalo, Aug. 30. 
Best bet in Buffalo currently is 
“To Catch Thief,” doing smash biz 
at Paramount with a holdover 
likely. “McConnell Story” also 
looms scck at smaller Center 
Theatre. “Wichita” is on disa 
pointing side at Century while 
“Cinerama” continues big in 22d 
round at the Teck. 
Estimates for This Week 

Buffale (Loew) (3,000; 50-80)— 
“Wizard of Oz’ (M-G) reissue). 
Mild $10,000. Last week, “Ken- 
tuckian” (UA) and “Big House 
U.S.A.” Indie) (2d wk), $9,000. 
Paramount (Par) 3,000; 50-$1)— 
“To Catch Thief” (Par). Smash 
$22,000. Last week, “Pete Kelly's 
Blues” (WB) and “This Man Is 
Foy taal (Indie) (2d wk-5 days), 


Center (Par) 2,000; 50-80) — 
“MeConnell Story” (WB). Rousing 
$12,000. Last week, “Mister Rob- 
erts” (WB) 6th wk), $10,000 at $1 


top. 

Lafayette (Basil) (3,000; 50-80)— 
“Purple Mask” (U) and “Life at 
Stake” (U). Soft $7,000. Last week, 
“Man From Laramie” (Col) and 
“Bring Smile Along” (Col) (2d wk), 
same. ‘ 

Century (Buhawk) (3,000; 60-85) 
—“Wichita” (AA) and “Spy Chas- 
ers” (Indie). Sluggish $9,000 or 
near. Last week, “Pearl South 
Pacific’ (RKO) and “Betrayed 
Women” (RKO), ditto. 

Teck (Cinema Products) (1,200; 
$1.20-$2.40) —“‘Cinerama” (Indie) 
(22d)> Strong $9,000. Last week, 
same, 


‘Love Lively 186 
Prov.; Stewart 146 


Providence, Aug. 30. 

Strongest of newcomers, “Love 
Is A —— Splendored Thing” is 
helping Majestic top the town with 
a smash figure. State’s “The Man 
From Laramie” is okay. Second 
round of “Pete Kelly’s Blues” 
shapes great at Albee. “The Girl 
Rush” is only fairish at Strand. 

Estimates for This Week 

Albee (RKO) (2,200; 65-90) — 
“Pete Kelly's Blues” (WB) and 
“Seven Angry Men” (AA) (2d wk). 
Sock $8,000 after $16,000 in opener. 

Majestic (Fay) (2,200; 65-85) — 
“Love Is Many Splendored Thing” 
(20th). Terrific $18,000. Last week, 
‘Virgin Queen” (20th) and “Living 
Swamp” (20th), $6,000. 
- State (Loew) (3,200: 50-75)— 
“Man From Laramie” (Col). Satis- 
factory 14,000 for James Stewart 
opus. Last week, “The Cobweb” 
(M-G) and “The Marauders” (M-G) 
oke $9,500. 

Strand (Silverman) (2,200; 50-75) 
—“Girl Rush” (Par). Fairish $8,000. 
Last week, “Special Delivery” (Col) 
hy he aa That Won West” (Col), 


‘Blues’ Boff $27,000 In 
Denver; ‘Benson’ 136 


Denver, Aug. 30. 

“Pete Kelly’s Blues” is playing 
a torrid tune at Paramount this 
session to top city, and stay over. 
“They’re Never Too Young” shapes 
fine at Denham, and holds on. 
“Private War of Major Benson” is 
rated good at the Denver. “Mis- 
ter Roberts” still is big in sixth 
week at the Centre to_break all 
records for length of run, at house. 
It stays over again. . : 








Denham (Cockrill) (1,750; 60-$1) 
—“Never Too Young” (Par). Fine 
$16,000. Stays on. Last week, 
“We're No Angels” (Par) (3d wk- 
4 days), $6,500. 

Denver (Fox) (2,525; 60-$1)— 
“Private War Major Benson” (U). 
Good $13,000. Last week, “How to 
—— (20th) (2d wk-3 days), 


Esquire (Fox) (742; 75-$1)— 
“Holiday for Henrietta” (Indie) (2d 


wk). Fair $2,000. Last week, 
$2,500. 
Orpheum (RKO) (2,600; 50-85)— 


“King’s Thief” (M-G) and “Scarlet 
Coat” (M-G). Slow $7,000. Last 
week, “Cobweb” (M-G), $8,900. 
Paramount (Wolfberg) (2,200; 60- 
$1)—“Pete Kelly’s Blues” (WB). 
Smash $27,000. Holds. Last week, 
“Shrike” (U) (2d wk), $11,500. 
Tabor (Fox) (1,967: 50-75)— 
“Naked Amazon” (indie). Fair 





$3,000. Last week, on subsequents. 


tima for ys Week 

Aladdin (Fox) (1,400; 60-$1)—“I 
Am a_ Camera’: ) (Sd) i 
Good $4,000: ° ds again. 
week, $12,000. 

Centre (Fox) (1,247; 60-$1)— 
“Mister Roberts” (WB) (6th wk). 
Big $14,000. Continues. Last 
week, $12,000 





Cool Breezes Bolster B’way B. 0.; 


‘Young’ Loud 356; 
336, ‘Love’ 726, 2d 


‘Ulysses Huge 


Much cooler weather extending 
over the past weekend is keeping 
Broadway film theatre business on 
an even, keel currently. For the 
first Sunday in many weeks,. it was 
Oke isa srs tial pie goes 

e city as ential cinema 
trons. Letup in heat also tured 
many visitors in for the weekend. 

Only one new picture, “Never 
Too Young,” came in during the 


week. This Martin-Lewis comedy is | 


heading fora socko $35,000 Rs 
ing round at the Criterion. e 
the Palace changed its vaude biil, 
it held over “Female On the 
Beach” for a second canto. Result 
is a smash $30,000. 

“Ulysses” continued its mighty 
gait at the Globe in second session 
with $33,000. “Pete Kelly’s Blues” 
look lofty $25,000 in initial hold- 
over week at the Victoria. 

“Love Is Many Splendored 
Thing” is holding with great $72,- 
000 in second frame at the Roxy, 
with two or three weeks more to 
go. 

“Mister Roberts” with stageshow 
is heading for a sock $145,000 in 
current (7th) week at the Music 
Hall, which means it stays an 
eighth session, thus going through 
the prize Labor Day weekend 
period. 

“To Catch Thief” is holding with 
smash $60,000 or close in the pres- 
ent (4th) stanza at the Paramount, 
which should spell two or three 
additional weeks. Cary Grant-Grace 
Kelly starrer is set to go through 
Labor Day at least. “Summertime” 
held with lively $21,000 in 10th 
round at Astor. 


Although several new, big pic- 
tures opened about a week ago, 
there are three more newcomers 
being launched this round in time 
for the long Labor Day weekend. 
The State tees off “Phenix City 
Story” Friday (2). 

The Capitol is launching ‘Man 
From Laramie” today (Wed.) after 
eight sturdy weeks of “Not As 
Stranger.” The Mayfair brings 
in “The Kentuckian” tomorrow 
(Thurs.). 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.'75) 
—“‘Summertime” (UA) (1ith wk). 
The 10th round finished last night 
(Tues.) was great $21,000 after $20,- 
000 in ninth week. Stays. 

Little Carnesie (L. Carnegie) 
(550; $1.25-$2.20)—“I Am Camera” 
(DCA) (4th wk). Third session end- 
ed Sunday (28) was great $15,200 
after $18,700 in second week. Looks 
in for an extended-run. 

Capitol (Loew’s) (4,820; 85-$2.20) 
—‘Man From Laramie” (Col). 
Opens today (Wed.). In ahead, “Not 
As Stranger” (UA) (9th wk), dipped 
to mild $19,00 after $24,000 in 
eighth, to finish a very successful 
run here. 

Criterion (Moss) (1,700; 75-$2.20) 
—‘Never Too Young” (Par). Initial 
week ending today (Wed.) looks to 
climb to socko $35,000 or near. In 
ahead, “Seven Little Foys” (Par) 
(8th wk-6 days), mild $9,000, but pic 
had held to high figure for longrun 
here in previous weeks. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘“Sheep Has Five Legs” (Indie) 
(4th wk). Third frame completed 
Monday (29) continued in record 
style with $15,300 after $18,000 in 
second week. This was a new high 
second week here. 

Globe (Prandt) (1,500; 70-$1.50) 
—-“Ulysses” (UA) (3d wk). Initial 

dover round ended last night 

s.) beld af giant $33,000 after 
2,500-in’ opening week. 

Guild (Guild) (450; ‘$1-$1.75)— 
“Gate of Hell” (Indie) (38th wk). 
The 37th stanza completed Monday 
(29) edged up to big $8,000 after 
$7,700 in 36th week. Stays on. 

Mayfair (Brandt) (1,736: 79-$1.80) 
—‘Eand of Pharaohs’ (WB) (6th- 
final wk). Fifth round ended Mon- 
day (29) was lean $9,500 after $13,- 
000 in fourth. Stays only 2 days of 
sixth week to open “The Kentucki- 
an” (UA) tomorrow (Thurs.). 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“Divided Heart” (Rep) (5th 
wk). Fourth session ended last 
night (Tues.) was okay $4,000 after 
$4,500 in third week. Stays on with 
“African Lion” (BV) set te open 
Sept. 15. 

Palace (RKO) (1,700: 50-$1.60)— 
“Female on Beach” (U) (2d wk), 
with new vaudeville bill. This week 
ending tomorrow (Thurs.) is hold- 
ing with a remarkable $30.000 or 
better. First week of “Female” was 
mighty $36,500. 

Paramount (ABC-Par) (3,664; $1- 
$2)—“To Catch Thief” (Par) (4th 
wk). Present stanza ending today 
(Wed.) looks to hold ‘with smash 





‘Female’ Hot 306 


$60,000 after $70,000 in third week. 
Holds again, natch! 
Paris (Pathe-Cinema) (568; 90- 
1.80)—“‘Man Who Loved Red- 
ds” (UA) (6th wk). Fifth session 
ended Sy | (28) was good $7,800 
after $8,500 in fourth week. — 

Radio City Music Hall (Rockefel- 
lers) (6,200; 95-$2.75)—‘Mister 
Roberts” (WB) with stageshow (7th 
wk). Present week winding up te- 
day (Wed.) is holding with smash 

45,000 or close. Sixth week was 

148,000, over hopes. Stays an 
eighth stanza, taking it through La- 
bor Day, and ibly longer. 
Eighth week should push the total 
biz to around $1,280,000, not far 
from Hall's A og “It’s Always Fair 
Weather” (M-G) is due in next. 

Plaza (Brecker) (556; $1.5C-$1.80) 
—*“Private War Major Benson” (U) 
(5th wk). Fourth frame completed 
Monday (29) was bangup ,000 
after $9,000 in third week. 

Roxy (Nat’l. Th.) (5,717; 65-$2.40) 
—‘‘Love Is Many Splendored Tf x 
(20th) ,(2d wk). Initia! holdover 
round ending today (Wed.) looks 
to hold with great $72,000 after 
$90,000 opening week. Holds again, 
naturally. 

_ State (Loew’s) (3,450; 78-$1.75)— 
“Cobweb” (M-G) (4th-final wk). 
Stanza winding tomorrow (Thurs.) 
likely will end with fair $11,500 or 
less vr $14,500 for third. “Phenix 
City Story” (AA) opens Friday (2). 

Sutton (R&B) (561; $1-$1.80)— 
“Marty” (UA) (21st wk). e 20th 
frame ended Sunday (28) held at 
big $12,000 after $13,400 in 19th 
week. Stays on indef. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“‘Court Martial” (King) 
(5th wk). Fourth session @énded 
Sunday (28) was fine $5,000 after 
$6,000 for third week. Stays on. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“Pete’ Kelly’s Blues” (WB) 
(2d wk). First holdover week fin- 
ishing up today (Wed.) continues 
big with around $25,000 after $34,- 
000 for first week. Continues. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30)—“Cinerama Holiday” 
(Indie) (30th wk). The 29th round 
finished Saturday (27) pushed up to 
wow $48,600, cooler weather ob- 
viously being a help. The 28th week 
was $44,700. Holds indefinitely. 


‘Wichita’ Wow $20,000, 
Det; ‘Roberts’ Sock 306, 
‘Love’ Splendid 276, 2d 


Detroit, Aug. 30. 

Only one newcomer at the down- 
towners this week but it is match- 
ing the brisk pace of the strong 
fholdovers to give. exhibitors a 
bright week. This new entry, 
“Wichita,” looks great at the 
Broadway-Capitol. “Mister Roberts” 
is particularly smash in second 
round at the Michigan. “Pete Kel- 
ly’s Blues” keeps torrid in third 
stanza at the Palms. “Love Is 
Many Splendored Thing’ contin- 
ues splendid at the Fox in second 
week. “Cinerama Holiday” is lusty 
in 29th week at Music Hall. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“‘Love Is Many Splendored 
Thing” (20th) and “Life in Bal- 
ance” (20th) (2d wk). Splendid 
$27,000. Last week, $31,000. 

Michigan (United Detroit) (4,- 
000; $1-$1.25) “Mister Roberts” 
(WB) (2d wk). Big $30,000. Last 
week, $36,000. 

Palms (UD) (2,961; 
“Pete Kelly’s Blue” (WB) and 
“Robber’s Roost’ (UA) (3rd wk). 
Nice $17,000. Last week, $22,000. 
Madison (UD) (1,900; $1-$1.25) 

“The Shrike” (Par) (3d wk). 
Down to oke $8,000: Last week, 
$10,000. 

Broadway-Capitol (UD) (3,500; 
$1-$1.25) — “Wichita” (AA) and 
“Winger Man” (AA). Great $20,000. 
Last week, “Pearl South Pacific” 
(RKO) and “Sky Chasers” (AA), 
$12,000. 

United Artists (UA) (1,939; $1- 
$1.25)—“Virgin Queen” (20th) (2d 
wk). Mild $7,500. Last week, 
$10,900. 

Adams (Balaban) (1,700; $1-: 
$1.25) — “Interrupted Melody” 
(M-G) (4th wk). Okay $8,000. Last 
week, $9,200. 

Music Hall (Cinerarna Produec- 
tions) (1,194; $1.40-$2.65)—‘Ciner- 
ama Holiday,” (Indie) (29th wk). 
Swell $31,000. Last week, $31,400. 





$1-$1.25— 


Krim (Krim) (1,000; $1.25)— 
Reverts to art films. Last week, 
“Wizard of Oz’’ (M-G) (reissue), 


$5,000 in fourth week. 
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KNOW WHAT GETS 


tHe DOLLarS! 


(These exhibitors came to the Coast to see a rough cut of 








Samuel Goldwyn’s greatest attraction ““Guys And Dolls.’’) 


DAVE WALLERSTEIN, Balaban & Katz 


‘‘A tender and moving love story so well portrayed 
by Marlon Brando and Jean Simmons makes this 
more than an outstanding musical, it gives it 
universal human appeal. Congratulations to all 
for a wonderful picture.” 


EDDIE ZABEL, National Theatres 


“It’s a helluva good picture. It will make a lot 
of money. I enjoyed it very much.” 


SOL A. SCHWARTZ, RKO Theatres 

“It was well worth going 3000 miles to see ‘GUYS 
AND DOLLS.’ Brando sensational, Sinatra ter- 
rific and wait until you See Jean Simmons and 
Vivian Blaine. There is only one Sam Goldwyn 
and he has done it again.” 


EDDIE SILVERMAN, Essaness Theatres 

“The industry is indeed fortunate that it can 
look forward to the greatest musical ever made, 
‘GUYS AND DOLLS.’ It doesn’t seem possible 
that Sam Goldwyn will ever reach greater 


heights. 


CHARLES MOSS, Moss Enterprises 

“One of the greatest pieces of entertainment I 
have ever seen. The offbeat casting resulting in 
superb performances demonstrates the terrific 
vision and genius of Mr. Samuel Goldwyn.” 


_ JERRY ZIGMOND, Paramount Theatres 


“An exceptional picture. It will rank as one of 
the major entertainment attractions for a long, 
long time to come.”’ 





Samuel Goldwyn’s “GUYS AND DOLLS” starring MARLON BRANDO +» JEAN SIMMONS 
FRANK SINATRA + VIVIAN BLAINE + with Robert Keith - Stubby Kaye « B. S. Pully 
Johnny Silver . and The Goldwyn Girls + Written for the Screen and Directed by Joseph L. Mankiewicz 
Music and Lyrics by Frank Loesser » Choreography by Michael Kidd + In ec nee bie reds 


A Eastman Color + Distributed. by M-G-M.. 
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First heated Athens Drama, Music 
Fest Attracting Many lnt Names 





By IRENE VELISSARIOU 
Athens, Aug. 30. 


The first annual Athens Festival 
of Drama and Music, which opened 
last Wednesday (24), is of at im- 
portance to this capital, for 
itself and to the world. Interna- 
tional names are aiding local tal- 
ent to present modern Athens’ cul- 
tural achievements through its 
ancient background. 

The main scene of the Athens 
Festival from Aug. 24 to Oct. 2 will 
be the Theatre Herodus Atticus, 
which is hewn out of the rock on 
the southwestern slope of the 
Acropolis, with the exception of 
the Greek«folk dances, which will 
be held in the National Gardens 
Theatre. 

Fest is offering operas, symphony 
concerts, recitals, legit, ete. Par- 
ticipants include the Athens Sym- 
phony under Franco Capuana and 
Theodore Vavayannis; Elena Ni- 
kolaidi; — ad (in bmg pe 
choreographer Antony Tudor; 
Greek National Opera (soloists, 
orch and chorus); Eleanor Steber 
and David Lloyd (in “Idomeneo,” 
with Jonel Perlea conducting); Ly- 
ceum Club of Greek Women, in 
folk dances; Blanche Thebom (in 
Krenek’s “Medea”). 

Also, the Greek National The- 
atre, with Katina Paxinou and 
Alexis Minotis in “Hecuba” and 
“Oedipus,” and the N. Y. Phil- 
harmonic-Symphony, under Dimi- 
tri Mitropoulos. Dino Yanno- 
poulos, Met Opera stage director, 
is overall director of the fest, as 
well as staging several works. 

Besides the official program of 
the fest, all other theatres in town 
have on their best shows. Four 
legit theatres are presenting local 
and foreign plays, another three 

_musical Greek shows and two 
open-air theatres 4n the National 
and Arius Gardens play two Greek 
classics. 

The Artistic Bureau of Athens, 
an agency celebrating its 20th anni 
this summer, has booked the Gallic 
Ancient Group of the Sorbonne 
for a series of performances this 
season. They’re presenting “The 
Persians,” by Aeschylus in French, 
at the ancient theatres of Epidav- 
ros, Delphi and Patras, Aug. 28, 
Sept. 4 and 11. 

Many tourists are constantly 
coming in. There are no rooms 
any more available at ‘~~ big ho- 
tels. American ch © :ographer 
Miss Trudy Goth, who sent six 
dancers from Italy to “reinforce” 
the ballet of the Greek National 
Opera, is also a guest. 

Business at nightclubs also is 
booming. They are all in open air 
gardens with floor shows by foreign 
and local talent. The Spanish show, 
Viva la Fiesta, attracts many 
people every night but business is 
good also at the Lido, the Argen- 
tina and even all the little tay- 
erns. 


U.S. EXHIBS’ PROBLEMS 
MAY HIT BRIT.: LEVY 


London, Aug. 30. 

A warning that many of. the 
major problems’ which affect 
American exhibitors might one day 
apply to Britain was made by Her- 
man Levy, general counsel of the 
Theatre Owners of America, in 
Birmingham last week. He was at- 
tending his first major out-of-town 
engagement since he arrived in 
Britain recently for joint talks with 
the Cinematograph Exhibs Assn. 

Among the problems listed by 
Levy were competitive bidding for 
films leading to higher rentals, 
product shortage, insistence by dis- 
tribs on extended playing time and 
toll-tv. 

Explaining that the product 
shortage had not yet hit British ex- 
hibs because they had a call on 
local product, Levy asserted that 





the U. S. theatre owner was the! 


victim of a sellers’ market. Fewer 
pictures were being produced, and 
auction bidding as a result of anti- 
trust laws, was putting up the 
prices. Despite the scarcity of 
product, however, he did not think 
American exhibs would abandon 
dual programs unless the supply 
situation compelled them to do so. 

Levy is due to talk tomorrow 
(Wed.) to Scottish exhibitors and 
is due back here before going to 
Paris for sessions of the Inter- 
national Federation. 





Champ British Theatre 
” Manager Heads for U.S. 


. * London, Aug. 30. 
J. W. Wilkinson, former manager 
of the Haymarket, Newcastle, who 
was voted champion manager of 
the Associated-British circuit at its 
annual conference last December, 
planed to N. Y. yesterday (Mon.), 
with his wife, for a fortnight’s va- 

cation in Manhattan as his prize. 


During the last three months, the 
ABC champ. exhib has been train- 
ing for field executive duties. On 
his return, he will take up a new 
job as assistant district manager of 
the group. 


West Berlin Pix 
Production Soars 


Berlin, Aug. 23. 


.Production activity at West Ber- 
lin film studios is remarkably big 
at the present time. While more 
than six pix were completed here 
during the last four weeks, five 
more are currently in production, 
three are undergoing exteriors out- 
side Berlin and a couple of other 
pix are due to go before cameras 
shortly. 

Most active outfit here is cur- 
rently Berolina. It just has com- 
pleted “The Merry Wanderer” in 
Agfacolor and “Crash Around Jo- 
lanthe,” a C’Scoper; has “My Leo- 
pold” in production while “Love Is 
Only a Fairy Tale” is undergoing 
exteriors in Greece. Another re- 
cently completed Berolina pic, 
“When Father and Son,” will have 
its local preem shortly. “Jolanthe” 
and “Leopold,” incidentally, are 
remakes of German b.o. hits of 

the early ’30s’. 


Berolina, established in 1948 by 
Kurt Schulz and Kurt Ulrich, is 
one of the few domestic film pro- 
ducing companies which never 
needed Federal credit assistance 
to finance its pix. Outfit has fre- 
quently won awards for the best 
money-maker of the year and has 
made more than 25 films since 
being established seven years ago. 
Second big outfit is CCC. Latter 
completed “Heir of Fathers” in 
Eastmancolor and “Hotel Adlon” 
recently. Currently, it is doing a 
widely-publicized musical, “Love, 
Dance and 1,000 Songs.” Neither 
Berolina nor CCC has a regular 
distributor. 


Other pix currently in work here 
include “Cinderella” (Genschow); 
“My Children and I’’ (Fono); “Story 
of a Girl at 17” (Delcs); Fono’s 
“Devil in Silk” and HD’s “Son 
Without Home” are for exteriors 
in West Germany. Recently com- 
pleted pix include “Spring of Life” 
(Greven); “I Was an Ugly Girl” 
(Meteor-Cineallianz); “Oberwacht- 
meister Borck” (Algefa), and “Be- 
fore God and Men” (Capitol). 

In East Berlin, DEFA completed 
the second part of “Ernst Thael- 
mann,” biopic of the German Com- 
mie leader. 


ACT Finds Better 
Studio Conditions 


London, Aug. 30. 

An indication of the improved 
employment situation in British 
studios and the scarcity of skilled 
technicians is contained in a report 
of the General Council of the 
Assn. of -Cine Technicians. This 
revealed that in one-month it had 
19 applications for labor permits 
for foreign workers and none had 
been opposed by the union. One 
of the applicants was a Portuguese 
and the remaining 18 were Ameri- 
can. 

The same report also shows that 
the union had an application for 
Buster Keaton to direct a pilot for 
Sapphire Films and if that worked 
out satisfactorily, to make a com- 
plete series of 39 for the American 
tv market. “ACT,” ‘says the gen- 
eral council report, “welcomed so 
distinguished a person as Buster 
Keaton working here, and would 
not oppose a permit for the pilot, 
especially as an ACT member 
would co-direct.” 











BBC-TV Salute to Old Vic 


London, Aug. 30. 
A special tele tribute to the Old 
Vic is to-be featured by BBC-TV 
on Sept. 5, two days before the 
opening of the new Shakespeare 
The program will tee off with a 


‘}15-minute shot from the theatre 


and will be followed by studio 
sequences in which some of the 
rincipals will play their scenes 
sae the new production, “Julius 
Ceasar.” The studio sets are being 
modelled on those designed for the 
Old Vic presentation. : 
* 


Contractor With | 
$5,500,000 Needed 
For Brit. Com TV 


London, Aug. 23. 

Nine applications have been re- 
ceived by the Independent Televi- 
sion Authority from potential pro- 
gram contractors for the weekend 
concession on the Birmingham and 
Manchester stations. The ITA ad- 
vertised lest month for a new con- 
tractor after the split in the Win- 
nick-Kemsley group. It will take 
at least another fortnight before 
a firm decision is made. 

Because of the financial strain 
of launching a new network, the 
ITA indicated that a minimum 
capital of about $5,500,000 would 
be necessary. Most of the known 
applicants easily fulfill such a 
condition. 

According to informed insiders, 
the concession may go to Associ- 
ated British Picture Corp. They 
originally made application a year 
ago, but withdrew before a deci- 
sion could be made. Sir Philip 
Warter’s statement to stockholders 
two months ago explained their 
withdrawal, but also left the door 
open for a fresh application. 

Another film group, which has 
applied for the Birmingham and 
Manchester outlet, is the Regent 
Film Corp., which put in an appli- 
cation by_three of their directors 
and indicated that if they were 
successful, they would form a new 
outfit. They intimated to the ITA 
that they had resources of $8,- 
400,000 available. Maurice Winnick 
is believed to have made a fresh 
application on behalf of a new 
group and the News of the World, 
a Sunday sheet with a circulation 
of 9,000,000, is also said to be in 
the running. 


BFPA Hopes New Pact 
May End Studio Strikes 


London, Aug. 30. 

A new wage offer, which it is 
hoped will stop the outbreak of 
sporadic unofficial strikes through- 
out British studios, was made at 
a special session of the British 
Film Producers Assn, last week 
and accepted by the two unions 
concerned. They are the Electrical 
Trades Union and the National 
Assn. of Theatrical and Kine Em- 
ployees;. Separate negotiations are 
being conducted with the Assn. of 
Cine Technicians. 

Amount involved in. the wage 
hike is not being revealed until 
the offer has been endorsed by the 








executive boards of the twe unions. | 


It will only apply to woereal 
weekly earnings-come wit 
ceiling of about $75. The a 
offer, however, does not meet the 
union’s original claim for, a 15% 
betterment of salaries. 


The new offer by the: BFPA 
followed a protest resolution made 
by the producers at a meeting 
the previous week, in which they 
condemned the unofficial stoppages 
that had been taking place in many 
studios. 





Mex. Peliculas Buys 


8 European Pictures 


Mexico City, Aug. 23. 

Newly-opened foreign. depart- 
ment of Peliculas Nacionales, a 
top pic distributor which recently 
becamé semi-official and ties in 
tightly with Cinex, got going by 
inking eight European films for 
screenings here. 

Six of these pix are Spanish— 
five of Suevia Films, one of Cifesa. 
Of the other two, one is French, 
the other German. Pix include 
such film festival prize winners as 
“Death of a Cyclist’ and “Died 
15 Years Ago.” 













| 





Heat Slows Up London Cinema Biz 
But Fog’ Fine 86, ‘Laramie’ Fancy 
$8500, ‘Ginerama’ Loud 126, 46th 





Aussie Exhibs Seek 25%, 
Rejection on Brit. Pix 


_ London, Aug. 23. 

A sudden and sharp rise in the 
temperature with the mercury 
staying consistently in the 80’s has 
left its mark on film boxoffice 
here. In the last stanza all first- 
run theatres felt the effect; but 
returns are frequently surprisingly 


held at Mackay, Queensland it was | good 


argued that exhibs should be given 
the right to reject British pix on 
the same basis as the current 25% 
right of rejection applied to 
American films. No definite agree- 
ment could be reached on the 
British question, but the present 
belief. is that exhibs will press 
their rejection claim. 

However, some in industry .cir- 
cles feel that the high quality-prod 
duct coming from both British and 
U. S. studios sees no pressing need 
for rejection on product from 
these two countries. 


So-So Pix Slowing 


Up Parisian Bi 

. : Paris, Aug. 30. 

Summer months are tradition- 
ally the time to exhibit weaker 
films here, and last few weeks 
have amply brought that out. The 
heavier pix are Pag | broken in 
at the various film fests or are 
being held for the more lucrative 
fall and winter seasons. Recent 
batch are primarily those in the 
Class B category with dated stories, 
familiar love dramas, and detective 
pix. So far about five pix have come 
out in this feeble setup and none 
appears to have any U. S. chances. 

In the action series are Henri- 
Diamant Berger’s “La Madone Des 
Sleepings,” Robert Vernay’s “La 
Rue Des Bouches. Peints” (Street 
of Painted Mouths), both based on 
novels by Maurice Dekobra; “Bou- 
levard De Crime” and “Tourna- 





ment Dangereux,” and a slight ro- | 


mantico pic, “Mademoiselle De 
Paris,” last being the first film to 
be made in the French anamorpho- 
scope process, Cinepanoramic. All 
are short on. outstanding interest 
and have the earmarks of quickie 
workmanship. 
Earthy Pix 


*“Madone” shows the chic, pol- 
ished woman-of-the-world_in con- 
flict and contact with the more 
earthy, dynamic world. Eric Von 
Stroheim shows briefly for the only 
film interest. “Bouches” is an ab- 
surd meller about a jealous hus- 
band who stakes his life in a red 
light district in North Africa. 

“Crime” is only a so-so entry 
saved by some sincere work by 
Maria Mauban and Frank Villard. 
“Dangereux” is a familiar affair of 
an escaped con who finds his wom- 
an with another and flies off to 
a new life of crime. It has a 
fair pacing and mounting and the 
hame of Viviane Romarice. 

“Mademoiselle” is a flimsy love 
drama. It has some eye interest in 
the haute couture background but 
the Cinepanoramic indicates that 
Cinema-Scope need have no wor- 
es about it. Pic has some name 
ppeal in Jean-Pierre Aumont and 
Gisele Pascal—that is all. 

Such proven bits as “Gone With | 
the Wind” (M+G) and the ‘Italo 
“La Strada” are running nicely 
as is the English version only of 
“Female on the Beach” (U) with 
Joan Crawford. 


BFPA Demands End Of 








Italo Pix Dubbing Ban’ 


London, Aug. 23. 
A new demand is to be made by 
the British Film Producers Assn. 
to bring an end to the union em- | 
bargo on the dubbing of Italian | 


“Footsteps In the Fog” is shap- 
ing to get a fine $8,000 or near in 
opening sesh at the Odeon, Mar- 
ble Arch. “The Man from Lara- 
mie” is heading for a*fancy $8,500 
in its first round at the Leicester 
Square Theatre. 

“Doctor. At Sea” is- holding in 
sixth session at the Odeon, Leices- 
ter Square, at big $7,500 or bet- 
ter. “Seven Year Itch” also con- 
tinues fancy with $5,000, at the Ri- 
alto in fourth stanza. “Value for 
Money” did only moderate $2,500 
in initial round at the Gaumont. 
“The Shrike” was just okay open- 
ing week at the London Pavilion. 

Estimates for Last Week 

Carlton (20th) (1,128; '70-$1.70)— 
“Soldier of Fortune” (20th) (6th 
wk). Down to fair $3,600 in final 
frame. Last week, $5,000. “ ~ 
Blue Sea” (20th) preems Aug. 25. 

Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama’ (Robin) (46th wk). At- 
tracting the tourist trade, and 
fancy $12,000 this frame. Stays on. 

Empire (M-G) (3,099; 55-$1.70)— 
“The Prodigal” (M-G) (3d wk). 
Below average around $7,300. Last 
week, $9,800.. “Love Me or Leave 
Me” (M-G) opens Aug. 25. ° 

Gaumont (CMA) (1,500; 50-$1.70) 
—“Value for Money” (Rank) (2d 
wk). Poor near $2,200 after $3,500 


opening week. 

“Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)—“Man From La- 
ramie” (Col). Shaping for sturdy 
$8,500. Continues. 

London Pavilion (UA). (1,217; 50- 
$1.70)—“The Shrike” (Rank) (2d 
wk). Moderate $3,000 after okay 
$5,200 first round: “Quartermass 
Experiment” (Exclusive) starts 
Aug. 26. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—“Dector At Sea” 
(Rank) (6th wk). Boff $7,500 or 
over. Last week, $10,200. Holds. 

Odeon, Marble Arch (CMA) 
(2,200; 50-$1.70) -~ “Footsteps in 
Fog” (Col). Solid $8,000 or near. 

Plaza (Par) (1,902; 70-$1.70)— 
“We’re No Angels” (Par) (2d wk). 
Good $7,000 or near after $10,000 
opening stanza. Holds a third 
round, with “Geordie” (B-Lion) set 
to follow. 

Rialto (LFP) (592; 50-$1.30)— 
“Seven Year Itch” (20th) (4th wk). 
Beating the weather, with fine 
$5,000 or close this stanza. Pre- 
vious week was $5,600. 

Ritz (M-G) (432; 50-$1.30)—“Dam 
Busters” (ABP) (2d wk). Well 
above average at about $4,000. 
First week was $4,500. 

Studio (APT) (600; 30-$1.20)— 
“Vanishing Prairie” (Disney) (19th 
wk). Still strong at $2,200. ‘“‘Lady 
and Tramp” (Disney) follows on 
Sept. 2. 

Warner (WB) (1,735; 50-$1.70)— 
“Confidential Report” (WB) (2d 
wk). Another victim of weather, 
being estimatéd at lean $4,500. 
Opening week was $7,500. “A 
Woman for Joe” (Rank) follows 
Aug. 28. 





SCOT LEGIT SEASON 


PREEMS WITH ‘KNOCK’ 


Glasgow, Aug. 30. 
Legit season here looms lively 
for the winter, with several new 
plays listed. “‘Postman’s Knock,” 
new light comedy by “Frank 
Shelley, is currently at King’s The- 
atre, with Hermione Baddley, Hel- 


|ene Cordet and Henry Mollison 
| starred. Glasgow Citizens’ Theatre, 


local group, will tee off with a 
new Paul Vincent Carroll play. 
A new tour of the Robert Morley 
comedy, “Hippo Dancing,” is plan- 
ned to start in October, with Glas- 


films either in Italy or in America. | gow, Aberdeen and Edinburgh to 


Some years ago, the Assn. of Cine | 
Technicians said its members| 
would not process dubbed Italian | 
imports unless the dubbing was} 
carried out in Britain. 

A prelim session between Robert 
Clark, the former BFPA prez, and | 
ACT executives, has ended in a} 
deadlock, but the producers at 


be visited. Jack Warner, English 
character actor of films, will play 
the Morley role. 

A new play, “The Piper’s Tune,” 
by Charles Gardner and Rosa- 
munde Pilcher, is set to preem 
this month at Dundee Repertory 
Theatre. William Heaven is sked- 
ded to present the comedy, “Book 


their. last, exeautive .coimecil ses~}\ofs Monthy’| -by «Basil Thomas, at 


sion agreed to have a further try. i 


King’s Theatre, Glasgow, Sept. 5. 


ine owt 
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‘KEEP THIS UNDER YOUR HAT! 


Remember our prediction! The folks who are packing theatres for “Love Me Or Leave Me” have 
another great treat. Next at Music Hall, N. Y. Soon Everywhere! Read the trade notices below: 


“Top-notch musical. Excellent boxoffice “Record-breaking destiny. Will bring - 
outlook.”’ —VARIETY (Weekly and Daily) customers back to see it again and again.” 


“Joy at the boxoffice. Designed to please Mh Ee RIE 


millions. Rating excellent.’’ —mu. P. HERALD “Lively, star-studded CinemaScope 


° . ° ° * e@ S 9? 
‘High rating musical. Highly entertaining”’ musical, —BOXOFFICE 
| —_M. P, EXHIBITOR al 
““Fast-paced musical. Slick pic. As up-to- Will send audiences home happy and 
the-minute as tomorrow morning’s news- smiling. —SHOWMEN’S TRADE REVIEW 


— Lee Smee ant teenie .. “Prize musical. Rare delight. Ushers in fall 
“Sock musical comedy entertainment. A season with boxoffice sunshine.” 


standout musical show.’ —FILM BULLETIN —INDEPENDENT FILM JOURNAL 
rs 


M-G-M presents in CinemaScope - “IT’S ALWAYS FAIR WEATHER?” starring GENE KELLY 

DAN DAILEY - CYDCHARISSE - DOLORESGRAY »- MICHAEL KIDD .« (Plus Hal March, 

M.C. of TV’s “$64,000 Question”) + Story and Screen Play by Betty Comden and Adolph Green 

Music by André Previn + Lyrics by Betty Comden and Adolph Green + -Photographed in Eastman Color 
Directed by Gene Kelly and Stanley Donen + Produced by Arthur Freed 


EXTRA! TERRIFIC TV PROMOTION! Watch M-G-M's 98 big-stations network TV coverage through Dave Garroway’s 
“TODAY” and Steve Allen's ‘‘ TONIGHT." Also, Hal March, M.C. of TV's top '*$64,000 Question” is in “It's Always Fair 
Weather"’ and he tells his 55 million viewers about it! Plus nationwide saturation radio campaign adjacent to local weather 
reports. Also, more than 100 million readership in M-G-M’s famed national magazine ‘Picture of the Month” columns. 
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SAG Reviews Progress in Two Decades Allied’s Shor Blames 20th, Skouras 
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Since Start; 727G Surplus on Hand 


The Screen Actors Guild, as of +— 


April 30, 1955, had a surplus of 
$727,146 in its treasury as a re- 
serve for any emergency. This 
figure is cited by the actors’ group 
as evidence of the tremendous 
progress the SAG has made since 
it was organized in June, 1933, and 
won its first contract with the ma- 
jor studios in 1937. 

In a fact-filled booklet, “The 
Story of the Screen Actors Guild,” 
just issued, the SAG reviews its 
history, method of operation, finan- 
cial structure, views on political 
activities, and relations with 
agents. Intended primarily as a 
guide for new members, it never- 
theless is a hep document for vet- 


eran members and others whose |- 


interests are involved with SAG 
activities. 

In a chapter entitled, “Politics 
Et Cetera,” it is stressed that “‘the 
Guild does not participate in parti- 
san politics.” It’s noted, however, 
that the Guild fights for legislation 
it considers of benefit to actors 
and organized labor and iene 


against legislation which 
harm these groups... - 

The Guild, it’s pointed out, has 
long been a foe of Communism, 
citing statements of policy issued 
by the board of directors in 1946, 
1951 and 1953. The most recen 
statement, approved by a majority 
of the membership, “exceeding 


96%,” states in part: “No person’ 


who is a member of the Commu- 
nist Party or of any other organi- 
zation seeking to overthrow the 
Government of the United States 
by force and violence shall be 
eligible for membership in the 
Screen Actors Guild.” ; 

. Actor Vs. Agent 

The booklet declares that one 
of the Guild’s most important ac- 
tivities is the regulation of the 
business relations between actor 
and agent. The SAG says there 
were grave abuses in this field be- 
fore the actor’s organization de- 
cided to reform agency practices. 
By a system of franchising of 
agents, the SAG secured the fol- 
lowing for its members: (1) Protec- 
tion of members against having to 
pay more than 10% commission; 
(2) limitation of original term of 
contract with agent to one year 
and renewal terms to three years; 
(3) guarantee of right to terminate 
agency contract for insufficient 
employment; .(4) specification of 
duties and obligation of agents to- 
ward Guild members, and provi- 
sions for arbitration of disputes 
between agents and actors. 

The Guild’s jurisdiction extends 
to all forms of motion picture 
work, including films for theatres, 
television, industrial and commer- 
cial use, and educational and all 
other purposes. The Guild has con- 
tracts covering acting work in the- 
atrical pictures, television enter- 
tainment films, filmed television 
commercials and industrial pic- 
tures. 


K. C. Exhib, Once Flooded 
Himself, Giving Drive-In 
Profit to Relief Fund 


Kansas City, Aug. 30. 

George Bennett, prominent con- 
tractor and real estate developer, 
announced quickly, following the 
appeal for funds for the flood- 
stricken east, that he would give 
all the profits from his Lakeside 
Theatre (drive-in) tomorrow night 
(Wed.) to the Red Cross relief 
fund. 

Bennett suffered heavy losses in 
the historic flood of July, 1951, 
here, a loss documented at $372,- 
000. Hence, his willingness to lend 
a hand to the flood sufferers in 
the East. 

Leonard Burrell, theatre man- 
ager, said Bennett picked a night 
when top attractions are showing. 
Bill is “Davy Crockett” and 
“Lucky Me.” 

Lakeside is one of several en- 
terprises of Bennett’s resort devel- 
opment northwest of Kansas City, 











20th Half-Year - 


tirevenue from 1954. But at the 





Shor Back in Harness .. 


Rube Shor, prominent Cin- 
einnati exhibitor and president 
of Allied States Assn., is back 
in harness again after a severe 
illness. Shor disclosed the fact 
of his illness in a letter to: 
E. D. Martin, Theatre Owners 
of America topper, reviewing 
the recent Allied-TOA talks 
with the film companies. 


“IT am glad to inform my 
friends that I am again at 
work,” Shor wrote, “although 

-I am restricted to two hours 
se a day for the time be- 


In Drop, But 2d 
- Quarter's Ahead 


Twentieth-Fox last week re- 
ported a drop in its half-year 1955 


same time 20th prexy Spyros P. 
Skouras also had some good news— 
-~ improved second quarter. And 
oil, 


“It is expected that the oil and 
gas sales will commence within the 
next 60 days and that eventually 
revenues of Twentieth-Fox Film 
Corp. from these sources»may be 
substantial,” he told stockholders. 
Twentieth now has six wells work- 
ing and a seventh is being drilled. 


For the 26 weeks ended June 25, 
1955, 20th reported a net of $2,790,- 
800, or $1.06 per share. That com- 
pares to a net of $3,096,545, or 
$1.17 per share, for the same 
period in 1954. 

Twentieth’s second quarter rev- 
enue was up over 1954. Second 
quarter ended June 25 ran to $1,- 
366,989, or 52c. per share, as 
against $1,048,515 (40c. per share) 
last year. Earnings for the first 
quarter of 1955 were $1,423,811, or 
54c. per share. 

Breakdown for the half year 
showed a $3,000,000 increase in 
worldwide film rentals, from $47,- 
829,420 last year to $50,902,792 in 
1955. These were the first six 
months in 20th’s history when for- 
eign rentals actually exceeded the 
domestic take. Rentals abroad ran 
to $29,800,000. 

Report showed a significant in- 
crease in film distribution and ad- 
ministration expenses, up to $16,- 
580,220 for the first half of 1955, 
against $14,245,290 last year. Rise 
is accounted for mainly by the 
larger number of 20th’s releases 
and greatly upped print costs. | 
Amortization of film costs in 1955 
also rose—to $31,021,868—from 
$27,869,351 last year. 

Twentieth last week declared the 
regular 40c. divvy, payable Sept. 
30 to stockholders of record Sept. 
16, 1955. 


N.Y. Indie Gets Rights To 
‘Hex’; Suit No Factor 


A N. Y. indie firm, David Rob- 
bins Productions, has acquired the 
film rights to “By Hex,” which 
like the current Broadway hit, 
“Plain and Fancy,” deals with life 








among the Amish. Although ‘‘Hex” 
never made Broadway, it was per- 
formed in 1953 in Pittsburgh and 
Lancaster, Pa. 


lyricist-composer 


| visions 


Its authors John | 
Rengier and Richard Gehman and | 


| 


Howard Blank-/wiji be permitted to screen pix| German version while AA has} 


MUST PRODUCE OR 
EXPIRE, 19 UKASE 


The Council of Motion Picture 
Organizations, representing nearly 
all ‘industry groups, in effect has 
been given a year-to-year lease 
on life. Along with it has gone 
this edict: Produce or expire. 

Events of the recent past have 
made it clear that COMPO “needs 
a project’—there must be some 
sort of program underway almost 
constantly in order to hold the 
trade’s interest and operational 
money from exhibitors and the pro- 
ducer-distributors. 

All’s well, or nearly so, for the 
immediate future, meaning the 
balance of this year and somewhere 
into 1956. After this, the crystal 
ball becomes hazy on COMPO’s 
wherewithal to continue. 

Many in the industry had be- 
come indifferent to COMPO until 
a couple of years ago, when the 


campaign to kill or reduce the 
then 20% Federal admissions tax 
got underway. Interest quickened 
money 


and membership dues 
poured in, enough to sustain the 
operation through to the present. 

The Audience Awards poll has 
resulted in new excitement; and 
more collections from the mem- 
bership, at this time. If the income 
is maintained at the current pace, 
the COMPO treasury promises to 
be enhanced sufficiently, to keep 
the organization going to some 
time next year. 

There's agitation growing within 
the trade (see separate story) for 
entering the Congressional arena 
again with the hope of eliminating 
in full the remaining admissions 
levy, which is now 10% oh tickets 


costing over 50c. As previously re-“ 


ported, some Allied States leaders 
are against such a move. : 

But a new tax battle likeiy 
would shape only as a one-year 
“project” of the kind that COMPO 
needs to continue its existence. 

Conclusion reached by some 
execs is that COMPO’s fate rests 
with the outcome of the Audience 
Awards poll this year. Trade en- 
dorsement of this endeavor has 
been strong in many areas and, 
in certain instances, enthusiastic. 
If press and public interest is suf- 
ficiently stimulated in pictures gen- 
erally, and specific star-building 
benefits accrue to exhibitors and 
producers, the poll might well 
emerge as the continuing role for 
COMPO to play through years to 
come. 

If the poll goes kaput, COMPO 
will need a project—a new one 
every year. 


Long Island Exhib Gets 
Improved Clearance In 
New Deal With Majors 


Associated Prudential Theatres 
Inc., which is pressing a $2,500,000 
antitrust suit in N. Y. Federal 
Court against the eight majors, will 
receive improved clearance for sev- 
eral of its Long Island houses un- 
der terms of a proposed settlement. 
All defendants with ,exception of 
Columbia and United Artists, Prit 
dential attorney William Gold dis- 
closed Monday (29), have agreed 
to terms settling the action and 
a stipulation to that effect is ex- 
pected to be filed with the court 
later this week. 

Proposed settlement, Gold re- 
vealed, grants product to the Bay- 
shore Theatre, Bayshore, L. I., and 
Patchogue Theatre, Patchogue, 
L. L., 14 days after a film’s Broad- 
way opening, regardless of how 
long the picture may run at its 
preem showcase. In addition, pro- 
of the _ stipulation. also 
specify that Prudential’s Babylon, 
Amityville and Lindenhurst Thea- 
tres in those Long Island towns 





Rube Shor, president of Allied 
States Assn., cited 20th-Fox as “‘the 
cumpany most to blame” for the 
breakdown in the recent joint talks 
of Allied and Theatre Owners of 
America with the film companies. 
He also rapped 20th prexy Spyros 
Skouras for reneging on a promise 
to issue a new sales policy which 
would lead to an improvement in 
buyer and seller relationships. 

The charges are made by the Al- 
lied topper in a letter to TOA prez 
E. D. Martin. The letter, released 


viewed the joint negotiations and 
chided TOA for defecting from a 
previously-agreed course of action 
in fighting for improved conditions 
for exhibitors. 

Shor claimed that the joint com- 
mittee achieved very little, if any- 
thing, in gaining better sales terms 
from the distribs. He pointed out 
that the “ink was scarcely dry on 
the joint committee’s report” when 
Warner Bros. and United Artists 
placed a “must” 50% tag on “Mis- 


N.Y. Theatres To 
‘Back Pinanski 
_ Tax Fight Plan 


Boston circuit operator Sam 
Pinanski's recent pitch for a full- 
scale industry campaign for total 
elimination of the admissions tax 
was given strong backing in N. Y. 
this week by major theatre inter- 
ests. Board of directors of the 
Metropolitan Motion Picture The- 
atres Assn. endorsed Pinanski’s, 
plan and suggested that it be taken 
on as a project of the Council of 
Motion Picture Organizations. 

Pinanski had underlined that the 
tax relief of last year removed tick- 
ets priced at 50c and under from 
any Internal Revenue cut, and 
those over 50c were made subject 
to-a 10% levy—thus, those houses 





in the latter group inequitably 
were carrying the full theatre tax 
burden. here should be no tax 


at all for any theatre, said the Hub 
chain operator. 

MMPTA members who_ joined 
the Pinanski camp over the past 
week include Leo Brecher The- 
atres, Century Theatres, Fabian, 
Interboro, Loew’s, United Para- 
mount, Radio City Music Hall, 
Randforcee Amusement, RKO, 
Roxy, Rugoff & Becker and Stan- 
| ley Warner. 

Some leaders of Allied States 
| Assn. are opposed to a tax battle 
on the theory that it would be fu- 
tile or should be subordinated to a 
move for Congressional curbs on 
distributor rentals for pictures. 








AA Starts Ist Pic 


Prod. in W. Germany 
Frankfurt, Aug. 23. 

Allied Artists, which recently 

opened its own German distribu- 

; tion headquarters here instead of 


distributing through German firms 
as formerly done, now has begun 
production on a film. Titled “‘Way 
| of Love and Death of Little Cor- 
| net,” it is based on the w.k. Rainer 
| Maria Rilke novel. Pic is being 





made in both English and German | 
| versions. Allianz wil! release the 


| 


man have a $200,000 suit pending |seyen days after the Bayshore and | Tights to the English version for 


against “Fancy,” 
right infringement. 


charging copy- | Patchogue outlets. 


History of the litigation goes 


It’s said that suit will have no | back to 1945, when Prudential filed 
effect on the filming plans ofan antitrust suit against the ma-| rects, also wrote the script. Pro- 


“Hex,” which Robbins plans to 


jors. 


| the ‘U, S. 
| Stars are Anita Bjork and Goetz 


| von Lankheim. Walter Reisch di- | 


Action was subsequent'y set- | duction director Emile Lustig and | 


to the trade press last week, re-/| resort 





For Breakdown of Recent Talks; 
TOA Also Chided For Defecting’ 


ter Roberts” and “Not As 


Stranger.” 

The talks, Shor said, resulted in 
“temporary relief for only the 
smallest exhibitors,” but that with- 
out formal commitments from any 
of the film companies, “the vague 
promises can be easily broken.” 
He noted that Allied had the clear 
impression that TOA reps were in 
agreement. that government regu- 
lations should be tried as a last 


Reviewing. the conversations 
with Skouras. Shor claimed the 
20th topper “promised us virtual- 
ly everything we asked for and he 
gave Al Lichtman (20th’s general 
sales manager) credit for his com- 
pany’s willingness to arbitrate film 
rentals up to $100.” Furthermore, 
alleged Shor, Skouras assured the 
committee that he would shortly 
announce 20th’s new policies in 
the trade press. Noting that Skour- 
as did not keep his word, Shor 
said this is not the first time that 
the 20th chieftain has backed out 
on a promise. He asserted that 
Allied “was lured into the arbitra- 
tion negotiations in 1952 by Skour- 
as’s assurance that he favored and 
would support arbitration of film 
rentals.” 


Cites Misunderstanding 
Commenting on TOA's “opposi- 


tion to Government action. Shor 


said that the Martin-led organiza- 
tion was fully aware of / Allied’s 


ppeal 

event that the film companies did 
not voluntarily grant the necessary 
relief.” Allied, he noted, agreed to 
go along with TOA leader Alfred 
Starr’s proposal that the joint 
committee visit the film companies 
“in the hope this display of ex- 
hibitor unity would impress the 
film executives.” 


Allied, meanwhile, said Shor, 
suspended its legislative activities, 
since it felt it could not seek relief 
by peaceful negotiation and Con- 
gressional action at the same time. 
He stressed, however, that Allied 
had never abandoned its legislative 
program and that TOA represent- 
atives were fully aware of this 
position. In the light of what had 
transpired, Shor said he was 
“astounded” by recent statements 
attributed to Martin and by other 
TOAites relating to the action 
taken by Allied’s board. 


Shor termed recent statements 
by TOA leaders fhat they were 
ready to accept an arbitration 
system without the arbitration of 
film rentals as “entirely out of line 
with statements which you made 
to us and to the trade papers at 
the time of our joint meetings.” 
Shor noted that Starr’s statement 
that “desperate men do desperate 
things” was generally interpreted 
to mean that unless the exhibitors. 
obtained substantial relief, TOA 
would join Allied in seeking leg- 
islative action. In view of some of 
Starr’s recent statements, said 
Shor, “I am beginning to wonder 
what he did mean.” 

Allied, he maintained, adheres 
to its original program of legisla- 
tive action as set down by its 
Emergency Defense Committee. 
That_program, Shor stressed, “can 
no longer be shelved for a hat-in- 
hand procedure.” Alliedites, he 
said, are not “desperate men” but 
“determined men—determined not 
to be again diverted from our 
course by hollow promises which 
signify nothing.” 

In view of TOA’s expressed op- 
position to the same film company 


policies fought by Allied, Shor 
said he could not understand 
TOA’s “derogatory remarks con- 


cerning prospective appeal for 
Government intervention and the 
results of such efforts in the 


shoot on location in the Pennsyl- |tled, but when terms of the adjust-| Reisch have both worked in the| past.” He pointed out that in con- 


vania Amish area. 


An October ment were allegedly violated, the | U. S. 


brought 


Filming in Wurzburg, Ger- | versations with the TOA leaders, 
the present com-| many, and will continue into Sep-| they appeared to agree with Allied 


Kans. It has capacity for 1,000|start has been set, with casting | chain 


cars, {currently in progress, ‘plaint in July, 1954. tember. Film uses Eastman color. jin fighting for the same reforms. 
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The murder of the 
century to clear her 
olcehiclal-vemslelalel ae 


ana say you 
were never one 


of his girls! 
J | wasn't one of 


his girls—l was 
his best girl!’’ 





THE STANFORD WHITE- EVELYN NESBIT- — 
HARRY K. THAW tar cha ie JUST AS IT HAPPENED! 





RAY MILLAND - “JOAN COLLINS + FARLEY GRANGER in “THE GIRL IN THE RED 
VELVET SWING” with Luther Adler - Cornelia Otis Skinner * Glenda Farrell » Frances 
Fuller + Philip Reed + Gale Robbins - Produced by CHARLES BRACKETT * Directed 
by RICHARD FLEISCHER + Written by WALTER REISCH and CHARLES BRACKETT 
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Inside Stuff—Pictures 
Viola Berlin of the Exeter Theatre, Boston, guested Hub film writers 
at the Harvard Club in connection with the opening Sunday (28) of 
“The Dam Busters” at her house. Group Capt. Hubert Dean, who was 
in the experimental unit working on the five-ton bomb projector which 
breached two of Germany’s vital dams in the wartime Ruhr, now a 


resident of Cambridge, Mass., and Allan Barker of the British Consulate 
were guests of honor. Ballyhoo for “Dam Busters” netted pix and 


heavy space in Hub papers. 





UI has-pulled its skedded production on “The Charles Russell Story” 


and postponed shooting until 1956, 


due to the possibility of early fall 


snows in the Great Falls, Ment., location area set for the film. Aaron 
Rosenberg production was originally to have gotten under way Sept. 7 
in the region used by the artist for his cowboy and Indian paintings. 
Postponement will allow Audie Murphy slated to star, to extend his 
current p.a. tour to spark the studio’s “To Hell and Back.” 





H’'wood Needs ‘New Sell’ 





tion costs, is a_piker when com- 
ared to other businesses in hand- 

ng out cein for direct-to-the-pub- 
lic promotions: A Broadway the-. 
atre, for example, hands out free 
books records or orchids to the 
first 10@-patrons te buy a ticket on 
opening day. In contrast, televi- 
sion lures the public with seins. 
and beer companies, - ast 
foods, and even mew: hand 

out fabulous cash a to con- | 

_ test winners. — 

It may .be argued that bank 
nights, bingo and similar gimmicks 
of the depression era have been 
banned by most states. However, 
it’s asserted, if tv, newspapers, and 
beer companies can find a method 
to get arqund the anti-lottery law, 
the film industry can also come up 
with a national contest idea that 
would pay large cash-sums to the 
winners. 


‘Need More’n Glamor 


It’s argued that the p’c biz has” 
year in and year out relied ¢n its 
familiar, stock in trade—glamor. 
While it has done a top job in mak- 
ing ‘personalities national heroes, 
tv managed to taxe a heavy toll. 
and, it’s felt, something more than 
selling stars is necessary. The 
new widesereen era served as a 
hypo, but the new projection tech- 
niques are standard and, 
ae asked, where do we go from 

ere? 

To continue the current boxoffice 
pickup, it’s stressed that new mer- 
chandising ideas must be present- 
ed and offered the public to make 
them continue the filmgoing habit. 
Of course, good are a pre- 
requisite, but an added stimula- 
tion is also required, 

The industry, for example, is 
taking a back seat in licking the 
parking problem. While many 
downtown restaurants are offering 
meals with free parking at local 
lots: or garages, how many the- 
atres, it’s asked, have made simi- 
lar arrangements? Not one house 
in the Broadway area or in the art 
house zone, for example, has at- 
tempted to make a free or cut-price 
parking offer. Nor for that mat- 
ter, have many key neighborhood 
houses. 

In addition, does anything simi- 
lar exist in the film biz as Quaker 
Oats’ tieup with the 16 major 
league ball clubs? The breakfast 
food company inserts in its cereal 
package free tickets of admission 
te youngsters to baseball games. 
The youngster, however, must be 
accompanied by an adult. who pays 
the regular admission price. In 
this way, the baseball industry is 
able to build future customers as 
well as corral paying patrons. 

Bargain days are an American 
institution. But have theatres ever 
offered anything equivalent to a 
Bale? Picture houses have given 
the public two pictures for the 
price of one and two firstrun films 
on preview days, but few have ever 
attempted one-day bargain price 
cut. 

These are only a few of the 
things tried by other businesses 
which, for the most part, have 
been successful. It’s felt that the 
film industry, given the opportu- 
nity, could devise powerful mer- 
chandising ideas to meet its own 
needs. However, the stumbling 
block has been an inability of the 
various segments of the industry 
to get together or even for the ma- 
jor companies to agree on an in- 
dustry-wide campaign. 

As an example of the lack of ac- 
tion in the film biz, a pub-ad exec 
cited the feeble attempts of 
COMPO to build an audience- 
building program. “This is a much- 
ado-about-nothing industry,” he 
said. “Ever so often there’s a meet- 
ing. Executives of the various com- 
panies get together for two or 
three hours and present many 


Continued from page 5 





.ideas, some of them grandiose. 
‘Committees are formed and let- 
ters are passed around. Then they 
go home. A followup meeting or 
a eommittee_ meeting is never held. 
Soon the whole thing is forgotten. 
This has been the industry's. his- 
tory in ing to work out an in- 
dustry-wide campaign. There’s a 
lot of talk of what ought to be 
done. But ‘po one ever does any- 
: thing. ” 
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(Japan), “The (Bri- 
tain) and pa 
(Japan). Films considered the 
nominating committee were limited 





ty ate seetene’ Seremcet & the 
| world with the exception of the 
va inet first publicly shown in 


year. They have been nominated 
by a committee of leading crix 
from U.S. a papers, journals, 
radio and tv. 

-Useful- point about the current 
fest is a concession from the Brit- 
ish Board of Trade. Any foreign 
film entered will forthwith have its 
‘earnings exempted from the nor- 
mal financial restrictions which 
fall on foreign distribution in 
Britain. Special arrangements are 
being made to enable earnings to 
be limited in respect of American 
films shown here. 


Major Italian entry is “L’Oro di 
Napoli” (Every Day’s a Holiday), 
directed by Vittorio de Sica, show- 
ing the atmosphere -of sunny 
Naples and the spirit of its people. 
De Sica, Silvana Mangano and 
Sophia Loren are starred. . 
‘Lady,’ ‘Eden,’ ‘Slipper’ From U.S. 

The principal American entries 
include “Lady and Tramp” (BV), 
“Glass Slipper” (MG) and “East 
of Eden” (WB), the Elia Kazan 
production. 

Israel] makes its bow at the Fes- 
tival with “Hill 24 Doesn’t Answer,” 

preemed Sunday (28) at the Caley 
cinema. It sets a picture of pa- 
triotism in the new State of Israel 
as four young volunteers go out to 
hold Hill 24 immediately prior to 
the ceasefire imposed by the 
United Nations in the Israel War 
of Independence. 

Indian films include “Munna,” 
directed by the writer Naya Sansar, 
with child star Romi in title role. 
China has sent an opera film, “Lian 
Shan Po,” based on a 17th Century 
legend. “‘Letter With the Feathers” 
another Chinese entry, tells about 
a youth who gets a message through 
the Japanese lines during the war. 
Russia’s “Romeo and Juliet,” show- 
ing Sunday afternoon (4), features 
the Soviet ballerina Ulanova as 
Juliet. 

Duvivier Pic French Entry 

A leading French entry is “Mar- 
ianne de Ma Jeunesse,” made by 
Julien Duvivier, about a youth and 
a girl in a romantic castle by a 
Bavarian lake. “Kami Shibai,” also 
from Frances, treats.the changes 
taking place in Japan. 

From Denmark is Carl Dreyer’s 
“Ordet” (The Word), based on a 
play by the late Danish playwright 
Kaj Munk, shot by the Nazis in 
1944. It is a miracle play with the 
chief character believing himself 
to be Christ. 

Sweden has contributed “Sir 
Arne’s Treasure,” directed by Gus- 
taf Molander, a color film. 

Apart from those listed, other 
nations represented on the fest 
screen include Spain, Switzerland, 


Poland, Puerto Rico, Rumania, 
Norway, Holland, Ireland, Ger- 
many, Finland, Brazil, Belgium, 


Algeria, French Morocco, Australia, 
Canada, Ceylon, New Zeland and 





South Africa. 





Roz Tees Off 
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having her give the stock plug for 
ed in the 


Scouts (member-organization of 
the Chest), “rushed” the Holly- 
woodite in a corny, but effective 
reference to her latest starrer. 
Pointing out that the many- 
faceted Community Chest is the 


| town’s biggest promotional medium, 


and that it is, like the proverbial 
Caesar’s wife, above reproach and 
non-controversial, Pfanstiehl told 
Variety, “We can give every celeb- 
rity the biggest and best free ride 
in town.” He further added that he 
promises “never to tie up with a 
star unless it does the star some 
good.” He cited the many different 
organizations and resources from 
which a show biz personality could 
fit in virtually any type of pitch. 

Among his plans is a “grassroots” 
tie-in at the neighborhood level, 
with which, at trivial cost, the or- 
ganization’s addressagraph Sys- 
tem could be used in a door-to- 
door mail campaign fo plug a star 
who, in turn, is plugging Red 
Feather. 

Growing use of show biz tech- 
niques in public service campaigns 
is pointed up here by the tineup of 
local radio, tv and film figures who 
hold important posts in the Federa- 
tion. In addition to Hayes, other of- 
ficers—all on a non-salary, volun- 
teer basis—are Charles Bishop, 
WMAL-ABC tv director, tv chair- 
man for the Chest; Ben Strouse, 
WWDC-MBS manager, publicity 
chairman; and David Polland, Uni- 
versal area flack, whe heads spe- 
cial events. Pfanstiech!l, a Warner 
theatre publicity staffer ore 
joining WTOP, is a fulltime, paid 
Chest employee, 


Cinerama Success © 
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month, during which weekly tak- 
ings averaged better than $15,000, 
the. show settled down to an aver- 
age of around $10,000 per week, a 
hitherto unheard of five-month 
high level for here. 

Taking Stock 

Now in its 22d week, there is lit- 
tle sign of slackening of pace and 
observers. are beginning to take 
stock of the accomplishment. It 
shows some of the shrewdest ex- 
ploitation methods ever employed 
here. Patronage has been so- 
licited and developed intensively 
from the entire Western New York 
areas and neighboring Canada. 
Local industrial plants and social, 
educational and religious organiza- 
tions have been recruited to take 
over numerous shows for em- 
ployees and members. Package 
deals including bus, dinner and ad- 
mission have been promoted in 
cities as far as 100 miles away. 
The end is not yet in sight, the en- 
tire upstate area being carefully 
combed for evéry type of potential 
audience. 

Little of this is new or or iginal 
in itself but the intensity and con- 
tinuity of the overall campaign and 
its successful results are unique in 
this town’s amusement book. Local 
observers and managements are 
beginning to wonder whether simi- 
lar methods pursued on a long- 
range basis with respect to the 
legit theatre and even to pictures 
might not be arr of a cure 
for the « of 
theatre ' 








O'Neil 
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ture program is envisioned, via the 
new $15,000,000 bankroll, because 
one thing O’Neil can’t see are those 
multi-million production invest- 
ments. - He’s seen already that 
shrewd investment, low budgets 
and high-geared merchandising, 
can pay big dividends. 

As part of the new production 
line, there is also the independent 
producer. It is figured he can be 
attracted at a 35% distribution 
fee, 5% of which will be allocated 
to O’Neil’s MBS exploitation over 
five television stations and 580 
radio outlets. 

This is the only such closely knit 
broadcasting-picture merchandis- 
ing setup in the history of show 
business today. It is counted on to 
be a tremendous selling wedge. 
O’Neil says he has evidence of that 
a-plenty with “Gang Busters” 
which, for all the captious critical 





appraisal, has done beaucoup b.o. 








Pix Industry as Whole Taken Off Hook 
But ‘Moral Apathy’ Bothers Catholics 





Reade-Kassler Foreign 
Distrib Names Weiner 
As General Sales Mgr. 


Sanford Weiner has been named 
general sales manager for Con- 
tinental Distributing Inc., foreign 
film distribution outfit in which 
Walter Reade Jr. and Frank Kass- 
ler are partnered. 

Weiner, who. starts with Contin 
ental immediately, has been active 
in the foreign film field since en 
tering the industry in 1948 as v.p. 
of Crest Films. He later formed 
his own outfit, Canton-Weiner 
Films, and was one of the founders 
of the Independent Motion Picture 
Distributors Assn. 

Reade and Kassler pointed out 
that Weiner’s experience-in the 
16m field would be a great asset to 
Continental. After two months in 
N. Y., Weiner will undertake a 
cross-country trip. Continental’s 
major telease is the Alec Guin- 
ness starrer, “Ta Paris With Love.” 


Schary to Tee Of 
Ms Ist TV er 


Metro production chief Dore 
Schary serves as company spokes- 
man in kicking off the studio’s 
first tv show produced for ABC- 
TV. Weekly shalf-hour segment, 
“The M-G-M Parade,” starts on the 
ABC network on Sept. 14. ‘ 

In the opener, Schary introes 
the Metro roster, which starts with 
a film clip of Judy Garland sing- 
ing “Mr. Gable” from “Boadway 
Melody of 1938.” In addition, the 
initialer contains a Fred Astaire- 
George Murphy dance sequence 
from “Broadway Melody of 1940.” 
For up-to-date plugging of a cur- 
rent Metro release, the show fea- 
tares a clip from the studio’s new 
musical, “It’s Always’ Fair 
Weather.” Cyd Charisse is pre- 
sented in a musical routine from 
the picture. 

First show was unveiled for 
ABC and advertising agency execs 
on Monday (29). 


COURT NIXES ACTION 
VS. STANLEY IN D. €. 


Washington, Aug. 30. 

In an echo of the 1948 Supreme 
Court ruling against the majors, 
the U. S. Court of Appeals for the 
District of Columbia last week 
threw out a $250,000 breach of 
contract suit against Stanley Co. 
of America. 


Action was brought by Kass 
Realty Co. of Washington, which 
made a contract in 1944 to build a 
deluxe nabe house which Stanley, 
which was Warners’ theatre affili- 
ate then, would rent for 20 years. 
Construction commenced in March, 
1945 and stopped a few months 
later at the request of Stanley. At 
that time, the indie circuit of Ko- 








pod Curka purchased another site 


three blocks away for a 
eatre. It sued to enjoin Kass and 


Stanley from building on the 


that.it would perpetuate a 
r monopoly-in the D.C. area. 
A settlement was made with 
Warner and Kass dropping the pro- 
ject and Stanley becoming a part- 
ner in the K-B new theatre. Kass 
agreed to cancel its contract for 
$60,000 plus an agreement that it 
would be authorized to erect an- 
other Washington theatre within 
two years for joint K-B and War- 
ner ownership. Kass was to re- 
ceive $100,000 damages if this were 
not done. a 
Subsequently, the Supreme Court 
handed down its Paramount decree 
ordering Warners, etc., to divest 


w 


joint operation of theatres between 
the major circuits and _ indies 
illegal. 

The®U, S. District Court dis- 
missed the Kass complaint on the | 
ground that Stanley and K-B/| 
couldn’t carry out an agreement) 


Appeals ruled against the builder 
last week. 








Minneapolis, Aug. 30. 

The organized American film in- 
Stes es Se glo 
production of any spa seri- 
ously offensive pictures. But still 
the number of partially objection- 
able films continues as a source of 
irritation to the National Legion 
of Decency. Addressing the con- 
vention of the International Fed- 
eration of Catholic Alumnae, 
Msgr. Thomas Little, head of the 
Legion, this week scored the 
“moral retrogression” that is re 
flected on the nation’s theatre 
screens. 

Msgr. ‘Little noted that the ma- 
jority of “condemned” pix ema- 
nates from sources not affiliated 
with the Motion Picture Assn. of 
America, within the framework of 
which the Production Code func- 
tions. Yet, he said, there’s a pub- 
lic “moral apathy” that encourages 
a turnout of lesser-standard films 
and this is shown in the upbeat 
commercial results of product con- 
demned by the Legion. 

Msgr. Little also made the point 
that the Legion is not limited to 
the confines of one theological ap- 
proach—specifically, he said, Prot- 
estant and Jewish groups share the 
Legion’s thoughts about the ac- 
ceptability of pictures and look to 
the Legion as a source of knowl- 
edge on how loftier aims might 
be achieved. 

‘Revolution’ Due 

Msgr.. Little pointed out that of | 
304 American and foreign films re- 
viewed by the Legion up to Aug. 
28 this year, 114 have been clas- 
sified “B” (objectionable in part) 

or “C” (condemned), and of Shoas 
91 were American-produced. 

What the Monsignor termed a 
“revolution in cinema morals” is 
due, he said, to the filmization 
plays and bestseller books portray- 
ing questionable situations, the 
boxoffice success of some Legion 
condemned pix, and court deci- 
sions favorable to h “offensive” 
pictures as “La ” and “The 
Miracle.” . 9 

“These decisions showed there 
are no absolutes in deciding what 
is moral, what is obscene and what 
incites to crime,” Msgr. Little 
pointed out. 


Asserting that condemned films 
can’t achieve boxoffice success 
without Catholic support, he said 
“people must be reindoctrinated 
with the seriousness of the Legion 
of Decency pledge.” That will 
mean, he concluded, “reactivation 
of’ our program toe arouse public 
opinion to a more discriminating 
choice of films, inasmuch as the 
boxoffice is the barometer.” 


U.S. Will Gather Annual 
Statistics on Film Biz 
If Hollywood Presses 


Washington, Aug. 30. - 

Uncle Sam may be ripe for col- 
lecting annual business statistics 
about metion picture production, 
instead of gathering them every 
five years as at present. 

A spokesman for the Census Bu- 
reau admitted yesterday (Mon.) 
that “the business ought to be cov- 
ered oftener than every five years,” 
but said Hollywood is unique in 
many ways and presents special 
problems. 

Production of motion pictures is 
not considered “manufacturing” 
by the Census Bureau, although 
the spokesman said there was no 
doubt that it was a manufacturing 
process. The Federal Government 
collects annual statistics on manu- 
facturing in great detail. 

Film production has been placed 
in the category of a “service trade.” 
The industry is surveyed only once 
every five years. A film survey is 
presently under way. 

The findings will be released at 





‘the end of 1955 or early in 1956 as 
jpart of the regular five-year cen- 
all theatre interest and making | 


sus of business. 

However, while production of 
;motion pictures is not considered 
“manufacturing,” the production of 
| phonograph records, for example, 
is. That industry is one of approx- 
imately 7,000 different commodi- 
ties covered in the annual survey 


in violation of the Sherman Act. | of manufactures of the 7,000 play 
Kass appealed, and the Court of/|a far smaller part in the American 
; economy 


than does Hollywood's 


product. 
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A gold-digger 
who mines her 
gold from the. 
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Widespread expansion of Cine- 
rama facilities abroad is being 
mapped by Robin International, 
import-export firm which holds 
the foreign exhibition rights to the 


medium. Theatres for conversion 
into Cinerama in ations, it’s 
understood, have been acquired in 
Spain 
Germany (Berlin and Dusseldorf) 
and in the Netherlands. 
According to a spokesman for 
Robin, preliminary talks to the ac- 
quisition of the theatres have al- 
ready been held, and prexy Nicolas 
Reisini is shortly embarking on a 
survey for “a last review” of the 
situations. Reisini is currently on 
the Coast to check on future pro- 
duction plans in the medium be- 
fore taking off on his extended 
tour. His first ports of call wiil be 
Latin-America, where’ the topper 
will check Cinerama possibilities 
in Mexico, Venezuela, Brazil and 
Argentina. - 


Robin, which obtained the for- 
eign rights from Stanley Warner, 
already operates six theatres in 
foreign countries, with theatres in 
Lendon, Paris, Milan, Rome, Tokyc 
and Osaka. 


New Wrinkle To 
Antitrust Cases; 
Suit by Lawyer 


Washington, Aug. 30. 

Comes now a new kind of case 
growing out of the film industry’s 
treble. damage antitrust suits—that 
of the lawyer who charges he is 
being done out of his promised 
contingent fee. 

Supreme Court was asked last 
Friday (26) to hear an appeal by 
Edward Blackman,»Chicago attor- 
ney, in his suit-against Balaban & 
Katz Corp., et al. 

Blackman says he was retained 
by the West Randolph Corp., opera- 
tor of a large theatre and office 
building in midcity Chicago, to 
handle a treble damage suit against 
the distributors. He said he re- 
ceived an agreement in writing as- 
suring him of 25% of the award 
won. . After he commenced action, 
he said in his petition, he was 
dropped and a settlement was 
made by West Randolyh with cther 
counsel. The settlement amount- 
ed to $1,100,000. 

Blackman is suing to prevent 
payment of the money to creditors 
of West Randolph, instead of “di- 
rectly to the client.” This shift in 
payment policy, he contends, “was 
done for the express purpose of 
avoiding paying to the attorney, 
pursuant to his contract with the 
client, 25% of the amount so paid 
to such creditors of the client.” 








Milwaukee Drive-In 
Looks to Winter Biz 


Milwaukee. 

Marcus Theatre -Management 
Co., operators of 28 hardtops and 
ozoners in Wisconsin, unveil the 
Starlight drive-in north of here 
Sept. 2. Feature of the theatre 
will be rentable car heaters for 
cold weather film patrons. Ozoner 
has 1,180 auto capacity. 

Marcus organization also pur- 
chased the Capitol Theatre, Madi- 
son, from First Wisconsin Founda- 
tion, a link with First Wisconsin 
National Bank, Milwaukee. 





Kingsley to Venice Fest 


London, Aug. 30. 

Edward L. Kingsley, head of 
Kingsley-International, who has 
been named to head a new Colum- 
bia subsidiary distributing foreign 
pix in the U. S., had a short stop- 
over here last week, en route to 
Paris and the Venice fest, where he 
will view new product. 

New outfit, which is due to start 
functioning in the fall, already has 
slated some films for release, in- 
cluding the Japanese-made “Seven 
Samurai,” and Paul Graetz’s “Les 
Hommes-en Blanc.” It also has 
acquired rights to G. W. Pabst’s 
“The Last Act,” an Austrian pro- 
duction based*on Hitler’s last 10 
days. 


(Madrid and Barcelona),| 


. 


Three Mpls. Non-Art Nabes 
Playing ° Guinness ‘Paris’ 
As Day-&-Date Firstrun 


‘Minneapolis, Aug. 30. 

Making a radical departure for 
non-art neighborhood houses here, 
three of them, all in the deluxe 
class, will play an important pic- 
ture, the independently distributed 
Alee Guinness’ “To Paris ,With 
Love,” firstrun in the’ Twin Cities. 


Picture, which couldn’t be spot- 
ted downtown by Continental, its 
distributor, goes into the uptown 
Terrace, Riverview and Varsity 
day-and-date Sert. 6. It’s the first 
time that an “A” picture of this 
calibre will have had the initial 
local showing in regular neighbor- 
hood theatres. The Guinness opuses 
are almost the only foreign pic- 
tures, including the British, played 

such houses. : 

Bill Volk, co-owner of the Ter- 
race and Riverview, asserts the 
booking doesn’t represent any pol- 
icy change for his houses. “We 
needed a picture for the particular 
week and had the chance to get 
this one,” he explains. 

All three theatres are among 
the 14 here in the earliest subse- 
quent run slots. The Terrace is en- 
gaged in a court fight to get day- 
and-date clearance with local 
downtown moveover firstrun houses 
or, failing in that, an earlier slot 
then their present on: and ahead 
of any other neighborhood theatre. 
House is the newest here and con- 
sidered one of the nation’s finest. 
It outgrosses other subsequent run 
theatres afd its takings sometimes 
are on a par with or larger than 
those of the loop moveover houses. 


ee 


=> Continued from page 1 














the public its right to see certain 
pictures. Z 
Re the nix on “Stories,” Ellis 
declared: “The reat vice in your 
action _lies in condemning and 
characterizing a motion picture in 
advance. Unlike the opinions of 
critics or private organizations, 
your action effectively stops ex- 
hibition at the threshold and pre- 
vents the public from viewing it 
and drawing its own conclusions. 
“While it may be true that your 
organization exercises no tangible 
coercion against exhibitors to pro- 
cure adherence to the Code, all 
but a small percentage of exhib- 
itors will not play a picture with- 
out a seal. Thus, in effect, you 
have set yourselves up as a licens- 
ing organization, no less effective 
than a board of censors or any 
other public licensing agency. The 
-grant of a seal means life to a 
picture; its refusal is its deom.” 
Ellis cited the “laudable pur- 
poses” of the Code and claimed 
he would have no quarrel with its 
administration over a picture that 
would have an “unhealthy effect.” 
But, He added, “Your Code_ is 
wrong both in inflexibility and in 
principle. Public interest would, 
suggest the freest expression of 
ideas and facts in motion pictures, 
with the exhibitors and the publi 
as the free judges of morality ‘tr 
good taste.” 7S 
Ellis’ letter was his second 0 
Shurlock. In the first he asked that 
the Motion Picture Assn. of Amer- 
ica, “parent” of the Code, recon- 
sider the’ rejection of “Stories.” 
Shurlock’s answer was that the 
ban on films dealing with narcotics 
was imposed at the request of 
Comm. Harry Anslinger of the 
Federal Bureau of Narcotics and 
as long as it exists he, Shurlock, 
could not okay any picture con- 
cerning the subject. 
Last week, Variety reéported 
that the Code’s protectors were 
not frightened about threats of a 
suit testing its legality, largely for 
the reason that the N. Y. Federal 
Court already has found this in- 
dustry self-censorship device not 
in violation of any antitrust (Sher- 
man and Clayton Acts) statute. 
Ellis apparently is basing his at- 
tack, however, onthe “influences 
and effects” of the Code which, in 
effect, represent an alleged black- 
list on pictures. This is a new ap- 
proach, for he does not intend to 
‘bring the antitrust laws into play. 
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“was much mere deluxe than any- 


thing I had ever seen. The. Motion 
Picture Assn, screening room in 
Washington is one of the hand- 
somest anywhere, but does not 
compare in expensive decoration 
with the Russian screening room, 
to which important guests are in- 
wvited,” The screen, he said, was 
covered with goldieaf, and the 
room had handsome gold drapes. 

The building had on sale a large 
number ef books promoting Soviet 
and East German motion pictures, 
including such titles as “Films of 
Peace and Friendship,” a scenario 
of the film, “Ernst Thalmann,” 
about the German Communist 
leader, etc. ie! 


tis Nehru’s Tinter 


Most elaborate of the Russian 
propaganda pix encountered was 
the tinter on’ Nehru’s visit to Rus- 
sia. “This is a magnificently made 
picture of feature length with 
beautiful color,” said Shelton. 
“They apparently had Nehru met 
every step of the way by little 
girls presenting bouquets of 
flowers, and there were cameras 
everywhere. Some of the scenes. 
must have been made by as many 
as 12 or 15 cameras working at. 
different angles. ‘ 

“From the clever way the pic- 
ture was handled, they exploited 
Nehru to the hilt.” - 

Shelton said that throughout the 


Far East he was surprised by the}. 


number of films in distribution 
—— had been made in Red 
a. 


Other impressions of his visit: 


1. A feeling that motion pictures 


are the most important means of 
getting messages across to the peo- 
ple ef the Far East and many other 
areas. z 

2. The most effective USIA in- 
formation films are those of Presi- 
dent Eisenhower’s ovress confer- 
ences. These are edited ts elimi- 
nate the strictly domestic ques- 
tions and amgwers, which would 
mean nothing abroad. All foreign 
policy material is included. The 
films are shown in our embassies 
and missions to government lead- 
ers around the world to demon- 
strate thow democracy operates. 
The -impression of an American 
Pretident standing before news- 
men and answering their questions 
creates tremendous impact. 

3. On balance, Hollywood pic- 
tures do us a lot of good overseas, 
although some have adverse effect. 
American companies cooperate 
strong!y with the Government 
abroad. The American pictures 
mostly “show that we give our peo- 
ple what the Communists promise 
but are never able to deliver.” 

4. The shooting of Cecil De 
Mille’s “10 Commandments” in 
Egypt had a very good effect be- 
cause the picture is about the 
Bible. It showed the extent to 
which American studios go to pro- 
tray “spiritual things,” and coun- 
teracted Russian charges. that 
Americans are entirely material- 
istic. 

5. An impressive amount of pro- 
duction is coming out of Egyptian 
and. Indian studios. 


Audie Murphy 
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the showmanship 
Interstate circuit in 

fell” was satura- 
S doing sock biz. 
3 vi on that phase 
fe the” “a NoY, luncheon for 
the press last week. It was at- 
tended also by Charles J. Feldman, 
U sales topper; Charles Simonelli, 
U’s eastern ad-pub head, and other 
U execs. ; 

As for tv. Murphy said he was 
too busy for it. “This “live’ stuff 
takes up too much time,” he ob- 
served. | 

M-G Nixes Murphy Bid 
Hollywood, Aug. 30. 

Metro has nixed a bid by Audie 
Murphy to purchase the negative 
of “The Red Badge of Courage,” 
Civil War drama which the studio 
made in 1951 with Murphy, then 
comparatively unknown, as star. 
Pitch was made through the actor’s 
agent, Paul Kohner, 

It’s understood that Murphy, 
who always has regarded the film 
as one of his best vehicles, had 
thoughts of reissuing it via a strong 
promotional campaign, Feature did 
comparatively little biz when Metro 
released it in 1951 and: was with- 








drawn quietly. 
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seats for all performances on Satur- 
days and Sundays and Monday- 
through-Friday evenings. |The 
balcony locations will be $2.25. 
Matinees during the week are set 
vat $2.75 for orchestra and loges 
and $1.75 for balcony. 

Special companies have given 
legit versions of “Oklahoma” and 
other musicals at N. Y. City Center 
at a $3.60 peak price. 

Paramount, now readying “The 
Ten Commandments” for exhibi- 
tion, is particularly interested in 
the outcome of the Rivoli’s tall 
stakes. ‘(CCommandments” is Par’s 
most expensive pic to date, costing 
over $7,500,000 in negative expense 
so far, and it’s a cinch the com- 
pany will be out for all the traffic 
will bear at the boxoffice. 

For Par, “Oklahoma” will be a 
partial guidepost, for a realistic ap- 
praisal of the entertainment values 
of this Todd-AO special must be 
made to judge how much the pub- 
lic will pay and for what. In other 
words, Par may seek a $3.50 price, 
or more, for “Commandments” 
even if the Rivoli’s test proves un- 
successful. That is, if Par con- 
siders its pic warrants the “luxury” 
price more so than the picturied 
Rodgers-Hammerstein classic. 

If the Rivoli’s run is an all-out 
success, there can be no question 
that Par will try to lure the same 
kind of money and, in fact, every 
inedependent producer and major 
studio in Hollywood will be getting 
high-falutin’ monetary ideas with 
their costlier productions. 

But along with Par, 20th has the 
most immediate concern with the 
outcome of “Oklahoma” because of 
two giant-sized productions upcom- 
ing. These are “Carousel” and 
“King and I,” being lensed in both 
35 and 55m CinemaScope. A form 
of roadshowing these entries in the 
wider-gauge format, prior to regu- 
lar runs in 35m, is being blueprinted 
and, like Par, decisions on admis- 
sion price hinge at least partialiy 
on how the public responds te 
“Oklahoma” at those fancy prices. 





Drive-In Price War 
Toledo, Aug. 30. 

Admission price for adults in lo- 
cal drive-in theatres has been 75c 
with children under 12 free, until 
a couple of weeks ago. One theatre 
cut the price to 50c for kids, and 
all the rest followed suit. Not sat- 
isfied with this, the Woodville 
Drive-In used its regular news- 
paper advertising space and an- 
nounced that admission ona spe- 
cific night would be free. It had 





(N.Y, Stock Exchange) 
-- For Week Ending Tuesday (30) 
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Films on Grand Scale 
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a full house, and reportedly did a 
brisk business at concession stand. 

It returned to the 50c price for 
a few days, then .again had a 
“special.” This- time’ admission 
was 25c for adults, for three days 
(25, 26, 27). Ali the ozeners offer 
double features, and two of them 
have early shows for kids, featur- 
ing cartoons, in addition to the 
double features. 





Upped Tab For Chi ‘Guys’? 
Chicago, Aug. 30. 

Setting of Sam Goldwyn’s “Guys 
and Dolls” into the Chicago The- 
atre, Balaban & Katz flagship here, 
opening Nov. 11, may result in 
upped admish prices at the Chicago 
during pic’s run according to B&K 
veepee and general manager Dave 
Wallerstein. No decision has as yet 
been reached, however, since 
upped prices wili depend on biz 
conditions as yet not predictable. 
House will drop stageshows during 
film’s run, which tradesters feel 
should last nine to 10 weeks. 

Last picture at the Chicago with- 
out a stageshow was Metro’s “A 
Star Is Born,” last fall. “Star” ran 
nine weeks and there was no in- 
crease in prices. Terms of 90-10 
for-“Guys and Dolls” may make 
a price increase mandatory, how- 
ever, 





Rita’s Moveover 


Continued from page 3 jemand 





one film, which would have final- 
ized the arrangement. 

The Hayworth pact with Col calls 
for the star in two pix at straight 
salary, reportedly $175,000 per, 
This was part of the settlement 
last February when Col bought out 
on 50% interest in the Beckworth 

orp. ba 

Meanwhile, Miss Hayworth starts 
her $175,000 breach of contract 
suit against Col today (Tues.), and 
will ask the court to void her two- 
picture deal. Actress claims the 
studio breached it when it didn’ 
start “Joseph and His Brethren 
on schedule. In a memorandum 
filed by Columbia yesterday, how- 
ever, it was claimed that she 
agreed her scenes were to be shot 
first. Which by so doing would have 
been completed June 25, finish- 
ing date of the contract. Memo 
also stated that Miss Hayworth’s 
reps agreed to a three-week post- 
ponement if Columbia would ad- 
vance $25,000 to her husband Dick 
Haymes, whieh,,€ol-. prez Harry 
Cohn nixed. 
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ST. LOUIS 


Poor business forced Francis 
David to shutter his State, Hamil- 
ton, Ill. ; 

Vernal Elliott, who aperaiee the 
Ciayton, Louisville, . took a 
lease on the Louise, same town, 
and will relight it Sept. 1. House 
has been dark since iast Feb. 2. 

The Columbia Amus. Co., lighted 
its 1,000-car ozoner near Paducah, 
Ky. . The organization operates 
another drive-in near there and 
three hardtops also in Paducah in 
aT to two houses in Murray, 

y. 

Frisina Amus. Co., Springfield, 
Tll.; purchased an ozoner near 
Shelbyville, Dll, from Merle D. 
Stewardson and family. 

Joe Schoenhoft, southern Mis- 
souri salesman for Metro for five 
years, resigned. 

Charles Wittenburg, 


who has 
been manager the Strand, 
Poplar Bluff, Mo, leased the 


house from Judge G. Carey and 
now is operating it on his own. 

1 Mason is now running the 
Til, owned by the 
Troy Lions Club. 

Columbia Amus. Co. latest 
ozoner near Paducah, Ky., has 
been lighted. 

W. J. Rodell will relight his 
Rodes, New Berlin, [ll., Sept. 4. 
House has been dark since June 28. 

The Palace, Johnson City, IIL, 
dark. since July 3, reopened by 
Stewart Cluster. 

A. Kuess and sons, new op- 
erators of the Town, New Athens, 
Ill., relighted house, shuttered 
since June If. 

Barnes and Pitner interests re- 
opened their Uptown, Fairfield, Hl. 

Commonwealth Amus. Co., shut- 
tered its Boone, Columbia, Mo., 
and reopened its Varsity in same 
town Aug. 17. 

Paul Musser reopened his Lyric, 
Casey, Ill, and the Old Trails, 
Greenup, Ii. 

A curfew law for juves enacted 
in Pine Lawn, St. Louis County. 

William Millstead, a former GI, 
joined booking staff of Paramount 
exchange 

W..H. Hoffman leased his Lamar, 
Arthur, Ill., to Harold Ramage, 
Chicago, Tll., where Ramage had 
previous theatre experience. 


DETROIT | 


Panel discussion of Michigan 
exhib problems will feature meet- 
ing of ied Theatres of Michigan, 
Ine., Sept.-14 at Midland Country 
Club, Midland. On panel will be 
President Alden Smith and board 
members Carl Buermele, Bill 
Clark. Clive Waxman, Lou Mitchell 
and Floyd Chrysler. David New- 
man will review progress made by 
Allied in its efforts to ease exhib 
problems. 

Bernard B. Samuels, for 15 years 
with Brooks Brothers Affiliated 
Theatre Circuit here, added to 
booking staff of Clark Theatre 
Service. 


CHICAGO 


Variety Club Tent 26 driving for 
larger membership and introducing 
Junior Barker. memberships (non- 
voting) for sons of senior members, 
theatre managers and exchange 
bookers. 

Chi’s Mayor Richard J. Daley 
made honorary member of Variety 
Club Tent 26. 

John McKernan joined sales 
He at the Universal exchange 

ere. 

Della Gallo, film booker, joined 
Allied Theatres of Illinois’ buying 
and booking department. 

Four Star Theatre and Rena 


Theatre, both of Chicago, latest 


additions to Allied Theatres of 


New York Theatre 


RADIO CITY SUSIC MALL 
Rockefeller Center 
“MISTER ROBERTS” 
in CinemaScoepe and WarnerColer starring 
HENRY FONDA - JAMES CAGNEY 
WILLIAM POWELL - JACK LEMMON 


A WARNER BROS. PICTURE 
ond SPECTACELAR ST/SE PRESENTATION 
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Illinois’ 


- Audie Murphy in town last week 
to plug his topic, “To Hell and 
Back.” Army brass at Mt. Sheri- 
dan hosted press and film exees at 
fort in an all-day tribute to Mur- 
‘phy, climaxed with a retreat pa- 
rade in his honor. 

Tent 26 of Variety Clubs Inter- 
national held its annual outing, en- 
titled “Golforama,” at St. Andrews 
Golf Club last week. 

Heward Theatre manager Mark 
Metzler, and wife to Dallas Sept. 
15 for a reunion of Metzler’s old 
Air Force fighter squadron; ‘he was 
in Alaska with Air Force as a 
fighter pilot for four years. 

Hector Bishop resumes as man- 
ager of Coronet, Evanston, [f)., 
after an illness. 


DALLAS 

‘Forest Theatre observed its sixth 
anni with special kiddie show.. 

Hal Smithson, Columbia office 
manager, honored at special fare- 
well luncheon here on his retire- 
ment after 23 years with company. 

New Twin Hi-Ways Drive-In has 
been cpened here by Bob Hart- 
grove, head of Family Drive-In 
Theatres. Bob Hill, former man- 
ager of Cinderella ozoner, named 
manager. 

Bronco Drive-In at Wellington 
reopened by Emmett Passmore, 
manager, after remodeling. O!d 
= was destroyed during a tor- 
nado. 


buying-booking depart- 


PHILADELPHIA 


Buzzy Allen Abelove, son of Nat 
Abelove, (Norman Lewis’ 
with station WBUX, Doylestown, as 
deejay and announcer. 

Eddie Fisher, former RKO book- 
er, now head booker at Republic. 

In Universal sales realignment, 
Ed Potash made sales manager; 
Sieg Hurowitz becomes upstate 
salesman, and Richard Melvin, city 
salesman. 


LOS ANGELES 


Continental Pictures established 

headquarters on Film Row 

here for release of company’s first 
picture, “The Wire Tapper. 

Warners acquired foreign. dis- 
tribution rights to the Orson 
Welles film, “Confidential Report,” 
formerly known as “Mr. Evil.” 

Republie closed with Gannaway- 
Ver Halen Productions to dis- 
tribute the indie’s first two theatri- 
eal features, “Hired Guns” and 
“Dan’l Boone,” latter currently 
shooting in Mexico. 

Allied Artists closed distrib deals 
for two indies, “Paris Follies of 
1956..’ Hollywood - made, and 
“Wicked Wife,” a Britisher. 


ALBANY 

United Artists moving from 
Filmrow zone to second floor of 
downtown Strand Theatre Build- 
ing, taking part of space which the 
Stanley Warner zone offices used 
for several years. 

Saul J. Ullman, Albany division 
manager for Fabian since 1945 and 
with the circuit for 30 years, has 
taken six-month leave of absence 
because of ill health. Sonny 
Sehlenger, district manager on 
Staten Island, is his replacement. 

Earle Rooney promoted from as- 
sistant manager at Strand to man- 
ager of Ritz, vice Al Sweet, trans- 
ferred to Norwich, Conn., as 
manager. 


SEATTLE 


Will J. Conner, executive veepee 
of Hamrick Theaters, announced 
appointment of Will Hudson as 
Portland city ‘manager, (and also 
manager of the Liberty Theater 
there, succeeding Marvin Fox, 
resigned. Hudson was manager of 
oe Music Box and Blue Mouse 


Will Connor, general manager 
of Hamrick Theatres, booked the 
Marciano-Moore fight into two 
Seattle houses, Orpheum and Mu- 
sic Hall; the Temple in Tacoma, 
and two Portland spots, the 
Liberty and Roxy. Scale will be 
$3.50 to $6, with all seats reserved. 


MINNEAPOLIS 


Fred Bachman, St. Paul Para- 
mount manager, a second time 
grandpa, a daughter having been 
born to his daughter. 

John K. Sherman, Minneapolis 
Star drama, music and art critic, 
who rarely covers a film, reviewed 
“Cinerama Holiday” and “Gates of 
Hell,” according both high praise. 

Ralph Maw, Metro district man- 
pe re holding down chairmanship 
° COMPO campaign in this terri- 
rs) 


ry. 
L. E. Goldhammer, Allied Art- 





office) 





ists eastern sales manager, in from 


New York and set up “Wichita” 

with United cireuit. 
Herb Baschmann, from 

salesman at Denver here to 


—- Abbott Swartz as United 
branch manager. 

Joseph Prill resigned from Para- 
mount sales staff to acquire and 
operate a hardtop and a drive-in 
at Madison, S.D. ; 

“Cinerama” brought crew and 
equipment here to film and record 
Apollo club, local choral society 
com businessmen, for its 
forthcoming “Seven Wonders of 
Modern orld,” Lewell Thomas 
having eaught the club white here 
for “Cinerama Holiday” preem. 

Jose Ferrer and Jack Webb in 
town to plug their “The Shrike” 
and “Pete Kelly’s Blues,” respec- 
tively. 

Chick Evans, 20th-Fox exploiter, 
in from K.C. to address Harold 
Field’s Pioneer Circuit’s 25th anni 
convention. 


PITTSBURGH 


Robert Johnstone is the new 
Cinerama treasurer at the Warner, 


replacing Bob Blatz, who goes back | $7,000. 


to his ticket agency business. 
Lee McFerren, formerly assist- 


ant manager at the Fulton, ap- 


pointed manager of Shea’s State in 
Conneaut, O 

V. L. (Doc) Wadkins resigned as 
booker for Manos circuit and will 
open a concession on a highway 
near Richmond, Va., as soon as his 
health permits. Wadkins was re- 
cently stricken with a heart attack. 

Floyd Klingensmith, who re- 
signed Sales with Col, is now 
the sports ector and an an- 
nouncer at Station WKPA in near- 
by New Kensington. 

Orpheum in Clarksburg, W. Va., 
acquired from Sol Burka Earl 
Young, Crafton and Philppi exhib, 
who~ formerly was manager War- 
ner Circuits Ritz. 4 

Herbert Joseph, son of Mr. and 
Mrs. Abe Joseph, who operate Tri- 
angle Theatre in East Liberty, 
joined the Internal Revenue De- 
partment in Newark. 

The Auto Open-Air Theatre 
near Titusville sold by Art Kunes 
to Samuel Yakish, who recently 
sold his partnership interest in 
Lakeside ozoner at Conneaut Lake, 
to F. Elmer Hasley. 


MEXICO CITY 


Luis Sanchez-Tello preparing 
San Miguel Allende for incoming 
“Serenade” troupe from WB. 

Al Lewin huddling with Gre- 
gorio Wallerstein and Ed Fitz- 
gerald over his forthcoming “Liv- 
ing Idol” for Metro. Film is to 
shoot in Yucatan. 

Herb Kline, back to Hollywood 
but returns shortly to direct Bob 
Franklyns’ “Adam and Eve” in 
Cuernavaca. 

Court forced Maria Felix to re- 
turn all her jewels and her dis- 
puted necklace plus Jorge Ne- 
grete’s guns to his family, or else 
pay heavy indemnity. 


GREENSBORO, N. C. 


C. A. Turnage, who owned the 
two theatres in Washington, N. C., 
for years, announced that he had 
sold controlling interest to Stewart 
and Everett Theatre Co. of Char- 
lotte. 

Jim Jellico of Charleston, S. C., 
made manager of Center Theatre 
at Salisbury, N. C., He goes to 
Salisbury from Newton, N. & 
where he was manager of the State 
and Newton for Stewart and 
Everett Theatres for 14 years. 


Lippert 
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nually are ‘projected for major re- 
lease. 

Meanwhile, Edward J. Baumgar- 
ten, prexy of Lippert Pictures, has 
formed Associated Film Releasing 
Corp., a new production-distribu- 
tion company which will make out- 
door actioners in the $100,000 
class. While remaining in his 
present post with Lippert during 
the liquidation period, Baumgar- 
ten also will film a program of 
from eight to 10 pix, to be released 
every six weeks starting in Octo- 
ber. Lippert has no interest in 
the new company, Baumgarten set- 
ting his own bank financing and 
already having arranged with Lip- 
pert’s former franchise holders to 
handle the new product. 


One film, “Two Gun Lady,” al- 
ready has been completed and a 
second, “Last of the Desperados,” 
is now in work. 7 

Lippert has just aequired the J. 
Arthur Rank production, “Simba,” 
which goes out in national release 
next month, 
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BALTIMORE 
(Continued from page 9) 
Opens tomorrow (Wed.). “Lady and 
Tramp” (BV) (8th wk), fine $5,500. 
Keith’s (Fruchtman), (2,400; 35- 
$1)—“Came From Beneath Sea” 
(Col) and “Creature Atom Brain” 
(Col). Brisk $14,000. Last week, 
“Tempest In Flesh” (Indie), $8,500. 


Little (Rappaport) (310; 50-$1)— 
“Angela” (Indie). Fairish $3,500. 
Last week, “Laura” (20th) and 
“Five Fingers’ (20th) (eissues), 


Mayfair (Hicks) (980; 20-70)— 
“Francis In Navy” (U). S 
. In ahead, “Last 


morrow (Ded.) 
Command” (Rep) (2d wk), mild 





$3,200. 

New (Fruchtman) (1,600; 25- 
$1.25)—"V. Queen” (20th). Dis- 
appointing $8,000. Last w “How 


to Be Popular” (20th) (2d wk), 


Playhouse (Schwaber) (320; 50- 
1)—“Marty” (UA) (11th-final wk). 
Okay"$2.200. Last week, $2,500. 
CWB) ( ; 35-80-$1.25) 
—‘Mister * (WB) (7th-final 
oe Fancy $7,500 after $9,500 in 
xtn. : 


Town peng op ee (1,406; 35- 
$1.25)—“Love Many Splendored 
Thing” (20th). tomorrow 
(Wed). Seventh week of “Not As 
Stranger” (UA), big $6,500. 


WASHINGTON 
(Continued from, page 8) 
(6th wk). Solid $6,500. Last week, ‘ 
$7,600, and holds. 

Capitel (Loew) (3,434; 85-$1.25) 
—“To Catch Thief” (Par) (2d wk). 
Wow $28,000 after $41,000 last 
week. Holds again. 


Columbia (Loew) (1,174; 60-85) 
—‘Came From Beneath Sea” (Col) 
and “Creature Atom Brain” (Col) 
(2d wk-6 days). Okay $7,000 after 
$13,000 last week. 


Dupont (Lopert) (372; 75-$1.10) 
—“Summertime” (UA). Smash 
$9,000 day-date with Playhouse. 
Stays. natch! Last week, “Fan Fan 
Tulip” (UA) and “Beauties of 
Night” -(UA) (reissues), $3,200. 

Keith’s (RKO) (1,939; 75-$1.25) 
—“Ladv and Tramp” (BV) (7th 
wk). Steady $8,000 after $9,000. 
Stays. 

Metropolitan (SW) (1,200; 90- 
$1.25) — “Mister Roberts” (WB) 
6th wk). Sock $12,000. Last week, 
$13,000. 

Palace (Loew) (2,360; 85-$1.25)— 
“Not as Stranger” (UA) (5th-final 
wk). Fine $10,000 after $14,000 
last week. 





Playhouse (Lopert) (435; 75- 
$1.10)—“Summertime” (UA). Daz- 
zling $11,000 and clese to “High 
Noon” (UA) record. Stays on. 

Trans-Lux (T-L) (600; 70-$1)— 
“Man From Laramie” (Col) (6th 
wk). Trim $5,000 for second con- 
secutive week. 

Warner (SW) (1,300; $1.20-$2.40) 
—“Cinerama” (Indie) (94th wk). 
Bullish reaction to news that end 
of run was near is stepping up 
matinee schedule to seven per 
week. Amazing $22,000 after $20,- 
000 last week. Stays four more 
Weeks. 


LOS ANGELES 


(Continued from page 8) 





(9th wk). Oke $6,500. Last week, 
$7,000. 
Egyptian (UATC) (1,536; $1- 


$1.50)—‘‘We’re No Angels” (Par) 
(6th wk). Modest $6,500. Last 
week, $8,460. 


Warner Downtown, Hellywood | $17 


(SW-FWX) (1,757; 756; 90-$1.50)— 
“Pete Kelly’s Blues’ (WB) and 
“Five Guns West” (Indie) (3d wk). 
Nice $13,500. Last week, $17,200. 

Fine Arts (FWC) (631; $1-$1.50) 
—‘Marty” (UA) (7th wk). Smooth 
$6,500. Last week, $7,200. 

Los Angeles, New Fox, Uptown, 
Loyola (FWC) (2,097; 965; 1,715; 
1,248; $1-$1.50)—“‘How Be Popu- 
lar” (20th) and “Good Die Young” 
(UA). Average $25,000. Last week, 
Los Angeles, Uptown and Loyola, 
“Seven Year Itch” (20th) and “Ad- 
ventures of Sadie” (20th), $20,500; 
New Fox, “Kentuckian” (UA) and 
“Break to Freedom” (UA), $7,100. 

Glebe (FWC) (782; 80-$1.25)— 
“Seven Year Itch” (20th) and “Ad- 
ventures Sadie” (20th). Neat $3,- 


ture Grosses 





Love’ Dandy $10,000 In 
Seattle: Thief’ Big 146 


_ Seattle, Aug. 30. 

Standout here this session is “‘To 
Catch a Thief,” smash at Para- 
mount. “Love Is Splendored 
Thing” also is rated fine at Fifth 
Avenue. “Man From Laramie” 
still is robust in third Coliseum 
round while “Mister Reberts” con- 


‘tinues great in fifth’ Music Hall 


| week. ea 
Estimates for This Week 


B're Mouse (Hamrick) (800; 90- 
$1.25) — “Pearl South. Pacific” 
(RKO) and “Wakambo” (RKO). 
Thir $3,000. Last week, “Santa 
Fe Passage” (Rep) and “Square 
Ring” (Rep), $3;100. 

Coliseum (Evergreen) (1.870; $1- 
$1.25)—“Man From Laramie” (Col) 
and “Red Monkey” (AA) (3d k) 
Trim $9,000. Last week, $13,200. 


Fifth Avenue (Evergreen) (2,500; 
$1-$1.25) — “Love Is Splendored 
Thine” (20th) and “Life in Ba!- 
ance” (20th). Fine $10,000 or 
close. Last week, “Virgin Queen” 
(20th) and “Skabenza” (AA) (2d 
wk), $5,300. 

Music Box (Hamrick) (850; 90- 
$1.25)—“Not as Stranger” (UA) 
(9th wk). Big $3,800. Last week, 
$4,200. 

Musie Hall (Hamrick) (2,300; 90- 
$1.25)—“Mister Roberts” (WB) (5th 
wk). Great $8,500. Last week, 
$10,700. 

Orpheum (Hamrick) (2,700; 90- 
$1.25)—“Kelly's Blues” (WB) and 
“Dam Busters” (WB) (3d wk). Okay 
$6,500. Last week, $11,700. 
~Paramount (Evergreen) (3,039; 
£1-$1.25)—“To Catch Thief® (Par). 
Greet $14,000 or near. Last week, 
“We’re No Angels” (Par) and “Ad- 
ventures Sadie” (20th), $6,200. 


BOSTON 
.(Continued from page 8) 
day (28). Last week, “Cocktails in 
Kitchen” (Indie) (3d wk), $4,000. 
Fenway (NETA) (1,373; 60-$1)— 
“Pete Kelly’s Blues” (WB) (2d wk). 





| Mild $4,000. Last week, $7,000. 


Kenmore (Indie) (700; 85-$1.25) 
—“Marty” (UA) (4th wk). Great 
$14,000 despite flood kayo of air- 
conditioning for three days, and 
refunds at the b.o. Last week, 
$13,500. 

Memorial (RKO) (3,000: 60-75- 
$1)—“Love Is Splendored Thing” 
(20th) and “Life in Balance” (20th) 
(2d wk). Terrific $18,000. House 
cuts “Love” tonight (Tues.) to 
preem “To Hell and Back” with 
personal appearance ef Audie Mur- 
phy, star of film, in town for VF W 
convention. “Love” resumes to- 
morrow and holds through Sept. 6. 
“To Hell and Back” opens Sept. 7. 
Last week over expectations at 
$25,000. 

Metropolitan (NET) (4,357; 75- 
90-$1.25)—“‘Mister Roberts” (WB) 
(6th wk). Good $9,000. Last week, 
$11,000. 

Mayflower (ATC) (689; 75-90- 
$1.25)—“Virgin Queen” (20th) (2d 
wk). Shuggish $5,000. Last week, 
$7,300. 

Paramount (NET) (1,700; 6C-$1) 
—‘‘Pete Kelly’s Blues” (WB) (2d 
wk). Okay $8,000. Last week, 
$11,000. 

.Pilgrim (ATC) (1,900; 50-60-$1) 
—“Pearl South Pacific’ (RKO) and 
“Rage at Dawn” (RKO) (2d wk). 
Fair $4,000. Last week, $7,200. 

Orpheum (Loew) (3,000; 60-75- 
$1)—“‘Man From Laramie” (Col) 
and “Bring Smile Along” (Col) (2d 
wk). Fancy $15,000.. Last week, 

State (Loew) (3,500; 50-60-75-$1) 
—-“Man from Laramie” (Col) and 
“Bring Smile Along” (Col) (24 wk), 
Nice $8,000. Last week, $11,Uuv. 


INDIANAPOLIS 


(Continued from page 8) 
wk). Nifty $9,000 after $15,000 
opening stanza. 

Indiana (C-D) (3,200; 50-85) 
“Private War Major Benson” (U), 
Slick $10,000. Last week, ‘Mister 
Roberts” (WB) (3d wk), $8,500 in 
5 days at 75c-95c scale. 

Keith’s (C-D) (1,300; 50-75) — 
“Naked Amazon” (Indie) and “‘Be- 
trayed Women” (AA). Mild $4,500. 
Last week, “Purple Mask’ (U) and 
“Thunder Over Sangoland” (Lip), 





700. Last week in different units. | $5,000 


Last week, “Wichita” (AA), $4,300. 

Warner: Hollywood (SW) (1,364; 
$1.20-$2.65) —- “Cinerama” (Indie) 
(1224 wk). Inte current frame 
Sunday (28) after hefty $28,900 
last week. 


Loew’s (Loew) (2,427; 50-80)— 
“Kentuckian” (UA) and “Bullet for 
Joey” (UA). Good $10,000. Last 
week, “Man From Laramie” (Col) 
and “Bring Your Smile Along” 
(Col), ditto. 
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tuere’s MONEY written aut over it! 


TDR i“ 


THE NATION’S” 
*SSS855'5 ; ° 
S$ SENSATION in 


STILL TERRIFIC” LS ae 
IN ITS 7m WEEK AT THE “Saale 
‘WOODS THEATRE, CHICAGO! 5 4a 


*Running neck and neck with “Blackboard Jungle” and “On The Waterfront” 
figures and surpassing such hits as “Moon Is Blue” and “Mogambo”! 








OPENING AT 
LOEW’S STATE, N. Y. SEPT. Quo 


| FOLLOWING SUCH GIANT ATTRACTIONS AS ; 
‘,. “BLACKBOARD SUNGLE” an “SEVEN YEAR ITCH"! en 


vs 
"S85 $8$ $$ ae 
$Sessessesuabvadaacéniaavanesstss®®** 


AND ALL SET FOR BOXOFFICE ACTION AT THE NATION’S TOP THEATRES! 


STANLEY, Philadelphia * HIPPODROME, Cleveland * PALMS STATE, Detroit * PARAMOUNT and FENWAY, Boston » PALACE, 
Cincinnati * ORPHEUM, New Orleans » PARAMOUNT, Atlanta * FOX, St. Louis » PARAMOUNT, New Hayen + MALCO, Memphis 
PARAMOUNT, Springfield » CAPITOL, Washington ¢ CAPITOL, Worcester » CAPITOL, Macon * LINCOLN, Trenton * STRAND, Lowell 


llied rbnrtiote will keeps things Summer- Wot alt Fall! 


Directed by 


SAMUEL BISCHOFF aw DAVID DIAMOND + PHIL KARLSON CRANE WILBUR and DANIEL MAINWARING « ifn McINTIRE + Richard KILEY+Kathryn GRANT Edward ANDREWS -Meg MYLES. James EDWARDS 
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-BUDWEISER ($22,000,000) 





Hottest “talk item” around the 
Madison Ave marts is whether 
D Arcy agency has already “blown” 
its two biggest accounts, Coca-Cola 
and Anheuser-Busch (Budweiser), 
with tocal billings in excess of 
$22,000,000, or if not—-how: soon? 
Nebody wants to be pinned down 
yet, but reports are that Kenyon 
& Eckhardt would fall heir to the 
Coke billings. It would be K & E’s 
first soft drink account, although 
its’ had some past experience with 
handling of the Welch Gfape Juice 
biz. On the other hand K & E 
says: “We haven't got it, but we 
understand Young & . Rubicam’s 
getting it.” 

Talk also has it that J. Walter 
Thompson is in line for the Bud- 
weiser biz, which wouldn’t come 
as any great surprise in view of 
JWT’s past experience on the suds 
front. Up to about six months ago 
it had the Ballantine biz. It’s 
known that Budweiser = —_ 
soliciting prospective agencies w 
a view toward throwing in the 
D’Arcy sponge. 

Agency aiso has General Tire 
and Bayuk Cigars, but with $22,- 
000,000 in billings flying the coop it 
would unquestionably remove 
D'Arcy from the bigtime agency 
competition. 

Hollywood, Aug. 30. 

Louella Parsons ny ge - 
of her proposed television series 
on NBC-TV for Viceroy cigs and 
Toni, which was to have started 
Oct. 2. Gabber asked and was 
granted her release from _ half- 
hour program, to have been filmed 
by Filmeraft under tag of “See 
Hollywood With Louella Parsons.” 

Wynn Rocamora, her agent, re- 
ported she “wants to devote her- 
self to the column in the Hearst 
papers and magazine writing.” No 
mention was made of her health 
as being the reason ‘for with- 
drawal, although it’s known she 
had been seriously ill recently. 
Show was slotted for 10:30 p.m. 
Sunday nights, and was to have 
included interviews with stars and 


show clips from current fitm re- 
leases. ‘ 


You Can Be Sure It’s 
Westinghouse Covering 
COP Convention in SF. 


San Francisco, Aug. 30. 

Choice of San Francisco for the 
Republican National Convention 
apparently is a boon for Westing- 
house. 

Reason is that four of the five | 
Westinghouse tv stations are NBC 
affiliates, but the fifth, KPIX, is 
CBS’ San Francisco outlet. 

KPIX, according to General 
Manager Philip G. Lasky, .is al- 
ready planning active participa- 
tion in CBS coverage of the con- 
vention together with coverzce for 
the Westinghouse stations in Bos- 
ton, Philadelphia, Pittsburgh and 
Fort Wayne (and the Westing- 
house-ABC radio station, KEX, in 
Porland, Ore.). 

Assistant KPIX Manager George | 
Mathiesen will be in charge of 
coverage and plans to mesh half 
the station’s facilities into srecial 








Radio-TY’s All-Out Aid 
On Fund-Raising For 


Flood-Stricken Areas. 


Radio-television industry in the 
northeast, from the smallest inde- 
pendents to the largest networks, 
went all-out last week to aid in 
fundraising for flood-stricken areas 
and victims. Stations did anything 


Seek Flood Aid Talent 


Five Springfield ‘Mass.) 
stations staging a fundraising 
drive tomorrow night (Thurs.) 
for flood victims via a pooled 
four and one-half hour radio 
show have issued a call for 
talent to come up and help 
out. Stations have lined up 

all of their local talent and 

several personalities from Bos- 
ton, including Don Kerr of 
WCOP, who will emcee the 
show, but need more from 
New York, chiefly recording 
stars. 

Stations have asked that all 
talent who can participate con- 
tact Gordie Baker at WSPR. 


and everything from public service 
spots to telethons, from steady 
pitehes for donations to the Red 
Cross to outright solicitations of 
their own. me 

Three networks pitched in— 
NBC-TV sending a crew of enter- 
tainers and web personalitiés to its 
WNBK-TV in New Britain Wednes- 
day (24) in a 16-hour telethon that 
raised $147,064; ABC-TV with a 
network pickup of a flood docu- 
mentary Sunday night (28) from 
8-8 originating in WHNC-TV, New 
Haven, with the web’s Quincy 
Howe, Arlene Frances and others 
participating; and CBS-TV last 





night (Tues.), telecasting a docu- | 


mentary with Jackie Gleason nar- 
rating of ‘“Flood—the story of 


(Continued on page 34) 





ALREADY FLOWN D’ARCY AGENCY COOP? 


WINCHELL TO PREEM 
ON MUTUAL SEPT. 11 


Walter Wincheli will start his 
new career on Mutual on Sept. 11. 
Though he hasn’t yet signed a con- 
tract, the columnist has assured 
the web that he’ll go on, and fur- 
thermore has deemed “satisfac- 
tory” the insurance arrangements 
Mutual has provided for him. Win- 
chell quit ABC after 22 years last 
spring with the charge that the net- 
work had not provided the insur- 
ance protection against lawsuits 
which it had promised him. 

Mutual, thus certain of Win- 
chell’s premiere daté, has already 
sold the Sunday 6:15 p. m. quarter- 
hour following Winchell, with Air- 
Wick snapping it up. Plan is to fol- 
low WW’s specialized commen- 
tary with a straight news_ seg- 
ment. No sale on Wincheil himself 
yet, but this would await the final- 
ization of his contract plus a talent 
figure on the show. Air-Wick deal 
was set via Norman, Craig & Kum- 
mel. - 


Hs Rob 


Since CBS practically invented the situtation comedy, in its 
various degrees of mood, plot and tempo, program chieftain Hub- 
bell Robinson's comments at last week's closed circuit “preview” 
of new entries could well be interpreted as administering a spank- 
ing for self-inflicted past inequities. 

Robinson, in appraising the previewed Phil Silvers Show and 
“Joe and Mabel”: “I ask you to bear in mind four things they have 
in common: (1) There are no jokes; the fun comes from characters 
and situations; (2) They are not typical American families; (3) The 
stories are not located in that heretofore inevitable typical Ameri- 
can town; (4) They are nét wholesome to the point of revulsion.” 

Robinson on “our dramas vs. theirs’; Studio One. . . I honestly be- 
lieve has the most impressive lineup of stories in its history—none 
of them incidentally written from a psychiatrist’s couch—none of 
them dedicated to. modern man’s doom and disaster.” 

Robinson’s concept on programming: “There is nothing basically 
wrong with the situation comedy. Situation. comedy is not dead. 
Only the bad situation comedies are dead . . . Formula is noth- 
ing. Execution is everything .. . The CBS-TV schedule this fall 
contains half-hour shows, hour shows and hour-and-half shows of 
every category. You will find no one formula, no one approach 
dominating our schedule: You will find nothing on the schedule 
because of any preconceived philosophical, job-lot commitment to 
produce to order a certain kind of entertainment in a certain form 
—regardless of , form or frequency .... The only flexibility 
in which we believe is that every show on the air is there because 
of its own creative merit and capability to entertain, to inform 


~ or to educate. 
tempt to bring the middle up to 


Reduced to its simplest, it means an insistent at- 


the best, ...” 





° ? ? 
_ Frieda’s B’cast Client 
Washington, Aug. 30. 

Former FCC Comr. Frieda Hen- 
nock will probably make her first 
appearance as an attorney before 
the agency in behalf of the Day- 
time Broadcasters Assn., which 


Understood Winchell’s share will} Tepresents about 900 daytime ra- 


pyramid with the number of sta- 
tions added from time. to time. 
MBS’ saturation hookup is 580 sta- 


tions. Pod 


. ? 

Griefer’s New WM Status 

Ben Griefer has been named 
head of the William Morris Agency 
comedy-variety tv program devel- 
opment department. Griefer had. 
been in charge of the Milton Berle 
and Red Buttons shows last sea- 
son. Berle moved out to the Coast 
and Buttons is now off the air. Har- 
old Franklin is in charge of devel- 
opment of dramatic programs. 

Griefer will take over the duties’ 
of Les Colodny, head of comedy 
writing development at the office. 
Colodny left the agency last week 
to go to the Coast, where he will 
resume comedy writing. 








TV Network Premieres 


(Aug. 31-Sept. 10) 


Coke Time (Eddie Fisher).) 


*~ 
~ 


WEDNESDAY, AUG. 31 
Music, NBC, Wednesdays and Fri- 


days, 7:30 to 7:45 p.m., Coca-Cola, via D’Arey. 
Father Knows Best (film). Situation comedy, NBC, 8:30 to 9 p.m., 
Seott Paper, via J, Walter Thompsen. : 


THURSDAY, SEPT. 1 


Dragnet (film). 
via Cunningham & Walsh. 


Outside U. S. A. (Quincy Howe). 


p.m., sustaining. 


FRIDAY, 
Dollar a Second (Jan Murray). 


Mystery, NBC, 


9 to 9:30 p.m., Liggett & Myers, 
Commentary, ABC, 10 to 10:30 


SEPT. 2 | 
Audience participation, ABC 


9 to 9:30 p.m., Mogen David Wine,.via Weiss & Geller. 

Person to Person (‘Ed Murrow). -Interviews, CBS, 10:30 to 11 
p.m.; Elgin Watch via Young & Rubicam (alt. wks.); American Oil 
(East) via Joseph Katz and Hamm Beer (West) via Campbell- 


Mithun (alt. wks.). 


Calvalcade of Sports. Boxing, NBC, 10 to 10:45 p.m., Gillette, 


via Maxon. 


Red Barber’s Corner. Sports, NBC, 10:45 to 11 p.m., State Farm 
Insurance, via Needham, Louis & Brorby. 


SATURDAY, SEPT. 3 


Tales of the Texas Rangers (film). 


Western, CBS, 11:30 a.m. to 


12 noon, General Mills, via. Tatham-Laird,. : 
MONDAY, SEPT. 5 


Tony Martin Show. 


Music, NBC, 7:30 to 7:45 p.m., Webster- 


Chicago Corp. via John W. Shaw, Associated Products via Grey 


(alt. wks.). 
Medic (film). 


Drama, NBC, 9 to 9:30 p.m., Dow Chemical via 


MaeManus, John & Adams, General Electric via Young & Rubicam 


(alt. wks.). ‘ 





equipment CBS will bring here. 
And, of course, Westinghouse’s | 
manufacturing division will pick 
up the sponsorship tab for the CBS 
coverage. , 


NBC Joins TvB | 


NBC and its owned stations. last | 
. week joined the Television Bu-cau | 
ef Advertising, thus becoming the | 
second network (CBS-TV is a char- | 
ter member) in the organization. | 
Addition of the web lifts TvB’s an- | 
nual revenues over the $500.690 
mark, with a membe ship of 152 
stations, two networks and eight 
station rep firms. 

Charles R. Denny, NBC-TV v.p. | 
over o&0’s and Spot Sales, will sit | 





on the TvB board in accordance | 
with the by-laws. ' 


ia 


TUESDAY, SEPT. 6 


Wyatt Earp (film). 


Western, ABC, 8:30 to 9 p.m., General Mills 


via Dancer-Fitzgerald-Sample, Parker Pen via Tatham-Laird (alt. 


(alt. wks.). 


FRIDAY, 
Adventures of Rin Tin Tin (film). 


SEPT. 9 
Adventure, ABC, 7:30 to 


8 p.m., National Biscuit, via Kenyon & Eckhardt. 

The Big Story. Drama, NBC. 9 io 9:30 p.m., American Tobacco, 
Simoniz (alt. wks.), both via SSC&B. 

Star Stage ‘live and film). Drama, NBC, 9:30 to 10 p.m., Camp- 
bell Soup via BBD&O, Pond’s Extract via J. Walter Thompson. 


SATURDAY, SEPT. 10 
Mr. Wizard (Don Herbert). Science, NBC, 11:30 a.m. to 12 noon, 


sustaining. 


Two for the Money (Herb Shriner). 


Quiz, CBS, 9 to 9:30 p.m,, 


P. Lorillard, via Lennen & Newell. 


It’s Always Jan (Janis Paige) 


(film). Situation comedy, CBS, 


9:30 to 10 p.m., Procter & Gamble, via Compton. 


Gunsmoke (film). 


Your Hit Parade. 


Western, CBS, 10 to 10:30 p.m., Liggett & 
Myers, via Cunningham & Walsh. 
Music, NBC, 10:30 to 11 p.m., American To- 


bacco via BBD&O, Warner-Hudnut via Kenyon & Eckhardt. 


dio stations. The organization, at 
a board meeting last week in Chi- 
ecago,. voted to retain Miss Hen- 
nock’s fifm, Davies, Tydings, Rich- 
berg, Beebe & Landa, as their at- 
torneys. It’s Miss Hennock’s first 
broadcast client. 

Miss Hennock said she was high- 
ly pleased by the DBA action and 
the opportunity it presents to con- 
tinue the fight she waged on the 
‘Commission for the small broad- 
easters. The organization has been 
trying for years to persuade FCC 
to relax its rules to permit day- 
timers to operate beyond the sun- 
set signoff. 


Oberfelder Gets 





Ted Oberfelder was handed his 
walking papers as v. p. and general 
manager of WABC-TV, the ABC- 
TV flagship in New York, after 11 
years with the network, the last 
three of them as a veepee. Blow- 
off came Friday (26), when Ober- 
felder was summoned to ABC prez 
Bob Kintner’s office at noon and 
told he was through. Oberfelder 
says no reason was given, but there 
were reports that his administra- 


tion of the station smacked 
of favoritism and -4oo-frequent 
plugolas. 


No successor will be announced 
for at least three weeks, with Slo- 
cum (Buzz) Chapin, v. p. over tv 
network sales, taking on additional 
chores as supervisor of the station 
until a g.m. is named. Chapin was 
at one time v. p. over o&o televi- 
sion stations until the o&o division 
was dissolved and is therefore fa- 
miliar with the local operation. 
Web is understood to be looking 
for a “nationally known broadcast- 
ing figure” to take over. 

Oberfelder’s dismissal, which 
was sudden and unexpected, came 
after 11 years with ABC in a va- 
riety of capacities. He joined the 
web. after stints with Hearst Radio 
and indies in Philadelphia, work- 
ing his way up from an advertising 
copywriter to director of advertis- 
ing-promotion-research. He was 
then made general manager of the- 
then WJZ in N. Y., then director 


(Continued on page 36) 


Menkin’s ‘Wide World’ 





Larry Menkin, who only last 
week pulled up stakes for the 


director role in the upeoming 
“NBC Matinee” color dramas which 
will originate from Burbank, was 
notified by the network that he’s 
to report back to N. Y. pronto. 


assignment in the tv network in 
connection with the “Wide Wide 
World” series. He'll produce six 
or seven of them during the com- 





ing season. 


Axe at WABC-TV 


Assignment in N.Y.: 


Coast to prep for his producer- | 


Menkin has been given a major 


CBS-TV ‘Sneaks’ 
Its New Entries 
On Closed-Circuit 


Something new in program pre- 
views was inaugurated by CBS-TV 
last week when network program 
chieftain Hubbell Robinson brought 
together thé N. Y. press for a 
briefing on “Operations °55-’56” 
while at the same time affiliates 
around the country were hosting 
the local press for a pickup of the 
closed-circuit ceremonies. In addi- 
tion to Robinson spelling out the 
highlights of the new season, three 
new half-hour entries were un- 
veiled, including a complete in- 
stallment of Phil Silvers’ “You'll 
Never Get Rich” situation comedy. 
The others were “Joe and Mabel” 
and “Gunsmoke.” 

Robinson tipped the thus-far 
complete schedule on the net- 
work’s specs. In addition to the 
Judy Garland opener for the Sat- 
urday night “Ford Star Jubilee” 
series, starting Sept. 24, and the 
Noel Coward-Mary Martin musi- 
eal, there will be two other Cow- 
ard entries (in “Blithe Spirit” and 
“Peace In Our Time”); the musi- 
cal version of “High Tor” by 
Arthur Schwartz and Maxwell An- 
derson starring Bing Crosby; three 
Paul Gregory productions, among 
them Jim Bishop’s “The Day That 
Lincoln Was Shot” and “The Big 
Banjo,” the story of rhythm in 
America. 


There will be a Christmas pres- 
entation of- Maeterlinck’s “The 
Blue Bird” produced by Arthur 
Schwartz and a new revue by 
Schwartz and Howard Dietz called 
“Wonderful World.” Jack Benny 
will do five “Shower of Stars” 
Thursday night specs, two of them 
musicals and three original com- 
edies specially written for this se- 
ries. Sam and Bella Spewack, Rob- 
inson disclosed, are preparing an 
original libretto set to the hour 
and a half of Tschaikovsky’s “Nut- 
| cracker Suite.” ; 
| The Phil Silvers show and “Joe 
and Mabel,” latter starring Larry 
| Blyden and Nita Talbot, go in 
| back-to-back Tuesday nights 8:30 
ito 9:30, with “Gunsmcke” set for 
Saturday night at 10 (with one a 
;month preemptions for the Ford 
specs). 
| 


APP VICE FLEMING 
| IN HELMING ‘MONITOR’ 


NBC has tapped Frank Papp to 
jtake on the executive producer 
‘chores on “Monitor,” replacing 
Jim Fleming, who’s resigned the 
web effective Sept. 12. Papp has 
‘been supervisory producer of the 
Sunday segments on “Monitor.” 

Papp was with NBC in Chieago 
and New York as a producer-di- 
\rector from 1939 to 1947, when he 
left to go to Europe as a producer 
for the World Council of Churches 
and the American Friends Service 
Committee, taping the “To You in 
America” series. In 1949, he pro- 
‘duced “The Aldrich Family” on 
‘NBC-TV and freelanced, rejoining 
the web when “Monitor” was start- 
jed last May. 














A 


Wednesday, August 31, 1955 








MAJORS’ TV W 


Human Rights TV Spec 


The United Nations public relations office has given its blessing 
and full cooperation to a proposal for a tv spectacular “Around the 
World In 90 Days,” to commemorate the anniversary of the 
Dectaration-of Human Rights as adopted by the member nations 
of the UN 10 years ago on Dec. 10. Idea behind the spec is to orig- 
inate it direct from the United Nations headquarters in New York, 
with the East River as its background and utilizing the meeting 
halls, conference rooms, lobbies, terraces, dining rooms; in fact, 
the entire building would be its stage. 

Idea for fhe Human Rights spec was presented to the UN reps 
by George Wallach, of NBC, who, having received the go-ahead, is 
now pitching it up to prexy Pat Weaver for a December showcas- 
ing. UN would not be averse to sponsorship auspices if NBC so 


desires. 


UN, in addition, says it’ll deliver the top artists and dignitaries 
from all quarters of the world, including, among others, Dimitri 
Shostakovich, the Russian composer, to conduct a 100-piece or- 


chestra. : 


Sir Laurence Olivier would be on hand for recital of the Human 
Rights declaration from the General Assembly Hall, and, says the 
UN blueprint, “the guide takes the viewer through the lobby, to, 


- the escalator; riding into camera 


e is the Don Cossack Chorus 


singing as it-approaches . . . Then visualize the lobby of UN head- 
quarters as down the curved stairway seems suspended in midair 
stream the ballerinas of Sadler Wells or Ballet Russe. They demon- 
strate a freedom of expression that is as old as time—the Dance.” 

UN’s recital of names it can deliver reads like a Whos’ Who in 


the world of arts: 





WESO: Cookin’ With Gas 





Mass. Station’s Heroic Efforts to Stay on Air During 
Flood Cited by Governor 








Southbridge, Mass., Aug. 30. 
WESO was cited by Gov. Herter 
for its heroic effort in a five-day 
battle to stay on the air in flooded 
Quinebaug Valley and relay 12,000 
phone calls to separate families in 

the hardest hit area in the state. 
It was the only radio station op- 


‘erating in the section and stayed 
‘on the air 24 hours each day. The 
‘governor termed it “A blessing to 


hundreds of thousands of people.” 

WESO was kept on the air by 
three men when all the other sta- 
tions failed: Robert Nims, station 
manager; William Mendes, disc 
jockey; John Duda, engineer. 

To get the station on the air, 
regular power was out, they had 
to use three gallons of gasoline to 
start an emergency power unit. 
When the three gailons gave out, 
Duda, the engineer, figured out a 
method of getting gasoline from 
an automobile. * 

He removed the carburetor and 


‘took out a cupful at a time to 


feed it to the emergency power 
unit. A farmer heard the broadcast 
for help and got through with five 


Sallons of gas which kept the sta- 


tion going for three hours. Farm- 
ers also brought food to the staff. 

Normal audience of the station 
is around 500,000, but at flood 
height with only portables and car 
radios working, it was estimated 
the listening audience was 1,500,- 
000. 

Just as the station was about to 
conk out for lack of gasoline, an- 
other farmer showed up with 50 
gallons. After 100 hours, help ar- 


(Continued on page 36) 
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ritain, Omnibus 


Talk a Swap Deal 


Creation ._of an_ international 
packaging liaison, involving ‘Om- 
nibus” in: this country. and pro- 


gramming to be showcased on the 
new British commercial tv setup, 
is understood to be in the talking 
stage. 

It’s reported that ITA (Inde- 
pendent Television Authority), the 
gentry charged with delivering 
commercial tv to England, has 
been sounding ott Robert Saudek, 
head of the Ford Foundation Ra- 
dio-TV Workshop and exec pro- 
ducer of “Omnibus,” with an eye 
toward making available some of 
the programming patterns and 
techniques in return for “Omni- 
bus” sharing some of the ITA 
product. 

British-U.S. affinity has already 
been eStablished via Alistair 
Cooke’s emceeing of “Omnibus.” 








be 


Laine, 10.2; Disney 9.2 


Frankie Laine show, summer re- 
placement for Arthur Godfrey’s 
Wednesday ‘night 8 to 9 show on 
CBS-TV, was able to accomplish 
what Godfrey himself couldn’t do 
—top “Disneyland” on the Tren- 
dex ratings, last week. Laine 
copped a 10.2 for the 8 to 8:30 
segment which finds him pitted 
against “Disneyland,” with the lat- 
ter getting a 9.2. 

Laine’s share of audience, 31.7; 
Disneyland’s, 28.3.. The Lester 
Gottlieb-produced Laine entry, do- 
ing eight-week summer duty, got 
a 12.6 for its full 8 to 9 hour while 
best “Disneyland” could do for its 
7:30 to 8:30 stretch was 10.6. “Dis- 
neyland” is doing third runs dur- 
ing the hot months: 


NBC-TV Sparking 


“Trendex Tours 


Of Major Talent 


NBC-TV, which is becoming in- 
creasingly ‘exploitation - minded 
since Al Rylander left Columbia 
Pictures to join the network, is 


embarking on a new tack. Web is 
setting up what it calls ‘“Trendex 
Tours” whereby major talent, par- 
ticularly those involved in the 
specs, will make a swing around 
the 15 Trendex cities for personal 
appearances as part of the NBC 
bally campaigns. 

Initial 15-city tour will be un- 
dertaken py Jeannie Carson, the 
British star, prior to the NBC-TV 
production of “Heidi” in which 
she’ll star. (It’s on the Max Lieb- 
man production schedule for the 
night of Oct. 1). Stars of the up- 
coming “Constant Husband,” Brit- 
ish-made pic which has its world 
preem as a NBC-TV spec, may fol- 


(Continued on page 38) 


CLAIRE BLOOM SIGNED 
FOR NBC-TV ‘CYRANO’ 


Claire Bloom, the British actress 
who appeared opposite Charles 
Chaplin in “Limelight,” has been 
signed by NBC-TV for her first 
American tv appearance. 

She'll appear as Roxanne oppo- 
site Jose Ferrer in the upcoming 
“Producer’s Showcase” tint pres- 
entation of “Cyrano de Bergerac” 
on Oct. 17. Miss Bloom is currently 
appearing in London with John 
Gielgud in “King Lear.” She’ll fly 
over immediately upon closing of 
the “Lear” production, 











DOTH, WARNES, 
NeG SORE SPOTS 


By BOB CHANDLER 


The major motion picture studios 
aren’t finding producing for tele- 
vision the easy pickings they be- 
lieved it to be. All three majors 
preparing network programs for 
the fall have run into a. bog of 
difficulties that have cued person- 
nel changes, delays or both. On 
the network side, the process of 
disillusionment with the studios as 
impeccable purveyors of entertain- 
ment in any medium has already 
set in. 

Troubles broke last week on two 


tronts, at 20th-Fox and Warner 


Bros. Latter, due to premiere its 
“Warner Bros. Presents” series on 
ABC-TV in just two weeks, fired 
Gary Stevens as general manager 
of its television operation and sub- 
stituted studio exec Bill Orr. Un- 
official explanation was that Stev- 
ens, who’s operated on the pub- 
licity’ and semi-packaging end of 
tv, didn’t have the background for 
the job, but the appointment of 
Orr, a key studio aide for years, 
points up the importance which 
eal now attaches to the situa- 
on. 

At 20th, studio topper Darryl F. 
Zanuck himself had to step in per- 
sonally, at the request of spon- 
sors, to survey the situation at 
TCF Television Productions, the 
20th tv subsid, in regard to TCF’s 


hour series for General Electric.— 


Result was the addition of vet pro- 
ducer Otto Lang as supervisor, the 
addition of two script editors and 
the promise of retakes and a gen- 
eral overhauling. .A further result 
was the postponement of the prem- 
fere date of the show for two 
weeks, until Oct. 5. CBS-TV had 
the postponement to contend with, 
along with tHe fact that 20th’s “My 
Friend Flicka” series, which the 
network purchased, was reportediy 
so bad that it will be reshot en- 
tirely and the present in-the-can 
episodes junked. 

Metro, where the situation has 
been clarified over the past two 
weeks after a couple of months of 
uncertainty, nonetheless may yet 
prove the sorest spot of all in net- 
work-studio relations. Studio fi- 
mally set its format for the half- 
hour “MGM Parade” series, due to 
start Sept. 14 on ABC-TV, and 
from the description, it’s all one 
big half-hour plug for the studio, 
with the possible exception of one 
short subject per show. ABC had 
signed its deal with Metro on the 
basis of “blind faith,” that Metro, 
“the Tiffany of the entertainment 
business“ (as AB-PT prexy Leon- 
ard Goldenson had put it) wouldn’t 
jeopardize its prestige by produc- 
ing a show lacking in entertainment 
elements. Now, officials at the 
network are privately doing a burn 
over the fact that Metro has gone 
ahead with an all-plug format, 
largely neglecting the entertain- 
ment elements in favor of “look, 
ma, we’re Metro” ballyhooing. 

Such has been the situation that 
Columbia, which is. exploring the 
matter of a network showcaser' ‘of 
its own, has been holding off. on 
any deals, both because it wants 
to make sure of the right format 
and because it figures it can prof- 
it through the mistakes of the oth- 
er majors. At that, Columbia is 
probably the best-equipped to de- 
liver a top show, since its Screen 
Gems telefilm subsid is a pioneer 
in the .usiness and one of the busi- 
est and most profitable of the tele- 
pix production outfits. Screen 
Gems, however, doesn’t maintain 
the parent company identity for 
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WTOP’s Bigtime City Room; Costello 
Axed in CBS’ ‘Operation D.C. Splitup’ 





Ask and You Get 


The forthcoming British 
made (Rank) film series going 
on ABC-TV in the fall in com- 
petition with the “Ed Sullivan 
Show” and “Colgete Variety 
Hour” is something in the na- 
ture of a “boomerang action” 
as far as Sullivan is concerned. 

Emcee of “Toast of the 
Town” has been one of the 
staunchest champions of inte- 
grating pix studio product into 
programming, practically pi- 
oneering the movement. As 
such he’s been largely respon- 
sible for making ty viewers 
pix-conscious. 


Now he’s bucking ’em. 


See It Now As 
Pontiac Specs; 
VP. Study Ist 


Ed Murrow’s “See It Now,” fig- 
ures to bounce back to major sta- 
tus both as an “introspectacular” 
vehicle for CBS and as an im- 
portant commercial commodity. 
Pontiac this week signed on for 
sponsorship of six 60- or 90-min- 





at the, same time CBS-TV board 
chairman Bill Paley has sent down 
orders that “See It” will preempt 
prime programming in the week- 
night 8-10 area instead of fringe 
times previously considered for 
the Murrow specials. In addition, 
“See It Now” is slated for once-a- 
month exposure next year. 
Murrow will do seven or eight 
specials this season, starting with 
“The Heart Beat. of a Vice-Presi- 
dent,” a one-hour study of the 
status of V.P.’s of the United 
States in an Atomic Era. It’s set 
for the Wednesday 9-10 hour on 
Oct. 26. Team of Murrow and 
Fred W. Friendly have nine more 
shows in various.stages of work, 
among them E. B. White’s. “Here 
Is New York,” “‘The State of Hol- 
lywood,” “Africa” and studies on 
traffic and educational problems. 
The “See It” introspecs will be 
aired on we-knights, with the ex- 
ception of Tuesday, that being the 
night that Pontiac sponsors the 
Fred Coe hour dramas on NBC-TV. 
Couple of months ago, when CBS 
and Murrow agreed to pull “See 
It” out of its regular Tuesday at 
10:30 period and give it a “spec” 
status, the specific number of 
shows Murrow would do was not 
mentioned and the time allotment 
was referred to as between 7:30 
and 11:30 at night. Since then, 
Paley, ii’s understood, has gan- 
dered the work-in-progress and is 
conyineed that “See It,” its new 
framework and content, is “it.” 


MANSFIELD TO PRODUCE 
ROBT. 0. TV DAYTIMER 


Initial assignment for Irving 
Mansfield under his new CBS-TV 
deal will be a complete revamping 
of the Robert Q. Lewis 2 to 2:30 
afternoon cross-the-board show- 
ease. Although there was talk of 
Lewis shifting over to NBC, Co- 
|lumbia has renegotiated a new 
}eontract with him and his re- 
| vamped entry bows on Sept. 12. 

A succession of sponsor cutbacks 
on the Lewis show (leaving but two 
| sponsored segments) cued the de- 
| cision of Lester Gottlieb, CBS-TV’s 
{new daytime program head, to 
| move Mansfield into the produc- 
|tion helm. Eventually CBS may 
| open up 60 minutes of daytime for 
|a Mansfield-produced spec-type 
'show cross-the-board. However, 
)nothing’s definite about this. 


~~ 








ute “See It Now” introspecs, and | 





Washington, Aug. 30. 

The most elaborate single station 
news and public affairs operation 
in town’s broadcasting history and 
probably largest of its kind for 
any individual station in the coun- 
try, will be launched by WTOP 
Oct. 30. The 10-man division, a 
complete city room in itself, work- 
ing hand-in-glove with its parent 
organization, Washington Post & 
Times-Herald, will be headed by 
Edward F. Ryan, veteran Post po- 
litical writer. ~ 

Simultaneously with announce- 
ment of new setup, CBS News, 
which formerly covered jointly for 
web and for station, whittled its 
staff from 20 to 15 newsmen and 
editors. Axed in the shakeup was 
veteran newscaster Bill Costello, a 
CBS staffer since 1941, and a 
former. network Far East corre- 
spondent who has been based~in 
the capital for past three years. 
Also on the casualty list which be- 
comes effective Oct. 1, were the 
following: farm expert Claude 
Mahoney; former CBS London cor- 
respondent Paul Niven; web come 
mentatcr Peter Hackes; writer 
Stephen Cushing. , 

CBS News and Public Affairs, 
headed by Ted Koop, will continue 
to function from Broadcast House, 
new h.q. of WTOP. Despite cut in 
staff, it will maintain same amount 
of space as previously, a factor, 
which, combined with visit past 
week by CBS v.p. Sig Mickelson, 
has given rise to speculation that 
herein lies more than meets the 
eye. Informed sources hint that 
cuts may herald reorganization in 
CBS news and public affairs line- 
up, and that Washington Bureau 
will eventually be built back to 
original size with new personnel. 

Meantime, WTOP boss John S. 
Hayes, who fathered the idea for 
an autonomous news division ac- 
centing .local coverage, is going 
ahead with plans encompassing the 
entire world. In addition to regu- 
lar White House, Capitol Hill, and 
government agency reporters, all 
out for local rather than national 
angles, Hayes already has two 
overseas junkets blueprinted. He 
wiJl send a reporter and. lenser -to 
Ankara to film a 30-minute. show 
based on the life of an Embassy 
Staffer, a direct pitch for the vast 
audience of government girls in 
the WTOP area. He also plans 
three shows, one each from Lon- 
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Keeshan (BS-TV 
Kangeroo Show 


Bob Keeshan, the _ erstwhile 
Clarabelle on “Howdy Doody” who 
hit his stride as a tv personality 
with his “Tinker’s Workshop” on 


WABC-TV, has been signed to a 
contract by CBS-TV and will get 
a morning buildup with an hour 
show of his own. 

Pacting of Keeshan for a cross- 
the-board “Capt. Kangaroo” show 
is one of the more immediate solu- 
tions to the web’s desperate bid to 
resolve its two-hour “Morning 
Show” problem. As it now shapes 
up, ‘Dick Van Dyke, who heads up 
the two-hour wakerupper, will get 
the 7 to 8 slotting, with Keeshan 
taking over 8 to 9. Eventuaily CBS 
hopes to blueprint a whole new 
format as the web’s permanent 
morning entry. 


BRISTOL-MYERS’ 606 
‘MONITOR’ RADIO BUY 


Bristol-Myers has made its first 
purchase on NBC Radio in nearly 
10 years, pacting for a 16-wk. bb: ¥y 
on the network’s weekend “‘Moni- 
tor.” Bristol-Myers will use four 
30-second spots a week on the 
show for its Minit-Rub, starting 
Sept. 10. Deal was set via SSC&B. 

Total allocation for the NBC buy 
runs around $60,000. 
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"Who's Kidding Whom?” Laments Gal 
Scripter in Webs’ Bid for Writers 


New York. 
Editor, VARIETY: 

I read with interest your edi- 
torial: “Anybody Got a Good 
Script?” in which you state that 
‘he produters of the three major 
video networks are presently on a 
frantic prowl for suitable script 
material. All they want are some 
solid pro guys with a feeling for 
the medium. But from all indica- 
tions there aren’t enough of them 
to go around for the '55-56 sched- 
ules. 

Please forgive a direct, frank 
and seriously meant question: Are 
they kidding? . 

All our opinions are based on 
personal experiences, therefore I 
am offering my own as an example 
for, I am certain, a hundred good 
writers who may have had the 
same or similar experiences. 


I am a producer and writer. 
Under my former name, I have 
written, produced and directed 187 
dramatic radio shows for major 
networks in New York. Then I left 
New York to produce 28 legitimate 
shows. When I returned after three 
years, the whole picture had 
changed. I am certain you know 
that the best names are forgotten 
after three years, aside from the 
point that hardly any of the execu- 
tives I knew were any longer con- 
nected with the networks. Since I 
had a book published lest winter by 
Victor Gollancz in Lonon which 
was excellently received. i figured 
I still had something positive to 
effer in the field of writing. Need- 
less to say that, after being con- 
nected with theatre and radio all 
my life, I had “a feeling for the 
medium.” I also have a_ special 
talent for adaptations, which I had 
eccasion to prove in adapting for- 
eign plays to English and then 
successfully producing: them on 
stage, I-tried “making the rounds” 
like a novice. I swallowed more 
“brushes” than Fuller ever pro- 
duced; cheerfully so, regarding the 
whole campaign as research valu- 
able enough to write a book on 
should nothing else materialize. 
I wrote 43 letters for appointments 
and experienced the record of 
receiving not a single answer. 


Last summer, a friend of mine 
gave me “an introduction” to the 
executive of a package outfit which, 
at the time, had eight major tv 
packages. The experience there 
was so enlightening to my own 
sense of humor, that I thought you 
would be interested in reading 
about it. 

Treatment Fit for a Queen 

I was received like a queen. The 
executive explained their urgent 
‘need for scripts and asked if I 
would write a sample script for a 
particular show, for which they 
wanted new writers when the show 
returned to the air in the fall. I 
did. Tacy were delighted, wanted 


just a Witle change made. I made | 
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More Clients For 
‘Down You Go 


ABC-TV plugged a hole in its 
Thursday night commercial lineup 
by selling off the alternate-week 
sponsorship of “Down You Go” to 
Procter & Gamble and American 
Home Products, who will share the 
Skip-a-week sponsorship. Western 
Union is in for the other week, hav- 
ing brought the show over from 
DuMont on an alternate-week spon- 
sorship basis. Both P&G and 
American Home were agented by 
Biow-Beirne-Toigo. 

“Down You Go” wrapup leaves 
the network with just a couple of 
holes to fill in its Thursday night 
lineup. There’s a quarter-hour 
open alternate weeks on “Stop the 
Music,” with Necchi taking on only 
half of its skip-week, and there’s 
a 10-10:30 sustaining hole that’s 
due to be filled programwise Pa: 
Quincy Howe and “Outside U.S.A.” 
Otherwise, the sked is solid, or 
John Daly kicking it off at 7:15 for 
Tide Water Oil, General Mills and 
American Dairy sharing “Lone 
Ranger” at 7:30, Admiral sticking 
with Bishop Sheen ai 8, Quality 
Goods Mfg. and Necchi accounting 
for three-fourths of “Music” at 





8:30 and Brille holding down ‘Siar { 


Tonight” at 9 





Skelton Goes Stumping 


Hollywood, Aug. 

Red Skelton will adopt © itical 
campaign tactics to drum up inter- 
est among viewers for his new 
video fall program, bowing in N.Y. 
on Sept. 27. Via a deal made with 
the Santa Fe Railroad, he’ll make 
speeches from the back platform 
of his observation car in key stop- 
overs, on a two-week tour. 

On behalf of the railroad sup- 
plying the “Red Skelton Special,” 
comic will devote the first 15 min- 
utes of his opening show to plug it 
in a skit. 


It's Tough Finding 
Good TV Writers, 


Hartmann Lament 


Hollywood, Aug. 30. 

Edmund Hartmann, who is prexy 
of Writers Guild of America West, 
and also producer-writer for’ CBS- 
TV of the revamped “My Favorite 
Husband” series, complains “I find 
it’s tough to get good writers, and 
their price has gone up.” Adds the 
prez-producer: “I find myself in 
the unique position of being wiest |. 
dent of the writers guild, and a 
producer who finds it difficult to) 
get good writers.” 

The producer-writer of “My Fa- | 
vorite Husband” attributed the 
shortage of good scribblers to two 
factors: (1) a record demand from 
pix and tv for such writers; (2) 
“for tv, you want experienced spe- 
cialists who can-write fast, and that 
narrows the field considerably.” 

In view of the shortage created 
by the demands from pix and tv for 
writers, Hartmann opines new op- 
portunities are provided for new, 
young writers today. “This is the 
ideal time for them to break in; 
one young writer I’d never heard 
of brought a script idea for “My 
Favorite Husband” to me the other 
day, I liked it and signed him.” 

Haytmann said he disagrees com- 
ple.ely with the labeling, or typing 
of scribblers as “a tv writer” or “a 
movie writer,” declaring “There is 
no reason for this. As I see it, 
working in one medium is an ad 
for the other. And today more and 
more of the major film studios are 
signing N. Y. writers of the hour- 
long tv shows, men such as Paddy 
Chayefsky, Rod Serling and Gore 
Vidal. On the writer level, the 
two businesses—movies and tv— 
are intermingling.” 

The WGAW prez said he was 
much encouraged over the demand 
for writers today because “when 








| 
| 
| 


you’ve got this demand it encour- 
ages supply.” He pointed out the 


|writers guild, in the financial dol- 


drums just a few years ago, is head- 
ing for a record year with scrib- 
blers due to earn about $13,000,000 
this year from tv and pix. 


London All Set For 


Junketing TV Eds; 
Busy Sked on Tap 


London, Aug. 30. 

More than 60 American tv edi- 
tors are due here tomorrow (Wed.) 
on a junket hosted by Johnson & 
Johnson and Wildroot, sponsors of 
“The Adventures of Robin Hoed,” 
the British-made vidpic series now 
being completed at Nettlefold Stu- 
dios. The trip has bee. arranged 
in conjunction with CBS-TV, 

Within a few hours of their ar- 
rival, the U. S. newsmen will be 
luncheon guests of Associated-Re- 
diffusion, one of the two London 


‘| commercial tv programmers. Their 


schedule includes a tour of the 
radio and tv exhibition at Earl’s 
Court, a visit to the BBC Tele- 
vision Centre and an afternoon at 
the “Robin Hoed” lot at Nettlefold, 
followed by an Elizabethan party. 
On Sunday there’s to be a day’s 
excursion to Sherwood Forest, Not- 
tingham. 

The main business sessions in- 
clude a “Robin Hood” p oduction 
seminar at which the siudios will 
be repped by Hannah Weinstein, 
producer, and Ralph Smart, co- 
producer and director; and a press 
conference at Claridges with Sir 
Robert Fraser, directo>-general of 
the Independent Television Au- 
thority, the government agency re- 
sponsible for the new network. 


WLW-T Grabs Off 
Cincy's Ball Sked 


Cineinnati, Aug. 30. 
Crosley’s WLW-T enters the 
| baseball picture next year. It will | 

telecast Cincy ereesaact ganies, on 

neex 3 ‘2a Te, 
| for co-aponeoring’ Mnebeni beer 
! and Ford Dealers, 

New contract removes Ss. rivps- 
Howard WCPO-TV from Cincy 
baseball. Station’s radio affiliate 
was dropped this season after more 
than 30 years, the broa‘ieasting 
covers"e. "gt ince CS 

Berger Brewing Co., which has 
had exclusive radio and tv rights 
of Rediegs’ games. c>ntinues radio 
coveraze on WSAI and wi bh link- 
ings in several states for all games. 

Telecasts in 1955 wll be of 23 
weekday afternoon games and 30 
road games, including 11 at night 
and 10 on Sundays. 

Mortimer C. Watters, WCPO-TV 
general manager, who was bidding 
for the 1955 contract, was pecved 
over outcome. Claimed his sta- 
tion would have cleared to carry 
all 77 away-from-home games, as 
desired by Gabe Paul, genera! man- 
ager of the ball club, along with 
23 home games, 











Bethlehem Steel Buys 
Wismer Sports in N. Y. 


Bethlehem Steel has moved into 
the New York television sponsor- 
ship picture, placing a quarter- 
hour weekly sports wrapup featur- 
ing Harry Wismer on WRCA-TV, 
the NBC flagship. Series, slated 
for the Wednesday night 6:30-6:45 
slot, will be titled “Bethlehem 
Sports Time” and will be a filmed 
recap of the week’s top events. 
Telenews is producing. 

Radio Reports agency handled | 
the ne for Bethlehem, 
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Rank Program. Network Rating 
7. re * ere ss sss bahay bees Rebikie’ 6 alae ba wee BS. 48.4 
Sr ee ee ee. SW Stok. ok tee Sees ee: ae CBS 29.4 
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Ay: RENN TONS. B dic a v'e + hte MdIS 0 Oo bas VEO NOME o SEH NBC 20.8 

So RR CO on dk aden cd 08 6 0405 6) Ubi aT ABC 20.1 


vision more and a‘e more aware 


printed ads. 


Rating the Commercials 
More than three-quarter of the respondents in an Advertest sur- 
vey covering commercials feel that teievision is a more effective: 


advertising medium than any other. Main reason for their beilef, 
specified by one third of this group, was that people watch tele- 


of tv-advertised products because 


the combination of sight and sound tend to make remembrance 
easier. Dissenters felt that people tend to pay more attention to 


Finding is one of:several in the Advertest survey of 745 television 
homes contacted during June. Survey is the latest in a continuing 
series on “The Television Audience of Today.” Survey also found 
that more than 40% of the families coniacted reported having pur- 
chased products during the previous four weeks as a direct result 

of having seen them advertised on tv, 


mentioned among others 


such products as Gleem, Pillsbury Cake Mix and Hazel Bishop. 
Lucky Strike topped the list of tv-advertised products for the 

second year both as the best remembered and best liked commer- 

cial, with 10% naming it best liked and 11% best remembered. 


mercials they had seen recently. 


frequent program interruptions, 
tition. 


in automobile commercials for 


Westinghouse was second and Chesterfield third in best remem- 
bered, while Westinghouse again took second and Kraft third in 
best liked. The 745 families named 2,000 individual commercials, 
describing over 90% of them accurately, when queried about com- 


They expressed a preference for 


animated commercials, blurbs with information about new prod- 
ucts, and amusing commercials. They e 


dislike for too 
too much advertising and repe- 


Study covered 11 eategories, showing Lincoln-Mercury the wo wl 


the second year, 


dispiacing Ballantine in the beer category, RCA k knocking DuMont 


field in cigarets. 


Joan MacDonald To 
Cast ‘Producers Showcase’ 


Joan MacDonald, daughter of J. 
Carlisie MacDonald, whe is asst. 
to the president of U. S: Steel, 
has been identified with the “U.S. 
Steel Hour” productions, has 
joined NBC-TV. She becomes cast- 
ing director for “Producers Show- 
case.” 

Previously Miss MacDonald was 
casting director for “Robert Mont- 
gomery Presents” and also worked 
iat ABC-TV. 


FM Store Music 
Goes Hi-Fi, Too, 
In Syracuse Test 


With FM radio given a vital re- | 
scusitator via the FCC's recent 
okay on multiplexing, Storecast 
Corp. of America is unveiling a new 
FM store music package combin- 
ing music, news and weather with 
a general indoor advertising sys- 
tem and general product mer- 
chandising under the tag of “Su- 
pravision.” Storecast, which re- 
ports that the multiplexing okay 
has resulted in more inquiries in 
recent weeks than at any other 
| time since it was established nearly 
10 years ago, is unveiling the Su- 
pravision system in Acme Super- 
markets in the Syracuse area, using 
the facilities of five FM stations 
of the Rural Radio Network. 

Five stations—WRRA, §Ithica; 
WRRC, Cherry Valley; WRRD, 
DeRuyter; WRRL, - Wethersfield- 
Bliss and WRRE, Bristol Center— 
will feed in music, news and 
weather to 36 supermarkets in 
cities and towns on 100 miles on 
each side of. Syracuse. Integral 
unit of the Supravision setup is 
a “music lantern” which acts as a 
| hi-fi music transmitter, a lighting 
fixture, a section market and an 
| in- -the-aisle display medium. ‘In- 
| troductory rate for the setup in 
| the Syracuse operation is $50 a 
week for 26-week participation. 
Of the 781 space units available 
to advertisers (serving a weekly 
customer traffic of 150,000), 551 
have already been sold to top gro- 
cery manufacturers. 

Storecast, headed by Stanley 
Joseloff, has been the country’s 
largest single user of FM time 
during the past decade. Aside 
from the Rural Radio Network 
setup, it uses programs of such 
FM outlets as WHOM, N. Y., 
WFMF, Chicago, WIBG, Philadel- 
phia and WMMW, Meriden, Conn, 


Amana’s Grid Buy 


Chicago, Aug. 30. 

Pye sath Freezers, one of the 
sponsors last year on ABC-TV’s 
college gridcasts, is returning to 
the sport this fall via CBS-TV’s 
regional beamings of the Big ‘10 
and the Pacific Coast League 
games. Amana has ordered half 
of each of the five contests in the 
two conferences. 

Agency is Maury, Lee & Mar- 
shall. 

















out of first in television sets, and Lucky Strike edging Chester- 





FCC's Poser: ‘How 
High Is Up’ On 
VHF Tower Limit 


Washington, Aug. 30. 
Bombarded with strong opposi- 
jtion to its order allowing VHF sta- 
‘tions in the east to raise their 
towers 250 feet higher than the 
present 1,000 feet limit, the FCC 
is expecpted to give top priority 
tomorrow (Wed.) at its first meet- 
ing in a month to démands that the 
efiective date (Aug. 31) for the 
order be stayed. 

Leading the opposition to the 
1,250 feet towers is the UHF In- 
dustry Coordinating Committee, 
‘headed by. Harold H. Thomas, 
{which told the Commission last 
‘week that the order, if not set 
| aside, “may be the very last straw 
| that increases to the breaking point 
the load of all affected UHF opera- 
tions.” 

The order was attacked last week 
by three other pen The As- 
sistant Secretary of Defense told 
the Commission he does not agree 
that the effect of the higher towers 
on air safety will be negligible. The 
Air Transport Assn. expressed fear 
that the increase in antenna 
heights will be a menace to air 
navigatior It urged that the Com- 
mission stay its action pending a 
study by the Air Coordinating 
Committee. - 

Reconsideration of the order was 
also requested by station WNHC- 
TV in New Haven, Conn., which 
claimed it would suffer interfer- 
ence by two New York stations 
operating on adjacent channels. 

The UHF Committee told the 
‘Commission that the higher towers, 


(Continued on page 36) 


MBS Picks Burnett 
To Head Up Sports 


Mutual has tapped Jack Burnett 
as its new sports director to replace 
Paul Jonas, who resigned two 
weeks ago. Barnett, a veteran 
sports-special events director and 
a onetiine publicist, takes over 
after the World Series, Jonas re- 
maining on to supervise Mutual’s 
Series coverage before leaving. 

Burnett most recently has been 
with D’Arcy agency as writer-pro- 
ducer of all the Harry Wismer 
sportseasts for General Tire & 
Rubber, on which D’Arcy holds the 
account. Burnett goes back to the 
late ‘20’s, when he was a_ sports- 
writer and director at WHB in 
Kansas City, KWK, St. Louis, and 
WGN, Chicago. Por a year before 
joining WBBM, Chicago, as sports 
and special events director in 1940, 
he was promotion director for 
Sonja Henie’s “Hollywood Ice Re 
view.” In. 1944, he became p.r. 
chief for Foote, Cone & Belding, 
and after a stint with his own pub- 
'licity firm, he returned in 1948 to 
‘sports by producing the pre-N.Y. 
| Yankee baseball game telecasts for 
}Leo Burnett agency. 
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WHAT DID H 


ABC-TV's $69,737,937 Kitty 


ABC-TV enters the fall season this week with the brightest 
financial picture in its history. From Jan. 1 to date, the network 
has hit a new high in sales, with a total of $69,737,937 in the kitty. 
Though sales and billings are two distinctly separate things, the 
web’s vast expansion can be pinpointed by the fact that for all 
of 1954, the network billed a total of $34,500,000, or half the 


present sales total. 


Pointing up the stepped-up business in another respect is the 
fact that of the near-$70,000,000 in sales, $44,835,995 or 64.3% is 
in flew business, which means that the web has written more new 


business alone than it billed all of last year. 


$24,901,942 stems 


from renewals, or 33.7% of the total. While much of the business 
included in the total runs into 1956, the network seems a sure bet 
to top the $60,000,000 mark in billings for 1955. 

As of the moment, the network still has just a few holes to plug 
in its nighttime schedule. On Monday, there’s an alternate week 
half-hour open at 7:30 on the “Topper” reruns, a half-hour at 9 


and a half-hour at 10. Just one half-hour is open Tuesdays, at 10. 
On Thursday, there’s one-quarter of 


Wednesday is sold solid. 


“Stop the Music” open at 8:30 and a half-hour at 10. On Friday, 
there’s one-quarter of “Ozzie & Harriet” still open at 8, plus the 
-10-10:30 period. Weekend picture has Saturday night 8-10 period 
in the commercial category for the first time, although three weeks 
out of four are open at 8-9. Sunday nights, the only opening from 
7 to 10:30 is the “Famous Film Festival” from 7:30 to 9, with con- 
siderable sponsor interest but no contracts in the house yet. 


Here's How Program Schedule Shapes 
Up for British Com] TV Opening 


London, Aug. 30. 

The two London contractors for 
the new competitive tv station last 
week announced their program 
schedules in readiness for their 
Sept. 22 launchings. Separate an- 
nouncements were made by Associ- 
ated-Rediffusion, who will have air 
time from Mondays to Fridays, 
and Associated Broadcasting Co., 
who will run the outlet on week- 
ends. 

Apart from the special opening 
night gala, which will tee off with 
a banquet given by the Lord Mayor 
of- London and which may be at- 
tended by Sir Anthony Eden and 
other members of the cabinet, the 
schedule is to follow a definite pat- 
tern with main emphasis on series 
programs, which will be featured 
either weekly or fortnightly. On 
the opening night, advertisers are 
being charged double the normal 


‘rate up to a maximum of $5,600 


a minute for their commercials 
and the entire proceeds will be 
devoted to charity. 

The opening night program is 
to be a joint effort by A-R and 
ABC and the attractions will in- 
clude a boxing tournament pro- 
moted by Jack Solomons. The 
routine programming gets under- 
way the following morning when 
A-R take the air at 10:45 with a 
“Morning Magazine” and a 15 
minute program for “Under Fives.” 
They are off the air from 12:30 
until 5, when for an hour they 
will present ‘“‘Tea-V-Time”  fol- 
lowed by evening transmissions 
starting at seven. One of the key 
programs each Friday will be 
“Dragnet” and other attractions 
will be an Orson Welles feature 
and “The Jack Hilton Half Hour.” 

For their first weekend on the 
air, ABC start off with “Weekend 
Magazine” at 10 in the morning. 


(Continued on page 34) 


Borden to Becker: 
Save Our ‘World’ 


Young & Rubicam last week put 
fin a bid for Don Becker’s switch- 
over from head of daytime tv on 
NBC to the agency.to ride herd 
on the Borden-sponsored “Way of 
the .World” cross-the-board day- 
time show as exec producer of the 
NBC-TV stanza. As an alternative, 
Y & R proposed that NBC lend- 
lease Becker to the agency for 13 
weeks in a bid to upgrade the 
show. 

Overtures followed in the wake 
of trade reports that Borden hasn't 
been too happy with the five-times- 
a-week showcase and that the com- 
pany’s billings were at stake. 

Becker, it’s understood, will give 
priority to the stanza in his pres- 
ent. capacity, but won't leave the 
network, ' ; 











Radio Luxembourg 
SRO for Next Season 
a e > 
Despite Brit. Com’l TV 
London, Aug. 23. 

Apparently undeterred by the 
prospect of competition for com- 
mercial television, Radio Luxem- 
bourg last week announced an ex- 
tended fall program for its com- 
mercial radio station. 

As the only radio outlet for Brit- 
ish advertisers, the Luxembourg 
station estimates that its listening 
audiencé last winter was in the 
region of 10,000,000 nightly, pro- 
viding an alternative program for 
British listeners. Its entire air time 
for the coming season has been 
sold in advance and almost 100 


sponsors will be broadcasting each 
week. 

Schedule of the programming for 
the fall season indicates a grow- 
ing use of name U. S. performers. 
Among those already listed are 
Frankie Laine, Jo Stafford, Bing 
Crosby, the Deep River Boys and 
Mario Lanza. 





WOLFF-SEYMOUR 
~ SHIFTS POSED 


It looks like Nat Wolff gets his 
long-expréssed wish—a job that 
will shake him loose from those 
administrative paper details that 
are part & parcel of the radio-tv 
directorship at Young & Rubicam 
(or any other agency, for that mat- 
ter) and permit him to spend.a lot 
of time on the Coast. Thus the an- 
nouncement that Wolff would 
henceforth be veepee and director 
of program development to devote 


-|his full time to “creation, develop- 


ment, evaluation and selection of 
radio and tv shows” didn’t come as 
too big a surprise. For that’s the 


type of free-wheeling assignment | 


that’s got- Hollywood written all 
over it. 


Taking over Wolff’s job is Robert 
P. Mountain, who headed up the 
agency’s No. 1 account--General 
Foods. Since he’s on top of every 
GF buy, involving all types of pro- 
gramming, he’s considered a natu- 
ral for the job. 

Wolff switchover, nonetheless, 
coming on the -heels of the pre- 
vious week’s. announcement that 
Danny Seymour was quitting the 
agency Oct. 1 to move over to J. 
Walter Thompson, has raised the 
question in some quarters whether 
the  Wolff-Seymour _ relocations 
haven’t deeper implications. Sey- 
mour, as veepee in charge of pro- 
gramming and production, was 
Wolft’s key aid at Y & R. 

Some are mindful of the recent 
“battle for media contrél” which 
saw the Wolff-Seymour teamup 
score a stunning win over the 
media boys. Nobody’s intimating, 
or even suggesting—they're only 
asking; could the Wolff transfer 
and the Seymour resignation mean 
that the Y & R media boys have 
reversed the tables and won the 
fight after all? 

Nobody at Y & R wants tg talk 
about it, except to express an em- 
phatic denial that the media joust 
has any connection. They point to 
Wolff's expressed wish to spend 
more time on the Coast; to the fact 
that Seymour is moving into a key 
spot at JWT to take over the ac- 
counts handled by Dick deRoche- 
mont, who resigned, and that H# 
could even be the prelude to Sey- 
mour moving into the radio-tv di- 
rectorship at the agency should 
JWT play it like most of the other 
agencies instead of the present 
practice of letting each account 
man be responsible for the client’s 
shows. 





EN AT Y&R? 


ABC Radio Goes ‘Minutes in Morning’ 
With Participating Formula for Soapers 





Sid Rubin to CBS 
Sid Rubin, who has been heading 
up the merchandising unit for NBC 
Radio, is leaving the network. 
He moves over to CBS—to over- 
see merchandising there. 


$14,000,000 Sales 


Wrapped Up On 
ABC-TV ‘Mouse’ 


ABC-TV racked-up three more 
quarter-hour segments of Walt Dis- 
ney’s “‘Mickey Mouse Club” day- 
timer, leaving the hourlong cross- 
the-boarder just one quarter-hour 
short of SRO and posting a total 
billig figure on the property of 
$14,000,000 to date. Sale of the 
final quarter-hour could bring the 
figure to $15,000,000. 

Three sales went te Coca-Cola, 
which picked up two quarter-hours 
a week, and to General Mills and 
Vicks, which will share the other 
segment. General Mills had pre- 
viously purchased six quarter- 
hours a Week through the Knox 
Reeves agency, but this latter pur- 
chase was via William Esty, while 
Vicks was repped by BBD&O. Web 





a 
¥ 


With most radio advertisers now 
operating under a pattern of buy- 
ing “minutes” or participations in- 
stead of complete network pro- 
grams, ABC Badio is inaugurating 
a new technique in selling its 
morning soap opera block. Web 
is now selling the opening and clos- 
ing announcements in the soaps to 
individual clients, and has hung 
up the SRO sign on the first show 
sold under the new technique, 
“When a Girl Marries.” ; 
Sponsors in under the new pat- 
tern are Dromedary and Tintex, 
who’ve bought opening announce- 
ments on the show cross-the-board, 
and Stokely-Van Camp, which in 
its first daytime radio buy, has 
purchased the entire Monday-thru- 
Friday sked of closing announce- 
ments. Under the new plan, per- 
announcement price is $1,200, 
which means under sellout condi- 
tions a weekly take of $12,000. 
This is a good deal less than the 
regular time-and-talent tab on a 
full sponsorship because full spon- 
sorship is sold on the basis of 
three minutes of commercial time, 
with the three minutes divided at 
opening and closing with no inter- 
ruption in between. Since the hew 
sales pattern is aimed at the bank- 
rollers after minute participations 
and the story can’t be interrupted 
at midway, the web is forced to sell 
on the basis of only two minutes 
instead of three, accounting for the 
difference. Nonetheless, it’s SRO 
under the new pattern, whereas it 
was virtually sustaining under the 


made a fourth sale, bringing in an | 514 


unnamed client to share one quar- 
ter-hour with TV Time Popcorn, 
previously pacted. 

Sales on “Mickey Mouse” have 
been jumping ever since a month 
ago, when the web modified its 
stand on 52-week-minimum con- 
tracts enough te allow two bank- 
rollers to share a 52-week period. 
At that time sales had been at a 
standstill after 13 quarter-hours had 
been accounted for; then Mattell 
Toys and SOS Magic Cleansers 
broke the ice with a share-a-year 
pact. 

Miles Labs and Johnson’s Wax 
pitched in for the 15th quarter- 
hour sold week before last, while 
the web firmed still another quar- 
ter-hour by matching TV Time 
Popcorn tod the still-under-wraps 
client. Last three sales bring the 
sponsorship up to ™% quarter-hours 





out of a possible 20, with all the 
sponsors in for at least 52 weeks. 





Kefauver Committee Isn’t Quite Sure 
TV Inciting Kids To Delinquency 


Washington, Aug. 30. 

The Kefauver Committee on 
Juvenile delinquency can’t prove 
conclusively that tv programs in- 
cite to juvenile delingency, but be- 
lieves they may have a lot to do 
with it just the same, and people 
shouldn’t take chances with this 
potentiality for harm. 

This is the kernel of the com- 
mittee lengthy report issued last 
Friday (26). Hence the committee 
called for a tightening up and 
extension of the industry’s self- 
regulation, plus greater power for 
the FCC over programming. 

Analyzing the programs of crime 
and violence shown during the 
hours when children watch video, 
the Senate group, a subcommittee 
of the Senate Judiciary Committee, 
admitted it had “been unable to 
gather proof of a direct casual 
relationship between the viewing 
of acts of crime and violence and 
the actual performance of criminal 
deeds.” 

On the other hand, the sub- 
committee “has not found irrefu- 
table evidence that young peeple 
may not be -negatively influenced 
in their present day behavior by 
the saturated exposure they pow 
receive to picture and drama based 
on an underlying theme of lawless- 
ness and crime which depict hu- 
man violence. 

“In the light of the evidence that 
there is a calculated risk incurred 
through ‘the repeated exposure of 





young boys and girls, even of ten- 
der age, to ruthless, unethical 
forms of behavior, the subcommit- 
tee believes it would be wise to 
minimize this risk insofar as pos- 
sible.” 

The potency of tv is such, said 
the report, that “there ib -reaaon 
to believe that television crime 
programs are potentia mueh 
more injurious te,children: and 
young people ‘than’ motion ‘pic- 
tures, radio, or comic books. 

“Attending a movie requires 
money and the physical effort of 
leaving the home, so an average 
child’s exposure to films in the 
theatre tends to be limited to a 
few hours a week. Comic books 
demand strong imaginary projec- 
tions. Also they must be sought 
out and purchased. But television, 
available at a flick of a knob and 
combining visual and audible as- 
pects into a ‘live’ story, has a 
greater impact upon its child audi- 
ence.” 

Five-Point Program 

The committee puts forth a five- 
point program to combat programs 
which are undesirable for children. 

1. Creation of citizens’ listening 
councils at the local level, “sober, 
unbiased adults, maintaining steady 
watch over the programs offered 
to children and promptly report- 
ing offensive material to respon- 
sible sources.” 

2. Stricter. control over tv pro- 
gramming ‘by FCC, plus authority 


to levy fines and revoke licenses 
of stations which violate an “es- 
tablished” code. It was recom- 
mended that FCC should create 
minimal standards “both in terms 
of prohibiting the presentation to 
children of certain materials in 


|such manner as to be damaging 


to them, and in setting forth cri- 
feria as. to what constitutes, in 
-hinimal terms, balance in pro- 
gramming.” #, *. 

3. Hundred percent membership 
of tv broadcasters in NARTB or 
some similar group, as a step to- 
ward collective responsibility in 
the industry and to tie up the 
entire industry under a single code 
of programming practice: It is rec- 
ommended that producers of films 
for video also subcribe to the 
NARTB code. 

4. Extension of the NARTB code, 
particularly by precensorship of all 
films offered to stations and webs, 
with the code seal issued to ap- 
proved pictures, in the manner of 
the motion picture code. Other pro- 
posed amendments to the code: 
that each subscriber send to NRTB 
headquarters copies of all com- 
plaints and criticisms received by 
the subscriber; that the good taste 
provisions of the code be made as 
stringent as those of the motion 
picture industry code; that the seal 
be displayed on the air from time 
to time with an explanation of 
what it is; that minimal standards 

(Continued on page 38) 





Sales treatment will be extended 
to other properties in the net- 
work’s daytime sked, with “My 
True Story” and “Breakfast 
Club” the next properties desig- 
nated for the change. Two one- 
minute openings Tuesday and 
Thursday on “Story” wil] be put up 
for sale at $1,250 per minute, while 
a price for “Breakfast,” which at 
this point is wide open for sponsor- 
ship, has yet to be decided. Web 
is setting up some conditions for 
such sale, however, with a mini- 
mum of two spots per week on 
“Story” and a “bulk buying” ar- 
rangement on “Breakfast Club.” 

Stress on “cosponsorship” and 
“participating sponsorship” by ad- 
vertisers and timebuyers has ex- 
tended from nighttime and week- 
ends into the daytime areas, and 
that’s what’s primarily behind 
ABC’s decision to sell announce- 
ments instead of programs, which 
is what the new pattern amounts 
to. Although the price setup means 
that the potential return on the 
soaps is cut down, it’s designed to 
be competitive with the other nets 
(particularly CBS, which is selling 
on per-announcement basis), and 
at the same time be enough to 
cover the cost of good program- 
ming. 


Don Searle Exits 
KOA-TV in Denver 


Denver, Aug. 30. 

One of the major industry sur- 
prises of the week was the sud- 
den exiting of Don Searle as gen- 
eral manager (he’s also a 10% 
owner) of KOA-TY, the NBC affil- 
iate here. This is the station, the 
tv arm of KOA and once an NBC 
o & o. possession, which is owned 
by Bob Hope, together with Den- 
ver business interests. 

The choice management plum 
goes to Bill Grant. He’s a Denver 
lawyer-businessman, with no pre- 
vious background in broadcasting. 
While not too much is being said 
about Searle’s exit, it’s understood 
that pressure from local ownership 
interests to give the station more 
of a local identity forced Hope & 
Co. to act. Searle, it was main- 
tained by the local group, applied 
too much “Coast-type” thinking to 
the operation. 

Searle has a longtime track rec- 
ord as a big league West Coast 
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50 Kw. Boys Would 


Rather Have 


5,000-Watt Transmitter? Hogwash! 





Boston. +4- 


Editor, VARIETY: 

To contend a station is on the 
decline because it is 50,000 watts is 
like saying the Cadillac is doomed. 
In today’s bullish radio market, the 
industry needs the prestige of the 


larger, more stable operations to 
offset many of the “fast buck” 
operators who have cheapened the 
business with 50 cent spots. I don’t 
mean that all low powered sta- 
tions are in this category, but the 
offenders are seldom operators of 
what we like to refer to as a “‘pub- 
lic service” facility. 

To say that some.50 kw boys 
would trade their shingles for a 
5,000 watt transmitter except for 
the high “cost of conversion is a 
lot of hogwash. Anytime an opera- 
tor applied to the FCC for such 
a reduction, someone a lot smarter 
than he would apply for the same | 
frequency to maintain it at its fully 
licensed power. 

“Regional” signals are not the 
only effect of 50 kw outlets. In- 
creased power. serves other pur- 
poses. For example, 50,000 watts of 
power is almost a requirement to 
adequately serve the five counties 
of the Boston market area with a 
reliable signal. The effect of power 
is related to the conductivity of 
the soil. There is only one poorer 
area of conduttive soil in the 
United States than New England— 
and that’s the Rocky Mountains. As 
a result, the primary area of many 
of the lower powered. stations in 
Maine, New Hampshire, Massachu- 
setts and Vermont will extend no 
further than ten miles from the 
transmitter. ~— 

There are four principle stations 
in Boston. Three are 50 kw and the 
fourth is 5,000 watts on an excel- 
lent frequency which gives it al- 
most equal coverage. These four 
stations will do over 70% of the 
local retail business and pver 81% 
of the national spot business. As 
far as network revenue is con- 
cerned, that’s no longer a factor to 
any station no matter what its 
power. (You yourself have com- 
mented many times on how much 
more the network affiliates are 
sounding ps ee like inde- 
pendents every day). 

I would like to know where that 
“recent dip in national spot busi- 
ness” is. While we always do iess 
in the summer months than at 
other times, the national spot busi- 
ness on WHDH is at an alltime 
high—12% ahead of 1954. And 
from listening to the other three 
stations previously mentioned, I 
don’t think : they’re crying the 
blues. 

As far as reps not selling 50 kw 
stations on their powerful regional 
signals anymore—that just isn’t 
generally true. We don’t use 0.5 
millivolt lines as much as we did 
before the advent of area studies 
and the total circulation figures of 
surveys such as A. C. Nielsen. As 
far as I know, time-buyers are still 
using cost-per-thousand figures that 


(Continued on page 34) 


Jockeys Replacing 
Soapers in Boston 


Boston, Aug. 23. 

Disk jock shows are taking over 
in the Hub with more and more 
stations giving the greenlight to 
the music patter stuff and knocking 
out the soap operas. 

Coming of platter spinner Norm 
Prescott to WBZ-WBZA on Sept. 
5 from WNEW, New York, is ex- 
pected to make big changes in the 
station’s programming. 

In the meantime, WEEI is step- 
ping up its platter shows, WORL 
put four deejays together on one 
show, calling it the “Big Four”, 
from 2 to 3 p.m., feaaturing Alan 
Dary, Dave Maynard, Norm Tulin 
and Hank Elliott. WNAC is mak- 
ing programming changes and 
WVDA is going practically round 
the clock with the high riding 
jocks of the round table. 

WNAC spokesmen said that a 
new policy just inaugurated fea- 
tures “easy listening’ music and 
cuts out rock ’n’ roll, r&b and 10 
top tune bits which are now “old 
hat” in the Hub. 

Music and news seems to be the 





WOR-TV’s ‘Spectacular’ 
Thé North Bergen, N. J., 
transmitter of WOR-TYV, N. Y., 
has been a headache to the 
Station ever since it moved its 
transmitter operation to the 
tower of the Empire State 
Bldg. First, residents of North 
Bergen clamored for it to be 
razed, claiming it was a safety 
menace. Then, the station dis- 
covered that even though it 
was only being used for emer- 
gency purposes as an auxiliary 
transmitter, the tax rap on the 
site would continue to stand 
at $100,000 a year. Finally, 
with no reason to keep it 
standing, the station under- 
took to have it torn down, only 
to find that the fee for raising 
would be prohibitive fortune. 
ie smart broadcasting 
exec (probably a onetime space 
salesman) came up with a par- 
tial solution. Station installed 
neon signs on the tower and 
rented spectacular space, with 
the site a natural since the 
signs were in constant sight of 
motorists on the busy West 
Side Highway on the N. Y. 
side of the Hudson. Clients 
have included Esso, Pan Am 
and TWA. Though no figure 
is available on the gross rent~ 
als, it’s understood they al- 
most, but not quite, cover the 
tax fee. 


7506 Mutual Spree 
On Multi-Message 


Mutual has landed one of the big- 
gest orders ever on its Multi-Mes- 
sage pattern, with Benton & 
Bowles handing over a $750,000 
bundle involving three clients. Trio 
of sponsors is Florida Citrus Com- 


mission,. Grove Labs and Norwich 
Pharmacal, all of which will take 
eight participations a week on the 
morning and evening Multi-Mes- 
sage shows. 

Total .of 24 participations a 
week runs a minimum of 26 weeks 
for Grove and Norwich, with Flor- 
ida Citres in for a 32-week mini- 
mum. Spots are divided between 
the 11-11:25 a. m. “Story Time” 
and the 8-8:30 p. m. mystery strip 
in the evening Multi-Message set- 
up. Order is effective Sept. 19. 














Claire Mann, Paula Stone 
Added WABC-TV Starters; 
‘Entertainment’ Axed 


Claire Mann, the beauty-and- 
health gal who for the past three 
years has been doing her afternoon 
show on DuMont’s WABD in New 
York, shifts over to WABC-TV, the 
ABC flagship, come Sept. 5, mark- 
ing a return to the station. Also 
slated for WABC-TV for its new 
fall lineup is actress-commentator 
Paula Stone, who is bringing in an 
hour package, .“Paula Stone’s Toy 


Shop,” for Sunday afternoons at 
4, starting Oct. 2. Miss Mann's 
show will eir Monday-thorugh-Fri- 
day at 10:30 a. m. 

Major change is the decision this 
week to drop “Entertainment,” the 
two and one-half hour cross-the- 
beard v2rietv segment. Slocum 
(Buzz) Chavin, ABC-TV veep in 
charge of network sales, who is 
running the station temporarily, 
said the summer schedule will re- 
main in effect in “Entertainment’s” 
12:30-3 p.m. time slot until a new 
general manager for the station is 
selected, with the current sum- 
mertime half-hour version of “En- 
tertainment” being replaced by a 
film show. “Entertainment” was 
the major project of Ted Ober- 
felder, who was ousted last week 
as v.p.g.m. of the outlet. A boat 
ride for some 400 press and agency 
guests heralding the preem of 
“Entertainment” will go on as 
scheduled, being coverted, how- 
ever, to an “WABC-TV party.” 

Schedule bears little changes 
from last season, except for the 
shows with Misses Mann and Stone: 
plus a new N. Y. City Board of 
Education Saturday 11-12 hour 
show stressing teenage extra-cur- 
ricular activities. Also on the slate 
to continue are “Step This Way” 
and Harriet Van Horne as a Satur- 
day evening 7-8 block. 

“Tinker’s Workshop” remains in 
the 89 a.m. period, despite the 
departure of Bob Keeshan to CBS- 
TV, with the station auditioning a 
replacement. Todd Russell follows 
at 9, and he’s followed by hour 
feature films leading into Miss 
Mann’s 10:30 _ stint. ‘Romper 
Room” returns to the 11-12 period, 
followed by Joe Bova’s “Corny the 
Clown.” After the “Entertain- 
ment” spot is an hour feature film, 
with “Memory Lane” at 4 and 4:30 
allocated to the network. Web's 
“Mickey Mouse Club” is in at 5-6, 
and the 6-7 block has been repro- 
grammed with “Gene Autry” and 
“Cisco Kid” vidpix in a strip pat- 
tern. Late evening isn’t finalized, 
except for a George Hamilton 
Combs 15-minute newscast at 
11:30 p.m. 


‘WAAT deejay Paul 
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Frank Sinatra couldn’t quite see how he was in a position to tie him- 
self down contractually over a seven-year span for NBC-TV specs 
in view of his multiplying commitments in all show biz areas. That’s 
the basic reason why he walked away from the NBC overtures to pin 
him down, since the network wanted it a longrange thing or nothing. 

However, Sinatra’s “Our Town” starring role as the initial. “Pro- 
ducers Showcase” production Sept. 19 was an individual one-shot nego- 
tiation for which Sinatra, incidentally, will get $25,000 as his share of 
the overall $250,000 show cost. 





Unusual interview “because of public interest” was AP drama editor 
Jack Gaver’s closeup on vet radio-tv maesfro-composer Harry Sosnik, 
strictly because of the latter’s theme for “Producer’s Showcase.” Gaver 
said people had. been writing in to his news service. Sosnik also com- 
posed “Lazy Rhapsody” for the NBC-TV’s “Wide Wide World” show 
and, in fact, may shift over from’ ‘‘Producer’s” to “World” as the 
permanent maestro. “Lazy Rhapsody,” incidentally, is not as new a 
work as the “Producer’s Showcase” theme. 

The copyrights are vested in Harbet Music Corp., an ASCAP affiliate 
which Sosnik set up; corporate title is a blend of Harry and Betty 
(Mrs.) Sosnik. 


He may also officiate on “Skin of Our Teeth” Sept. 11, which would 
necessitate shuttling between L.A. and N.Y. Manie Sacks, g.m. and v.p. 


of RCA Victor, plans issuing a Sosnik album of his tv themes, recorded 
by the maestro-composer. 





Wendy Barrie ad in last week’s Variety erratumed in one respect; 
copy mentioned her stint doing commercials for Revlon on “$64,000 
Question” and stated the show is on NBC, ‘T’aiht so; it’s on CBS-TV. 





Recent story citing Don Becker as writer for 17 years on “Life Can 
Be Beautiful” didn’t tell the whole story. Actually, Carl Bixby got top 
billing as writer on the show, with the credit reading: “Written by 
Carl Bixby—and Don Becker,” writes Bixby. Latter states that Becker 
did write scripts and handled writing of several other soaps, but that he 
was not “the” writer, 





Recent piece on Mrs. David Reque, wife of the Washington News 
television columnist, pointed out that as a promotion writer on the 
rival Post, she does promotion for the Post's tv columnist, Larry 
tide funchton} jeque works exclusively, gn, the , Post's, bpok-and,auy 
i rf Qtreot seed kee sdurelows hoe do bert dad): 
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IN NEW YORK CITY... 


Hearst Magazines appointed Grey Advertising its agency for Good 
Housekeeping for advertising promotion and circulation, with Ander- 
son & Cairns continuing to handle campaigns in the fashion field .. . 
Leigh Kamman back at his deejay chores at WOV after a hometown 
visit to St. Paul .. . Bob Nicholson of the “Howdy Doody” show takes 
over the WRCA early-morning chores for a second week .. . John H. 
Morris, formerly a v.p. with Kelly Nason, joined Benton & Bowles as 
v.p. and account supervisor . .. Frank Stanton, CBS prexy, to Europe 
for several weeks’ vacation . .. Bob Haymes taped his two WCBS shows 
three weeks in advance and took off for France with his wife for a 
vacation; he’s due back Sept. 19 . . . Singer Jerry Vale on a Godfrey 
spree— just finished up a week on Arthur Godfrey’s morning show and 
now booked for Kathy Godfrey segment on CBS Sept. 4... John 
Thomas begins a run on NBC’s “Right to Happiness” tomorrow. (Thurs.) 
. . « Martin Weldon starts his third year as producer-moderator of 
“Port of New York” Sept. 10 and his second as moderator of “Let’s 
Find Out” Sept. 18 .. . Billi Leonard’s been having some family prob- 
lems, two. broken arms and a broken leg among his six sons in last 
month ... WCBS program topper Sam Slate awarded citation by United 
Cerebral Palsy for “humanitarian service and outstanding cooperation” 
. » » The Chordettes, who wind a four-day date at the Ohio State Fair 
in Columbus today (Wed.), set for the Riviera Club in Geneva, Wisc., 
Sept. 2-4 and return to Robert Q. Lewis CBS show Sept. 10... Herman 
Hickman and his wife leave for a one-week vacation in Fiorida and 
Tennessee . . . John Newhouse celebrates his fourth year as exec pro- 
ducer of Jack Sterling’s WCBS wakerupper and his 20th year in radio 
on Sept. 12... .For the third successive year, WMGM Is substituting the 
“Miss Rheingold Contest” station breaks for its regular “call letters 
of the stars” Metro idents. 





Leo Miller of the Bridgeport Herald and Roland Lindbleom of the - 


Newark News won portable radios from WRCA for the best column 
pieces on ideal qualifications for a disk jockey ... Jocke Maxwell back 
at his sportscasting chores at WNJR, Newark, and WWRL, Woodside 
(L. 1.) after a two-week vacation .. . Helen Gerald set for the cast of 
“The Adventures of Brady Kaye” on Mutual tomorrow (Thurs.) .. . 
Brenner off on vacation, with Dave Millerand, for- 
— with KYW in Philadelphia and now a WAAT staffer, spelling 
m. pee ae, 


IN CHICAGO ... 


Norm Heyne is resigning as Ruthrauff & Ryan’s veepee in charge of 
radio-tv produetion to join Robert Wesley and James Cuca in the for- 
mation of a new ad agency. Wesley will be prez of the new firm which 
bows Oct. 1 as Wesley, Heyne & Cuca ... Paul Mensing of Chi NBC 


Radio spot sales on a biz junket to KOMO, Seattle . . . Chi’s oldest tv — 


variety show, Jim Moran’s “Courtesy Hours,” extended into its seventh 


‘year via a new 52-week pack with WBKB ... WMAQ sales manager 


Rudi Neubauer vacationing this week . . . General Teleradio’s film 
division sales manager Peter Robeck checked in at the firm’s Chi of- 
fices enroute back to the Coast . . . Zenith Radio directors handed 
veepee stripes to its distribution topper Norman Owen . . . CBS-TV’s. 
WXIX, Milwaukee, bought the “Championship Bowling” telepix series 
for a year run via the Wit Schwimmer distribbery . . . C. Eduardo R, 
Moreira, radio-tv directcr of Emissoras Unidas, Santa Paulo, Brazil, 
heading up a South-of-the-Border delegation of visiting firemen scan- 
ning the Windy City plants .. . William Wyatt new central division 
manager of A. C. Nielsen’s Station Index and George Biechta dittoing 
in New York as eastern sales manager . . . Jack Hess has replaced 
Hal Stark as host of WBBM’s thrice weekly remotes from the Club 
Waikiki... Al Imers, sponsor of NBC’s “National Fran & Home 
Hour” for the past decade, has renewed the Saturday morning airer 
for another year... , Chi’s educational station, due to hit the 
air Sept. 19 with a two-day-a-week slate of test programs. : 


IN DETROIT... 


WJBK-TV will originate for the CBS net former President Harry S, 
Truman’s Labor Day address in Detroit ... Three promotions at WWJe« 
TV: Wendell B, Parmelee, former national sales manager for tv, be- 
comes tv sales development manager; Ray W. Colie, of sales staff, takes 
Parmelee’s former job, and assistant tv sales manager Douglas L. Sinn 
becomes local tv sales manager . . . “Integration”—or something—is 
now so important that dresses are designed to harmonize and compli- 
ment the new auto fashions. Thus, Edythe Fern Melrose, WXYZ-TV’'s 
“Lady of Charm,” has featured the “Chrysler Imperial Fashion Show” 
and given milady another reason for billing the old man for a frock 
—not to mention a new car to go with it. 


IN PHILADELPHIA .. . 


Roger W. Clipp, g.m. of the radio-tv division of Triangle Publica 
tions, Inc., reappointed to the domestic distribution dep’t committee 
of the U. S. Chamber of Commerce . .. WCAU-TV’s Ed McMahon on 
duty with Marines again for two weeks to assist with publicity for 
National Aircraft Show (Sept. 3-5). “Mitch Thomas Show” on WPFH 
(Sat.), teenage dancing session, first tv stanza in area-slanted to Negro 
audience . . . Merrill Panitt, TV Guide; Bob Williams, Philadelphia 
Bulletin: and Mitch Schwartz, Daily News, guests of “Robin Hood of 
Sherwood Forest” (CBS-TV) on 10-day junket to England (30)... 
WCAU-TV cowboy star Jack Valentine cut “Gunsmoke,” theme of new 
tv show, on M-G-M label . . . Donn Bennett, producer of “The Big 
Idea,” tv showcase for inventors, in Olean, N. Y. (23) for 50th wedding 
anni of parents . . . Thieves broke into the station wagon, parked near 
station, of WPTZ singing cowboy Rex Trailer, escaping with loot worth 
$400 . . . Sam Elber, WPEN special events director, performing in 
“South Pacific,” at Valley Forge Music Fair ... Tom Reddy to originate 
his WIP jazz session “Reddy’s Roost” from the Hotel Taft ... Cris 


Reswans joins Jerry Williams on Saturdays in the WIP-Mutual variety 
show. 


IN CINCINNATI... 


Katherine Fox has resigned as Crosley Broadcasting Corp.'s director 
of special broadcast services for 14 years. Says she expects to ane 
nounce her future plans after Labor Day ... WSAI now starting and 
ending daily broadcasting with prayer rotated by Protestant, Catholie 
and Jewish clergymen ... WCKY’s platter spinners Leo Underhill and 
Rex Dale teaming in series of Saturday a.m. half-hour comedy proe 
grams .., Grace Payne has been upped as film director for WLW-TV. 
Betty Poole replaces her as ty traffic head of Crosley stations. 


IN BOSTON... 


Westinghouse Broadcasting facilities in New England aided the Red 
Cross in their fund appeal for the thousands of families in the area 
who suffered from the devastating floods left by Hurricane Diane, 
On Friday (26), WBZA and WBZ-TV, skedded a simulcast of “Swane- 
boat Program” and “Carl De Suze Show.” Rod MacLeish, WBZ and 
WBZA radio news Girector; Leo Egan, WBZ and WBZA sports editor; 
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“nuance of a lonely, tormented‘ 








CBS-TV’s “Ciimax” was a not- 
able occasion Thursday (25) for its 


‘production of “Deal a Blow” by 


Robert Dozier marked the debut 
of James MacArthur, 17-year-old 
son of Helen Hayes and Charles 
MacArthur, in his first big thesp- 
ing role. While the part of an ar- 
rogant teenager entered cn a po- 
lice blotter as a delinquent was a 
difficult one, young acArthur’s 
portrayal was crisp, forceful and 
moving. 

Dozier’s script was no thunder- 
ous expose of juvenile delinquency, 
but skillfully probed the emotional 
stresses which torture a highschool 
boy when he becomes involved in 
a jam with a theatre manager. Son 
of a Hollywood producer, he’s an 
intelligent and mentally alert lad 
who doggedly defends a principle 
regardless of the consequences. 

hen a theatre tron objects 
to the boy placing his feet on a 
seat, he resists the manager and 
an usher who attempt to subdue 
him. Later he’s charged with as- 
sault and battery, and no one— 
not even his father—believes his 
story that he struck the manager 
solely in self-defense. Truth is 
eventually ferretted out by a sharp 
witted police lieutenant who sees 
the lad as no hoodlum but as a 
son partially neglected by his 
father. g 

Dozier (son of CBS exec pro- 
ducer William Dozier) wrote “Deal 
a Blow” especially for “Climax.” 
His characters, such as the boy 
and the theatre manager, repre- 
sent exceptions to the norm for 
few theatre officials would act as 
abruptly and tastelessly as did the 
manager in this instance. More- 
over, a smart teener from a good 
home probably would realize that 
tact would accomplish a lot more 
in a jam than pursuing a “wise 
guy” attitude. But if we ignore 
the exceptions, then author Dozier 
would have no story. 

Not only was MacArthur’s per- 
formance topnotch, but Macdonald 
Carey was good as the father who 
gave his son “money instead of his 
time”; Ma t Hayes contribbed 
a warm —interpretation as the 
mother, Edward Arnold made the 
most of his role as the lieutenant 
and Whit Bissell registered nicely 
as the manager who lacked sym- 

athy and undefstanding. John 

rankenheimer’s direction was 
creditable as was Martin Manulis’ 
production in this hour-long drama 
which originated live from _ the 
Coast. Gilb. 





Jazz turns up in the strangest 
places on tv. Last Sunday on CBS- 
TY’s morning show, “Look Up And 
Live,” jazz was used as the text for 
a religious sermon which is about 
as far removed as one can get 
from its earthy beginnings in the 
Storeyville section of New Orleans. 
But despite the rather h und- 
ing title of the show, “The The- 
ology of Jazz,” it was an excellent 
session of music as furnished by 
the standout. modern jazz combo, 
the Dave Brubeck Quartet. There 
was also an intelligent. interview 
of Brubeck by Rev. Lawrence Mc- 
Master, of the Oxford, Pa., Pres- 
byterian Church, who used the jazz 
form as a parallel to religious 
ideas. The theology was neatly 
woven into the show as Brubeck’s 
crew illustrated various fugal and 
rhythmic patterns typical of its 
style. The basic idea was to show 
that jazz, like religion permitted 
man to express fully his individ- 
uality. Herm. 


“Goodyear TV Playhouse” did a 
repeat of “Spring Reunion” Sun- 
day (28) over NBC-TV and those 
who didn’t catch the Robert Alan 
Aurthur wed a year ago were in 
for one of those rare tv treats, for 
“Spring Reunion” easily. rates 
among the best the Playhouse has 
ever put on, 

Aurthur, who's also associate 
producer of the show, has an un- 
canny ear for dialog. Every line he 
writes rings true and contributes 
to one’s knowledge about the peo- 

le with whom he is dealing. Add 

o this a crew of extremely capable 
actors and a director with a fine, 
sensitive touch, and thé result is 
drama of true Broadway quality. 

“Spring Reunion,” telling the 
story of two lonely people who 
take a chance on one another, 
emerged as one of those adult 
heartbreakers that fairly glow with 
realism. Kathleen Maguire, givin 
a superb and beautifully balance 
pecmeenee, played the girl on the 

oorstep of spinsterh who had 
to choose between her father and 
the man she loved. Her every move 
and voice inflection added to the 
validity of her characterization. 

Opposite her, Philip Abbott came 
through with a strong, determined 
performance that caugh > ever 





Tele Follow-Up Comment 





Perhaps he tended to be too grim 
at some moments, but on the whole 
he did the part proud. Robert 
Simon as the doting father. who 
seeks in his daughter the compan- 
ionship of a son, Ruth White as the 
mother and Sally Gracie as Miss 
Magvire’s friend, all did excel- 
lent:y in the supporting parts. 
Apart from the script, much of 
the play’s substance must be cred- 
ited to director Robert Mulligan 
who caught in it every breath of 
hope and- despair and ail the fine, 
emotional shadings. Hift. 


Scripter Shirley Peterson re- 
hashed on old plot line and Co- 
lumbia Records introduced a new 
pop ‘disk on CBS-TV’s “Studio One 
Summer Theatre” Monday (29): 
Both were tagged “A Chance At 
Love.” 

Although Miss Peterson’s theme 
of yokel who meets yokel girl 
in the Big City and tries to con- 
vince her that marriage is more 
important than a career only to 
discover that love is not a one- 
sided affair is time-worn, it was 
developed with a quiet charm that 
made the stanza appealing. Much 
of the credit belongs to Richard 
Kiley and Georgianna Johnson 
who carried off the parts of the 
young lovers with assurance and 
warm 

Director Alan Cooke was in com- 
plete control throughout and never 
let the thesps or the camera de- 
stroy the comfortable, easygoing 

ce. The work of Jena Rowlands, 

ram Mosser and Chris Gampel, 
in lesser roles, helped sustain the 


mood. 

The Col disk (Paul Weston orch 
with thrush Bernadine Read) got a 
full n at the opening and clos- 
ing of the show and a partial play 
midway. It’s a pleasant enough 
side but the exposure didn’t seem 
strong enough to send it skyrock- 
eting into the hit brackets as “Stu- 
dio One's” kickoff of “Let Me Go 
Lover” last November. Tune was 





composed by Eugene Cines, net’s | 


director of pune 
e 


music. Carl 
Sigman did the lyric. Gros. 





DAVIS CUP MATCHES 
In this era of big scope screens 
and lush color, there stili remains 
a reactionary group of producers 
who still insist that stories and 
stars are the prime necessities. But 
when video gets a hot script like 


the Davis Cup matches, that’s 
enough to build a shooting venture 
with some excellent results. With 


the locale of the West Side Tennis 
Club at Forest Hills, N.Y., and a 
cast which had on its first day Vic 
Seixas vs. Ken Rosewall, and Tony 
Trabert vs. Lewis Hoad there was 
enough excitement to reach even 
those that have only a casual in- 
terest in tennis. 

NBC-TV brought out a compat- 
ible color crew to the Long Island 
stadium. The crewmen were abfe 
to follow the match excellently 
and to transmit the excitement and 
color that prevailed at the matches. 
The realism of being there, how- 
ever, was carried a bit too far. The 
viewing was interrupted frequently 
by spectators passing in front of 
the lenses. It wouldn’t have done 
the homeviewers any good to yell 
“down in front.” 

Viewed under a setup which had 
a black & white screen alongside 
the color set, there seemed to be 
a superiority of clarity in the 
b&w version. The color stood out 
and this caused FS loss of the illu- 
sion of-depth. There was also a 
disconcerting color bieakup in the 
longshots, and at times, this fault 
seemed to apply to the fleshtones 
in the foreground. But this is only 
carping criticism since NBC had 
a terrific script going for them. 

The narration was generally un- 
obtrusive. Jack Kramer, onetime 
member of the Davis Cup team, 
delivered some inside points dur- 
ing intermission that provided a 
better understanding of the game. 
Partnered with Lindsay Nelson 
and Budd Palmer, the running com- 
mentary was of great assistance. 
However, there was one point they 
brought up that needs a lot of go- 
ing into. Kramer got on the sub- 
ject of Seixas’ advanced age of 32 
then changed it since his 32d 
birthday was still three days away, 
and therefore he was still a youth- 
ful 31. Just how much of his vigor 
would be lost after three days 





. |'wasd't ‘fully answered. 


Jose, 





TENNIS OF CHAMPIONS 
With Becker, Don Budge, | 
Bill Talbert, Ted 
Hopman 


, others 
ander 
Director: Jim 


Saunders 
129 Mins., Tues. (23), 9 p.m. 
PEPSI-COLA 
WABD, New York 
( Biow-Beirne-Toigo) 

Ted Cott, DuMont o&o factotum, 
brought wrestling into the huge 
studio at DuMont’s Tele-Centre on 
E. 67th St., last week. Timed for 
the Davis Cup play over the week- 
end, he brought in exhibition ten- 
nis, and for two hours, on the floor 
and clustered 
phone, he had a “Who’s Who” in 
the works. For’ tennis fans, it must 
have been a terrific show, for the 
mildly interested viewer, it had a 
goodiy share of action. . 


Indoor tennis, of course, is noth- 
ing new, but tennis originating 
from a studio is, and WABD set up 
a linoleum floor (very fast for serv- 
ice, said the experts, but seeming- 
ly thighly slippe when viewed 
from home), black backdrops at 
either end of the studio (good for 
the players, since the ball stood 
out, said the experts), and stands 
along the side, Lighting, of course, 
was studio-controiled, and good ex- 
cept in one sense — the net was 
difficult to see, and often it was 
impossible to tell whether a hard 
smash had gone into the net or 
over. 

As for the camera coverage, 
with studio ecentrel possible, Jim 
Saunders’ crew got some fine 
angles, particularly on service. But 
one fault showed up quickly—the 
studio, large as it is, still wasn’t 
big enough to permit a camera to 
cover both players in action at the 
same time. This was particularly 
apparent on the singles matches, 
with the doubles better because at 
least one player on each side was 
up at the net, in the camera’s 
range. Generally, the widest shot 
showed the player at the far court 
and his returns to the near, but 
the near court player was invisi- 
ble. Action was, generally too fast 
te correct the situation switch- 
ing cameras, except on the serve, 
when it switched for the return. 

Station did an excellent job in 
corralling talent—on-court and off 
— for the exhibitions. America’s 
Gil Shea doubled with Don Budge 
to face Neale Fraser and Ashley 
Cooper of the Australian Davis Cup 
team in the doubles; Shea met 
Cooper in a singles match, and 
Curt Nielsen played Herb Flamm 
in a final singles set.to round out 
the evening. At the mike, the sta- 
tion’s Sandy Becker presided, but 
top tennis personalities like 
Budge, Jack Kramer, Bill Talbert, 
Vic Seixas and Tony Trabert 
Shared the mike, with Kramer, 
Budge and Talbert also calling the 
play in fine fashion. Couple of ad- 
ditional treats were the calls by 
Australian Davis Cup captain. Har- 
ry Hopman and by Aussie sports 
announcer Ted Harris, the latter 
working in a wonderful radio style 
that nobody in America can match 
when it comes to tennis. Apart 
from the visual exhibition, the 
audio provided some fascinating 
inside stuff, both on the person- 
alities and on the Davis Cup race 
itself. : 

Commercials (station sold the 
exhibition to the N. Y. Pepsi-Cola 
bottling company a couple of days 
before) represented something of 
a problem, since the only time 
they could be presented was when 
the players changed courts. The 
one-minute spots were runnfng in- 
to the beginnings of new games 
(one even ran the full length of a 
game?) until somebody realized that 
there was no rush in the contests, 
and then the referee began cueing 
the players to start after the com- 
mercial ran through. At that, the 
blurbs came much too often, and 
an irritation factor was ‘introdtice 
via the fact that ey a wer 
filmed blurbs featuring Polly Berg- 
en.” Anyone who watched all two 
hours will never forget her. 

Chan. 


YOU ARE THERE 
(The Attack on Pearl Harbor) 
With Walter Cronkite, Hayden 
Roarke, De Forest Kelley, Roy 
Linnert, Stanley Farrar, Vivi 
Janiss, Kam Tong, Edward 
Earle, others 
Producer: James Fonda 
Director: Bernard Girard 
30 Mins.; Sun., 6:30 p.m. 
ELECTRIC COS., PRUDENTIAL 
CBS-TV (film) 
(N. W. Ayer; Calkins & Holden) 
For its fall season return Sun- 
day (28), “You Are There” went 
back to Dee; 7, 1941, the day Japan 
attacked Pearl Harbor. Although 
within recent memory of the ma- 
jority of viewers, the subject can 
still pack a wallop if handled 
properly. Unfortunately, the “You 
Are There” boys did little more 
than retrieve some of the sight- 
worn newsreel clips and the show 
just added -up to a pasteup job 


around the micro-h, 


THE LORETTA YOUNG SHOW 

(Fear Me Not) .— - ecpte3 

With Rosalind Russell, host; Phyllis 
Thaxter, Robert Preston 


(Benton & Bowles) 

When Loretta Young hosted and 
Starred in her “Loretta Young, 
Show,” the program, though the 
epitome of the daytime Soap trans- 


lated to the nighttime half-hour, 
ad an identity of its own through 
Miss Young’s essayal of the lead 
role in whatever the story. Though 
the stories were strictly from the 
tearjerkers, Miss Young had a 
romp through a variety of roles, 
replete’ with different color 
hairdo and character every week. 
There was a certain fascination to 
the show, despite its maudlin 
themes. 

But with Miss Young out ill, the 
show, which started its fall cycle 
last week, now assumes the monot- 
ohous anonymity of the standard 
half-hour anthology series. Miss 
Young’s ‘‘many Hollywood friends,” 
as the billing goes, are pinchhitting 
for her, with Rosalind Russeil tak- 
ing over the first couple of weeks 
as the program’s hostess. But Miss 
Russell’s role is strictly perfunc- 
tory; the first play in the series, 
“Fear Me Not,” was enacted by 
Phyllis Thaxter and Robert Preston, 
with Miss Russell merely doing the 
intro and close and pitching away 
for dear old Tide. 

As for the play, one wonders 
whether Miss Young’s heart-throb- 
bers wouldn’t have been preferable 
to this socalled chiller. Strictly 
from the cliche, “Fear Me Not” 
combined the old standard *ingre- 
dients—a woman alone during a 
storm and an escaped inmate of an 
asylum. ni ool Gene Levitt 
added a tl twist—the guy 
turned out to be her huband—but 
with clumsy acting and direction 
and a downright dull script, the 
ending was hardly worth waiting 
for. Preston, who can do a fine 
thesping job when occasion de- 
mands, gave his stint the bewil- 
dered tre&tment, but it must have 
been the script that produced the 
state of shock. Miss Thaxter just 
looked scared, which probably was 
enough. The “action” consisted of 
such weatherbeaten devices as 
Preston’s touching Miss Thaxter’s 
hair (remember “Of Mice and 
Men?’’). 

Harry Keller’s direction was 
static and pointless, but it’s pro- 
.ducer Bert Granet who's got. to 
bear the responsibility for picking 
the property in the first place. 
Miss Young, who together with 
hubby Tom Lewis, owns the show 
as Lewislor Productions, had better 
get well and back fast if only to 
protect her investment. Chan. 





KUKLA, FRAN & OLLIE 
With Burr Tillstrom, Fran Allison, 

Carolyn Gilbert 
Producer: Beulah Zachary 
Director: Lewis Gomavitz 
15 Mins.; Mon.-thru-Fri., 6 p.m. 
GORDON BAKING 
ABC-TV, from Chicago 

(D’Arcy) 

Television's durable veterans, 
Burr Tillstrom and his puppets, and 
Fran Allison, started their ninth 
year of Kukla, Fran & Ollie with 
the same happy formula of de- 
lightful whimsy, gentle satire and 
expert vocalizing which character- 
ized their past eight video years. 

Opening show (29) had a couple 
of trade items (including a name 
mention of William S. Paley and 
CBS), a rehash of vacation doings, 
some >reading of fan mail (with 
Kukla now wearing glasses), a visit 
with Delores Dragon, Ollie’s young 
cousin whe now sports a couple of 
teeth, and some fine harmonizing 
between Kukla and Miss Allison, 
and of course, Ollie bit Kukla’s 
nose at least once. It all added up 
to a nicely paced, entertaining 
quarter hour. 

Kukla gave effective pitches for 
Silvercup Bread, which sponsors 
the show in four cities. On the rest 
of the network KFO rides as an 
ABC-TV Co-op Package. Don. 


TEEN PINNERS 
With Ray Rayner 
Producer-director: Joe Byrne 
60 Mins.; Sat., 4 p.m. 
Sustaining 
WBBM-TYV, Chicago 

With bowling displays popping 
up all. over the local spectrum, 
WBBM-TV is the first to make a 
play for the younger keglers. This 
Saturday afternoon series from 
the Marigold Arcade shapes as 
good fun for the teenage tossers 
being showcased in the roundrobin 
contests and for the fans watching 
at home, 





(Continued on page 39) 


ONE TOUCH OF VENUS 


‘With Janet: Blair, Russell 
pd ‘geael sack 
Adnia a 

mn, 


Mort , Wolfing 
Producer: Jack Rayel 
Director: George Schaefer 


Lyrics: Ogden Nash 


John 


Choreographer: Edmund Balin 
90 Mins., Sat. 27); p.m. 
OLDSMOBILE - 

NBC-TY, from New York 

(D. P. Brother) 

NBC turned up with a tv produc- 
tion of Kurt Weill’s “One Touch 
of Venus” as last Saturday night’s 
(27) Oldsmobile-sponsored spec. 
Originaliy presented on Broadway 
back in °43 with Mary Martin, 
Kenny Baker and John Boles as 
the leads, the tv adaptation starred 
Janet Blair, Russell Nype, and 
George Gaynes. For a good part 
of the 90 minutes, it was diverting 
and enjoyable video fare. 


This was the same duction 
that had just concl a run at 
the Dallas State Fair, ht in- 
to New York (with an nation 
from the NBC os) for 


the coast-to-coast Olds showcasing. 
As a forerunner to NBC’s ambi- 
tious plans to bring in 
out-of-town productions for spec 
airings, ““Venus” at least demen- 
strated that the idea is not without 
its rewards. 


The Ogden Na&h-S; J. Perelman 
book isn’t exactly an inspired crea- 
tion. There are long stretches in 
this fable of the barber and the 
Venus statue come-to-life that are 
downright talky and nowhere, 
when one waits patiently for some 
of that Weill score. But when it 
comes, as when it does more fre- 
quently in the second and third 
acts, along with .some_ inventive 
choreography for the dance rou- 
tines, then “Venus” more than 
makes up for its book shortcom- 
ings. Such numbers as “Speak 
Low,” “Foolish Heart,” 
Stranger Here Myself,” “Wooden 
Wedding,” are gems of their kind 
and as rendered by Miss Blair and 
Nype either in duet or solo again 
reminded the viewer of the inde- 
structible quality of some of the 
late composer’s showtunes. 


Thanks te this Jack Rayel pro- 
duction, along with George Schaef- 
er’s direction (latter, along with 
John Gerstad, did the tv adapta- 
tion), plus a fine assist from Gino 
Smart as music director, and Ed- 
mund Balin’s choreography (with 
Agnes deMille’s original Broadway 
creations still hovering over it), 
this video “Venus” spec with re- 
duced to a living-room viewing 
framework in commendable fash- 
ion. It’s just unfortunate that 
“Venus’”’ tired libretto couldn't 
keep pace with the show's other 
attributes. 


On the basis of her performance, 
Miss Blair deserves more than her 
present destiny, seemingly that of 
a “road company Mary Martin” 
(she also did a three-year stint as 
Nellie Forbush 4n the national 
company of “South Pacific.”) On 
Saturday’s spec she was delightful 
in her Galatea role, capturing the 
essence of this improbable part. 
Her voice was ideally suited to 
Weill’s somewhat offbeat yet 
haunting score (her renditions of 
“I’m A Stranger Here Myself” and 
“Speak Low” were especially 
standout), and her verve and light- 
hearted charm were the show's 
major attributes in carrying the 
rather heavy-handed story. 


Nype did well by Rodney Hatch, 
the barber who could dream no 
higher than Ozone Heights, Staten 
Island, He, too, got into the spirit 
of Venus Revisited and was in 
good voice. George Gaynes as the 
Savory Museum of Art director, 
was a less happy choice. . 

“Venus” frequently turned some 
stunning magic, with.the dissolves 
and the superimpositions all blend- 
ed with a technical perfection. The 
last-act “Ozone eights Ballet’ 
was imaginative an smoothly- 
wrought choreography — all too 
brief. The. production itself could 
have benefitted from less book and 
more dances. Rose. 





friendly rivalry comes across po- 
tently. Three match games are 
run off each session with the 
youngsters vying for the $25 check 
which goes to the individual win- 
ners and the $500 prize for the 
top scorer over the 13-week span. 
To assure the kids’ amateur status 
all checks go to charities of their 
choice. 

Ray Rayner hosts the affair in a 
genial fashion that nicely fits the 
format. Producer- director Jee 
Byrne and crew did a neat job of 





The kids really take, the host 
seriously and their idtensé® at 


i to J Ow | 
Matched ihe etre 2 OB ae 
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VARIFTY ~ RRB City-By-City Syndicated and National Spot Film Chart z 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposiie. All 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a. gathering of all pertinent ‘informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 

time slot, i.e., a Saturday afternoon children’s show, with a low rating, may~ 
have a large share and an audience composed largely of children, with cor- 

responding results for the sponsor aiming at the children’s market. Abbre- 

viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 

(Co}, comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 

(Mysi), mystery;'(Q), quis; (Sp), sports; (W), western; (Wom), 

women’s. Numbered symbols next to station call letters represent the sta- 

tion’s channel; all channels above 13 are UHF. Those ad agencies li-ted as 

distributors rep the national spot sponsor for whom the film is aired. 


















































TOP 10 PROGRAMS DAY AND . JULY SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
PHILADELPHIA Approx. Set Count—2,000,000 Stations—WPTZ (3), WFIL (6), WCAU (10) 
: t 
1. Waterfront (Ady)........... eG A osc cs MICA. oi one cece wnes Sun. 6:30-7:00 .......... eg Pee weee’ 12. .cceecee 22.2} Science Fiction Theatre....WFIL ........ 3.5 
2. Mr. District Attorney (Myst)... WPTZ..........ZiV.......cccencse- ues. 10:30-11:00 .......19.5.......-. 33 isa o>s 420 Tie Search. .:........ Sekt we CAU a sce > 15.5 
3. Superman (Adv)............. WCAU:........ Flaminge.........; Mon: 7:00-7:30 ......... Uo Sees 73..d0i ss . 17.3} Award Theatre....... ee, 5 oy See 4.2 
4. Death Valiey Days (W).......WCAU..... .. +. McCann-Erickson. . .Thurs, 10:30-11:00 ...... 10.8......... 29, cceess . 87.2|Mystery Hour..............WPTZ ....... 21.3 
5. I Led 3 Lives (Dr)....... weg, Epa WOE. xc sc os omcueen Wed. 7:00-7:30 ......... RSs ccantess GOGRieeensss 23.2 | Award Theatre......... gakha Pra daceeaekl-t 
; Award Theatre; News.....WPTZ «.....-11.1 
6. Man Behind the Badge (Myst). WCAU...... 7 EE Soest ee Sk SORA: oss cs RRO. ose tede, SP Rae 33.2 | Ford Playhouse......... ee 2 og bre Se 14.5 
7. Liberace (Mus)....... Saeed WUE. io se aun SQ cd ase oss Sat. 11:00-11:30 ........ a eee , he, aa 29.0 | Ford. Playhouse........ ose WHE i ue... 138.2 
8. Badge 714 (Myst)...... ecaese WAU bc omt Md ewes cutee Fri. 7:00-7:30 Se Fee eR Re eae -21.4 | Award Theatre............. & ALEC 11.0 
: Award Theatre; News.... WPTZ ....... 11.0 
9. Hopalong Cassidy (W)..... ae | eee “6 OG. cia ss ep twe ens Wed. 5:00-5:30 ..... isc MER chesene 12 e6. (Setdine 19.3}; Penky Lee..... 5.26.2. soe WE Rete © 6 tse 6.0 
9. Mayor of the Town (Com)..... WEES...» «000 tan = Seer eS Wee Paps Mon. 10.30-11:00 ....... rere c MB. isevass 34.9| Summer Theatre........... WCAYU .... vs3's 12.6 
DETROIT | Approx. Set Count—1,470,000 Stations—WJBK (2), WWJ (4), WXYZ (7), CKLW (9) 
1. Badge 714 (Myst)............. Med 0. oie ee WG Bs is. pea ean Sun. 10:00-10:30 ........ 90.6 6. cers OB iluces .. 34.7 |Bandstand Revue........... WJBK ..... <a A 
2. Mr, District Attorney (Myst)..WWJ...:;....... ERS SO ae Wed. 9:30-10:00 ........179..cesee 96... bévacs 404 1US Steel Hour... ..... cecee WUD ganna kee? 
3. I Led 3 Lives (Dr)........... We. sce nwa MAY. eee ts ala Pri 930-1000... nove vo i6.1 ie 53.......+. 30.4|So This Is Hollywood....... WWJ ........ 66 
3. Amos ’n’ Andy (Com)......... a. Se ROM SERRE ss votre a Wed. 10:00-10:30 ....... 16.1: ikem mee Masse «ee» 36.9|Famous Playhouse......... WXYZ .......103 
5. Man Behind the Badge (Myst). WJBK.......... SAGA tos Seok Sat, O:50-10:00. .. is. ee. 15.9 “Si ree .-« 26.9 |Your Play Time..... Sen geec WW; cies eee DS 
6. Mayor of the Town (Com)..... WO vievic cn sdee WA aa. St Mon. 10:00-10:30 ....... BIKG s visa Sala Bea sce -.» 42.0} Hot Rod Racer...... hen icc: Woe te aah eas 18.1 
7. Death Valley Days (W)....... NE... «see u Burt McCann-Erickson. . Tues. 10:00-10:30 ....... 20.2. csaeves Be Oe .--- 43.5 |Stage 7—Waterfront........ WXYZ....... 17.0 
8. Inspector Mark Sabor (Adv)..WJBK.......... DB. wie hes cs & Thurs. 10:00-10:30 ...... 13.4. 6:bsaass 35. .cccseee Go michigan Outdoors......... | 3 2 Sse 18.1 
9. Guy Lombardo (Mus)........ SEAT 0°. 0.0 04 0.0% Rai. . bond do kates Tues. 9:30-10:00 ........ FE Oy Bee eee TS SR ere . 45.8|Damon Runyon: Theatre.... WTBK ...... 16.6 
10. Secret File, USA (Doc)....... Ss EE GG. 55 eee Mon. 9:30-10:00 ...... gy: ROMS A eeaee a Pe oe OS eae 49.0 | Hot Rod Racer............. Waa fe..... 16.1 
SAN FRANCISCO Approx. Set Count—1,035,000 Stations—KRON (4), KPIX (5), KGO (7), KOVR (13) 
1. Mr. District Attorney (Myst)... KRON.......... Be a ee Sa Pri. 10:05 400 |. 5a wae mD.1 Aon «cadens 70 i 4 ds ead 31.9 |San Francisco Tonight...... tle BS ene 4.9 
2. City Detective (Myst)......... Pa MUA. oS in wa asc cae Fri. 10;:00-10:30 -........ Epo epee 3 Rte eR: 38.3 |Undercurrent ......... 60k 5 PE | Rete be 10.0 
2. Badge 714 (Myst)............ MUM Sas o-0 0's NGa srt ia so os Wed. 9:00-9:30 ......... Be sss Shaw be MER 57.2 | Kraft TV Theatre..... acces MIE bbe doi 22.6 
4. Passport to Danger (Adv)..... PRM Bie 0 030! ATT ied OT Cokin Tues. 10:30-11:00 ....... oS Ree Cx. cantwan 31.8 | San Franctsco Tonight...... MEO: Wsweis 6.6 
5. The Whistler (Myst).......... NE i sas es SO i vi ss cad eee Wed. 10:30-11:00 ....... SOBs ea ttseas WFR eae 27.5 |San Francisco Tonight...... DGD ows sow ee 3.7 
6. I Led 3 Lives (Dr)........... DMG hve sedans WE: hecssvccnsuer Mon. 10:30-11:00 ....... BD.2 00 davon y; eres 26.3 | San Francisco Tonight...... BGO 2.2085 4.0 
7. Victory at Sea (Dov)......... MEG © scat ota berths esis bane Sun. 10:30-11:00 ........ IES i catecns Giisckiwie ER ONGON. ...... ous ae eS. | bie nese 7.4 
8. Waterfront (Adv)....7....... ar 5 30464 5 ee ee Prt. 6:30-6:00 "3. .03..... 384. Stexeke Se pp es Mee eee... ss ened Geer). : SERRE 21.6 
9. Life of Riley (Com).......... 8. I es Bees Ks ced eees « Thre. FiG-t280 vacc cs. bb A PS, eae OE its ch eal 33.5 |Star and the Story..... ep vs BNC en 6.7 
10. Superman (Ady)............. aa Flamingo.......... Wel. G0 700. kcive> s+» 16.2: steeds OB cc. 29.0 |Bob Cummings ............ 4 0). ee 8.1 
INDIANAPOLIS Approx. Set Count—665,000 Stations—WTTV (4), WFBM (6), WISH (8) 
1. City Detective (Myst)......... WEN...) caus RICA. «:0'o:s0 sou. ae Sat. 9:00°O:FH Ns, SG. = Ay BSS ees | B40) 648 207 Tw sep Tunes. . 22. ei sks |, Si 11.8 
2. Man Behind the Badge (Myst). WFBM......... MCA 35 ORE IES Mon. 8:30-9:00 risa ap + op24B.7. cece OBS Fee cia 38.7 | Ethel & Albert............ WISH ....... 13.3 
3. Waterfront (Adv)............. Wet... sestees. ad Fhe iain ¥. . .Tues. 8:30-9:00 “30.0.6 8: Fe BR a RR pi PRs Sccecces 43.8 | Spotlight Playhouse........ WtOeh -cacwse’ 17.8 
3. Wild Bill Hickok (W)........ WREO «cu sirne- Flamingo:......... mets 59006200 id. eso. EB.G Shida viaks pi PELE EI «Ba errs. Ghow .... °...\ i cessev WIGH ‘ 3.1 
5. Passport to Danger (Av)..... WEEE. ocaetatd. be. a es bv ce ee Thurs. 9:00-9:30 ..7..... 38.8 06 Vi Riek SO. t ion ches 53.8 | Lux Video Theatre..... ping WEE vc sha de 26.0 
6. Hopalong Cassidy (W)....... WHOS: . iseien. Me hog RS oa eS Sat, 10:30-45:00......... oe ieee © TO os ¢ aaa 17.5 | Captain Midnight.......... WORE vend des 3.8 
7. Little Rascals (Ch)........... MEE «0 yi ola Interstate..... aes DS | re 13:4, dat va% > Pe ee 25.3 }Chuckwagon Tales......... WFBM ,..... 6.9 
7. Eddie Cantor (Com).......... WFBM......... BW os Ree ee Tues: 9:30-10:00 ........ TES . baeas cas Be ats ee 50.2 | Damon Runyon Theatre..... RE 30.7 
9. Annie Oakley (W).....:..... WHE boiescie OBS |. ceases PO Wed. 5:30-6:00 ......... Es Se ea a OO a cic cial Bue Leary BROW. . oisccks kes bau EE. ch erie ess 6.2 
10. Meet Corliss Archer (Com)... WFBM......... DAV... Since ban Thurs. 9:30-10:00 ....... Be Sa RHA G , > PS ee ee 52.0 | Lux Video Theatre......... WTTV 27.4 
HOUSTON AREA Approx.. Set Count—380,000 Stations—KPRC (2), KGUL (11), KTRK (13) 
1. Racket Squad (Myst).........KPRC.......... ABC... «.actles sda Sun. 9:00-9:30 ......:... RES OB kc dahon 47.2; Sunday News Special....... ie 0 at 4.3 
Bill Robert’s Camera..... AT EA: 'p > oe RAD 4.8 
2. Amos ’n’ Andy (Com)........ RS Se CRS... eicieus cs Pra BBO O06 3S bcice os SPP eis eS 48.5 | Science Fiction Theatre..... toy RP Shae 9.6 
3. Star and the Story (Dr)...... Ds 55 6Ceutet s Octal. 35 aca cu. Thurs. 9:00-9:30 .,...... Mien 6 ek bss G8... teane 43.7 |Hollywood Off-Beat......... Be a eee Ke 7.9 
4. I Led 3 Lives (Dr). ........... 8 pl ga FAV: 0s ee eee Tues. 9:30-10:00 ........ Bes fo cig Oe. back vas 46.3 | Damon Runyon Theatre..... Po ES Sr a 10.1 
5. Soldiers of Fortune (Adv)..... a MCA ..Wsaseetic eu PUL COOMNIaO ow Veneers es Wiis bea bes BONEN 37.8 | Undercurrent she's ) ot TEA rn 8.1 
6. Heart of the City (Adv)...... MN dss a ond 9 ae MCA... Maiakad eaten mat, 0:00-6:00 - ni). wwe ded MRL ne 24s do ae 39.8 | Dangerous Assignment...... EBEIES tbe 6 td 7.8 
7. City Detective (Myst)....... RPRC Kise. ss MCA «i¥GiWineed os 8 Wed. 10:00-10:30 ....... EDA 6 660 40 1 Aer ee 34.5 | Late Show No. 1....... Pye hy 7.8 
8. Badge 714 (Myst)............ os) | arr NBC... dhracvce reas Thurs. 10:00-10:20 ...... ES eas 0a 6 SALE REE 30.4 | Late Show No. 1..... eee Belts bss aces 6.9 
9. Ramar of the Jungle (Adv).. KPRC........-.» PAS. ene okie ada Sat..5:30-G0.. . inn cave 6 rer i SR. pee ¢ 6. ee Te GMO . ,{...); eclome erase etee wn ceese 49 
9. Mn, Disizict, Attorney (Myst), KIPRC......... ees netente eaoeefues. 10:00-10:30 + ...... B17. moeg|. 88.000. ce: 37.5 "Late Shqw,Nq. 1..... veoees KGUL .. pps [434 
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Screen Gems Taking Over TPA? 


Screen Gems is reported in final stages of negotiation for the 


. outright purchase of Television 


Programs of America. Should 


the deal go through—and most of the financial details it’s under- 
stood have been finalized—the Columbia telefilm subsidiary would 
beéome the most powerful independent packager in the telefilm 
field,) and at the same time would acquire a large field sales 
force which would make it preeminent in syndication. 
Understood the purchase would come in the form of a capital 
gains deal for the three principals in TPA, Edward Small, Milton 
Gordon and Michael M. Sillerman, who founded TPA in Septem- 
ber of 1953. TPA would continue tentatively as a separate operat- 
ing company under the management of the same trio, but eventually 
would be absorbed by Screen Gems. During the transition period, 
TPA’s network programs presumably would go under the Screen 
Gems roof, while the TPA sales force would handle its own and 
Screen’ Gems’ properties for syndication. : 
At present, Screen Gems leads the pack in terms of telefilm 
pregrams sold on a network basis, with TPA also highly successful 
in that category. Screen Gems list of network entries includes 
“Ford Theatre,” “Father~Knows Best,” “Damon Runyon Theatre,” 
“Rin Tin Tin, ” “Captain Midnight” and “Tales of the Texas 


Rangers.” 


In addition, it has national spot deals on “Celebrity 


Playhouse” and the Patti Page show. TPA has network entries 
in “Lassie,” “Halls of Ivy,” “Captain Gallant of the Foreign 


Legion” and “ 
Sereen Ge 


me Be weakness has been its lack of a syndicated 


sales force of any dimension, with a small force handling local 


sales of its network reruns and non-network firstruns of its series. 
At the same time TPA has had a problem in that it has maintained 


a large syndicated sales. setup but by virtue of its network sales 
has been unable to supply the field force with enough preduct. 
Under the transition period, the TPA force wouid presumably be 
reinforced product-wise with the Screen Gems replays. 





British TV Interest 


Cues Special 


Vidnic Fete at Edinburgh Pic Fest 


Edinburgh, Aug. 23. 

With the Edinburgh Film Festi- 
val vying currently with the big- 
ger music-drama fest for attention, 
the new British focus on tv is 
spotlighted by a Festival section 
catering purely for films for tv. 
Many comyanies have entered 
films under this head, including 
“Atlantic Night,” produced by the 
Douglas Fairbanks Ltd. organiza- 
tion. This is a 26-minute film 


about the California, which watch- 


ed the sinking of the Titanic after 
she hit an iceberg in the Atlantic 
with the loss of 1,503 lives. 


“Atlantic Night” is a represent- 
ative short from the current year’s 
series of £9 such films produced 
by the Fairbanks group. Subject 
matter varies from drama and sus- 
pense stories to melodrama and 
sophisticated comedy. 

Other films for television sked- 
ded for inclusion here are “Trans- 
atlantic Teleview,” the series aim- 
ed at tv distribution in the U.S. by 
British Information Services, N.Y., 
“The Wallace Collection” (Great 
Britain, BBC Television Service), 
“Toby and the Tall Corn” (U.S.; 
TV Radio Workshop), “Snowdrift 
at Bleath Gill” (Great Britain) and 
“The Lark” (Rumania; Studio of 
Feature Films Bucuresti). 

A Soviet contribution to the 
television section is “Devotion,” a 
film lasting 107 minutes, in Sov- 
color, and made by Mosfilm Studio 
under direction of I, Pyriev. Set 
in present-day Moscow, it follows 
the story of an average working- 
class Soviet family, and has good 
backgrounds of daily life in Mos- 
cow plus absorbing sequences of 
the Arctic wastelands. 

A French tv entry, made by 

(Continued on page 34) 


MCA-TV Film Syndication 
Promotions, V.P. Strines 


MCA-TV Film Syndication has 
upped three execs to vicepresiden- 
cies and at the same time set up a 
new divisional sales operation with 
one of the new veeps in charge. 
Hank Long, western sales manager, 
will move to Cleveland as v.p. over 
the new Mid-Eastern Regional 
Sales division, joining D’Arv G. 
Barton, v.p. over station sales for 
the midwest in running the new 
mid-east operation, which covers 
five MCA offices. 

Two other promotions to v.p. are 
Tom McManus, who’s been eastern 
sales chief for the past nine 
months, and Ray Wild, southwest 
regional sales manager. Robert 
Greenberg, v.p. in charge of west- 
ern station sales, will assume the 
additional duties of western sales 
manager left bY. Fong's shift to 
Cleveland. 1. 
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It’s Little Leo for TV 


Hollywood, Aug. 30. 

Leo the Lion has a little 
brother. 

Metro’s vidpix series, the 
MGM Parade, will be trade- 
marked with a ‘“Litile Leo,” 
emulating studio’s Leo the 
Lion stamp on all pix from 
the Culver City lot. 

Lion cub will mascot the 
ABC-TV telefilm series start- 
ing Sept. 14. Daws Butler will 
do voice and manipulation of 
the dummy of “Little Leo.” 


SG's O'seas Splash 
With Lotsa Sales 


Screen Gems’ international sales 
setup, which was heralded a couple 
of months ago with the appoint- 
ment of John B. Cron as director 
of European sales, got off. the 
ground last week with finalization 
of the sale of “Ford Theatre” to 
the ITA in Great Britain on a 52- 


week basis, along with sales of 13 
“Fords,” 13 “Rin Tin Tin” shows 
and 13 “Captain Midnights” to 
Italy and 52 “Rinnies” to France. 
French deal was with Radiodiffu- 
sion Francaise and Italian sales to 
Radio Televisione Italiana, with 
dubbing to be done in those two 
countries. 

In the works are sales in Hol- 
land, Thailand, Australia and other 
countries. ‘Father Knows Best” is 
being sold to Holland, where an 
“electronic dubbing” setup will be 
used experimentally. “Rin Tin Tin” 
and “Jungle Jim” are almost firm 
for Thailand, while negotiations 
are current on seven Screen Gems 
properties for Australia. 


ABC Film Syndication 
In 3 New Rank Sales 


ABC Film _ Syndication has 
wrapped up three additional deals 
on its “Anniversary Package” of 


15 J. Arthur Rank features, two of 
them directly to sponsors. Schlitz 
Beer bought the package for its 
feature film showcase on WTMJ- 
TV in Milwaukee via Lennen & 
Newell, while Thorofare Supermar- 
kets, via Ketchum, MacLeod & 
Groye, bought the films for show- 
ing on KDKA-TV in Pittsburgh. 
Other sale was to WBZ-TV, Boston. 

Sales bring the total Up to. 12 














BIG FOR A NATIONAL 
POT BANKROLLER 


Availability of large rerun pack- 
ages hot off the network griddles 
has stimulated a new rush toward 
daytime stripping of telefilm. Back 
of the inclination of stations 
toward greater use of half-hour 
syndicated properties in the day- 
time is a drive toward recapturing 
much of the national spot coin 
that has gone into the network 
participating shows, such as 
NBC-TV’s “Today”-“Home’’-“To- 
night” “magazine concept” spot 
carriers. ; 

Lack of top local programming 
in the daytime has caused national 
spot bankrollers to veer away 
from local timebuying in many 
instances in favor of the network 
spot carriers. Stations feel that 
with top-name film packages, evén 
though they are network rerun 


|} shows, they can bring back some 


of that national spot coin. Where 
a spot buyer previously shied away 
‘from a local cooking show, he 
shows no hesitancy in ordering a 
schedule for a _ nationally-known 
property like ““My Little Margie,” 
which recently hit the syndicated 
marts. 


Indicative of the big rush toward 
daytime stripping are some of the 
“Margie” sales under the Official 
Fiims Banner. In on the five-a- 
week banter- are WGN-TV in 
Chicago; WNAC-TV in Boston; 
KMBC-TV, Kansas City; KEYD- 
TV, Minneapolis; WPTZ, Philadel- 
phia; WXYZ-TV, Detroit; WSIX- 
TV, Nashville; WFAA-TV, Dallas; 
KGUL-TV, Galveston and several 
others. Many of these outlets are 
going one step further and buying 
other series to play them back-to- 
back covering an hour, 90 minutes 
or even two hours of daytime 
blocks. \ 

Apart from the availability of 
the network packages, which in- 
clude “Trouble With Father,” “The 
Ray Bolger Show,” “Public De- 
fender,” and the once-nationally- 
spotted ‘Foreign Intrigue,” there’s 
the factor that most of these 
properties contain at least two 
years’ product, anywhere from 65 
films up, with the ‘“Margie’”’ list 
as high as 126 pix and “Intrigue” 
having 156 in the can. Stations 
can strip without too many repeats 
when there are that many avail- 
able. In. the past, stripping has 
been limited because of that fac- 
tor, with “Racket Squad,” which 
was one of the first rerun pack- 
ages available, getting most of the 
strip treatment by virtue of the 
fact that it had 98 films in the 
can. 

From the distribution stand- 
point, the strip technique is ideal, 
both as a fast method of recoup- 
ment and because, since the films 
are sold for daytime, doesn’t cre- 
ate any time availability problems 
as some nighttime rerun sales do. 
Pricing is so arranged that the 
distrib can recoup faster than he 
would were the shows sold once-a- 
week, yet so that the station can 


(Continued on page. 34) 


OF NAMES JAFFE 
EXEC V.P.; UP RUSH 


Herb Jaffe has been named ex- 
ecutive v.p. of Official Films, with 
Herman Rush, already a v.p., mov- 
ing into Jaffe’s spot as veep over 
sales. Rush, who has been Coast 
veep for Official, will relocate in 
New York, with frequent Coast 
visits on his slate. 

Jaffe, an MCA vet, joined Offi- 
cial about a year and a half ago as 
national sales manager after a stint 
as eastern sales chief of Motion Pic- 
tures for Television’s syndication 
setup. He got his v.p. stripes short- 
ly thereafter, handling administra- 
tive matters as well as sales. Exec 
vicepresidency is a new position 
for the company. Rush, who has 
been with Official virtually since 
its formation, has operated in all 
areas, at one time handling all 
syndicated sales and latterly 
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Telepix Producers Say Literary 
Agents Are Giving ‘Em the Brush 





Raycroft Ankles Orr 
For V.P. Post at R-G-K 


Russ Raycroft has resigned as 
radio-tv director of the Robert W. 
Orr agency to join the new Roland 
Reed-Gross-Krasne TV Commer- 
cials Inc: operation has head of 
sales in N. Y. Raycroft gets a v.p. 
stripe in the new operation and 
will represent the firm on commer- 
cial deals with the Gotham agen- 
cies, 

Raycroft is opening new Fifth 
Ave. offices for the firm after La- 
bor Day and will be joined by 
Hamp Howard, Roland Reed Pro- 
ductions veep in charge of N.Y. 
industrial sales. Howard’s and Ray- 
croft’s operations will be complete- 
ly divorced, but they'll share the 
new space. 


Cinema-Vue Wraps 
131 British Films 


Newly reactivated Cinema-Vue 
Corp. has made its first big prod- 
uct acquisition via two deals for 
distribution of 131 British features 
from American-British TV Movies. 
Ine. Deals involve 100 features 
from American-British, plus a pack- 
age of 31 additional features from 
Clift TV Films, an American-Brit- 
ish subsid. All of the features are 
of late vintage, with the Clift pack- 
age including four Alexander Kor- 
da pix made in 1953 and 1954. 

Deals were set between Ameri- 
can-British and Clift prez Nathan 
Kramer and Cinema-Vue’s Joseph 
P. Smith. Smith recently reacti- 
vated Cinema-Vue after exiting 
Guild Films, where he was Vv. p. 
over syndicated sales. Cinema- 
Vue’s rights to the films under the 
deals are. straight distribution 
pacts, with American-British and 
Clift retaining distribution in some 
markets where they have already 
sold the packages. 


Most of the pix in the group are 
out of Eros Films, with which Kra- 
mer has a close theatrical and tv 
tie, having set some new product 
on tv even before their theatrical 
bows. The Korda group consists of 
“The Elusive Pimpernel” (David 
Niven), “Mr. Denning Drives 
North” (John Mills, Phyllis Cal- 
vert, Sam Wanamaker), “Home at 
Seven” (Ralph Richardson) and 
“The Holly and the Ivy” (Richard- 
son). Other pix in the package in- 
clude such theatrically-distribbed 
films as “Scotch on the Rocks,” 
“Brandy for the Parson” and “No 
Orchids for Miss Blandish.” 


Smith left this week on a six- 
week tour of 12 key cities, both 
to start selling the package and 
to set personnel and open branches 





,in those markets. Tour will take 


in Los Angeles, Chicago, San Fran- 
cisco, Portland, Dallas and Atlanta, 
among others. 


SUNSHINE BISCUIT =. 
SMILES ON WOR-TV 


WOR-TV, N. Y., has latched onto 
the first client for the two new 
availabilities it has created in 
“Million Dollar Movie” by ex- 





panding the setup from | seven 
Sponsors to nine. It’s Sunshine 
Biscuits, which via Cunningham & 


Walsh, is dropping its station break 
schedule on WCBS-TV. Interest- 
ing facet to the deal is the fact that 
Sunshine is dropping 20-second ad- 
jacencies to Jack Benny, Jackie 
Gleason, “I Love Lucy” and “Our 
Miss Brooks” to take on the MMM 
schedule, for the reason that it 





will get one-minute announcements | 
on the feature show, while the 20-| 

adjacencies it possessed 
weren't long enough to tell the 
story. j 


i Hollywood, Aug. 30. | 
Holiywood’s telepix producers 
are buying fewer stories from New 
York because Gotham fiterar 
agents representing virtually al 
top published material are banding 
together to demand restrictive 
terms and are showing favoritism 
toward the major film studios. So 
says Warren Lewis, Four Sfar Pro- 
ductions producer, who points out 
that the agents won’t allow the 
indie telefilm producers to option 
motion picture rights to the prop- 
—" they buy for telefilm produc- 
on. 

Another restriction imposed by 
the N. Y. agents, says Lewis, is 
their demand for cwatracts pro- 
hibiting the producer from show- 
ing the vidpic after five or seven 
years. “Distributors and banks— 
the latter active as financiers of 
telefilms—won’t finance production 
unless the producers have the per- 
petual use of the pictures,” Lewis 
said. “But the N. Y. agents want 
to limit usage of these films which 
are the only security for banks and . 
distributors.” 

Lewis reported that the top 
Gotham agents have grouped to- 
gether in the Society of Authors’ 
Representatives. But when he 
wrote to its exec secretary, Don W. 
Rumsey, outlining his complaints, 
Lewis’ letter was referred to some- 
one at the Brandt & Brandt agency 
and he never received a reply. 
Lewis said he “only got the brush” 
after two trips to N. Y. in an at- 
tenant to straighten out the mat- 
er 

Four Star dropped plans for a 
series, Lewis said, due to restric- 
tive terms sought by the N. Y. 
agents, “The agents won’t estab- 
lish a pattern of purchase so that 
the independent producer can get 
motion picture rights. With major 
studios, the reverse is true. They 
buy ‘the picture rights and get the 
tv rights too. We feel that if we 


(Continued on page 34) 


GUILD TRIMS STAFF; 
18 CLERKS GET AXE 


Guild Films did some economic 
retrencimen kx .ast week, 
dropping a total of 18 clerical em- 
ployees: Guild president Reub 
Kaufman said the firings were 
made to eliminate over_apping of 
functions, particularly in the fea- 
ture film operation. He said that 
when Guild took over distribution 
of the Motion Pictures for Televi- 
sion feature library, some 30-odd 
MPTV clerical personnel were 
brought over to handle booking, 
etc. Since that time, Guild person- 
nel have learned the routine and 
many of the functions of the MPTV 
people have been absorbed, leaving 
duplication in several departments. 

No executive or sales personnel 
were involved. 


‘Opry’s’ Second Sponsor; 
Sold in 90 Markets 


Flamingo Films landed its sec- 
ond large regional deal on “Stars 
of the Grand Ole Opry,” selling 
the show to Golden State Dairies 
for all California markets except 
three. Total excludes Santa Bar- 
bara, San Diego and Los Angeles, 
with the series sold in L. A. to 
K.COP, which is taking the unusual 
step of backing the pix with each 
other to create an hour show. Gold- 
en State deal, involving about 10 
markets, was set via Guild, Bas- 
comb & Bonfigli agency of San 
Francisco. 

Armstrong Packing Co., a divi- 
sion of Swift & Co. which had al- 
ready picked “Opry” up in Dallas, 
extended its sponsorship, buying it 
in Austin and Longview, with an 
eye on additional markets. Pills- 
bury, the show’s first big regional 
client, is also eyeing additional 
markets after only three weeks on 
the.air in most situations. Total 
markets in which the show is sold 
rose to 90 this week, with indi- 








vidual sales to KEYD-TV in Min- 
neapolis and a Denver s onsorsh hi 
L deal! sddmenting 'the ‘tebidnald, 
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Mid-America always gets news-making excitement from WMAQ’s 
NIGHT DESK program, Monday through Friday from 10:00 
to 10:30 p.m. But on August 18th, listeners really hit the jackpot. 


On that night, police were closing in on an accused cop-killer, object 
of the biggest manhunt in Chicago in two decades. NIGHT DESK 
reporter John Chancellor was right there — the only broadcaster 
who was at the scene to give listeners an exclusive description 

of the action as it developed. : 


Within minutes, bulletins informed the station’s audience of the 
gunman’s capture. They were the first to know of it. And at 

10:00 p.m., WMAQ’s NIGHT DESK listeners heard Chancellor’s | 
on-the-spot tape-recording. Cl 


The scoop didn’t end there. Chancellor scored his second news 
beat of the evening when his microphone caught the interrogation 
of the wounded gunman by Chicago detectives. 


VARIETY Called NIGHT DESK’s performance of August 18th 
“one of the top radio reporting jobs.of this or any other year.” 


By keeping on top of events like this, as they’re happening, 
NIGHT DESK has become one of the most listened-to 
and talked-about programs in Chicago. It’s only one of the 
many reasons WMAQ is what it is — the station 
advertisers turn to for their strongest radio impact on 
America’s second-richest market. 
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The 50 kw. Boys 





are derived from coverage and cost 
information, 

The statement that 50 kw outlets 
can’t compiete for locai business 
sounds like it came from a 1935. 
Variety instead of August, 1955. 
WHDH is a 50 kw outlet that is 
estimated will do 50% more local 
business as its nearest competitor, 
three times as the third station and 
almost 28% of the total market. 

As far as costs of operations are 
concerned, of the four top stations, 
the staffs are about equal, the 
union scales similar, and talent 
costs about the same. True there 
are other stations in the area that 
operate at half the cost or less but 
they are no factor in the locai or 
national spot picture. 

I think your article, “How the 
Mighty Have Fallen,” is misleading 
and detrimental to the radio busi- 
ness in general. 

Wiiliam B. McGrath 
Managing Director, WHDH 


Philly Speaks Out 


Philadelphia. 
Editor, VARIETY: 

In the case of most 50 KW sta- 
tions and WCAU in particular, 
your article could rather have read, 
“50 KW’s continue K.O.-ing com- 
petition,” inasmuch as WCAU’s 
story is in direct refutation of your 
case for small-station radio. This 
claim is based on two points: first 
sales in .1954 on WCAU radio 
marked an alltime high in its 32- 
year history for local business, and 
in the first seven periods of 1955 
is 60% ahead of last year’s record. 
This is the sixth consecutive year 
of increased local billings, proving 
not only the competitiveness of 
WCAU, but its ability to satisfy a 
local as well as regional network 
advertiser. 

Second, programming. WCAU 
has not fallen “into a lethargy, 
program-wise,” by any means, Un- 
like many other stations, WCAU 
has not adopted an economical 
news-record-news-record program- 
ming, but has successfully. com- 
peted for audience and maintained 
its sales .2peal by continuing to 
produce = variety of big, live, ex- 
citing shows, covering music, 
drama, sports, elections, commun- 
ity service and audience participa- 
tion. 

Another point in your story ac- 
cents the “A” county superiority 
of smaller stations. A metropolitan 
market like Philadelpthia is not 
the typical “A” county market. 
Pulse defines it as an eight county 
market. This ties in with the tre- 
mendous decentralization program 
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being carried on by almost every 


‘big department store, (following 


Wanamaker’s New York lead) shop- 
ping center, industry, bank, etc. 
Branches of all types of retailing 


operations are springing up in the. 


counties surrounding Philadelphia 
at an unparalleled rate. Therefore 
it is fallacious to say, that merch- 
ants are not interested in prospects 
outside the “A” county. In our own 
instance, it turns out that big radio 
is the only way to reach all of their 
prospects. Newspaper penetration 
in surrounding counties as well as 
Philadelphia county has steadily 
declined, while advertising rates 
have increased. The Philadelphia 
Inquirer, for example, has_in- 
creased rates 15.7% since 1950 
with a 6% drop in circulation. 
With all this, we do not, feel that 
WCAU radio is an exception to 
other 50 kw clear channei stations. 
The situation in radio broadcasting 
has changed every five years in one 
way or another. Since its inception. 
alert aggressive management has 
always been necessary and while 
news-records programming might 
be a successful formula, right now 
for some stations, we are not con- 
tent with it and it is our firm be- 
lief that our sales record prove we 
are right. There are too many sta- 
tions competing for the total audi- 
ence with that formula. It is not, 
by any means a panacea for radio’s 
problems, rather it is an easy way 
out which threatens to reduce radio 
to the mediocrity of sameness. The 
news and music formula is fre- 
quently operated with a skeleton 
staff and the “Rip and Read” tech- 
nique. At WCAU, the host of an- 
nouncers, sales merchandising and 
promotion counselors available to 
every client is immeasurable in 
terms of added value received to 
national and local advertisers. 


Joseph T. Connolly 
(V. P. In Charge Radio 
Programming, WCAU.) 


Brit. Gom’l TV. Preem 


— Continued from page 25 jaa 


This runs an hour and then the 
studios go dark until 3 in the 
afternoon, when they stage the 
“ABC Music Show.” That is fol- 
lowed by the U. S. import, “My 
Hero,” starring Robert Cummings. 
Other afternoon features include 
“The ABC Childrens Club,” a 
Hans Christian Andersen film series 
lensed in Denmark and a jungle 











program featuring Michaela and 


| Armand Denis. 


The studios close from 6 to 7, 
(to give parents a chance to put 
their children to bed), and after 
a brief newscast, the evening pro- 
gram includes Boris Karloff as 
“Colonel March of Scotland Yard,” 
a vaude feature from the Wood 
Green Teievision. Theatre, and 
“The Jack Jackson Show” from 
the Embassy Club. 

Sunday transmissions start at 2 
with the Liberace program, to be 
followed by “Free Speech” a dis- 
cussion on current affairs by key 
political personalities. For the next 
half-hour, they will telecast the 
Ford Playhouse series under the 
title “Stage 55.” Other Sunday 
afternoon features include The Roy 
Rogers series and “The Adventures 
of Robin Hood.” 

Gn Sundays,. the afternoon-to- 
evening shutdown extends to 7:30 
and the evening programs include 
three major attractions—‘Sunday 
Night at the Palladium,” “The 
Theatre Royal” series, which will 
tee off with “Bardell v. Pickwick,” 
and “I Love Lucy.” 

A-R start their first full week 
of telecasting on Sept. 26 and dur- 
ing that week, their programs will 
include “Four Star Theatre,” “The 
Hilton Hour,” “The Scarlet Pim- 
pernel” and Sir John Barbiroll 
with the Halle orch. 


Edinburgh 


=a ~Continued from page 31 jee 


Telefilms of France, is “Monsieur 
et Madame Curie,” story of the 
discovery of radium by Pierre and 
Marie Curie. Text is an extract 
from the book of Marie Curie on 
“Pierre Curie.” 

A native tv entry is “Festival in 
Edinburgh,” a 14-minute color pic 
about Edinburgh in August, and 
showing such Festival types as 
Ann Todd, Margot Fonteyn, orchs, 
singers and dancers. Commentary 
is by Scot-born actor Alastair Sim. 
It is aimed at the U.S. tv market. 

Opening entry was “Der Letzte 
Akt” (The Last Act), a two-hour 
Austrian feature, directed by G. W. 
Pabst, who made “‘Kameradschaft” 
and “The Loves of Jeanne Ney.” 
it traces, grimly and realistically, 
but always in abserbing fashion, 
the story of the last 10 days of 
Adolf Hitler. 

Pic, welcomed by crix, is script- 
ed by novelist Erich Maria Remar- 
que, author of “All Quiet on the 
Western Front.” It is based on the 
novel, “Ten Days to Die,” by M. A. 
Musmanno, and is released through 
Columbia Pictures. 
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if answered correctly. 
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Monitors watch the leading quiz pro- 
grams on the networks — they note the 
questions missed on each program and 
the amount of money each question was 


LET’S TRY AGAIN then asks the con- 
testants the questions that were missed 
and the original amount offered is paid 


Think of the possibilities that this 
unique and simple program offers! 


LEE SEGALL 


Creator-Owner of 


DR. 1.0. 


and the BIG BOARD — SING 
For Dough — Catch as Catch CAN 


HAS ANOTHER ONE! 
“Let’s Try Again” 


Here’s How It Works: 


other chance! 


a rating! 


Contact: LEE SEGALL 
Shadywood Lane 


ieee s POMS, Mire raecess SESRTSEEDERADORRER NAT ORELE 


It reviews for the listener the top quiz 
programs of the week and offers an- 


It has appeal! 

it has variety! 

It offers laughs, music, novelty, and 
real entertainment. 

it offers EVERY element that insures 


if You Want “Something Different’ 
Here It Is! 











_ All-Out Flood Aid 
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for donations. : ' 
On the local level, stations 
throughout’ the northeast were 
staging their own fundraising 
drives. In Springfield, Mass., the 
five normally-competitive stations 
—WSPR, WHYN, WACE, WMAS 
and WTXL—are pooling their tal- 
ents and facilities tomorrow night 
(Thurs.) for a 7:30-midnight fund- 
raising show which all five stations 
will carry. In New York, indie 
WINS is staging a solicitation drive 
in conjunction with WGTH in 
Hartford and WVPO in Strouds- 
burg, handing all its collections 
over to the two outlets to distribute 
as tHey see fit. WABC, the ABC 
Radio flagship, has “adopted” An- 
sonia, Conn., while WPIX, the 
Daily News television outlet, has 
done the same with Winsted, Conn. 
WMGM, the Loew’s-owned indie, 
has prepared a 16-hour ‘‘Floodo- 





Hurricane Network 


A “Hurricane Network” cov- 
ering the entire east coast 
with stations cooperating to 
give each other radio and 
phoned bulletins in caces of 
hurricane and flood disaster 
has been organized by WINS, 
N.Y. and -WVEC in Norfolk. 
Idea stems from WINS’ highly 
effective improvised phone 
hookup weekend before last 
during the floods created by 
Hurricane Diane. 

Network, organized by WINS’ 
Bob Leder and WVEC’s Thom- 
as P. Chisman, will intercon- 
nect by beeper phone stations 
as far south as Vero Beach, 
Fla., and north to - Boston. 
WVEC will act as central in- 
formation point for the middle 
and south coastal areas, while 
WINS will be the focussing 
point for the northern and 
New England states. Many of 
the same stations which —par- 
ticipated in the WINS hookup 
on the floods will participate 
and more will be added. Serv- 
ice will maintain liaison with 
government and disaster 
groups, exchanging informa- 
tion where needed. , 





thon” which was originally to be 

staged today (Wed) but which the 

station is holding off on a stand-by 

noe at the request of the Red 
ross. 


Networks presumably will con- 
tinue throughout this week and 
next with special programs and ap- 
peals for flood relief. Tonight 
(Wed.), CBS-TV’s “U.S. Steel 
Hour,” will devote a portior of its 
time for a fund appeal from Fed- 
eral Civil. Defense . Administrator 
Val Peterson. Tomorrow (Thurs.) 
at 8 p.m., CBS Radio will present 
a special documentary, “The Ter- 
rible Rain,” covering the flood 
story of Putnam, Conn., based on 
interviews and tapes taken by Lou 
Cioffi and Jay McMullen. 





WBZ-TV Raises $5,000 
Boston, Aug. 30. 

More than $5,000 was raised for 
flood relief in a 24-hour telethon 
conducted by WBZ-TV and radio 
with studio performers auctioning 
off their clothing and all kinds of 
items, ranging from apples to elec- 
tric broilers. The simulcast appeal 
to all New England went on Friday 
night (19) and finished Saturday 
morning (20). 

Nelson Bragg, star of the tv sta- 
tion’s “Swanboat” show auctioned 
off- his suspenders; Carl De-.Suze 
of WBZ-WBZA’s morning show, 
auctioned off his shirt and belt; 
and Rod MacLeish, news director 
of WBZ-WBZA, auctioned off the 
necktie he had worn through the 
floods. All the personal items 
went at fancy prices. 





WTIC’s $260,000 

Hartford, Aug. 30. 
In a “Flood Bank” drive, started 
with the first floods and carried 
on for three days and three nights 
of continuous broadcasting, WTIC 
here raised over $260,000 in tele- 
phoned pledges for the American 

Red Cross disaster relief fund. 
Requests for donations by mail 
are continuing throughout WTIC’s 
regular schedule, A total of $260,- 





Main St.” Both the ABC and CBS” 
shows were coupled with appeals |- 


{KOVR Circumvents 


‘Get Into Frisco’ Nix 


San Francisco, Aug. 30. 


will open auxiliary studios is San 
Francisco next month, despite the 
FCC denying the inde “nt out- 
let permission to ide itself as 
a San Francisco station. . © 
. Terry H. Lee, KOVR’s general 
manager, said the move would en- 
able the ‘station to telecast live 
San Francisco programs “to cap- 
ture some of the spirit of the city 
and the Bay Area.” j 

In addition te the. studios, 
KOVR will move its general of- 
fices, sales and promotion depart- 
ments to the new quarters in the 
Mark Hopkins Hotel. 


Literary Agents 


develop a property for tv, we are 
entitled to first refusal on picture 
rights. Some of these agents want 
cutoff periods on tv rights, from 
five to seven years, demanding the 
telefilms not be shown after this 
period elapses. _ 

“It’s an impossible situation. The 
better tv companies want to branch 
into motion picture production and 
thus seek story options, but the 
agents won’t allow that the way 
they’re operating.” Both the 
Writers Guild and the Dramatists 
Guild, Lewis pointed out, allow 
granting of,options for limited 
times, but the N. Y. agents refuse 
to do this. 


Strips in the Aft. 


=——__- Continued from page 31 =e 


afford to use them as spot carriers. 
Official’s sales pattern calls for a 


per-picture price for two to four 
runs of each of about 150% higher 
than the established ice for a 
one-time use on a -week 
basis. In other words, Where once- 
a-week deal would cost a station 
$100 per film, the strip. setup costs 
it $150 a film for three runs, or 
$50 per run rer pic. Stations, how- 
ever, must buy a minimum. of two 
and a maximum of four runs per 
pic in any stripping deal. Sum total 
of the price stracture, then, is that 
for five-a-week, multiple run pack- 
age sales, the distrib gets about 
50% more than he would on a 
one-run, once-weekly deal, but the 
station gets the films for about 
half thé price, buying volume to 
make up the difference. 
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ADVERTISING AGENCIES 


prefer M M FILM SERVICES 
because it has top flight edi- 
fors—Meets rush deadlines— 
Does a completely professsional 
jeb — Is reasonably priced — 
Convenently located at 723 7th 
Ave. — 48th and 7th— 


You Can Phone 
M M FILM SERVICES, INC. 
at JU 6-7430 











TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 


Mot.: William Morris Agency 




















4,500 Sq. Ft. 
Penthouse 


Hotel Great Northern 
118 WEST 57th STREET 


@ Ideal for TV rehearsals 
@ Baliet School 
@ Dance instruction 
@ Photographic or Art Studie 
@ Or living quarters 
24-hour elevater and switchboard service 


Anspection invited. By appt. 


















Call Harry Epstein, C1 7-1900 





KOVR, Stockton tv Channel 13, | 
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HURRY! HURRY! HURRY! 
Frankly, we're overwhelmed! 
The response to MOVIELAND has 
been great... far greater. 
than even we expected 

Within ten ays after our 
opening announcement, dozens 
of contracts have been signed! 
So hop on the MOVIELAND 
handwagon — it’s really | 
rolling! Station after station 
is getting associated with 
"ASSOCIATED. Put Your Order 
in NOW! Wrap Up Your Market! 
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ASSOCIATED ARTISTS’ JUST 
RELEASED NEW GROUP 
OF FIRST-RUN FEATURE 
MOVIES FROM 5 MAJOR 
HOLLYWOOD STUDIOS! 








WABI-TV 


















































































































KOIN-TV 






























































_they’re still rolling im! 
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NEW YORK 
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New York 


Ziv’s telefilm production is cen- 
tered on the Coast, but the firm’s 
New York headquarters didn’t do 
badly on the production end last 
week. Two execs” wives gave birth 


within 15 minutes of each other 
last Tuesday (23). Operations man- 
ager A. Frank Reel became fatker 
of a girl, Len Firestone of t2:«: 
N. Y. sales staff.a son. 

Frank Burns joined Transfilm in 
N.Y. as head of shipping and pur- 
chasing for the com als pro- 
duction outfit . . . Broadway press- 
agent Arthur Cantor, who already 
reps Steve Alfen and the Talent 
Associates operation, will handle 
the Armstrong-Pontiac hour dramas 
on NBC-TV when they bow Sept. 
2...ATV Film Productions aban- 
doning its mid-town executive and 
editing offices and them 
out to the ATV studios in Long 
Island City . . . Otis Freeman, chief 
engineer at WPIX, elected treas- 
urer of the TV Broadcasters All 
Industry Committee, which serves 
as liaison with the city government 
in the effort to maintain the radio- 
tv industry’s status in N.Y. He 


succeeds Singer, fermer 
chief e eer- at Mutual... 
Charles and Delores De 


Lashe have joined Jay-Kay Pro- 
ductions as coproducers of “The 
Decor-Analyst,” decorating show 
which stars Gregg Juarez and bows 
on WABD Sept. 14... Phil Bloom 
is now coordinator of the “Colgate 
Variety Hour” ... Barbara Joyce 
has the starring role in “Trifles,” 
by Susan Glaspell, on “Star To- 
night” on ABC-TV_ tomorrow 
(Thurs.) . .. Dr. Bruno Furst, mem- 
ory expert, booked for a pair of 
guesters on WABC-TV, for a dem- 
onstration on Sept. 10 and a spot 
on the network “You Asked for It” 
Sept. 18 ... MCA’s Dick Rubin on 
a belated honeymoon in Hawaii 
... Transfilm, which has been do- 
ing the Miss Rheingold election 
spots for Foote, Cone & Belding 
for the past six years, wrapped up 
shooting on the three for this year 
(four and a half minutes each), 
starring Guy Lembardo and Jinx 
Falkenburg McCrary... Animated 
Productions wrap up two spots 
for Coty’s new lipstick . . . CB 

Television Film Sales veep Leslie 
Harris off for a week in Maine... 
The Trio Schmeed, Swiss yodeling 
group currently making their 
American debut at the Blue Angel, 
signed by Max-Liebman for “Heidi” 
on NBC-TV Oct. 1... Charles H. 
Green exiting Doyle, Dane, Bern- 


bach as production manager of the 


radio-tv department to join George 
Blake Enterprises as an account 
exec .. . Dick Heffner, producer- 





narrator-scripter of WRCA-TV’s 
“Man of the Year” and WMCA’s 
“History in the News,” back from 
a seven-week tour of Europe. The 
history professor-turned-television 
producer-performer at work on a 
new edition of his bestselling 
paperback, “The American Heri- 
tage”... . Jerry Vale, Columbia 
Records vocalist set for “Strike It 
Rich” as the “helping hand” 
Sept. 6. 

Hugh J. McDermott now a direc- 
tor at NBC-TV, with his first as- 
signment the Steve Allen show ... 
Back to the tv circuit from summer 
stock are Peggy Lobbin, who had 
leads in “Angel Street” and “Pic- 
nic” at Myrtle Beach, S.C., and 
Treva Frazee, who starred in “Born 
Yesterday” at Traverse City, Mich., 
and “Wonderful Town” at Skanea- 
teles, N.Y. ... Telé€ast of the Mrs. 
America finals in Dayton Beach 
is being negotiated, with Philco 
having —e interest but 
ruled out ause the American 
Gas Assn. is involved in the con- 
test. Dave handling video 
negotiations . . . Dave Moore and 
Bob Sammon to Coast to handle 
the Dick Powell-June Allyson visit 
on “Person to Person” preem Fri- 
day (2)... Milton Berle has signed 
Ann Sothern to costar with him in 
the second of his new series of 13 
tinted NBC-TVers, on Oct. 18... . 
Samuel Cummins, gereral manager 
of Jewel Produc due_ back 
from Europe around Sept. 15 with 
pilot films of threg 26 half-hour 
series tagged “It Happened in 
Paris,” “It Happened in Rome” and 
“It Happened in Vienna.” 

William Connelly, formerly with 
the Pittsburgh Press, joined MCA- 
TV Film Syndication’s sales staff, 
working out of Pitt-. .. The Chords 
just completed. stints in Walt 
Disney’s “Mickey Mouse Club” 
vidpix for ABC-TV and are back 
from the Coast . . . Sel Cornberg, 
NBC’s director of studio and plant 
planning, back after a two-month 
stay in England. He helped Sidney 
L. Bernstein, chairman of Grana- 
da Television Ltd., design a televi- 
sion city in Manchester, which is 
scheduled to begin operations early 
next year . .. Ginger MacManus, 
of the “Let’s Take a Trip” show, in 


S| Doctor’s Hospital after an appen- 


dectomy over the weekend... 
“Adventure” producer Robert 
Northshield to Tulsa to gather ma- 
terial for the CBS-TV’er... 
WATV’'s “Garden State Jamboree,” 
country music segment starring 
Shorty Warren, has been picked up 
by National Food Clubs for spon- 
sorship and goes to a full hour, 
Sundays 6-7, starting Sept. 11, with 
the new title of “National Jambo- 
ree.” 


Roach Studio Jumpin’ - 

f Hollywood, Aug. 30. 
Busiest day in the history of 
the Hal Roach lot, founded in 
1920, and probably in the history 
of any rental studio, was racked 

up last week. 

of eight separate and 
complete production units were at 
work, simultaneously lensing seven 

telefilms and one tv commercial. 


Karsas City Proud Of 
lis Wyatt Earp; Fancy 
Hoopla for TV Kickoff 


Kansas City, Aug. 39. 

ABC is kicking off its new fall 
series, “Wyatt Earp,” with a major 
promotion here, the starting point 
of Marshall Earp’s career. Gov- 
ernors of both Kansas and Missouri 
have proclaimed “Wyatt Earp 
Week” as Aug. 27-Sept. 2 for the 
show which begins nationally 
Sept. 6. 

Campaign here is being worked 
out with KMBC-TY, which goes 
ABC. Sept. 28 ,but will begin car- 
rying the show from the opening 
week. Milt Mohr, of the New York 
exploitation office, is handling here 
with Don Davis and staff of KMBC- 
TV 


First “Law and Order Award” 
was given to John B. Gage, former 
mayor of Kansas City credited with 
the cleanup following the riotous 
°30’s here. It was presented at a 
luncheon Sat. (27) at the Hotel 
Muehlebach with Mayor Roe Bar- 
tle, City Manager L. P. Cooking- 
ham, members of the Citizen’s 
Committee, police officials, press, 
radio and tv on hand. 

Biggest public event was a west- 
ern parade Saturday morning 
through the downtown area with a 
stage coach robbery being enacted 
every few biocks. Hugh O'Brian, 
playing the lead in the _ filmed 
series, ended the thievery in true 
tv-film fashion by rounding up the 
robbers at the end of the parade. 
He also made several other public 
appearances before returning to 
Hollywood Sunday. 


WMGM’s Pro Grid Sale 








sponsor broadcasts of the New 
York Giants pro football schedule 
via WMGM, N.Y. Station will 
carry the regular schedule of 12 
games plus three exhibition games, 
with kickoff date on the exhibi- 
tions Sept. 6, when the Jints meet 
the Baltimore Colts in Minneapolis. 

Marty Glickman and Johnny 





Most will handle the commentary. 
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 FOG’s Tower Poser 

=== Continued from page 24 amu 
with maximum power, “substan- 
tially worsens” the plight of the 
ultra highs. “It is obvious,” the 
Committee declared; “that an in- 
crease of power further increases 
the existing disparities between 


VHF stations to further encroach 
on and overlap UHF operations,” 

Existing handicaps of UHF oper- 
ation would be aggravated by the 
higher towers, said the Committee, 
with the result that network affilia- 
tions would be less likely, conver- 
sions more difficult, disadvantages 
in coverage accentuated, and ad- 
vertiser and agency resistance in- 
creased. “On every level of com- 
parison (with VHF) the desperate 
plight of UHF is made more criti- 
cal,” the Committee asserted. 

If. the order is allowed to stand, 
the Committee warned, New Jer- 
sey, which has been assigned 14 
UHF channels, may never have a 
single tv station, VHF or UHF, 
because of the coverage capabili- 
ties of “super-power” VHF stations 
in New York and Philadelphia. 

Connecticut’s UHF stations “may 


which have ceased operations” and 
the same fate threatens ultra highs 
in. Pennsylvania which would be 
faced -with greater competition 
from dominant VHF outlets in New 
York, Philadelphia, Pittsburgh and 
Lancaster. 

“And it is inevitable,” the Com- 
mittee said, “that a power increase 
by a VHF station in one market 
will force not oniy other competi- 
tive VHF stations in the same mar- 
ket to do likewise, but also VHF 
stations in adjacent and distant 
markets, thus setting off a chain 
reaction which must inevitably 
spread beyond Zone I and beyond. 
Surely, UHF stations can only be 
crushed in the squeeze of a frantic 
power race among the VHF sta- 
tions which engulf them on all 
sides.” 

The Committee found it “almost 
incredible” that an order of such 
magnitude was voted with only 
three of the seven commissioners 
present. 


Miller High Life Beer will again EEE 


Oberfelder 


=———_ Continued from page 22 seas 


of o&o0 radio stations, subsequent- 
ly becoming v. p., over the o&o’s. 
When the owned stations were 
given autonomy and the o&o divi- 


sion dissolved, he became v. p.- 
general manager of WABC, moving 
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THE BILLBOARD 


RIDDLE LEADS PACK 
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Arranger Is Unsung Hero, — 


By JUNE BUNDY 


NEW YORK, Aug. 20—Capitol’s NELSON RID- 
DLE scored more records in the top 10 best sell- 
ing categories this year than any other arranger, 
according to a survey of arranger credits on rec- 
ords that have appeared in the top 10 slots of The 
Billboard’s pop best selling retail record charts 
since January 1. 

Five out of 52 records in the top 10 this year 
were arranged by RIDDLE. 


NELSON RIDDLE 


Scoring and Conducting THE NBC-TV MUSICAL VERSION OF 


“OUR TOWN” 


Starring 


FRANK SINATRA - EVE MARIE SAINT - PAUL NEWMAN 


SEPT. 19, 1955 
Also 


THE BETTY HUTTON 
NBC-TV SHOW OCT. 25, 1 
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MUSIC-RADIO 


over to WABC-TV last fall when 
Vv. p.-general manager Joim Mit- 
chell moved into the network side 
as Vv. p. over the tv web. ~ 

| WABC-TV general managership 
has been a sore spot with the net- 
work over several years. The late 
Trevor Adams at one time was 
g. m., subsequently dropping down 
to sales manager with Paul Mow- 
rey assuming the-managerial man- 
tle. Mowrey, now running a lucra- 
tive consultancy business, was 
dropped to make way for Mitchell 
in 1953, when Mitchell was brought 
in from Chicago where he had 
made WBKB a solid moneymaker, 
When Mitchell moved up to the 
network side, Oberfelder was 
switched over. 
he bluntly states his plans are “to 
find a job.” 
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WESO 


Continued from page 23 











rived and WESO was able to get 
_back on regular transmission. 

The reports from \"ESO were 
being picked up by radio stations 
in Connecticut, Worcester and the 
Worcester County area. Station 
was on the air for five days with- 
out a break. 

A civilian defense headquarters 
was set up in the WESO building 
and gave the station warnings 
about isolated areas, typhoid shots, 
special passes military information 
and special messages. : 

Most of the broadcasting was 
done on direct line to the trans- 
mitter. It took messengers 20 miles 
because of the flood to make a 
usual three mile trip to the trans- 
mitter. WESO’s studios in Webster 
were out of operation. 





New Orleans—H. J. Heinz Co. 








. Lips renewed for another year its 





VHF and UHF stations by enabling | 


well join the 49 other UHF stations. 


As for Oberfelder, }. 
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|Seems Like. Writing 


To US.-Video Alone 

Great Britain will launch com- 
mercial television next month with 
the same basic problem that exists 
in the U. S. as far as dramatic 
showcasers are concerned. That 
problem, on“the authority of David 
Susskind, is scripts. Susskind, part- 
nered with Al Levy in Talent As- 
sociates Philco-Goodyear “TV Play- 
house,” “Appointment With Ad- 
venture,” etc., has just returned 
from England after serving for 
three weeks as consultant to the 
drama sector of Associated Broad- 


casting which is charged with . 


turning out the weekday. fare un- 
der the Independent Television 
Authority. 

Susskind said last week that the 
shortage of worthwhile originals 
will be relieved somewhat by the 
fact that Britain’s. Monday-to-Fri- 
day operation (there’s a separate 
company for weekend formats) will 
embrace only 35 hours. There will 
be three hours of fare the after- 
noon, a break from 6 to 7 o’clock 
to get the kids off to bed or en- 
gaged in their homework, and re- 
sumption at 7 until 11 p.m. The 
major formats will consists of 
soapers, plays, panel games, 

es, -sports~ (with boxing 
bouts from White City Stadium. 
Susskind said that Roland Gillette, 
director of programming, is work- 
ing out ambitious schedules. Gil- 
lette has worked over here, with 
CBS and Young & Rubicam among 
his affiliations a few years ago. 

Susskind was amused, but also 
impressed, by tke fact that all 
the TD’s—television directors—are 
femmes. It seems that in British 
video the distaffers are considered 
superior on “emotional balance” 
and “psychological factors.” 


packaging 

considerabie browsing up on British 
tv jargon to become hep in his corm 
versations with various officials. 


Heads of continuity are 
“chiefs of the spoken word.” 





Boston — Henry W. Lundquist, 
veteran of 20 years in een 


named edu and blic 
service director of WBZ-WBZA by 
Paul Mills, manager of 








JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 
Investment Brokers 
501 7th Ave., New York 18, N .Y. 
LOngacre 5-6262 











Will You Go For A 
"GOPHER" 
with a solid film-TV background? 
PRODUCERS! EXECUTIVES! 


ideal assistant—says “Yes” 
or “No” in six languages! | 


Call LU 7-1317, New York ‘ 
Bex V 8295, VARIETY, 154 W. 46 St., N.Y.C, 


EXECUTIVE FILM EDITOR WANTED 


for New Orleans film company, te organize 
and direct cutting dept., train assistants, 
supervise production of i6mm and 35mm TV 
commercials, business and documentary films, 
newsreels. Permanent position with profit 
participation te right man. Send resume, 
salary requiremcats te Geal. Mor., Vision 
by Elta, ine.» 520 Reysl, St. New Prieans, La. 
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PA 


TO ALL THE WONDERFUL PEO 
| PLE 
WHO MADE IT POSSIBLE FOR OUR SHOW 
TO RECEIVE THE PRAISES OF’ THE PRESS. 














for TONI and FRIGIDAIRE 


CBS-TV 


Wednesday, 8 P.M, 
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VARIETY 


“Frankie Laine Time” is a solid 
variety show. With Frankie Laine 
not only a topflight song belter 
but an ingratiating emcee as well, 
this series has a firm talent base 
which will be supplemented by 
weekly’ guests. The first show’s 
lineup added up to a neatly blend- 
ed hour of songs, hoofing and 


comedy. Herm. 


a ec. 
re 














: es DAILY NEWS, New York 


Scores: ; 
Laine nkie Lal 


“FP kie 
COLUMBIA . plenty of snap in Fra min 


ayerakie sa j Sunny Side © 


R EC ®) R DS The Street,” 
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and that’s 


GENERAL ARTISTS CORPORATION Personal Manager 


sete tie CRESS COURTNEY 
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Radio Reviews 


EDWARD R. MURROW AND THE 
NEWS 
15 Mins., Mon.-through-Fri., 7:45 


p.m. 
AMERICAN OIL CO. 
CBS, from ‘New York 

(Jos. Katz) 


Ed Murrow is back in his 7:45-8 
ross-board p on CBS Radio 
after an eight-week vacation, mark- 
ing the ninth straight year in the 
time slot. His program again con- 
sists of straight news followed by 
commentary, but something seems 
missing—television. Murrow is 
perhaps the only newsman whiose 
commentary the television picture 
has broadened and deépened. He's 
no longer as effective on radio. as 
he is on television, where the mas- 
terful use of the video has backed 
up his frame of news commentary 
and given it greater significance 
and meaning. 

The two subjects of commentary 
on Monday’s (29) ope: show, for 
example, were the cold war as 
seen after eight weeks on the 
farm, and the, reemphasis on the 
provisions of the Bill of Rights. On 
the first subject, Murrow ex- 
pounded on a “let’s-not-kid-our- 
selves-a b o u t-the-Russians” ~ posi- 
Geneva theme; on the second, he 
asserted that the continual under- 
mining of the Bill of Rights could 
prove disastrous in the long pull of 
a cold war. Murrow has dealt with 
both subjects, particularly the lat- 
ter, with ter effect on tv. 
radio verbiage, sincere and straight- 
shouldered though it may be, 
sounds at times a little pous 
and certainly less forceful than a 
Murrow-with-pictures. Perhaps 
this is the time for the phrase- 
maker on radio—certainly an Eric 
Sevareid will never lose his aural 
punch. But there’s a flatness now 
about Murrow’s commentary. S 

He didn’t fare well on his 
straight news segment either, 
looking a little silly at one point, 
when tatking about the Moroccan 
settlement. No announcement has 
been made about the dismissal of 
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LANCASTER, PA. 


Representatives 
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Gen..Grandval, he said, “but I am 
informed from abroad” that Gen. 
Grandval will be removed and re- 
placed by Gen. de Latour. After- 
noon papers a few hours earlier 
had carried the same information 
via United Press. 

“t’s somewhat paradoxical to look 
back on the efforts to transpose 
radio news to tv, efforts which for 
the most part have met with fail- 
ure, and to note that the one com- 
mentator who has made the tran- 
sition successfully has suffered on 
the radio end because of it. It’s 
not due to any change in Murrow— 
simply in the reactions of the au- 
dience which has both looked and 
listened. Chan, 


EAR ON CHICAGO 
With Fahey Flynn 
Producer-Writer: Kirk Logie 
30 Mins.; Sun., 5:30 p.m. 
WBBM, Chicago 

Taking its cue from its sister 
WBBM-TV’s “Eye On Chicago” 
filmed scrutiny of the hometown, 
WBBM has unveiled a taped doc- 
umentary series stressing the in- 
teresting sounds of the city. It’s 
a joint effort with the Illinois In- 
stitute of Technology and is being 
produced and written by IIT’s 
radio-tv director Kirk Logie. Off 
the session heard (21) it should 
earn credit for all involved as a 
uniquely adroit use of AM tools 
to effectively spin an aural yard. 

this go, “Ear” visited one of 

the numerous anti-aircraft installa- 
tions hereahouts. While narrator 


Fahey Flynn did his usual top job 


with the interviews, it was the on- 
the-spot sounds that gave the story 
its punch and distinctiveness. Neat- 
ly caught were the “Cannondeers’ 
Hop” as the crew went through its 
sing-song paces on the 90 MM 
guns and the clipped commands 
and the mechanical background 
hum in the radar van. Handling 
provided a strong “You Are There” 
sense of participation that realized 
the full dimensions of the sound- 
only medium. - Dave. 






NBC and CBS) 


STEINMAN STATION, 
Clair McCollough, Pres. _. 


MEEKER TV, INC. 2.5" 
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Bloom’s 506 Suit, Claims 
Philco Infringement 


A $50,000 infringement suit was 
filed in N. Y. federal court last 
week against Philco Corp., NBC- 
TV and Bernard Wolfe by writer 
Murray Teigh Bloom, whe charges 
that Wolfe’s teleplay, ‘‘Assassin,” 
performed on NBC’s “Philco Play- 
house” last February, was an in- 
fringement on a piece he did for 
True mag in 1952. 

Wolfe’s teleplay was about the 
murder of Leon Trotzky, and 
Bloom alleges that portions of the 
teleplay were copied from his 
True piece. Mag article was titled 
“Stalin’s No. 1 Killer,” and Faw- 
cett Publications assigned all 
rights to Bloom in 1953, Bloom 
also seeks an injunction, 


Jessel Prod. Setup Preps 
‘Guest of Honor’ Vidpix; 
Emcées BBC-TV Show 


Jessei-Roberts stock issue, un- 
derwritten by Baruch Bros., a Wall 
St. house, has been oversubscribed 
and the producer plans putting the 
$350,000 in capital into. vidpix 
pronto. It’s a series titled “Guest 
of Honor,” with pseudo-testimonial 
dinners feting one or another g. 
of h. It could embrace personalities 
like Eddie Cantor, George N. 
Burns, Jack Benny, Sophie Tucker, 
or could include personalities like 
William Zeckendorf and Bernard 
Baruch. George Jessel and Bob 
Roberts head the producing com- 


pany. 

Jessel would “toastmaster” the 
filmed “banquet,” with any num- 
ber of other “guests” (acts) con- 
tributing the “show,” capped by 
the honored “guest” doing a stint 
or making a speech. 

Jessel, in London last week, 
-emceed Richard Afton’s “This Is 
The Show,” regular BBC vaudeo 
originating from Shepherd’s Bush. 
He admired the “modern” dressing 
rooms—“At least I think they’re 
modern because back of the dress- 
ing table I found note to David 
Garrick ‘be of good cheer tonight’ 
and it was signed Oliver Crom- 
well,” 

Jessel returns to the Savoy Ho- 
tel, London, for a three-week stint 
in the grill and also to do another 
BBC telecast. 

It marks Jessel’s first British en- 
gagement in his almost.50 years 
in show business, having never 
played abroad until now when he 
also emceed a gala at the Palm 
Beach Casino in Cannes, 

Jessel, incidentally, in a London 
Daily Dispatch interview made 
reference to Sir George Jessel, his 
ancestor, and the acount foot- 
noted: “Sir George Jessel (1824-83) 
was a Liberal M.P. (1868). Solic- 
itor-General (1871).” 


Patton Exiting ‘Circus’ 
For Own Package Setup 


Chicago, Aug. 30. 

Phil Patton, executive producer 
of ABC-TV’s Sunday afternoon 
“Super Circus,” is checking off 
the network to launch a Chi-based 
tele packaging shop. Patton has 
been riding herd on the show since 
roa after its inception back in 

His first project as an indie pro- 
ducer will be a filmed moppet- 
angled-kids show, already in the 
blueprint stage. His final ‘“Cir- 
cus” show will be Sept. 18. Chi 
ABC-TV operations chief Jim 
Beach hasn’t named a _ replace- 
ment as yet. ; 











From The Production Centres 


“Swanboat” in the simulcast in an appeal to all New England. Because 
of early response, station officials extended marathon appeal on WBZ 
radio 24 hours through Sat. (27) morning to 8:30 a.m. First excerpt of 
the film, “Disaster-1955,” was televised Mon. (29) at 7:30 p.m. A second 
film is skedded for Thursday night (1) at the same time. Verne Wil- 
liams, WBZ staff announcer, is narrator on both ... Bob Emery resumes 
his “Big Brother” show over WBZ-TV, Saturday, Sept. 10, from 12:15 te 
1, suspended for the summer, io make it six across the board for the 
fall and winter season .. . First in a new series of programs, “Made im 
New England” preemed at 10 p.m. Friday night (26) by WHDH with 
announcer Bill Harrington following the process of making a Ford in 
the Somerville plant. He interviewed the plant manager, foreman and 
others, all of whom contribute to the building of 460 Fords a day at 
the plant ... Norm Prescott, who left the Hub to disk jock on WNEW, 
New York, returns to Boston to join the staff of WBZ-WBZA on Mon- 
day (29). He begins his own daily three hour Monday through Friday 
radio program over the station on Sept. 5 from 12:15 to 3 p.m. and a 
second show from 6:30 to 6:45 p.m, 


IN SAN FRANCISCO ... 


Don Sherwood gets sick, George Lemont takes his place on KGO- 
TV for a night, so what happens? When it comes time to pour the 
beer out of the can, the beer won’t budge—frozen. And the second 
try—with a bottle—results in beer all over the place. The trials of 
live tv... Martha Smith, KPIX publicity assistant for three years, 
ee in mid-September for marriage . . . Ruth Dwyer 
“The Line-Up” crew back to town . . . Bill Dempsey, KPIX program 
manager, mighty proud of eliminating the old-fashioned “Christmas- 
in-January” schedule—only five hours out of 120 weekly will be de- 
layed this fall compared to 4114 a year ago .. . Producer John Guedel 
dropped into Fack’s to catch the Tattle Tales, wound up inking the 
combo for a spec in January , . . Bill Winter’s weekly news half-hour 
renewed for seventh straight year on KPIX . . . New KGO-TV sales- 
man is Mac Lean , ex-manager of CBS-TV spot sales in S. F. 
and Chicago : .. KRON manager Harold P. See on the docket with 
“TV and Marketing” for local members of the American Marketing 
Association . . . Bill McGraw, late of KGO-TV, on verge of signing a 
sponsor for his own interview show ... Carmen McRae, just opened 
at the Blackhawk, scheduled for a Del Courtney videbut and, a bit 
psa for her first network appearance via Stan Kenton’s Hollywood 

ow. ’ 


IN MINNEAPOLIS ... 


Larry Haeg, WCCO Radio general manager, cites as evidence of 
audio’s continued pull here his station’s receipt of 4,911 listener mail 
pieces after a single premiere broadcast of a Cedric Adams’ prize con- 
test. It set a new high record in the station’s 31-year history ... 
KSTP-TV televising its “Main Street” variety show from the Minnne- 
sota State Fair currently ... Father of Charles McCuen, WCCO-TV 





newscaster, passed away ... WCCO-TV and CBS hosts at cocktail party - 


on occasion of special closed circuit showing of network’s new fall tv 
program Thursday (25) ... Bob Ryan, KSTP radio and tv newscaster, 
off on 17-day European trip during which he’ll take photos to be used 
in conjunction with a lecture series next fall ... Lee . KEYD 
president, recuperating from an ulcer operation. Robert Purcell, for- 
merly with KKTV, Los Angeles, named the station’s managing director 
... Randy Merriman, “Big Payoff” emcee, back to New York following 
his appearance on the Aquatennial radio show and a vacation here ... 
WCCO Radio set Sept. 11 for annual station picnic. 


~ Kefauver TV Study — 


Continued from page 25 See 
of program balance be laid down, that they may take steps to elim- 
especially during the listening | imate or change them.” 

hours of childen; that NARTB in-| , Following conclusions 








were 


crease the monitoring activities of 
is code committee. 

5. Further -research by public 
and private foundations ‘on the 
role of the mass media of commu- 
nications in shaping anti-social be- 
havior.” 

The Kefauver Committee also 
recommended immediate establish- 
ment by law, of a Presidential 
Commission to study the mass 
media and report periodically on 
practices and materials used by 
the mass media, which might have 
detrimental effects on children and 
youth, 

The committee denies any desire 
for government censorship but 
adds, “it is the subcommittee’s 
hope that through the activities 
of such a Presidential Commission 
any practices potentially harmful 
to children and youth can be called 
to the attehtion not only of the 
President, the Congress and the 





people of the United States, but 
also to those engaged in them, s0 
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NO SURPRISE, says Cisco’s pal “Pancho” who adds. 
plenty of surprise action to the Cisco Kid show...: 
helps keep Cisco pulling ratings like 29.3 in Omaha, : 
28.9 in Baltimore, 29.9 in Detroit. (*Telepulse, March, 
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drawn from a survey of some of 
the programs offered during the 
hours~when children most pften 
watch tv: 

“Life is cheap; death, suffering, 
sadism and brutality are subjects 
of callous indifference; and judges, 
lawyers and law-enfurcement offi- 
cers are too often dishonest, in- 
competent and stupid. 


St 


‘Trendex Tours’ 


aaa Continued from page 23 =a 


low Miss Carson on the Trendex- 
city junketing. 
Network has approached Eddie 


Fisher with a view toward falling 
in with the exploitation idea. He’s 
expressed interest. It's figured 
there will be a certain amount of 
resistance from some stars in 
hitting the road, just as the pix 
companies encounter their trou- 
bles, but thus far the few approach- 
ed have been agreeable about it. 

NBC specs have been hitting it 
big on the Nielsens. But those 
overnight 15-city Trendex reports 
haven't been too flattering, hence 
the tour idea. ‘ 


WTOP 


awa 4Continued from page 23 sae 


don, Paris and Oslo, for a pictorial 
report on the integration of the 
city governments of these capitals 
with the federal government, a 
perennial political hot potato here. 

Claude Mahoney is slated to 
move his farm reports to WTOP 
a chore he previously combined 
with CBS. Also likely to move 
over to WTOP are Paul Niven, 
who would handle foreign covers 
age, and Steve Cushing. 

WTOP, town’s only 50,000-watt 
station, was formerly 4596 CBS 
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‘Who’s Kidding Whom ?’ 





the change and, in the opinion of 
the script editor, the script was 
“perfect.” (In my opinion it was 
trash, but of course I had to some- 
what. follow the pattern’ they 
wanted). They. were now waiting 
for the new producer to come in, 
in order to O.K. the script, then 
they wanted to sign 2 contract with 
me to write a certain amount of 
scripts for the show. He asked me 
if I had any other scripts suitable for 
a one hour show. I looked through 
my files. which were bulging with 
“suitable material.’’ Sinee the out- 
fit paid high fees for an hour 
script, I decided to go the way of 
least resistance and not submit 
anything new. I chose a script that 
had been produced 10 years ago 
on a major network, had won 
acclaim from listeners and press, 
and for which I had retained the 
rights. I transposed it from radio 
to television, because this script 
was-more suitable for tv than radio. 

I also enclosed a short story 


which had been published and ex-. 


tremely well received. I had been 
offered a lot of money for this 
stery from radio producers, but 
had always refused to sell it be- 
cause I intended to rewrite it later 
as-a stage play. However, the fees 
offered by this ty outfit were too 
tempting and I submitted the story 
with the other script. The execu- 
tive called to tell me of his “tre- 
mendous disappointment.” He had 
judged me to be a brilliant writer 
and now, reading these two stories 
he was doubtful. Whereas the as- 
signment had turned out beauti- 
fully, these two stories were 
nothing “with which he _ could 
identify himself.” And as long as 
he could not do that, the tv viewer 
would not be.able to do that either. 
Six weeks later he called to let me 
know -that the producer had de- 
cided to use the same set of writ- 
ers they had been working with 
the past season, since he didn’t 
want to take any chances. He 
didn’t. The show never returned 
before the camera. I suppose the 
sponsors could not identify them- 
selves with the rating. 


Cliques? 

This story, in a thousand varia- 
tions, is the experience of those 
writers who are not a part of a 
certain clique recommending each 
other over and over again. The 
medium is so new that no one 
knows yet what will really go. That 
is perfectly all right. The writer 
is intelligent enough to realize that 
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and gamble along. The very least, 
however, a writer.can expect is a 
certain. basic respect and the 
shadow of a doubt that he might 
be right. In our history of the 
whole world, it was the writer who 
often determined the course of 
thinking of a whole people. The 
writings of Voltaire, Robespierre, 
Balzac, etc, have influenced the 
history of France. Whoever re- 
members any of their theatre pro- 
ducers? Perhaps producers and 
network executives should some- 
times invite a volunteer group of 
writers to a few monthly meetings, 
listen to their suggestions, tape 
the meetings and later on, in their 
own time, listen to the tape again. 
Out of the conglomerate sugges- 
tions, they might not only find a 
group of good writers who have an 
excellent “feeling for the media” 
and sound psychological knowledge 
of peopie called viewers, but might 
come up with a number of good 


grams. In my effort to make such 
a suggestion during a personal dis- 
cussion with some executives, I 
could not get beyond their second 
secretaries, leave alone an appoint- 
ment! : 

Why should I experience most 
abusive, brushoff ‘treatment as 
‘though I wished to borrow a dollar 
—just be punished because I am 
a writer who wishes to sell creative 
thoughts and mental compositions 
instead of soap or underwear? 

The book publisher can also not 
accept every book offered, but he 
sees his writers if they desire an 
appointment. Ten might have 
nothing to offer, the 11th might be 
the one personality he was looking 
for. Publishers know ‘the hardship 
and personal sacrifice each writer 
brings and.they will.do their best 
to encourage talent when they see 
it. But, at least in the majority of 
the cases, they can recognize talent. 

I thought you might be inter- 
ested in the ideas of one who has 
gone through the mill, has proven 
that he has something to offer, and 
who simply can’t find the places 
where network executives franti- 
cally search for offerings. 

Ilse F. Stanley 


Tele Reviews 


aque Continued from page 27 eae 


oe did little to restimulate inter- 
est. 

To get some dramatic action in 
between the shots of diving planes, 
burning ships and the smiling 
Japanese ambassador in Washing- 
ton, show interspersed some dra- 
matic sequences that were stilted 
and phony. An interview with a 
family viewing the attack from 
their home nearby didn’t ring true 
and a sequence in a press service 
newsroom was yawn-provoking. 

Cast for the most part was in- 
adequate. Trapped by the banali- 
ties of the script, the thesps 
seemed to do little to bring any 
lifts to the stanza. An exception 
was Hayden Roarke, who por- 
trayed the CBS newsman with 
credibility. Walter Cronkite again 
was the anchor man and ‘handled 
the post with assurance. 

Series tab is picked up on alter- 
nate weeks by the Electric Cos. 
and Prudential Insurance - 

ros, 








WE ARE PROUD TO HELP 
With Taylor Grant 





| Producer-writer: Grant 


Director: Jack Bidus 
30. Mins.; Sun. (28), 6 p.m. 
WPTZ, Philadelphia 

WPTZ, using Taylor Grant as 
on-the-spot reporter, has developed 
good documentary technique for 
graphically recording major events 
and disasters. As in the recent 
dope raid reports, Grant and cam- 
eramen Carl Lopatin and Leroy 
Bell worked a 24-hour day, cover- 
ing the Delaware Valley area, 
wading in flood waters when pos- 
sible and lensing more inundated 
© ‘ions from the air. Surrealist 
s ts,of debris had easily grasped 
significance. In combination with 
interviews of the old and homeless 
pone of children sleeping in 
arracks packed plenty wallop. 

Beginning with the “We are 
relatively lucky” scenes in Phila- 
delphia, a floating cottage, a sub- 
merged car, pictorial story moved 
to the devastating floods at Yard- 
ley and S.roudsburg. Newscaster 
made several pleas to “give to the 
Red Cross” and interviewed an of- 
ficial of the Southeastern Penna. 
branch, who made emphatic denial 
of the oft-heard slander that the 





organization charges for services. 


positive thoughts for new pro-- 


impromptu beginning of President 
Eisenhower’s address before the 


ve tele- 
cast its title. Grant good 
sense of editing and intensity of 
delivery which adds color and au- 
thority to the factual program- 
ming. - Gagh. 





ASK THE CAMERA 

With Jess Cain, narrator 
Producer: Ted Lloyd 

Writer: Sandy Sheldon 

Sustaining 

15 Mins.; Mon., Wed., Fri., 6:30 p.m. 
WRCA-TV, N.Y. 

“Ask the Camera,” making a re- 
turn trip to this station, is an in- 
teresting, informative and seem- 
ingly legitimate quest for informa- 
tion. At least, the questions seem 
honest and the film clips attempt 
to give a complete answer to the 
info requested. On show caught, 
there was a query on the status of 
Ellis Island and the answer gave 
not only the current situation on 
that port of entry, but the back- 
ground of the events that made it 
practically useless as the first stop 
for immigrants. 

Of course, there are some seem- 
ingly hoked up questions and an- 
swers, but the majority are in- 
formative. Presumably, the queries 
selected would depend on _ the 
availability of film clips for the 
‘answer parts. Prizes, generally U.S. 
Bonds, are given for selected ques- 
tions. Narration is good. Jose 


WPIX GOING FULL 
BLAST ON PIX DEALS 


Buying and selling splurge in 
vidpix by WPIX, the Daily News 
indie in N.Y., continues at full 
blast, with the station posting al- 
ternate-week clients on three more 





still another stanza for a_ fall 
preem. O’Cedar Corp. bought in 
on two shows, picking up alternate 
weeks on “San Francisco Beat” and 
“The Whistler,” with the former 
now sold out via Paul Masson 
Wines’ skip-a-week buy previously. 
And Television Programs of Amer- 
ica sold West Disinfecting alternate 
weeks on its “Ellery Queen” series 
on WPIX, the other half of which 
the station had already sold to Car- 
ter Products. ; 

On the purchasing side, the sta- 
tion bought “Police Call” from Na- 


bow. 


liv's Top-Level Sales 
Powwows Set for N. Y. 


Ziv Television Programs is 
holding a series of top-level meet- 
ings in New York involving na- 
tional sales policies, the first such 
meeting since the firm initiated its 
new national sales setup. Huddles 
will cover expansion of the sales 
operation, establishment of mer- 
chandising-promotion operations in 
the national field and pre-produc- 
tion discussions on the five new 





{properties Ziv is readying for na- 


tional-only sale. 

Participating in the discussions 
are Ziv prez John L. Sinn, sales 
v. p. M. J. Rifkin, national sales 
division sales-- manager Walter 
Kingsley, western manager of na- 
tional sales Allen Johnstone and 
N. Y. national sales rep Russ 
Clancy. 


Ted Lloyd’s AA Telepix 


Agent-packager Ted Lloyd has 
acquired rights tothe files of Al- 
coholics Anonymous. and is de- 
veloping a telefilm series dealing 
with AA ease histories. Lloyd is 
currently talking to CBS Televi- 
sion Film Sales about a possible 
coproduction-distribution deal. 

Also in the works at CBS Film, 
with Lloyd involved too, are nego- 
tiations for an hourlong, once-a- 
month syndicated “service spec- 
tacular” which would be produced 
in collaboration with Good House- 
keeping mag. Show would feature 
“how-to-do-it” suggestions, cook- 
ing hints, fashions and all other 
fields in the’ service show cate- 
gory. 


‘Gildersleeve’ Sale 

WRCA-TV, the NBC flag ir N.Y., 
has gotten off half the hook on the 
“Great Gildersleeve” vidpix series 
which it purchased a couple of 
weeks ago from the NBC Film Di- 
vision. Ronzoni Macaroni has 
bought alternate weeks on _ the 
show in the Tuesday at 7 Spot, and 
has also bought full sponsorship 
of Ray Forrest's “Children’s Thea- 
tre,” combining educational films 














syndicated shows and purchasing 


tional Telefilm Associates for a fall 





and cartoons for kiddies, ir the | 
Saturday 9-9:30 am, slot. .,, } 
4.04 Pession “ended -with™a* rerum vt i- *“Gildersieeve’ - bows Gept» 27- - 4- 





Majors’ TV Woes Ain't Minor 


public consumption, and so the 
studio still wants that exploitation 
prestige enjoyed by a program with 
a ee Pictures Presents” la- 
bel. 

Of all the studios active in net- 
work television, only Walt Disney 
Productions is moving smoothly. 
Disney hit upon the right formula 
for his ABC-TV “Disneyland” 
show from the start last season, 
when he prodyced 20 shows in the 
series. This year, he’s turring out 
26 “Disneylands” plus 100 hours 
of the new “Mickey Mouse Club” 


Continued from page 23 








daytime show for the network, all 
apparently without too great a 
strain on his resources, since his 
feature production schedule has 
been expanded for this year also. 


Ottawa—Billy O’Connor Show, 
a standout item on Canadian 
Broadcasting Corp.'s television 
web last season, scheduled to re- 
turn to its late (11 p.m.) Saturday 
web slot in September. O’Connor 
will again have canary Juliette and 
the O’Connor instrument trio, and 
will add 88er Bill Isbister and 
echanter-aper Jack Duffy. 
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Editor Finds WNAC- 
Tops tor Popular Music 


By ANTHONY 
A BREATH OF FRESH 


LA CAMERA 


-AIR:. One of the most com- 


mon expressions heard about the house these days is “Shut 
off that radio!”—with or without ar appropriate adjective. 


to describe what is becoming 
more and more: an insufferable 
noise-box. 

There is at least one station, 


thank goodness, to which that ex- 
pression does not apply. I am 
referring to radio station WNAC, 
which has emerged by far as 
Boston’s finest daytime outlet for 
truly popular music. 

While other stations are knock- 
ing themselves out to air the 
latest records, no matter how 
blaring or how ugly, WNAC 
steadfastly is holding to a for- 
mula of “easy listening.” One 
can turn to 680 on the dial and 
feel reasonably sure that he or 
she won't be driven out of the 
house. The WNAC emphasis is 
on melody, not on unintelligible 
sounds, 

If you're the type who can 
survive the day without “Gum 
Drop” or “I Want You to Be My 
Baby,” then Jet me call. your at- 
tention especially to two after- 
noon programs on WNAC, One 
is the new “Gus Saunders Show,” 
from 2 to 3, and the other is Fred 
Lang’s “Easy Listening,” from 
3:05 to 5, both on a Monday- 
through-Friday basis. 

While these boys do play tie 
better records from today’s out- 
put, they also take advantage .of 
the many great standards avail- 
abie to them from the WNAC rec- 
ord library. They won't spin the 
latest recording ef. the Four 
Goofs, or what have you, just be- 
cause 29,374 cards from the Four 
Goofs Fan Club arrived in the 
morning ‘mail. . 

Their norm is the interest of 
the listening public at large, and 
their selections indicate a healthy 
respect for adult intelligence. 
They're not afraid to spin an old 
show tune, a Percy Faith album, 
or a pretty melody which un- 
fortunately didn’t make yester- 
day's “Top 10.” 

. Wonderfully . refreshing, too, is 
the absence of meaningless chat- 
ter on both shows. Only yester- 
day morning I heard a disk-jocke 
pitchman 6n another station as 
his listeners for “just. 30 or 40 
seconds” of their time. By my 
trusty Watch, his subsequent spiel 
consumed ail of two-and-a-half 
minutes. 

Needless to say, the “Gus Saun- 
ders Show” and “Easy Listening” 
deserve the solid support of all 
those listeners who've been crying 
out, in understandable protest, 
against the generally revolting 
state of radio music. And if there 
is such a thing as an award for 


populnr-music : broadeasts, . it: 
should go here-and now to Sta-! 


tion WNAC, 


BRINGING °’EM BACK 
ALIVE: Television, ever desperate 
for material, has hit upon a new 
way to make use of old movies: 
Rewriting their scripts into “live” 
TV plays. 

Actually, the. method Isn't ex- 
actly new, because “Lux Video 
Theater’. had .been doing it. for 
the past season as the gimmick 
for its weekly format. But now 
other dramatic series are resur- 
recting old picture scripts, and 
suddenly “Video Theater” 7inds 
itself with a format that is no 
longer exclusive. 





A couple of weeks ago, for ex- 
ample, “U. S. Steel Hour” did a 
video version of “The Seventh 
Veil.” Tomorrow night, “Front 
Row Center” will, be reviving 
“Guest in the House,” which still / 
is making the TV rounds as a 
movie co-starring Ralph Bellamy 
and Ann Baxter. 

When Robert Montgomery's 
dramatic hour enters its fifth sea- 
son on the Monday night of Sept. 
12, it will launch a new policy of 
featuring “live” versions of Hol- 
lywood films seen over the past 
decade. Its opening vehicle will 
be “Woman in the -Window,’ 
which once starved Joan Bennett 
A later adaptation will be “Along 


Came Jones,” originally a Gary 
Cooper starrer. 

There’s nothing wrong with 
this policy, I suppose, if (a) the 
revised scripts lend themselves 
to good TV fare, (b) it isn’t 
overdone and (c) it doesn’t im- 
pair the axvoneeent of original 
video drama, For those of wus 
who’ve been suffering through 
‘all the unrelated, plotless film 
clips on “Toast of the Town” and 
“Variety Hour,” it should be a 
welcome relief to see an actual 
movie story unfold before our. 
very eyes. 

So what if the script is 10 
years old and not being presented 
in movie form? At least its 
chances of providing actual en- 
tertainment afe infinitely supe- 
rior to anything the “Toast” and 
“Variety Hour” trailers can bring. 

If those trailers keep sneaking 
up on our television screens, no 
home will be considered complete 
without a popcorn stand to take 
care of viewer needs while they're 
being shown. You might call it 
hunger by association, 
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Jocks, 


Alan Dale: “Rockin’ The Cha-{ 
Cha”-“‘Wham” (Coral), Blending of 
the rock 'n’ roll and cha-cha beat 
is a natural for current disk tastes 
and Alan Dale plays it to big ad- 
vantage. He sings it with an excit- 
ing drive and gets plenty of help 
from a solid choral backing. It’s 
a shoo-in on all levels. “Wham” is 

also in’ the cha-cha oars but it 
will have trouble pushing its mate 
off the turntables. 

Joni Janies: ““You Are My Love”’- 
“I Lay Me Down to Sleep” (MGM). 
“You Are My Love” looks like an- 








Jukes and Disks 


By MIKE GROSS 





cially on the juke Sinut Laine 
gives quite a dramatic perform- 
ance on “Your Love” but tune is 
much too intricate to catch on for 
a pop ride. 

Sammy Davis Jr.: “It’s Bigger 
Than You and Me”-“Back Track” 
(Decca). “It’s Bigger Than You and 
Me,” from the upcoming Col 
filmusical, *‘My Sister Eileen,” gets 
a lively workover by Sammy Davis 
Jr. and should rack up plenty of 

spins.. It’s got a catching beat, a 
good lyric line and a classy Davis 
delineation. “Back Track” is an 
overly dramatic piece which Davis 
pulls out all stops to get it across. 














Album Reviews 





Ethel Merman sure beits ’em 
out -in Decca’s “Memories” (DL 
9028), not as colorful a billing as 
the subtitled “40 Great Songs from 
the Gay ‘90s to the Roaring ’20s.” 

And that’s what they are—two 
score terrific popular standards, 
batoned by Jay Blackton who also 
arranged the score. While Miss 
Merman technically has the Mitch- 


ell Boys Choir and The Old Timers 
Quartet as vocal aids, it’s all The 
Merm, as she unspools a galaxy of 
greats from the 1890 period to the 
1920-30 era.-They run the gamut 


(RCA Victor). There’s a solid 
helping of Eartha Kitt’s vocal man- 
nerisms in this set of a dozen tunes, 
some previously released as singles 
and some new. It’s a lot to take at 
one hearing but in small doses, it 
makes for okay listening. Among 
the strong items in the packages 
are “Mambo De Paree,” “Looking 
For A Boy” and “I’ve Got That 
Loving Bug Itch.” Henri Rene has 
applied a tasteful orch and’ chorus 
backin”. An attractive cover 
showing thrush in a sultry mood 
on a tiger skin should help ped- 
dle the package. Liner notes, 
mostly a rundewn of Miss Kitt’s 


: ° from “Ta-ra-ra-boom-der-e” and 
ether big one for Joni James. | It doesn’t work out, however. “Hell Baby” re career, are by N.Y. Journal-Amer- 
Thrush’s wax demeanor on this Leu Monte: “King of the River”- “on ona OL. . to “Smiles” and ican eatlo-te columnist Jack 
side is more polished and she de-' “Yaller, Yaller Gold” (RCA Vic- LAWRENCE WELK fad dentally ‘hat would the al-| O'Brian. 





Best 


Bets 





and his 
CHAMPAGNE MUSIC 
210th Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 


bum biz be these days without 
these great popular. standards? To 
paraphrase one G. Gobel, some 
how they don’t hardly make them 
like that no more. Abel. 
lier Orch: “New York, 


Mantovani Orch: “Rhapsody In 
Blue”-“Concerto in F” (London) 
Mantovani enters the classical field 
in this set but not far enough to 
lose his pop fans. For with these 
Gershwin works, he can hold on 


ALE ow eeereweanesaweee wee ewes : . . Harry Ge 
TC nn ee he RO PO Detitn Deawes of Americs New York” (RCA Victor) Harry | to his pop cult as well as develop 
(a nar er’s music new devotees among ong- 
th. oceboudslugesrs févs fier : Bo ARE ra aig light” is an ingratiating little | tan has been handsomely packaged | hairs. Both pieces are delivered 
Poveeeeeeees FUtoe eee esercees Lay Me Down to Sleep ballad item that Cherry croons A RCA Victor. The attractive/| with brilliance and flash. Julius 
DORI ANNE GREY Powers esrer es esererse LEARNING TO LOVE attractively against a flavorsome oto shots of Gotham that make Katchen stands out with. his key 
‘(Mercury) ...... hddene eae ey eRe Es Smokey Mountain Waltz orch and chorus backing batoned up the weyeey ag a —— vee solo o—. edisiots a 
RAN , by Gordon Jenkins. ‘Home Again,” Sheldon n azz: 
~~ ‘ a fact: PL A Sea aa atencig ay agg bP Ao side, offers nothing new | Musical moods are as varied as the | west), The frse-wheeling and un- 
CON iio aa 00 ee how gap 4 boc pe, Ea aI Cas 4s e Is in the melody or lyric department. sections of N.Y. His instrumental inhibited quality that many 3 
Since this ae was cut, both artists ye 5 B nose, toe © ap lg ng platters sales iar tn fe evidence 
livers with impact. Tune is the kind | tor). Although “King of the River” | have exited the Decea roster. pe subways, Shubert All Central throughout this 10-inch LP set cut 
of ballad that takes hold fast and}is another “Disneyland” creation, | Cherry is now waxing for Colum- : 4 by the Jack Sheldon Quintet. With 
Park, the Statue of rty and 


on the reverse 
is just a moderate item that’s 
given a fair treatment. David 


it’s no “King of the Wild Frontier,” 
better known as “Davy Crockett.” 
Tune is in the folksy groove and 


bia and Jenkins is with Label X. 


John Greer: “Come Back Mabel- 
lene”-“Night Crawlin’’’’ (Groove). 


the U.N. building. The music is 
gay or serious as befits the topic 
and at all times it’s rich and color- 


the maestro’s horn and Zoot 
Simms’ tenor sax leading the way, 
the boys take off on some vivid 


Terry's orch and chorus helps Miss | Lou Monte gives the proper spirit-|“Come Back Maybellene” is a|ful. Its l and exciting instrumental inter- 
James on both sides. ed treatment but it'll be a hard/ rhythm & blues paraphrasing of a po ES ty ee Sckae de wall a ties pretations of oldies and newies. 


Dori Anne Grey: “Learning to 
Love”-“Smokey Mountain Waltz” 





pull even with the tele ey 
The novel beat and lyric “Yal- 





current rhythm & blues noise- 
maker, ““Maybellene.” It's got the 








locals. Meyer Berger, N. Y. Times 
scribe, has supplied some interest- 





Other sidemen in the comko are 
Walter Norris, piano; Bob Whit- 








(Mercury). Newcomer Dori Anne|ler, Yaller Gold,” also from the riginal lock, bass 
Grey gets a strong crack at the hit | Walt Disney show, will help push ps Ay th ened ‘vocal ing liner an. eee 
lists with “Learning to Love.” It’s | it in the market. spree. Due for lots of action in 
a fast moving rhythm number with The Mariners: “I Love You Fair|the r&b territories, Greer goes 
predominante backing and | Dinkum”-“Steamboat River Ball” | strictly instrumental on the flip o bd 
she belts it home with an appealing (Cadence). The novelty flavor and | side with a highly rhythmic work- $ est nce 
fervor. She changes pace on the | attractive marching beat of “I Love|over of a piece tagged “Night 
reverse ae & ameete workover of | You rai Dinkum' could sack UP | Crawlin’.” . 
a folk- ag score for ariners’ P 
Gogi Grant: “Suddenly There's | first Cadence slice. The boys are om RRs MEL re ihe edly Pe Signe se Lqere, t8 anne af Cen), beped.on 
a Valley”-“Love Is” (Era). Gogi also in good sha ape on the oldie, Geant 4 (RCA Victor) copyright Coverage Index & Audienee Trend Index, 
.» Grant stirred up a storm of cover | “Steamboat River Ball.” Their har- | 7porcy Ps smblance between || Published by Office of Research, Inc., Dr. John Gray Peatman, 
disks with her kickoff of “Sud-|mony technique here is tops. “Yellen Rose of Texas-You Ail” || Director. Alphabetically listed. * Legit musical. Film. 
denly There’s a Valley” and her; Eileen Rodgers: “Just a Little|.nq the clicko “Yellow Rose of Survey Week of Aug. 19-25, 1955 
alice has a good chance of beating/ Bit More”-“Now. Is the Time” | Texas” and that’s probably where : . , 
such strong disk competition as Jo | (Columbia). Eileen Rodgers makes | tomer & Jethro made a mistake BR TRE thi os 6 ora beh ss 64 ca cpa ah” Cabaaraes Mills 
Stafford (Columbia) and Julius La/a good impresh on her initial Co! i , ns Bible Tells Me So....... biencecnvne £86 GF e aad aee Paramount 
Rosa (Cadence). Her stirring treat-| coupling. She's especially strong a — _ no auees “oe a SN EE es ee Pe RVs Pas ood st cin ch Ga cee tema Chappell 
ment of the strong ballad piece will| on “Just a Little Bit More,” aj other y B ne Rens Cherry Pink, Apple Blossom White—i“Underwater” Chappell 
keep her on the deejay tables.) rhythm number which really ff for i oy or 21 dn owl Th Don’t Stay Away Too Long ............c.-0.0000- Bourne 
“Love Is” is a frothy item worth, jumps in her hands. It’s headed for bo ive Noth po Bird ” ad Fooled ee a a | ®@eevenee eseeeevreeeeeee Harms 
some spinning attention. r hefty spinning time. “Now Is the the fig side FE hitoar te gaol = Hard to Get ee ee eo Y eeeeeeeeceoeeeeneeeee Witmark 
Frankie Laine: “Hawk-Eye”-| Time” is another rhythmic item , . : Heart—*"“Damn Yankees” .,....0..0.c00+eeee+e+- Frank 
“Your Love” (Columbia). There’s that stands a good chance to catch Hummingbird eee resco nr ee eeeseseeseseseseseeeet*s Jungnickel 
enough beat in “Hawk-Eye” to give | °D- Jerry Vale, Columbia Records I'll Never Stop Loving You—t“Love Me, Leave Me” Feist 
Frankie Laine one of ‘his loudest; Don " Cherry - Gordon _aakins singer, booked for a repeat stand oe ee 8k RT eae n err BVC 
sides in some time. It’s a definite Orch: “Sip of Moonlight”- Home| at the Blue Moon, Lowell, Mass., It's All Right with Me—*“Can-Can”..............Chappell 
noisemaker and should pull «spe-/ Again” (Decca). “Sip of Moon-' Sept. 5. Kentuckian Song—t“Kentuckian” ............0++- Frank 
portion | ge: Re ry ee Seescccces Saree ae 
. LARIETY nges eA cee SOR ee ET vanc 
Love Is Many-Splendored—?“Love Is Splendored”. Miller 
_ YELLOW ROSE OF TEXAS (4) (Mite Miller... olen Sal Wane taee ba ee Broadcast 
(Johnny Desmond ........ Core Rock Around the-Clock—*“Blackboard Jungle” + . Myers 
f Pat ND oi Gia oi oe te Dot Sailor Boys Have Talk to Me in English .......... Morris 
2; AIN’T THAT A SHAME (5) Coe eee ee reeeeseeeseeseseaters | Fats Domino ‘*@eeeere Imperial Seventeen 00.0 ms > a's « cljechis +g 00 0 0 tee ce ee ee eee ten eet Lois 
Ronnie Gaylord .......... Wing Something's Gotta Give—i“Daddy Long Legs” ...Robbins 
( Fontane Sister .s.«....:+. Dot Gweet and Gentes § 2235.5) ei. Sigaetaecan's .- Peer 
3. SEVENTEEN (3) .......... 1s UV i bad cdenssveendecs dee ercid Boyd BERN c69960 95 00 King ger Teeth Wie of lee Bane hme all 
\ Rusty Draper ..... .... Mercury —*"Private War of Major Benson”...... ’ 
/ pe A pe aes ee ee Marks 
4. LEARNIN’ THE BLUES (13). ..........ccceccsescccceseses Frank Sinatra .......... Capitol Unchained Melody—*“Unchained” .......... -++++ Frank 
5. ROCK AROUND THE CLOCK (14) ........cssceeceess++ Bill Haley’s Comets ..... Decca vue he Sune ~ gai the People ......-.+.++. i Bd 
6. HARD ‘TO GET (11) TEERELELT ETS TY coe esas er ee eeeeeesere Gisele MacKenzie @eees Label x Young Ideas Be tei pen: Teleeranats otashs > ‘tay ae 
paper: EMEP... a danseks:- Coral omer ig 
7. SWEET AND GENTLE (8) Cee eee er eeee es eeesesesseseereses Lowrie Gibbs gop Hye Mercury Ti 30 Son TV 
Roy Hamilton .....2....-: Epic op ngs on : 
8. UNCHAINED MELODY (20) Se eee eer eee ee eee ee easter ees Al, Hibbler TEA OED OOS ODODE Decca (More In Case of Ties) ] 
| Les Baxter .........+.--Capitol An Ccessienil. ten Saunders 
‘ ' {Les Baxter ........... Capitol Bible Tells Me So.......... idk ng onavenneees vy nan 
WARE. FEE SON SUD TELS THE FZOPLE (1) .5-0-... | Mindy Carson ........Columbia Birmin’ham—?t“Girl Rush” ...,....cseeeeeeee8++.5aumders 
10. IT’S A SIN T ) a Side vig art jar® H ae ; Blue Star eoctee vovreccee cdmenite chats ands EE 
O TELL A LIE (10 ie * seeee Somethin’ Smith ..... - Epic Champagne—*“Girl. Rush” nus ganeed eo c'cccccescces DAUNGETS 
Fooled Se ¢ Owe oe ara. £2? Re O6263 640 eseeee e@eeeeeeeee Harms 
Second Grou Girl Rush—*“Girl Rush” ........... vesecceeee. Saunders 
P Homesick Hillbilly—*"Girl Rush”................. Saunders 
LONGEST WALES 6 oni cde coc cccecece bocest avbloemenéncesay cts WON PF. BEGUN ‘neces: ¥ lor IT Belong to You—7“The Racers”..........ssee++++Peist 
: : 1 + 1 Want You to Be My Baby........... cee rivebions VICURY 
SONG OF THE DREAMER ............... choseus eseecerbani gst Meeemiet ie nent ttt. comeuee TT May os cscsneeseesceennees er HE Si Roosevelt 
: nges' BRIE Ao ; 06) 6h i These axes 'h\arate 6 RE Advanced 
HONEY BABE ........ Tish baede ithe. epee ede 000 eset baeedisans:, Gln mn Gi deabecs MGM Love ga ania Nain Is Splendored”. . Miller 
Juli 1 Pe ea MUIR: ROOK i less a6 koe carina s ip ae eee Shapiro-B 
MORGANE. 22S 6. 3.antseccctonvddiesictediods ehadvidhtedeieel Saray a inte a+. Moment Lg Saw You ba ggg CU Mellin 
, —" MO” kee c eee eee eee ers 
MAN IN A RAINCOAT. ..............ccceecceces ee cea {Marion Marlowe ...... Cadence Rock Around the Clock—i“Blackboard Jungle”... . Myers 
\ Priscilla Wright ........ Unique Sailor Boys Have Talk to Me in English .......... Morris 
EG Pe Sas a ee ta was va oben cccccoweccscccs~ Les Paul-Mary Ford ....Capitol rete gant ee Long Legs”... ie — 
udden OTO'S. A VAST ..3s.. 6 cmbbewceers an armen 
LOVE IS A MANY—SPLENDORED ‘THING ......ce.seeceee+- Four Aces .......cseeee. Decca Sweet tnd Gentle . ME 8 ays ementom ate Peer 
Nat (King) Cole ....... itol Take a Chance—t"Girl Rush”.............ss.0e-. Saunders 
 RIAAGOMWELE 2.2. iu, sive ns'e denebac dale duispuicesesiioh meget aoe: 9 tt onan That Old Black Magic—*Bus Stop” .............. Famous 
. Oy ae nn eo re Marks 
LL NEVER STOP LOVING YOU ................. tt g arte DY. a s was sam Columbia 4 |} Unchained Melody—*“Unchained” ............4.. Frank 
(Les Baxter ..... pao ak Capitol |} Wake the Town and Tell the People .............. Joy 
HOUSE OF BLUE LIGHTS ..... 2 00.0... ..ccssccesedeseeaee Chuck Miller ....... |} What Do You See in Her ..........-+++sssesseees Bvans 
a iller Mercury What Is the Secret of Your Success ............. Harms 
‘Figures 2 parentheses indicate number of weeks sona@ has been m the Top 10) | Where Is That Someone for Me—*' ‘7th Heaven”... Chappell 
Young Ideas Ws bh he wba by oo. GwN oS lel td ae Harms 
TOFMREREIIPOREDES SP LLMAEH ESDP OLE LEDS L SHOOEEELE LIONEL EGL OLEH ELLE POLO OOO YS @ pau es boi pare eT SCTE 
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DISKS’ “BATTLE E FOR DEALERS’ 





Bravo for the Road Co. Blackouts 


The music business thrives on property rights. That’s the 
very essence of writer-user relations. If there were no basic 
copyright protection for the material, no amount of ethical con- 
sideration would produce a sou for the creators of the song mate- 
rial. In fact, that is the crux of a new technological claim which 
music creators have against certain music users, meaning the 
jukebox industry. 


But the lack of honor in the music biz was never as flagrant 
as among the diskeries with the out-and-out thefting of arrange- 
ments and styles by one label from another, Stagehands in the 
‘old tradition would protect vaudeville creators from copy acts 
by -their own vigilante system, like dropping a sandbag back- 
stage—“accidentally on purpose”’—just to “gue” the thefting 
thespian that it ain’t cricket. 


Nothing like it in the record business. Paradoxically, the 
offenders have almost invariably been the majors. The independ- 
ents, as recent history has evidenced, were compelled to resource- 
fulness and a certain amount of “impudence” in their disk styles 
in order to compete with the majors. To their credit, the indies 
have outsold the bigger companies more than once. 


Instead of the majors accepting the challenge and creating 
new values, there has cropped up the practice of openly and 
brazenly stealing the arrangement down to the last echo cham- 
ber from the pioneering independents. It’s not enough that some 
of the majors, having nothing but money, hired away some of 
their best talent from their lesser colleagues. 


From out of nowhere comes WINS (‘(N.Y.) program manager 
Bob Smith with his own concept of wrist-slapping the copyists 
and recognition for the creators. It takes the form of giving 
voice to the originals only—period, It has nothing to do with a 
label which ‘‘covers” a tune with its own artists and its own 
techniques. It’s forthrightly aimed at those who don’t concede 
common-law protection for an originator. For, unfortunately, 


only ethics can provide the protective cloak. The Copyright + 


statutes, for some reason that quite doesn’t make sense, can’t 
protect a recorded interpretation. 


In actuality, all components of the disk biz should be allied 
in the common cause if only against those scavengers who un- 
derprice them, cutrate them, and ultimately mulct both the 
business and the public. This has to do with merchandisers of 
those “latest hits” in package form which (1) are out-and-out 
carbons of whichever is the hit version; (2), undermines the 
sales potential of the recognized version, because of the price 
differential; and (3), invariably creates a copyright accounting 
hazard for the publishers and writers. In effect, legitimate music 
aspects on two fronts—the diskmakers and the copyright owners 
—are victimized by this brand of shoddy carbon-copy. 


Bob Smith may prove to be a Daniel Boone (or should it be 
Davy Crockett?) in this jungle of waxworks skullduggery by his 
firm stand on at least one front which he can control—the “road 
company” recording. Abel. 


European TV Sparks New Sync Values 
For U.S. Catalogs; Harry Fox to Eng. 


Kickoff of commercial television+- 
in Britain on Sept. 22 spotlights 
a new source of revenue that is de- 


veloping overseas for U. S. music 
publishers. With the opening up 
of the European tv market, the 
world rights to tunes have now 
taken on added values for the film- 
tv syndicators making musical 
films. 

Up to now, the syndicates have 
only bought the U. S. and Can- 
adian rights for synchronization. 
Usual deal calls for a blanket fee of 
about $250 for a three-year period 
or $75 per use in any given 
market. Such synchronization deals 
bring in about $500,000 annually 
to publishers, in addition to in- 
creasing the tune’s performance 
credits whenever a syndicated pic 
is played on tv. 

Harry Fox, publishers’ agent and 
trustee, is setting up a scale for 
world rights to tunes that will be 
about 50% of the U. S. and Canad- 
ian rights. Fox stated that most 
U. S. publishers are cooperating 
with the film syndicators in set- 
ting up reasonable deals to en- 
courage the growth of this phase 


(Continued on page 48) 


CADENCE NOW ONE BIG 
EX-GODFREY FAMILY 


Ex-Godfreyites are finding a 
home on tv with Ed Sullivan’s 
“Toast of the Town” and on rec- 
ords with Archie Bleyer’s Cadence 
label. Latest in the Godfrey to 
Bleyer trek are the Mariners who 
were pacted to a longterm deal 
last week. 

Other former 








Third Man Theme 

Due to new contractual set- 
up with Capitol Records, it’s 
understood that Joe “Fingers” 
Carr is the only recording ar- 
tist ever to be pacted by a 
diskery under three names. 

Under terms of new con- 
tracts inked by Carr, he will 
appear on the Cap label as 
Joe (Fingers) Carr for ragtime 
piano disks, as Joe Carr and 
the Joy Riders for novelty 
tunes backed by an orch; and 
as Lou Busch when he records 
sides as a conductor-arranger. 


Victor Snags oe 
Cast Albums 
On 2 Musicals 


RCA Victor will again be promi- 
nent in the legit original cast 
album market for the 1955-56 sea- 
son, Last week, the diskery wrap- 
ped up the rights to two major 
musicals in “Pipe . Dream” 
“Delilah.” 

“Delilah,” the Carol Channing 
starrer which has been booked into 
the Winter Garden, N. Y., for a 














Latouche and James Mundy. Rob- 


friends of God- 
frey on the Cadence label are 
Julius LaRosa, Marion Marlowe, 
The Chordettes and Blieyer, hinm- | 
self. 


| legituner, “Pipe Dream,” 

| Sidered in the trade as one of the 

hot properties of the 1955-56 sea- 
(Continued on page 48) 


and | 


| Nov. 10 preem, has a score by John | 


bins-Wise, is publishing the score. | 
Upcoming Rodgers-Hammerstein | 
is con- | 


‘MAJORS REPRISE 
WAR OF SPEEDS 


‘ Echoing the “battle of the 
speeds” which rocked the disk in- 
dustry in the postwar years, Co- 
lumbia Records and RCA Victor 
are once again engaging in a bat- 
tle—a “battle for the dealers.” 
The fight was sparked a couple of 
weeks ago by Columbia’s launching 
of its record club and s.ems from 
radically different merchandising 
outlooks in both companies. 


strengthen its position among the 
dealers by clarifying and amend- 
ing its cub setup (see separate 
story), Victor is now driving along 
a course that’s plainly outspoken 
against club eperations. Victor, 
in fact, has revamped an ad cam- 


|paign that’s due to break in 40 


cities next month, in order to point 
up its opposition to the club idea. 
No mention of Col’s club wil’, of 
course, be made, but the implica- 
tion will be clear for the retailers. 

While Columbia claims that it or- 
r ganized its club to save the deal- 
ers from the inroads of disk clubs 


er, Victor contends that clubs ave 
bad because they take traffic out 
of the store, cut down potential 
Sales of other merchandise and 
generally weaken the retailer by 
getting the customer habituated to 
the idea of ordering through t'e 
mails. 

Columbia execs contend that the , 
response from the dealers to their | 


(Continued on page 45) 


Coral Kicks Off 
Fall Drive With 
Top P’kge Release 


Coral Records is kicking off its 
fall sales drive with the biggest 
release of packaged goods since the 
Decca subsid was organized. In- 
cluded in the release will be 14 





sets, all newly recorded material. 


As part of its fall program, Coral 
has also come up with a special 
discount plan whereby dealers can 
get additional discounts on orders 
placed. @etween Sept. 1 and Oct. 15. 
Sliding scale of extra discounts, 
ranging from 5% to 10%, depend 
on the amount of the orders with 
the biggest cut obtainable on or- 
ders of over $1,000. 


On the promotional level, Coral 
is cuffoing eight of <ae LPs to 


try. Diskery has also launched a 
sales contest for distributors and 
salesmen to spark the sales drive. 

New albums include packages in 
the jazz, pop, mood music, film 
soundtrack, vocal and 
veins. Program includes sets by 
Georgie Auld; Ulpio Minucci (pre- 
sented by Gina Lollobrigida); Law- 
rence Welk; Mel Torme; the UA 
pic soundtrack from. “Gentlemen 
Marry Brunettes”; a mood music 
set by Roberto, an English band- 
leader; Steve Allen; Alfredo An- 
tonini; Dick Marx and John Frigo. 
There will also be some reissue 
packages. 


by Norm Weinstroer, genera! sales 
| Manager, and Frank Holland, east- 
ern division: manager. Other 


trib cities. 








GOLDEN JUBILEE YEAR 


VARIETY 


1905 - 1955 
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While Columbia is attempting to | 


whieh completely bypass the deal- | 


12-inch LPs in addition to 10 EP | 


key disk jockeys around the coun- | 


: Coral’s fall plan was kicked off | 
in New York oveg last weekend | 


meets will be held in major dis- | 


|Col Execs Pitch for Dealer Support; 
Conkling Claims 88%, Back Club 





Render Unto Caesar 


Roland Drayer orch, cvip- 
rently touring the south, has 
dug into Gilbert & Sullivan’s 
“Mikado” for a special salute 
to its AFM boss, James Caesar 
Petrillo. 

. The G&S paraphrase is used 
| as the band’s signoff with the 
| entire crew erooning “Let’s 
give a toast to the man we 
love most—Petrillo, Petrillo, 
Petrillo!” 


Diskers Pay Out 
Peak $2,343,000 
To Music Trust 


The Music Performance Trust 
Fund, which is administered by 
| the disk industry under terms of 
its-pact with the American Fed- 
eration of Musicians, collected $2,- 
343,000 from disk royalties last 
year, a boost of over $400,000 from 
the previous year. Co!n from the 
, fund, of which Samuel R. Rosen- 
| baum is trustee, is allocated to var- 
ious AFM locals around the coun- 
try for ecuffo concerts in parks, 
hospitals, schools, etc., for the re- 
lief of unemployed musicians, 


In addition to the disk royalties, 
the Fund also received $377,900 
from television film producers. 
Latter work through another set- 
up, called Musicians Performance 
Trust Fund No. 2, but the funds 
are amalgamated for allocation 
purposes. The coin collected dur- 
ing 1954 represents royalties 
earned under the old agreement, 
| Which expired at the end of 1953, 
| and the new pact which went into 
| effect at the outset of 1954. The 
new Fund agreement hiked the old 
royalty rate by 712% 

As of June, 1955, the total num- 
ber of signatories to the 1948 and 
new five-year Fund agreements 
was 1,778 diskeries and 245 tran- 
scription companies. ~ However, 
some 1,500 diskeries reported no 
sales during the last half of last 
year. The Fund has 253 film-tv 
signatories under the 1948 pact 
and 201 signatories under the new 
contract. 


As of July 1, the Fund made an 
| allocation of $2,350,000 to musi- 
| cians for the past 12 months. A 
| big part of the coin went to spon- 
| sor youth dances in various parts 
of the country. 

The Fund, incidentally, is now! 
| engaged in litigation brought by 
stockholders of all the major disk 
companies on grounds that it vio- 
| lates the Taft-Hartley Act. 























comedy | 


Soviets Giving West 


An Earful of Its Disks 


Stockholm, Aug. 23. 
For the first time, Russia has en- 
tered the annual big international 
| merchandise exhibitiqn known as 
| Stockholm’s World Fair, 
opening here shortly. Among the 
many goods the Russians will show 


imports have taken place from 
time to time by individual record 
dealers, but it is reported that 7 
Russians now are looking for 


den. 

In the past few years, labels have 
been contacted by the Ministry of | 
Culture in Moscow, who asked for 
the possibilities of buying Swedish 
masters for release jn Soviet. Dur- 
ing the last two years there has also 
been an exchange of entertainment 
artists between Sweden and Russia 
during the summer outdoor sea- 
sons. This summer, 
declared that they would appreci- 


ate if the Swedish troupe also in- |! 


cluded a jazz vocalist. Russian 
record catalogs deal to 99% with 
; classic music, 


which is | 


will be phonograph records. Small | 


the Russians | 


+ The smoke hasn’t yet cleared 


from the record club bombshe!l 
dropped on the disk industry two 
weeks ago by Columbia Records. 
There’s still plenty of confusion on 
the retailer level as to the long- 
range implications of the plan, and 
Col prexy James B. Conkling and 
national sales director Hal B. Cook 
have been in constant touch with 
dealers around the country via 
phone and correspondence trying 
to clarify the plan and lower some 
of the dealer resistance to the 
plan. 

Expressing confidence Conkling _ 
reports that “88% of the dealers 
are going along with our record 
plan.” He’s also impressed with 
the number of members that “are 
being recruited via the dealers.” 
He claims that it’s too early to esti- 
| mate an accurate proportion of the 
direct mail membership to dealer 
membership, but he said the first 
weeks of the program indicate that 
dealers may me the key to a 
new mail order concept. He figures 
that it will take between three and 
four months before the ratio be- 
tween dealer and direct mail mem- 
bership can be ascertained. 

Both and Cook are 
making thémselves available to any 
dealer group that wants a first- 
hand rundown and/or explanation 
of the record club program. Duo 
is heading out te Long Island to- 
morrow (Thurs.) to be on hand 
when the dealers in that area get 
together for a confab on the rec- 
ord club program. Neither Conk- 
ling. or Cook want to pass the buck 
to their local field men, whom they 
feel aren’t as equipped as they are 

(Continued on page 48) 


Quartet of RCA Execs 
Takes Off for Earope 
To Expand Disk Mart 


After a two-week delay, Manie 
| Sacks, RCA v.p. and general man- 
‘ager of the Victor disk division, 
sails today (Wed.! on the Queen 
Elizabeth for an extens:ve 0.0. of 
the European disk market. Sacks, 
who will be accomped by three 
other company execs, will probably 
stay overseas for five or six weeks. 

The RCA contingent also in- 
cludes Albert F, Watters, y,p. and 
operations manager of the RCA 
International division; Howard 
Letts, manager of the record op- 
erations department; and A'an 
Kayes, Red Seal artists & reper- 
toire manager. 

Key targets of the trip will be to 
develop a mass market for disks in 
Europe, especially for the 45s; to 
| build up a roster of native talent 

in each country where Victor now 
operates or plans to set up its own 
| factory; to arrange for another set- 
up in Britain when Electric & Musi- 
cal Industries (EMI) gives its HMV 
catalog-in the U. S. to Capitol Rec- 
ords which is now EMI-owned; and 
| to study superior acoustical tech- 
|niques used in German record.ng 
studios. 


REMINGTON NE. PLANT 
BADLY HIT BY FLOOD 


Remington Records, low-priced 
labels with a pressing plant in 
Webster, Mass., was badly hit by 
the floods that swept through New 
England recently. Remington 
prexy Donald H. Gabor etsimated 
| the damages at over $250,000 with 
| 70% of the label’s production and 

















representative for whole of Swe." inventories wiped out. 


| Remington has applied for a dis- 
; aster loan and expected to be back 
in production within 60 days. 


| Folsom Shuttling 
RCA prexy Frank M. Folsom 
paid a flying trip to the company’s 





|Canadian operations last week, 
and before veepee Manie Sacks 
leaves for Europe today ‘(Wed.) 


| both also guickied to Indianapolis 

'for the same purpose. 

| Folsom shuttles among all RCA 
operations frequently with an eye 

j to efficiency and, production, 
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When the RCA Victor disk department moves from the International 
Bidz. in Rockefeller Center to its new headquarters on East 24th Street, 
N. Y., Sept. 6, it will be the first time in the company’s 55-year history 
that every operation, except for pressing and recording studios, will 
be centralized in one location. Some 300 staffers of Victor and the 
tubsid labels, Camden, Groove and Label X, in addition to the custom 
records division will occupy. the first three floors of the 24th Street 
building. Other tenants will have space on the upper four floors. 

The 24th Street structure was originally built in 1907 by a firm of 
horse dealers who held weekly horse auctions on the next-door prem- 
ises, now a garage. Lord & Taylor subsequently used the building 
as a warehouse up to the late 1920s when they moyed upiown. The 
Victor Talking Machine Co. moved its activities to 24th Street from 
Leiderkranz Hall. Only two men were needed to handle the engineer- 
ing then., After the market crash of 1929, there was not sufficient 
work to keep them busy all the time so they did ether odd jobs. Paul 
Whiteman and Nathaniel Shilkret were the most active disk ‘artists 
during this period. Grace Moore alse cut disks at the 24th Street 
studios in the late ’20s. At. the present time, most of Victor’s N. Y. 











MGM Pacts Hillbilly 


Hillbilly crooner Marvin Rain- 
water has been added to the MGM 
Records roster. Pacting is in line 
with label’s campaign to bolster its 
country & western division. 

Rainwater, who’s currently fea- 
tured on ABC-TV’s “Ozark Jubi- 
lee,” has sliced “Sticks and Stones” 
and “Albino” for his first MGM 
release. 


H’WOOD NITERY PACTS 
GRAY BAND TO HYPO B.0. 


Hollywood, Aug. 30. 
In. a move to stimulate more 
dancing at the Moulin Rouge, 
Frank Sennes operator of the 
nitery, has signed Jerry Gray and 
his orch as house band supplanting 





Major Project to Promote Modern 


Amer, Music Pitched to Foundations 








Best British Sheet Sellers 


(Week ending Aug. 20) 
- London, Aug. 23. 
Unchained Melody..... Frank 


Evermore . cw ige << Rogers 
Dreamboat ..........--- Leeds 
I Wonder ....... Macmelodies 
Ev’rywhere .........6-: Bron 


Stranger in Paradise...Frank 
Cherry Pate. 165. ot Maddox 
Where Dimple Be...Cinephonic 








































































































































































































recording sessions are held at Webster Hall and Manhattan Center. Bob Snyder current _ batoneer. Stowaway 6 6.iecse Morris 
: . Gray was inked on the belief that} Every Day ........;.Robbins 
Vet songsmith Pat Ballard recently tead a piece by Ward Morehouse |, name band policy for the cluh| You. My Love .......... Dash 
anent missing Broadway and the thought built up to a sudden decision | i); graw more of the dancing Learnin’ the Blues. .Connelly 
on tne cleffer’s part to sell his Sears-Roebuck clothes and leave his public S d12 
rural property in Troy. Pa., for another flog at Lindy’s. Ballard reports Sennes is also negotiating with ate 
the transition is stimulating in case other stix-retirers miss the stem.|~RC and CBS anent a remote| Don’t Worry ......... Wright 
A quick trip to Brooks Bros., Ballard reports, put him back in the Tin | .¢;oss-the-board tv show to be| Softly ........... Cavendish 
Pan’ Alley swim and he’s placed several new tunes since pitching a tent | eayjceq “Luncheon at the Moulin| Mama .......... Macmelodies 
in Westchester where you can’t hear cows at 6'a.m. Rouge.” Gray who opens at the; John and Julie........, Toft 
7 : -| Rouge Sept. 27, will also be fea- eesaees Paris... Gauipern 
Moose” Charlap and Chuck Sweeny, who authored the songs for|tured on the “Luncheon” show. Love Song Was Born. Chappell 
the NBC-TVer, “The King and Mrs. Candle,” ave a fascination name- Incidentally, Sennes’ nitery is Sincerely Dash 
wise for the music men. It develops that “Moose” is a l’'il chap, hence | right across-the-street from the| arth Angel .......Chappell 
the reverse name, square-handled firstname is Morris. Nobody knows | Hollywood Palladium, which too Wine Whee Shs kos Victoria 
—yet— whether Chuck is for Charles in Sweeny. Both are RCA veep recently installed a house-band Melody of Love..... Connelly 
Manie Sacks’ protegees. policy with Orrin Tucker. Cool Water ........ Feldman 
‘ 4 a " a - ae — 3} 
, g elalzicisisls a 3 
AELA(S/B/21S 10/218) 2/3 Els 
VARIETY — 1EISISISIZIEISl 2 /ZlZlSlelsl lslelsls 
Oo}; 8} 0 3 Bo ° mw | 3 P| vo & | + Ae a ry 
Survey of retail disk dest plEleiSslig i/SlSiAivlaeleieaisilsliBlElSlolT 
sellers based on reports cb. % S Siu PEISISleisiS$ialgl= = ’ E >i a| O 
tained from leading stores in a2i/e2is;8 siPislie|* elxlislP E sisla aif 
18 cities and showing com- elSie Ble lZiGlSl sisi si®lsl2Ble iO]e) s] a 
parative sales rating for this Q)Fl/olaisle |S ZliQi¥l xl sisls S| EI 4 
Lae SR eee STS eis lFlsilizil i lialslel lies sis 
| =| n | eizeisisis 11518 Ain 
EISITITIPIsiF El liglelglellisizti ite 
National ] elligietelsigigiagisierelals 
Rating " PlelElSi<lel FF Sielslele| els s 
This Last ‘ EAE Slelelereinielsielelsisia 
wk. wk. Artist, Label, Title BI EIBISISISIE FB lelezigis lel Si eisisl s 
MITCH MILLER (Columbia) 
1 2 “Fellow Bose of TERA’... ek eri ccs e tes oe ee Se a ee se bbe ie Se 2 . 5 128 
PAT BOONE (Doi) Tet med 
ae Pm lm RRS Fea eatpci ir Sg Mie ea Bree Bax wat Bees | tl. opi Kh: 6.3.10 
BILL HALEY’S COMETS (Decca) 
2B. 1 “Rock Around the Clock”.................... 5. 3 4 2 Tre 2 ae 9 eh Sede 1 100 
FRANK SINATRA (Capitol) 
4 7 “Learnin’ a ae Sables al a ne pea 1 2° Ss 5 4 a. Bi. ys 56 
FOUR ACES (Decca) 
5 13 “Leve Is a Many-Splendored Thing”.......... ac a : 9 9 2 3 6 7 49 
LES BAXTER (Capitol) 
6 6 “Wake the Town and Tell the People”........ 9 a. § 7 Ss ws 8 8 9 42 
CHUCK BERRY (Chess) 
7A 9 “Maybellene” {ED ne diek wide 3 ks oh comeas ak 6 8 2 8 By 2. SE eer aige sr yes 
aT CHUCK MILLER (Mercury) : 
7B 7 “House of Blue Lights” o* Diba Res Kea wine 2 Sees 7 8 ee oe 2 1 41 
¥ GISELE MacKENZIE (Labe} X) 
9 ee | OU IR Oy oe Soe he 7.» 3 4 5 | es oe Tee, ee. 
ROGER WILLIAM (Kapp) 
10 15 “Autumn Leaves”.......................+45. o.1% + 5 4 2 10 10 35 
BOYD BENNETT (King) 
11 SP lee nr. Wn, wie eek e 4 p-Wee Gel 3 . ae Cee | Sere 2 5 31 
CREW-CUTS (Mercury) . 
12 ee CF RP eee Pare epee rere 7 1 a. .8.-38 
LES BAXTER (Capitol) 
13 10 “Unchained Melody”. SF Sa SA Te © ML ere ee 8 8 10 2 ee 24 
NAT (KING) COLE (Capitol) 
14 S° *x Blossom EES. ok eRe ek Hess bhle so ab 9 , en: ee ee a 
- FOUR LADS (Columbia) 
15 15 “Mements te Remember”.................6.- CT eg Bay 3 8 19 
JOHNNY DESMOND (Coral) 
16 .. “Yellow Rose of Texas”...................... 8 1 6 18 
JAYE P. MOKGAN (Victor) 
17 10 “Semmes Wee”... . 6.6. nes. 2 2, i oe ee 6 4 17 
FONTANE SISTERS (Doi) 
18 .. “Seventeen” SPE TP ee, Fee 7 5 3 16 
EDDIE FISHER (Victor) 
19A 20 “Song of the NS ET Oe ee 4 9 6 14 
RUSTY DRAPER (Mercury) % 
19B 11 NS os ate ee Oy heir at con's n Oroeueneia 6 2 14 
DORIS DAY (Columbia) 
21 11 “I’M Never Step Loving You”................ o> 5 oe 7 12 
SOMETHIN’ SMITH (Epic) 
22 24 “It's.a Sin to Tell a Lie”..................... 5 7 : eke 
NICK NOBLE (Wing) 
23 hs Cy TURIN RE one. 60 og WR anni 0h 0 6 icea ees 6 6 10 
LES PAUL-MARY FORD (Capitol) 
24A RE RP ne OD: ties rai es 6 9 8 
RAVENS (Jubilee) 
24RB IRE os ae bel a 8 Oe. 8 
1 2 3 7 5 6 
LOVE ME OR LONESOME ECHO STARRING tN THE WEE, OKLAHOMA PETE KELLY’S 
SIX TOP LEAVE ME tT ae SAMMY DAVIS JR. SMALL HOURS hh is ae BLUES 
A LB U M S Doris Day Sammy Davis de. Frank Sinatre Lee-Fitzgerald 
Ncieita in Capitol Decca Capitol naga: Decea 
CL 710 W 627 DL 8118 W 581 SOA 595 DL 8166 
B 2090 EBF 1, 2-627 ED 2214-5-6 EBF 1, 2-581 FDM 1, 2-595 ED 758 





























+ A project to promote wider 


showcasing of modern American 
longhair music on all levels is now 
being pitched to the country’s ma- 
jor cultural bankrollers, the foun- 
dations. The plan, called the Guild 
of American Composers, was 
drawn up by vet publisher Jack 
Robbins, who has been active over 
the years in the standard-educa- 
tional field as well as in pops. 


Under the Guild setup, com- 
posers would have the opportunity 
to record their works for demon- 
stration purposes for symphony 
conductors who would thus be 
saved the time needed to study a 
new score. Although some of the 
major companies have been record- 
ing modern American longhair 
works, the high costs involved in 
such ventures have more frequent- 
ly prevented diskings of new 
works, 

The works would be cut under 
the Guild label and the platters 
would be sent to the heads of mu- 
sic departments at all leading col- 
leges, to ballet troupes and, if suit- 
able, to picture companies as pos- 
sible production numbers. Robbins 
sees big possibilities for promoting 
modern American longhair works 
on the 150 educational radio and 
video outlets and then on the key 
radio stations. 

While the coin angles for the 
Guild have not been completely 
worked out, support for the project 
may come from one of the big 
institutional funds, such as the 
Ford Foundation. Latter has been 
underwriting several important 
cultural projects and it’s hoped 
that the Guild’s program will rate 
an okay for similar bankrolling. 
Top disk companies have also 
shown interest in the Guild. 

Robbins pointed out that there 
are some 500 symphony orchs now 
operating in the U. S. of which ap- 
proximately 32 are major groups. 
By studying the typical repertoire 


season, Rebbins concluded that an 
average of three minutes per con- 
cert is allotted to new music—both 
American and European—for a 
grand total of three hours and 20 
minutes for the combined season 
of the 32 orchestras. He stated that 
over 2,86¢ European and American 
composers are trying to crowd into 
this time. 

Robbins asserted that a good 
beginning was made during the 
past few years in a concert series 
at Cooper Union, N. Y., under Da- 
vid Broekman’s leadership. In 14 
‘edéncerts, 54 new works by Ameri- 
can composers were performed. 
The Music Performance Trust Fund 
paid for 12 of the concerts and 
Broadcast Music Inc. paid for the 
other two. 

The Guild project also envisages 
the use of modern American works 
as “ambassadors” to the rest of the 
world to counteract the recent ex- 
‘ports of cultural missions from 
| Russia. 

Also part of the plan is a nation- 
|wide contest in the colleges for 
‘outstanding works in various long- 

hair symphonic, choral and oper- 
| atic formats. The Guild will guar- 
lantee publication of the winning 
works and also guarantee record- 
ings. Such conductors, composers 
‘and music teachers as Don Voor- 
i‘hees, Leonard Bernstein, Andre 
|Kostelanetz, Frederick Fennell, 
| Prof. Harry R. Wilson, Broekman 
‘and others have already indicated 
| they would cooperate in such a 
| plan. 

First work to be published by 
the Guild will be Broekman’s piano 
leoncerto, “A Parisian In New 
York,” in the modern longhair 
‘idiom and, as the title suggests, a 
jsequel to George Gershwin’s “An 
| American in Paris.” 
| Robbins, incidentally, pitched up 
ithe whole Guild idea to the Ameri- 
‘ean Society of Composers, Authors 
|& Publishers which has agreed to 
ltake over the contest phase of the 
program, 


| MGM Extends LP Drive 


MGM Records is extending its 

special summer sales promotion of 
'new LPs another 15 days. The LP, 

hypo, which was kicked off in mid- 
July, will now run through Sept. 
15 instead of the previously set 
Aug. 31 closing date. 

Campaign consists of a cuffo LP 
for every dozen LPs ordered, a 
special return privilege set against 
a quota system, and a bonus award 

|for the distributor's top salesman. 
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Memberships pouring in by the thousands as dealers 


all over the country start cashing in on extra club profits 


WILL CREATE MORE INTEREST IN RECORDS IN 
GENERAL AND ‘HELP ALL COLUMBIA RECORDS 
FOR THE DEALER AND ALSO HELP CREATE NEW 
CUSTOMERS. WE THINK A NEW ERA IN RECORDS 


IS HERE. ° 
RUSSELL, OWNER, RECORD SHOP 


. CHATTANOOGA, TENN. 


THE COLUMBIA "LP" RECORD CLUB WILL KEEP 
THE RECORD BUSINESS WITH THE LEGITIMATE 
DEALERS WHERE IT BELONGS. WE WILL GET 
MORE THAN OUR SHARE OF MEMBERSHIPS. 


BILL FEEK, SALOON OF MUSIC 
PALM BEACH, FLA. 


WE THINK COLUMBIA IS THE ONLY MANUFAC- 
TURER TQ RECOGNIZE AND DO SOMETHING 
ABOUT THE TRENDS IN THE RECORD BUSINESS 
TODAY. WE ARE PROMOTING THE CLUB ALL THE 
WAY. 
JOE LESTER, LESTER MUSIC SHOP 
ST. PETERSBURG, FLA. 


CONGRATULATIONS TO COLUMBIA MANAGE- 
MENT FOR KEEPING PACE WITH CONSUMER 
BUYING HABITS AND HELPING ME TOO: WE ARE 
WITH YOU 100%. 


JACK HEIN, HEIN’S MUSIC SHOP 
CLEARWATER, FLA. 


ONE NEW MEMBER A DAY FOR FIVE YEARS WILL 


BRING ME AN ANNUAL INCOME OF OVER $5,000 . 


BASED ON MINIMUM OF FOUR PURCHASES PER 
MEMBER PER YEAR. THIS IS TERRIFIC PLUS BUSI- 
NESS FOR ANY AGGRESSIVE RECORD DEALER. 
COLUMBIA IS THE GREATEST. 


“CHAZ” HARRIS, 


CHAZ HARRIS RECORD SHOP 
JACKSONVILLE, FLA. 


HAVE 200 SUBSCRIBERS TO DATE. 


MARVIN GRIBBLE, 6th AVENUE RECORDS 
PORTLAND, ORE. 


COLUMBIA "LP" RECORD CLUB PLAN IS TERRIFIC 
AS TRAFFIC BUILDER FOR RECORD DEPARTMENT. 
PLAN ON USING CIRCULARS IN MAILING LIST TO 
GET SUBSCRIBERS. 


DOROTHY JENSON, BUYER, DAVISON-PAXON 
ATLANTA, GA. 





EXCELLENT METHOD FOR SECURING NEW CUS- 
TOMERS AND MAINTAINING CONTACT WITH 
OLD CUSTOMERS FOR LONG PERIOD OF TIME, 
MANY REGULAR CUSTOMERS SOMETIMES GET 
OUT OF THE RECORD BUYING HABIT, THEREFORE, 
CONSTANT REMINDERS FROM COLUMBIA REC- 
ORDS SHOULD KEEP THEIR BUYING INTERESTS 
STIMULATED. 


MAX JOHNSON, OWNER, JOHNSON'S ; 
HARRIMAN, TENN. 


THE COLUMBIA "LP" RECORD CLUB SHOULD EX. © 


POSE COUNTLESS THOUSANDS OF PEOPLE TO RE- 
CORDINGS, AND IN SO DOING, SHOULD PROVE 
MOST BENEFICAL TO RETAIL RECORD DEALERS. 
WE, ARE LOOKING FORWARD TO A VERY SUB- 
STANTIAL INCREASE IN BUSINESS. 


HUMES, HUMES MUSIC SHOP 
COLUMBUS, GA. 


COLUMBIA “LP RECORD CLUB WONDERFUL 
PLAN TO GAIN NEW RECORD BUYERS AND THUS 
INCREASE STORE TRAFFIC. COUNTER CIRCU- 
LARS AND MAILING PIECES BIGGEST AID IN 
GAINING SUBSCRIBERS. 


SAM FELDMAN, MANAGER 
THE BROWSE SHOP 
ATLANTA, GA. 


COLUMBIA "LP" RECORD CLUB WILL BE TERRIFIC 
BOOST TO MY STORE TRAFFIC PLAN TO MER- 


CHANDISE THIS.BY DOOR TO DOOR SOLICITA. © 


TION AND ADVERTISING POINTED TOWARD SUB- 
URBAN AND RURAL CUSTOMERS. COLUMBIA 
PLAN NOT ONLY GOOD FROM DEALER PARTIC. 
IPATION STANDPOINT BUT ALSO FOR COMBAT. 
ING PRESENT CLUBS BY OFFERING A BETTER 
PRODUCT. : 


JIM SALLE, OWNER, SALLE RECORD SHOP 
ATLANTA, GA, 


WE AT GRAYMAT FEEL THAT COLUMBIA "LP" 
RECORD CLUB IS A GREAT.INNOVATION IN THE 
RECORD BUSINESS. IT AFFORDS AN OPPORTU- 
NITY TO CURTAIL FURTHER GROWTH OF IN- 
DEPENDENT RECORD CLUBS WHICH COMPLETELY 
BYPASS THE DEALER. 


MATT CARNEVALE-GRAY CORBIN, 
GRAYMAT 
MORRISTOWN, N. J. 


Here is the Big Success Story in Dealers’ Own Words: 


FAMOUS BARR HAS PUT ON AN ALL OUT DRIVE 
FOR EXTRA BUSINESS THAT THE COLUMBIA “LP" 
RECORD CLUB CAN BRING. 


MANAGEMENT, RECORD DEPARTMENT, 
FAMOUS BARR 
ST. LOUIS, MO. 


WE ARE BEHIND THE COLUMBIA “'LP'' RECORD 
CLUB 100% IN ALL OF OUR STORES. 


- BROADHURST, ADVERTISING MANAGER, 
JENKINS MUSIC 
KANSAS CITY, TOPEKA, 
OKLAHOMA CITY AND TULSA 


COLUMBIA "LP" RECORD CLUB IS THE THING 
NEEDED TO BRING BACK TO THE DEALERS THE 
CUSTOMERS LOST TO THE DISCOUNT HOUSES. 
A GREAT STEP FORWARD. 


FRANK NORGER, OWNER, THE MUSIC ROOM 
DES MOINES, IA. 


COLUMBIA "LP" RECORD CLUB HAS CREATED A 
NEW INTEREST IN RECORDS RESPONSE TO INITIAL 
AD TERRIFIC. 


TED HOHTANZ, DES MOINES MUSIC 
DES MOINES, IA. 


. 


THINK COLUMBIA "LP" RECORD CLUB WILL BE 
EXCELLENT FOR EXTRA BUSINESS FOR DEALERS. 
AM FOR IT 100%. 


BILL MITCHELL, OWNER, 
MARY'S RECORD SHOP 
GREENVILLE, S. C. 


THINK COLUMBIA HAS COME UP WITH EXCEL. 
LENT ANSWER TO RECORD CLUB THREAT. HOW. 
EVER, FEEL YOU MUST HAVE DEALER SUPPORT 
i00%. 


MRS. “PAT” SNOOK, SNOOK BROTHERS 
CHARLOTTE, N. C. 


THE CLUB IS BEING WELL ACCEPTED BY CON- 
SUMERS. THE MAIL ORDER BUSINESS IS HERE TO 
STAY AND COLUMBIA HAS COME UP WITH A 
GREAT PLAN WHEREBY THE DEALER CAN SHARE 
IN PROFITS OF MAIL ORDER BUSINESS. 


BERNIE STRICKLER, OWNER, 
HARMANY HALL 
CHICAGO, ILL. 


DEALERS FROM COAST 
COLUMBIA @ RECORD CLUB 
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0 COAST 


AM 100% IN FAVOR OF CLUB AS | FAVOR ANY 
PROMOTION TO INCREASE PUBLIC INTEREST IN 
RECORDS. HOW CAN YOU LOSE? NO WORK, 
NO INVESTMENT, JUST SIGN THEM UP AND COL- 
LECT THE MONEY. THE ADVERTISING WILL DRIVE 


CUSTOMERS INTO STORES, ALSO NEW MARKETS 


WILL OPEN UP. 


STU GLASSMAN, OWNER, RADIO DOCTORS 
MILWAUKEE, WiS. 


WE ARE SOLD ON THE COLUMBIA "LP" RECORD 
CLUB AS A PROMOTION WHICH WILL HELP US 
OBTAIN NEW INTEREST AND INCREASE OUR BUSI- 
NESS. CONGRATULATIONS TO COLUMBIA. 


~ 


HAMILTON BRYAN, CURLEY'S FOR MUSIC 
RICHMOND, YA. 


THE CLUB WILL PROVE A BONANZA FOR AGGRES- 
SIVE DEALERS IN FORM OF PLUS BUSINESS. 
MIKE LEVIN, GROOVE RECORD SHOP 


NORFOLK, VA. 


COLUMBIA "LP" RECORD CLUB GOOD THING. | 
THINK IT WILL INCREASE TRAFFIC AND BUSINESS 
IN RECORD SHOPS. FEEL RECORD LISTINGS IN 
COLUMBIA "LP" RECORD CLUB MAGAZINE LIST- 
ING ALBUMS NOT AVAILABLE THROUGH CLUB 
WILL BRING IN ADDITIONAL SALES AND CUS- 
TOMERS. 


JOE WEISS, WEISS RHYTHM AND: RHYME 
MILWAUKEE, WIS. 


AM IN FAVOR OF COMBATING OTHER RECORD 
CLUBS THROUGH COLUMBIA "LP" RECORD CLUB. 
EVERY DEALER HAS TO BENEFIT FROM TREMEN- 
DOUS ADVERTISING DESIGNED TO INCREASE IN- 
TEREST IN RECORDS. 


BARNEY KUEHN, OWNER, MUSIC MART 
MILWAUKEE, WIS. 


On and on they come—enthusiastic reports like the above frem dealers across the country. Results speak for themselves, 
Already the Columbia “LP” Record Club has scored a sensational success for alert dealers everywhere. 
new customers into stores, stepping up store traffic, stimulating sales of records, equipment, record players. Commis- 
sions on membership subscriptions are building extra dealer profits for years to come. Now is the time to push YOUR 
Columbia “LP” Record Club. Give prominent display to the promotion material provided. 


REPORT 


1 AM 100% IN FAVOR OF COLUMBIA "LP" RECORD 
CLUB. IT IS THE ONLY LOGICAL METHOD OF 
KEEPING OUR CUSTOMERS FROM THE IN- 
DEPENDENT RECORD CLUBS AND ASSURES US OF 
KEEPING MAJOR ARTISTS IN OUR STORE. 


BUGGY BRILL, RECORD MART 
PASSAIC, N. J. 


THE COLUMBIA "LP" RECORD CLUB GIVES US 
THE CONSISTANT PROMOTION WITH RECORD 
BUYERS THAT WE ARE UNABLE TO MAINTAIN 
OURSELVES. IT WILL HELP STIMULATE THE RECORD 
BUYING HABIT. WE EXPECT TO SELL TWO REC- 
ORDS FOR EVERY ONE RECORD OUR CLUB MEM- 
BERS BUY THROUGH THE CLUB. 


IRVING TARLOW, ENCORE MUSIC 
NEWARK, N. J. 


WE CAN SELL: ANYTHING INCLUDING MEMBER- 
SHIPS TO OUR NEW "LP" RECORD CLUB. WE'RE 
FOR MODERN AGGRESSIVE IDEAS TO BUILD OUR 
RECORD BUSINESS. THANKS AND GOOD LUCK. 


IRVING ALBERT 
WICHITA, KANSAS 


OUR NEWSPAPER AND TY CAMPAIGN ON NEW 
“LP RECORD CLUB PULLED IN OVER 100 BRAND 
NEW CUSTOMERS TO DATE. WE'LL PAY FOR 
EXTRA ADVERTISING FROM CLUB COMMISSIONS. 
PLEASED TO STATE MOST CUSTOMERS WHO COME 
1N TO SIGN UP FOR CLUB BOUGHT OTHER REC- 
ORDS FROM US. 


McMILAN, MODERN MUSIC 
MEMPHIS, TENN. 


CONGRATULATIONS ON THE SUCCESSFUL IN- 
AUGURATION OF YOUR RECORD CLUB. 


LEVIS MUSIC STORES 
ROCHESTER, N. Y. 


CONGRATULATIONS. “LP” CLUB GREATEST THING 
EVER FOR RECORD DEALER. 


TENEYCK RECORD SHOP 
ALBANY, N. Y. 


Records distributor for additional supplies and for further information, 


COLUMBIA RECORDS | 


The Oldest Label With the Newest Ideas ...in Our 66th Year 


799 SEVENTH AVENUE 


Call upon your Columbia 


A MERCHANDISING MILESTONE! 


CONGRATULATIONS ON GIVING OUR BUSINESS 
A SHOT IN THE ARM. RECORD CLUB IS A BOON 
TO OUR INDUSTRY. SIGNED 20 MEMBERS WITHOUT 
ADVERTISING. 


DICK KOVNER, CENTRAL MUSIC 
BROCKTON, MASS. 


RECORD CLUB IS REALLY GOING TO TOWN. 
CONGRATULATIONS ON YOUR FORESIGHTEDNESS 
TO STIMULATE OUR BUSINESS. 


FRED MOSHER, MOSHER MUSIC COMPANY 
BOSTON, MASS. 


THANKS FOR THE LIFT. THE RECORD CLUB IS 
REALLY WHAT WE NEED TO BRING MORE TRAFFIC 
TO OUR STORES. CONGRATULATIONS AND CON- 
TINUED SUCCESS. 


. SIDNEY RITYO, MUSIC BOX 
CAMBRIDGE, MASS. 


“LP" CLUB GREAT FORWARD STEP. WE'RE ALL 
FOR IT. 


AL STRAUSS, WILLIAM M. WHITNEY CO. 
ALBANY, N. Y. 


ENTHUSIASTIC RESPONSE TO YOUR NEW COLUM- 
BIA "LP RECORD CLUB BRINGS HEARTY CON.- 
GRATULATIONS: ON OUR BEHALF. 


A. T. JACK 
KENNEBUNK, MAINE 


GREAT RESULTS ON RECORD CLUB MEMBERSHIPS 
AS RESULT OF LOCAL TIE IN WITH NATIONAL 
ADVERTISING. CONGRATULATIONS ON A BOLD 
NEW STEP IN BEHALF OF RECORD DEALERS ALL 
OVER THE COUNTRY. 
PORTEOUS, MITCHELL AND BRAUN 
PORTLAND, ME. 


CONGRATULATIONS ON THE GREATEST NEW 
SALES BUILDING IDEA SINCE THE INNOVATION OF 
“LP.” MEMBERSHIPS ARE RISING RAPIDLY. 


CRESSEY AND ALLEN 
PORTLAND, ME. 


It is bringing 


x 





NEW YORK 19, N. Y. 
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Alex M. Kramer, Veteran | 
Tin. Pan Tune Detective, | 
Dies in Queens Hospital 
Alex M. Kramer, 61, vet Tin Tin 
Alley writer and tune detective in 
numerous plagiarism suits, died | 
Aug. 25 in Forest Hills Hospital, 
Queens, N. Y. Kramer, who is not | 


to be confused with another 
ASCAP writer, Alex C. Kramer 





VARIETY Scoreboard 
TOP TALENT AND TUNES 





(who also lives in Forest Hills), had | 
been supplying the “mystery mel-— 
ody” for the “Stop the Music” , 
radio-tv show since its launching , 
in 1948. 

Kramer was noted in the music 
business both for his extensive 
library of sheet music, numbering 
over 40,000 compositions, and his 
memory for melodies. He was fre- 
quently consulted as an expert in 


Coin Machines 








= 


Compiled from Statistical Reports of Distribution 
| Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 





i 


———. 


tune piracy suits and would work = 


either for the plaintiff or de-. 
fendant in such cases if he thought | 
the side was right. If a publisher 
was uncertain about whether a 
tune sounded too much like some- 
thing else, Kramer was called in 
for his opinion. 

Kramer originally worked as a> 
cellist in various theatre orchs, 
and later became arranger and 
librarian for Major Bowes’ “Ama- 
































NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
-merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (cotn machines, retail disks and retail sheet music). 









































teur Hour.” He also wrote numer- | TALENT 
ous songs, including “Everybody | s . 
Clap Hands,” “Dear Old Donegal,” eta ‘ 
mes: ger noc fd ee nt | Week Week = ARTIST AND LABEL TUNE 
Garden Wall" SSR lage ) ee 3 MITCH MILLER (Columbia)....... aa . Yellow Rose of Texas 
e is surviv s wife, father | Pie” 
‘na too beet 2 2 PAT BOONE (Dot)...........0...00: ...... Ain't That a Shame 
3. 1 BILL HALEY’S COMETS (Decca) , {Rock Around the Clock 
Spartan to Handle pc age 
oe 4 5 FRANK SINATRA (Capitol era see Sines 

Am-Par Disks in Can. K (Capitol) .....-..-+++++)Not as a Stranger 

Having set distributors in 33 key | {Wake the Town 
sore Se 5. Shee Se 8: 4 RR BAXTER (Capitol) .......... Sati )Unchained Melody 
tribution gf its line in Canada. \’ll Never Stop Loving You 
Bas eM cutley and wero | 6 6 GISELE MacKENZIE (Label X) ......... Hard to Get 
— agg, leapt Colum- | 7 .. ##FOUR: ACES {Decca):......502..54%. . Love Is Many-Splendored 

ia Records in ada. ’ 

The 33 U. S. distribs will be the : 8 — CHUCK MILLER (Mercury)......... . House of Blue Lights 
pasts eee MeueecCluc” line ct | 9 9 JOHNNY DESMOND (Coral)............ . Yellow Rose of Texas 
for — ear this ay pa ‘| 10. 8 . CHUCK BERRY (Chess) ............... . Maybellene 
ever, the la s aiming for close , 
to 70 distribs by the time it ges | 
going with its reguiar pop line. 

Target date for the pop disk re- TUNES 

lease was originally set fcr the first POSITIONS * 

of the year but Sid Feller, Jabel’s This Last (*ASCAP. 7BMI) 

artists & Annie chief, 7 gear- Week Week TUNE PUBLISHER 

ing his activities for an earlier re- | 

lease date. Am-Par is the newly 1 1 *VYELLOW ROSE OF TEXAS.......... mary ig éticisteeee- See 

launched disk subsid of American 

Broadcasting-Paramount Theatres. 2 2 *ROCK AROUND THE CLO CK soe eeoeeeeeese . ee “ts CU" ee Myers 

3 3 tig hy LE BT Se ror re seeeeeeeses Commodore 
Harry James To Tour .| 4 6 ~ FQR VERMIN 55. 58s ote ea von 8S. eas Koes KDE eb anaes ceed o Rae 
Hollywood, Aug. 30. | rm t ’ ‘ 

Harry James is currently ready- Oo 5 % LEARNIN THE BLUES eee eeeeweeneeee eee + *eeereeeveeveeeeee Barton 
ing ——— gg dance trek 6 4 PUA BO. CI 5 cre sic acid nes wea aia APE ee EN oes saceecsacses Wann 
acros e country. 

James, who kicks off the dance 7 6 *UNCHAINED MELODY 4 8% > wee B68 8 64 eeseeereeeeeereevreeeeeeeeees Frank 
Jaunt Sept, 15, Plans @ sopestys | 8 7 *PLL NEVER STOP LOVING YOU............6sssseeeeeeeseses Feist 
“America’s Greatest Bands” show. |‘ 9 9 *WAKE THE TOWN AND TELL THE PEOPLE eeeesesdesi eva Joy 

| = 10 *LOVE IS A MANY-SPLENDORED SOUNE Sh Weide she's e sve cede sé Miller 
PROGRAM TO-DAY : 
- : that fold out into display pieces | a 
1° This type of packaging was used | f ‘ *9 
For Offbeat P’kging| on tarry Getter’s: album, “New Platter for ‘Cara Mia 
! . P OrkK, ew Ork, which was re- 
JUST YOU, JUST ME Album packaging, which has} jeaseg this month and will be fol- London, Aug. 30. 
evolved since the advent of long-| lowed up by a similar-idea for the| Singer David Whitfield is to be 
Music by | play platters from the simple card-| upcoming “Disney Song Carousel’ | presented with a gold record at 
JESSE GREER | board jackets to elaborate multi-| S€t cut by Joe Reisman. Blackpoo: on Saturday (3) for his 
| colored productions, is now getting | * British Decca’s slice of “‘Cara Mia.” 
ROBBINS MUSIC CO. a few wrinkles to attroet eae} ie grag de Orch leader Mantovani (who 
| tomers orrowing a leaf fro or ub in London | composed “Cara Mia” and accom- 
ee 7th Ave. New York | the now-defunct mag, Sa set mee baa pgers panied David Whitfield on that) is 
a Victor has come up with jackets } also shortly to receive a gold rec- 











The Hour of Charm 


All Girl Orchestra and Choir ¥ 
Featuring EVELYN and her Magic Violin 
Under the direction of PHIL SPITALNY 


Just Concluded 
Palace, New York and Steel Pier, 


Starting Sept. 3—NEW YORK STATE FAIR 
and then ROYAL NEVADA, LAS VEGAS 


Atlantic City 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres 


| Chicago 


Hollywood 


i 203 No. Wobash y Sunset Blvd 











Harry Roy, one of Britain’s lead- 
ing bandleaders for over 20 years, 
will take his band into the Stork 
Club, Streatham, London, for a 
permanent stand starting Sept 12. 

He is now playing at the Mecca 
Lyceum in the Strand. He and his 
band then travel for the music 
company to the Glen Dance Hall in 
Bristol, after which they go on to 
the Stork Club. 





Zulu Joins Parnell 
London, Aug. 30. 

A new singer flew in from Jo- 
hannesburg last week to join Jack 
Parnell’s orch. He is a 25-year-old 
Zulu, Gene Williams, who is tak- 
ing the place of Dennis Hale, who 
embarks on a solo tour in Septem- 
ber. 

Williams was a schoolteacher by 
profession, singing at nightclubs in 
his spare time. He was heard by 
Jack Parnell during his orchestra’s 
recent tour of South Africa and 





was signed up immediately. 


ord for his million sales of ‘“Char- 
maine.” 





Cafe Rouge of the Hotel Statler 
(N. Y.) kicks off its new season 
nae Friday (9) with the Les Elgart 
orch, 
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MGM 30884 
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THE HIT OF THE WEEK 


ACQUAVIVA and his ORCHESTRA 


RCA in‘Birdland Tie 
For New Album Series 
With Indie Jazzmen 


RCA Victor has tied up Bird- 
land, New York jazz nitery, for a 
new jazz album series which will 
be launched after the first of the 
year. Deal with Birdland is part 
of Vietor’s jazz expansion program. 

Albums in the new series will 
be released under the Victor ban- 
ner but with a Birdland imprint, 
yet to be decided upon. The sets 
will primarily feature jazz artists 
associated with the nitery but not 
tied down to other disk companies. 
The Birdland project was initiated 
by label’s pop a&r chief Joe Carl- 
ton. The disk sessions will be cut 
by Jack Lewis. 

The Birdland program wili be 
pegged mainly at the album field 
but there’s a possibility that single 
disks may be culled from the pack- 
ages. Deal was consummated at 
the Victor offices in New York 
Monday (29) with Birdland op Mor- 
ris Levy. 


Welk Invades Midwest 
On One-Niter Junket 


Chicago, Aug. 30. 

The Joe Kayser Agency here has 
set the Lawrence Welk orchestra 
for a series of one-niters in the 
midwest territory in September. 
Opening at the Prom, St. Paul, 
Sept. 11, the band goes ‘on to do 
dates in Detroit, Sept. 12; the Les- 
Buzz ballroom, Spring Valley, IIl., 
Sept. 13; the Val Air ballroom, 
Des Moines, Sept. 14; the Armar 
ballroom, Marion, Ia., Sept. 15; 
the Aragon ballroom, Chicago, 
with the ABC-TV show originating 
there, Sept. 16-17; George Devine’s 
ballroom, Milwaukee, Sept. 18; the 
Arkota ballroom, Sioux Falls, 
S. D., Sept. 19. 

Kayser was formerly a one-nite 
band booker with Music Corporae 
tion of America in Chicago for 15 
years. He ankled MCA last year 
to set up his own percentery. 

os 








Femme Law Consultant 
Wins $500 ASCAP Prize 


Mrs. Rays S. Dreben, consultant 
of law at ‘Caleene U., as been 
awarded first prize of $500 in 
ASCAP’s annual Nathan Burkan 
Memorial essay competition. Prize- 
winning paper was entitled ‘“Pub- 
lication and the British Copyright 
Law,” written while she attended 
Harvard Law School. This, and 
five other papers receiving hon- 
orable mention, will be published 
by Columbia U. Press in a volume 
titled “Seventh Copyright Law 
Symposium.” 

The competition has been spon- 
sored annually by ASCAP for the 
past 16 years in memory of the So- 
ciety’s first general counsel. 


MILLS MUSIC, INC. 





PIANIST 
Young Man In Late 20's 
Desires Position 
Between Hours 6-11 P.M. q 
Good References, Box ¥ 8265 


Variety, 154 West 46th St., 
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BEEP BOOP (BOOP BEEP) 
THERE’S NOTHIN’ LIKE LOVE 


(FROM COLUMBIA PICTURE “‘MY SISTER EILEEN”) 20/47-6224 








LOW TRAIN BLUES 
VIENNESE LANTERN 


20/47-6225 





“EWDRTHOPHONIC” HIGH FIDELITY RECORDINGS 
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Reed currently at El Morocco, 


Montreal... Js J. Johnson & Kai |. 


Winding into the Cotton Club, 
Cleveland, Sept. 5. 


London 


London, Aug. 30. 

The Skyrockets,- dance orch 
which recently left the London 
Palladium after nine years there, 
has been signed for “Pajama 
Game,” which cpens it the Lon- 
don Coliseum on October 11... 
~ The BBC Show Band and the BBC 
Symphony Orchestra, jointly con- 
ducted by Eugene Goossens, are 
to give Rolf Lieberman’s ‘“Con- 
certo for Jazz Band and Symphony 


Orchestra” its first British per- 
formance at the~ Royal Festival 
Hall on Oct. 26... Songstress 


Alma Cogan is to appear in pan- 
tomime this winter in a special 
role in the Will Collins and Lew 
& Leslie Grade presentation of 
“Aladdin” at the Chiswick Empire, 
opening on Dec. 26. 


Hollywood 

Bob Stephens, organist-pianist at 
Phil Ahn’s Moongate Restaurant, 
inked to cut some sides for Rama 
Records . . . Frankie Laine inked 
to open a three-week date Oct. 1 at 
the Latin Quarter . .. Skip Martin 
signed by Connie Moore to prep 
her song material . . . Russ Mor- 
gan’s personal manager, Sam 
Rosey, has signed Ada Leonard’s 
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for WOW-TV Night tomorrow (1) 
. . Ray Pearl is slated for Joe 
Malec’s spot this week end (2-4), 
then the fall policy will begin with 
dancing on Saturdays and Sundays 
only. Upcoming on the new deal 
are Jack Swanson (10-11), Jimmy 
Palmer (17-18), Lawrence We'k 
(20), Skeets Mahoney (24), Freddy 
aren (2) and Wayne King, Oct. 


Scotland 


Dennis Hale, former singer with 
the Jack Parnell Orch, opening in 
vaude as a single at Empire Thea- 
tre, Glasgow, Sept.5... Four Jones 
Boys made disk debut for Decca 
with “A Real Romance” and 
“When I Let You Go”... Slim 
Whitman’s rendition of “Rose 
Marie” topping current list of 
bestselling disks, with Frankie 
Laine in second and third positions 
with “Strange Lady in Town” and 
“Cool Water” respectively. 


Cleffer Sues Apollo, 
Bess Pub for $17,000 


Tunesmith Lowman Pawling has 
slapped a suit for non-payment of 
royalties in N. Y. Federal Court 
against Apollo Records and Bess 
Music. Pawling claims that he re- 
ceived only $2,765 on royalties to- 
talling $20,000 due him. 

He’s asking for payment of 
$17,235 and an accounting of 
profits. Suit is based on 10 songs, 
published and recorded by Bess 
and Apollo, respectively. Pawling 
claims that 500,000 disk sales were 
racked up by the 10 tunes. 


Cafe Bohemia’s Jazz Sked 


Lucky Thompson’s quintet will 
kick off the fall jazz season at the 
Cate Bohemia, new Greenwich Vil- 
lage, N. Y., spot, with a one-week 
stand starting Sept. 15. 

Booked for subsequent weeks 
are The Messengers, the Joe Ro- 
land quintet and the Lou Donald- 
son combo, George Wallington, 























who books the spot, heads the 
house trio. 
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Retailers Sound Off 


club proposal has been “generally 
good: Victor execs, on the other 
hand, claim that dealers have 
swamped them with worried quer- 
ies about whether Victor. was go- 
ing to set up a similar club. The 
dealers, Victor says, are opposed 
to the club plan. 

The battle between the two top 
diskeries for the dealer actually 
broke out early this year, when 
Victor cut its prices on its LP mer- 
chandise by one-third and virtually 
forced the rest of the industry to 
follow suit. Col exec: ere frank- 
ly unhappy about the uove at the 
time and, even though they sliced 
their prices on some LPs, the disk- 
ery again hiked them on some lines 
a couple of months ago. 

The developing conflict between 
the diskeries and the concomitant 
attempts to put over the Col plan, 
on one hand, and Victor’s price 
program, on the other, is expected 
to lead to all-out promotional ef- 
forts. Some disk execs hope that 
the “battle for the dealer” will 


any losses. Although no program 
has yet been formalized, Col cur- 
rently is kicking around. several 
dealer rebate possibilities. 

Cook also stresses the point that 
only, Col dealers (and only those 
handling the album line) are au- 
thorized to peddle the club certifi- 
eates. Due to faulty screening on 
the part of Col’s distribs the orig- 
inal solicitations were sent virtual- 
ly to all disk buying outlets. 
They’ve since been rescinded and 
Col has been turning down rack 
jobbers, door-to-door dealers and 
encyclopedia outfits that want to 
handle the record club member- 
ship. 

Cook claims that the majority of 
dealers are going along with the 
plan and that the dissidents will 
fall into line once all the questions 
on the program have been an- 
swered, “It’s a new merchandising 
technique,” he said, ‘‘and it'll take 
time before it can be refined.” 








have the same result as the “bat- 
tle for the speeds,” when all the 
ballyhoo for the rival 33 and 45 
rpm speeds by Col and Victor led 
to a revitalization of consumer in- 
terest in the disk biz and the ulti- 
mate, establishment of both speeds 
as standards in the industry. 


Pro & Con on Club 


Meantime, a roundup of dealer 
opinion on the Col club plan indi- 
cates a deep cleavage between the 
pros and the cons. While many 
retailers are zealously soliciting 
membership subscriptions for the 
club, others are so burned up at 
the label that they declare they 
will no longer buy Columbia rec- 
ords, 

In several cities, such as Phila- 
delphia and Los Angeles, dealers 
reported that few applicants were 
joining through their stores. There 
was some fear expressed that di- 
rect applications to Columbia, on 
which the retailers get no cut, 
would be overwhelmingly higher 
than applications through the deal- 
ers. 

Col execs have already stated 
that they needed 20% direct ap- 
plications to cover the cost of op- 
erating the club. They refused to 
disclose how many direct applica- 
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tions they received in the first 
week of the club operation. They 
have promised, however, to make 


Harry Fox 


Continued from page 41 jee 








of the tv industry. The short-range 
commitments, running to three 


years, gives the publishers full con- 
trol over the situation should it 
change radically. 

Fox is heading overseas around 
Sept. 15 to attend the preem of 
Britain’s new Independent Televi- 
sion Authority, which is running 
the commercial operation. ITA in- 
vited Fox as the U. S. publishers’ 
representative and while overseas, 
Fox will discuss various problems 
with English pubs. 

Under usual practice in the 
music biz, even though a syndicated 
film is shown on an overseas video 
station, the U. S. publisher collects 
the tune synchronization coin. Con- 
versely, synchronization rights on 
films shown in the U. S, but made 
overseas belong to the European 
publisher even though a U. S. pub 
may have the tunes in his catalog. 





Decca Branch Managers 
Shifted to Deejay Spot 


Harry Silverstein, formerly 
Decca’s Pittsburgh branch man- 
ager, has been shifted to the disk 


jockey promotion post for the 
southern territory. He will work 
out of Cincinnati under Mike 


Conner, Decca publicity chief. 
Vernon Cupples, Decca salesman, 
was upped to the Pittsburgh 





adjustments in their promotion if 
the ratio of direct applications 
goes higher than they planned, 
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to handle the intricate ramifica- 
tions of the program, and will meet 
with any dealer group that asks for 
them. 


According to Cook, the record 
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club needs only one direct mem- | 


branch managership spot. 


son, and the disk companies began 
bidding for the rights early this 
summer even though the Broad- 
way preem is not slated until Nov. 
30. 

The R&H musical, an adaptation 
of John Steinbeck’s “Sweet Thurs- 
day,” will star Helen Traubel and 
Bill Johnson, Victor hasn’t put up 
any coin for the financing of the 
show but it’s given a commitment 
to cut single sides from the score 
with a flock of its top artists. 
Victor, incidentally, nabbed the 
rights to the last R&H musical, 
“Me and Juliet,” and came up with 
a hit single in Perry Como’s “No 
Other Love.” 


Earlier this month Columbia tied 
up the musical adaptation of 
George Bernard Shaw’s “Pygmal- 
ion” by Alan Jay Lerner and Fred- 
erick Loewe. Musical will star Rex 
Harrison and Julie Andrews. Chap- 
pell is publishing this and the 
R&H scores. 
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Hildegarde’s $25,000 Compromise 


Averts Strike at 


Riviera, Las Vegas 





A strike was averted yesterday +- 


(Tues.) at the Riviera Hotel, Las 
Vegas, when the hotel agreed to a 
$25,000 settlement of its four-week 
contract with Hildegarde. Chan- 
toosey was slated to open tomor- 
row (Thurs.) at $10,000 per frame, 
but hostel decided that it would 
like to book Chico & Harpo 
Marx and Billy Daniels to headline 
the ‘show instead. Pact with 
Hildegarde was made last May 
when she played an eight-day date 
at that spot. 

Jackie Bright, national adminis- 
trative secretary of the American 
Guild of Variety Artists on Mon- 
day (29) had wired the Riviera that 
it would forbid its talent to open 
unless a satisfactory settlement 
was arrived at with Hildegarde. 
Agencies were being notified not 
to permit their acts to open at the 
Riviera. Wire was sent to Irwin 
Mazzei, Coast regional director of' 
AGVA whois in charge of the Las 
Vegas area. After a discussion with 
hotel officials, Riviera agreed to 
pony up the $25,000. Had the ho- 
tel waited after Tuesday, Bright 
stated that the hotel would be | a- 
ble for the face value of the: pact, 
$40,000. 

The Riviera ops had reportedly 
consented to paying her the $25,- 
000, but wanted to shell out the 
sum in 10 monthly payments of 
$2,500 each. This was unaccept- 
able to all concerned including the 
union. < 

The Riviera has the Marx Bros. 
and Billy Daniels headlining: the 
new show. According to the inter- 
pretation by the union, the Riviera 
by booking these two performers 
over Hildegarde who is to have 
100% billing, has’ breached the 
contract. Therefore, the chantoosey 
doesn’t have to report, in order 
to collect full salary. In all pre- 
vious interpretations of contracts, 
the act has had to show up every 
night ready and willing to work, 
before being eligible to collect for 
a breach. This procedure prevailed 
in the case of Wally Cox, who was 
cancelled out of the Dunes re- 
cently. | 

If the Riviera failed to put up 
the money or failed te play dilde- 
gard”, this could have been the first 
strike pulled by AGVA in Las Ve- 
gas, the strike would have come at 
an extremely inopportune time 
since all hotel space in Las Vegas 
has been sold out for the Labor 
Day weekend. 


Vaude ‘Loyalists’ Cue 
New Palace Bill Even 
Tho Pic Is Held Over 


The regular customers at the 
Palace Theatre, N. Y., would be | 
disappointed to miss any week, ac- | 
eording to Danny Friendly, there- 
fore there’s a new stageshow even 
when a film holds over. According 
to Friendly, there have been sev- 
eral occasions when a picture has 
remained a second week, and each 
time the repeaters that have come 
back to see the new stageshow 
have given an added lift to the box- 
office. 

The strength of vaudeville was 
especially evident, Friendly said, 
at the time when nothing but in- 
ferior pictures were available to 
them. On their own, these films 
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Ruban Bleu Reopens 
Sept. 15 Under Lee Mele 


Le Ruban Bleu, N. Y., is slated 
to reopen Sept. 15. Initial bill 
hasn’t yet been lined up by \Lee 
Mele, who'll be in charge of the 
nitery this season. The building 
heusing the nitery as well as Theo- 
dore’s Restaurant, also operated by 
the Mele family, has recently been 
acquired by the realty firm of 
Webb & Knapp. Their plans for 
this site haven’t been fully formu- 
lated as yet. i3E 

Nitery was given an advance shot 
of publicity with the hosting of a 
cocktail party for Gino Prato, the 
cobbler-musicologist, who recently 
won -$32,000 on the teleshow, 
“$64,000 Question.” Occasion was 
the eve of his planing to Italy 
for a visit to his father. 


New Riviera Ops 
To Pay Off Debts 
Of $1,000,000 


Las Vegas, Aug. 30. 

Creditors of the Riviera Hotel 
are expected to ratify an agree- 
ment made Saturday (27) whereby 
the spa’s new owners will pay in 
full an estimated $1,000,000 in 
debts incurred by tlhe inn’s orig- 
inal operators. The plan was out- 
lined during a series of confer- 
ences between representatives of 
the creditors and the syndicate 
headed by Gus Greenbaum which 
has taken over the hotel’s opera- 
tions. 

The agreement becomes effec- 

tive when the lease of the hotel to 
Greenbaum’s group is approved 
by the state and county licensing 
boards. Initial approval is antici- 
pated at the meeting of the Nevada 
Tax Commission which convenes 
tomorrow (31), and it is expected 
the Clark County licensing agency 
will follow suit immediately be- 
cause of the urgency of the situa- 
tion. 
’ The first substantial payment to 
the creditors will be made imme- 
diately upon the lease becoming 
effective. The agreement also spec- 
ifies that the majority of credi- 
tors, whose claims amount to $500 
or less, will be paid in full as soon 
as the agreement takes effect. 

The creditor’s committee stated 
they felt the Riviera is presently 
in seund financial status, and the 
outlook for the future is bright, 
providing no independent bank- 
ruptcy. action is taken by any of 
the individual creditors, which 
would have an adverse effect on 
the entire plan. The committee 
also pointed out that in the event 
of any independent action against 
the Riviera for money owed, the 
Government would exercise its 
lien, wnich in turn would destroy 
the rights of the creditors to col- 
lect on their claims. 

The local office of the Bureau of 
Internal Revenue last week slap- 
ped a $240,000 lien against the 
original “Riviera operating group 
for failure to turn. over employer 
withholding checks, and taxes due 
on liquor and other excise con- 








could never have given the house | 
anything near the breakeven fig- | 
ure. 

The current film, “Female on ihe 
Beach,” a Joan Crawford starrer, 
was booked in for two weeks, but 
Friendly held to the establishea 
policy of installing new stager for 
each week of the run. 
of getting a new vaude bill for the 
second week, also helps authenti- 
cate the claim that the film is so 
good it’s being held over. Publici- 
ty generally indicates that previous 
commitments forced several of the 
performers out of the bill, and 
therefore management felt that un- 


| are negotiating with the Govern- 


The policy | asking for ratification of the ac- 


trolled ‘sales. The . group, from 
which Greenbaum and his asso- 
ciates have taken over the hotel, 


ment for settlement of the tax 
lien. 

The agreement entered into by 
the creditor’s committee is being 
mailed to all individual creditors, 


tion. 





Eartha Kitt Hits Big 
~ $5,300 in Asbury Park 
ae Asbury Park, Aug. 30. 
Eartha Kitt hit a strong $5,300 


‘in her one-night stand at the Con- 


vention Hall, here, on Saturday 
(27). Sonny Dunham orch shared 
the marquee. 


Conver ::on Hall has been using 
names on weékends for the sum- 
mer season. Leonard Romm books. 


B&C Dickering 
‘Arabian Nights 
For Fall Tour 


Pitch has been made for .the 
rights to “Arabian Nights,” water 
and stage spec, current at the Ma- 
rine Stadium, Jones Beach, N. Y., 
by Barnes & Carruthers. Outdoor 
outfit presumably wants the show 
as a grandstand attraction for 
fairs. However, William Morris 
Agency, entrusted with the ped- 
dling of the rights to the Guy Lom- 
— production, is nixing the 

eal. 


Nonetheless, the negotiations are 
being kept alive. on the possibility 
that Sam Levy, B&C head, might 
want the show for a fall tour of 
arenas. Partners in Barnes & Car- 
ruthers are Arthur M. Wirtz and 
Bill Burke. Wirtz, of course, is 
the arena operator and ice show 
producer. There is the likelihood 
that through this deal, Wirtz might 
want the show for a round ‘of 
arenas. On that basis, the Morris 
office is interested. 


“Arabian Nights” was originally 
scheduled to make a tour of arenas 
affiliated with the Arena Managers 
Assn. A lineup of 20 weeks was 
completed, but failure of Lom- 
bardo’s staff to supply advertising 
and publicity material in time for 
the proper exploitation of the show 
forced AMA to halt the deal. 

“Arabian Nights” has been hav- 
ing a disastrous season at the sum- 
mer stand, primarily because of 
bad weather breaks. Although the 
number of cancellations due to rain 
has been'slightly more than usual, 
the show got its bumps from the 
fact that N. Y. newspapers carried 
almost nightly predictions of rain 
during the protracted dry spell. 
Incidentally, the weatherman made 
good on very few of these threats, 
but the- possibility of a downpour 
kept the customers from New York 
City away. : 


DUNES SETTLES PACT 
WITH LOU WALTERS 


Lou Walters, operator of the 
Latin Quarters in New York and 
Miami Beach, has completed a set- 
tlement of his production contract 
with the Dunes Hotel, Las Vegas. 








Settlement was made over the! 


weekend by Walters and Joe Sulli- 
van, one of the owners of the 
Dunes. Amount wasn’t disclosed 
but Walters was reimbursed for 
his expenses in making a couple 
of trips to Las Vegas, and payoffs 
to the acts involved, plus an un- 
specified compensation for the con- 
tract breach. 

Walters was originally pacted to 
provide a show for 12 weeks at 
that inn for $25,000 weekly. A 
couple of weeks ago, the Dunes 
was taken over by Jake Freedman 
and Jack Entratter, operators of 
the nearby Sands. 

The owners of the Dunes are 
still Al Gottesman and Sullivan. 
They leased the inn to the Sands 
ops at a reported $600,000 a year. 
During their tenure as operators, 
they lost a vast chunk of coin, 
mainly in the casino. 





Angel Lopez, operator of the 
Chateau Madrid, N. Y., returns 
from a six-week tour of Spain, Fri- 
day (2). 





‘Schlicht Seeks To | 
Spark Hotel Rooms 


Erwin Schlicht, managing di-| 
rector of the Hampshire House and | 





der these circumstances a com- 
plete new layout was advisable. 
Friendly says that the same cus- 
tomers are to be seen every week. 
They are loyal to vaudeville in this 
house, the last outpost of that kind 


| Warwick Hotels, N. Y., is seeking | 
to rejuvenate the Hampshire House | 
| Fountain Room and the Warwick | 
| Room. He's currently seeking a| 
pereonality to front both opera- | 
ions. 





of entertainment in New York, and 


Meanwhile, publicist Ted How- | 


he can’t stand them up by having ard has been retained to give these | 


a holdover stage Dill. 





spots a buildup. 
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Gays & Dolls’ Pic KOs 
Vaude in Chi Theatre 


The Chicago Theatre, Chicago. 
will drop stageshows temporarily 
for the second time in a little more 
than a year to make way for a top 
picture. House will get “Guys and 
Dollis” starting Nov. 11 for an in- 
definite run, 

Theatre will resume stageshows 
booked by Harry Levine from New 
York as soon as the film completes 
its run. 


Hub Nitery Ops 
Optimistic On 
F all Biz Outlook 


Boston, Aug. 30. 

Hub niteries readying for the 
upcoming season, here look to good 
biz. All have gone in for extensive 
refurbishings and enlarging of 
seating capacities wherever pos- 
sible. 

Surprise opening of the eld 
Mayfair as the Music Bar in a 
short lived partnership between 
Mort: Casway of the Celebrity 
Room; Philadelphia, and boniface 
at the Moulin Rouge in the Hotel 
Vendome, and Izzy Ort, operator of 
a string of cafes, came Wednesday 
night (24). Casway was understood 
to have bowed out on opening 
night and to have returned to 
Philadelphia, after wiring Ort that 
he would not be able to join him. 

Chirp Jan Marvis headlined the 
show, which was supported by a 
line of Bob Conrad girls and in- 
cluded dancer Lane Barton, singer 
Joan Rogers, singer Sammy Man- 
nis and the Clyde Jones trio. 

Blinstrub’s has signed ‘a hefty 
list. of star names for its season, 
including Hildegarde. A new front 
and interior decorations have been 
polished by Boniface Stanley Blin- 
strub. | 

Bradford Roof, open all summer, 
closes Labor Day weekend for ex- 
tensive renovations. Owner Ralph 
Snider and boniface Al Taxier are 
seeking big names. 

George Wein is readying Story- 
ville in the Copley Square Hotel 
for opening Sept. 7 with Gerry 
Mulligan and his band. The room 
is being enlarged and will gain 150 
seats, making it a 375-seater. 

Latin Quarter, which folded last 
season, has not been set yet al- 
though several deals are reported 
cooking around town. 


MINN. STATE FAIR 
OPENS TO PEAK BIZ 


Minneapolis, Aug. 30. 

Opening day (27) ‘attendance at 
the 10-day Minnesota State Fair 
here hit a new all time high of 
88,813. Previous high was last year 
when 88,448 admissions were 
racked up. With stock car auto 
racing as the attraction, the after- 
noon grandstand crowd numbered 
24,708 paid. Management of the 
exposition, one of the nation’s 
largest of its kind, is aiming for a 
1,000,000 attendance, a mark which 
was barely missed in_1954. 

Minnesota State Fair is one of 
the few in the nation which rarely 
fails to show a substantial yearly 
profit. Royal American Shows again 











supplies the Midway and Carruth- 
ers & Barnes provides the grand- 
stand night variety entertainment. 
Afternoon grandstand offerings in- | 
| clude the usual variety of auto} 
|races and thrill presentations. 


Ted Saucier to Handle 
Ambassador, N.Y., Press | 


Ted Saucier has been named 
| press representative for the Am- | 
| bassador Hotel, N. Y., and its allied | 
Operation, Ambassador  Interna- 
tional Inc., which operates a num- 
| ber of foreign hostels. 

| Saucier was press director for 
| the Hotel Waldorf-Astoria for 21 
| years until its takeover by the Hil- 
| ton chain. He also served in simi- 
ilar capacities with the Sherry 








i Sherry interests. 


Hilton Decentralizing Talent Setups 
In 3 Zones; Miss Abbott 100%, Midwest 


> 


Merriel. Abbott, who had been 
acting as booker for the entire 
chain of Hilton Hotels, has stepped 
out of that post to concentrate on 
booking of the-central division of 
the chain. Joseph P. Binns, v.p. 
and general. manager of the Hotel 
Waldorf-Astoria, N. Y., and execu- 
tive veepee of the Hilton chain in 
charge of the eastern division, and 
Sperl Ellison, of the Beverly Hilton 
Hotel, and exec vice-president of 
the western division, will super- 
vise the talent aspects directly in 
their territories. 

The decentralization of booking 
is figured to gear regional talent 
tastes, to local standards. Miss 
Abbott, who had been acting as 
talent buyer for all the Hilton out- 
lets and who was also given the 
Statler bookings when Hilton took 
over that chain, has long wanted 
to be relicved of some of the load, 


As it now stands, Miss Abbott 
will do the buyin# for the Palmer 
House and the Conrad N. Hilton 
(former Stevens), both chicago; and 
the Statler Hotels in Detroit and 
Cleveland. In the Central division 
are also the Deshler Hilton, Co- 
lumbus; Biltmore, Dayton; and the 
Jefferson and Statler Hotels, St. 
Louis.. Shows at those spots are 
very infrequent. 


The eastern division is the most 
important link in the Hilton chain. 
Claude .C. Philippe, Waldorf- 
Astoria v.p., is expected to work 
with Binns in the lining up of tal- 
ent for this key inn. In the east- 
ern sector are the five N. Y. Hilton 
spots—the Waldorf-Astoria, Plaza, 
Statler and Roosevelt (both on a 
band policy), and the New Yorker 
which presently has only a lounge 
operation. The other inns in that 
division are the Mayflower and 
Statler, Washington; and the Stat- 
ler Hotels in Buffalo, Boston and 
Hartford. 


The Waldorf and Plaza are ex- 
pected to move into. different 
grooves as a result of more in- 
dependent booking policies. For 
example, they’ll look for more 
bookings along the line of Mau- 
rice Chevalier, who will go in 
on an eight-show-a-week basis at 
the Waldorf after completing his 
run in a legit house for Gilbert 
Miller. He’ll do one show nightly 
and two on Fridays and Saturdays. 
Gilbert Becaude, who was on the 
opening show at the Beverly Hil- 
ton, Beverly Hills, will be given 
a solo slotting at the Plaza Sept. 
15. Last season he entertained at 
the “April in Paris’ ball at the 
Waldorf-Astoria. 

The Coast bookings, under EI!I=- 
lison’s direction, will be made 
for the Beverly Hilton and 
Statler, Los Angeles; Shamrock 
Hilton, Houston; the Hilton Hotels 
in Albuquerque, El Paso and Ft, 
Worth; Statler-Hilton, Dallas, 
which is still under construction; 
and the Palacio Hilton, Chihuahua, 
Latter is the sole Hilton foreign 
operation not under Hilton Inter- 
national Hotels. The Internation- 
al division has the Caribe-Hilton, 
San Juan, P. R.; Hilton-Istanbul, 
Istanbul; and the CasteHana Hil- 
ton, Madrid. John W. Houser is 
exec v.p. of that sector. 





Floods, Polio Epidemic 
Slough Mass. Fair Biz 
At Height of Season 


Boston, Aug. 30. 
Hurricane Diane’s backlash of 
floods and a polio epidemic have 
comboed .to slough Massachusetts’ 
big annual fair season. Milton 
Danziger, general mamager of the 
State Fair at Weymouth, which was 
conked out by Diane, reported the 
loss at $100,000. The fair, running 
from Aug. 13-20, had six days of 
horseracing lost the last four days 
to the rain, hurricane and flood. 

Route to the fair was washed out. 
Officials of the big Brockton 
Fair, skedded Sept. 10-17, were de- 
bating with health officials whether 
or not to suspend because of the 
polio epidemic and the emergency” 


| situation in the state because of the 


floods. 
Outlook for the many annual 
fairs in central and western Mas- 


| sachusetts is slim because of the 
| flood mopup, unemployment and 
|} emergency status of the state. With 
|farmers hard hit because of crop 
| Netherland, N. Y., and the Louis | 


losses, indications were that many 
of the fairs would suspend. 
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Copuliasi § Cirkus Schum: :a a Stick 
Blend of Vaude, Big Top in 1-Ring Style 


By ROBERT J. LANDRY 


Copenhaven, Aug. 30. 
This might seem a late date in 
circus history to bring up again, 
and debate again, the pros and 
cons of Europe’s standard one- 


ring style as against America’s 
long devotion to three-rings-and- 
two-platforms. But seeing the Cir- 
kus Schumann here in Copenhagen 
recalls to notice some of the very 
considerab'e advantages of a sin- 
gle ring where each turn has a full 
opportunity to score, and does, and 
the viewer misses nothing but the 
dubious exercise of his neck mus- 
cies. 

Best of all, as to the physical 
advantages, are two eircumstances 
related to a single ring: in the 
high-ceilinged, sharply banked and 
quasi-octagonal theatre, which is 
the summer oo of the Schu- 
mann show, nobody occupies a bad 
seat. This is true two ways. First 
as to clear, unimpeded view. Sec- 
ond, the seats themselves are new, 
upho! stered plush and for sheer 
sit-down comfort make American 
arenas seem like sadistic tests of 
endurance. All this, too, at popular 
prices ranging from three Kroner 
(about 42c) to 10 Kroner (about 
$1.50) for the V.I.P. enclosure. 
There’s a nightly performance at 
8, matinees weekends at 4. _ 


And this is a fast, amusing and 
first-class show though limited to 
one ring, two clowns (more than 
enough for some people’s taste) and 
three elephants (exceptionally 
clever pachyderms, worked by 
“Miss Margaret” and spotted No. 
16 in a 19-item routine). No cats 
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in cages. No girls in spangles. No 
teethy butterflies revolving in the 
rigging. Only one perch act, for 
the finale, Les Dinats. In Danish 
circus descriptive they are “Eu- 
ropa’s nyeste luft sensation.” The 
final jump is made in total dark- 
ness with only the luminous har- 
ness of the three men showing. 
The gasper, with the man falling 
in the dark, is a hoax, he being 
on a dark rope. How often could 
he kill himself? 

Horses form the mainstay of 
Cirkus Schumann. The present 
generation of owner-operators is 
trained to this department. There 
is lots of horse stuff, invariably 
well-executed and one routine in- 
volving six zebras, always tough 
beasts to accept discipline. In ad- 
dition to the equination of Ernst, 
Paulina and Max Schumann, there 
are the Four Bratuchins, who open 
the performance with a yipee dis- 
play of Cossack-style riding. 

Millie. Cabriella opens on rol- 
ler skates pulled about by a St. Ber- 
nard, then forgets the skates and 
snaps through a diverting dog turn 
which could play any country in 
the world. So it’s horses, zebras, 
dogs and elephants—for 
the cirsusy tone-—plus the Dinets 
act in the high rigging. Plus the 
silvered body beautiful posing of 
“Viril.” 

7 Feats of Balancing 

Nino Rubio, No. 15 in the run- 
ning order, is also a typical circus 
headliner whose feats of balancing 
wow the clientele. The Two Os- 
winos, early in the show, likewise 
stir up enthusiasm with their foot- 
balancing and juggling. The point 
again is that such acts can bring 
the house down in single-ring cir- 
cus but might fare much more 
mildly in the American setting. 

What the atmosphere of sheer, 
unspoiled delight in circus enter- 
tainment provided by the Copen- 
hagen audience may add to the 

(Continued on page 52) 


DESERT INN BUY OF 
ROYAL NEV. UP IN AIR 


Las Vegas, Aug. 30. 
No decision on whether the 
Desert Inn will take over the 
Royal Nevada Hotel will be made 


for about a month. Al Moll and 
Frank, Fishman, principal owners 
of the Royal Nevada, have refused 
to comment on the pending sale 
as have execs in the Desert Inn. 


Deal has been reportedly in the 
works for more-than a month, 


Embassy Club Reopens 


The Embassy Club of the Am- 
bassador Hotel, N. Y., as well as 
the Knight Box in that inn will 
open for the season next Tuesday 
(6). Chauncey Gray will play for 
late dinner and supper dancing 
in the Embassy starting at 10 p. m. 
with Quintero Latin band alternat- 
ing. 

Jani Sarkozi heading a Gypsy 
fiddle outfit will work the early 
dinner sessions: Minimums of 
$3.50 and $5 will prevail, which 
is a -departure for hotel rooms 
since most of them operate with 
cover charges. 
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: week’s salary for each entertainer 


of money will be tied up, lying idle. 


| background. Martin Freed accom- 


} guest appearance with the BBC 


'Mexico’s ANDIA Seeks 


Mexico City, Aug. 30. 
Worldwide mutual aid pact for 
thespians and showfolk in general 
is the ultimate aim of the National 
Actors Assn. (ANDA) in arranging 
talks along that line with players 
unions of Puerto Rico.and Colum- 





bia. The union has such link with |¢ , 


their fellow unionists in Chile, 
Venezueia and Cuba, and is dick- 
ering with the American Guild of 
Variety Artists and the Spanish 
Artists Assn. of New York. 

Making this pact worldwide 
would be “a forward step in main- 
taining close unity of all in the 
same profession,” explained Con- 
gressman Rodolfo Landa, ANDA 
secretary general. 


Chi AGVA Unit Preps 
Drive for 3-Poit Plan 
Vs. Hotel, Vaude House 


Chicago, Aug. 30. 

As a result of American Guild 
of Variety Artists topper Jackie 
Bright’s visit here recently, Chi 
hotels and the Chicago Theatre, 
only vaudfilmery left here, will be 
asked to comply with AGVA’s 
three-point contractual program, 
for the first time in their history. 
In addition to the minimum basic 
agreement setting salary scales 
and working conditions, the hotels 
and the Chicago Theatre wili be 
asked to post cash bond of a 





as well as contribute $2.50 per 
week per entertainer to the union’s 
welfare fund. 

Before the Bright administration, 
such talent employers were con- 
sidered to be good enough credit 
risks that posting of salary bonds 
was deemed unnecessary. How- 
ever, in accordance with Bright’s 
instructions, AGVA midwest re 
gional director Ernie Fast is going 
ahead with the precedent-shatter- 
ing move. When all bonds have 
been posted by the employers in 
this area, a considerable amount 


The question has arisen whether 
or not to give the employers some 
kind of return on their frozen 
dough, in some form of investment 
plan. Fast has not as yet tackled 
the hotels or theatres, but the ques- 
= is sure to come up when he 
oes. 


Hildy Boff in Longhair 
Bow Despite Bad Breaks 


Bridgeport, Aug. 30. 
Hildegarde’s just as incompara- 








Vande, Cafe Dates 








‘New York 


Frankie Laine signed for the 
Latin Quarter, N. Y., for three 
weeks s Oct. Henny 
Youngman goes into La Vie, Sept. 

. Robert Clary signed for Con- 
gress Hotel, St. Louis, Oct. 14 . 
Imogene Coca tapped for Sham- 
rock, Houston, Oct. 15. Eartha 
Kitt pacted for a February date at 
Blinstrub’s, Boston . . « Willie Se- 
lar, in retirement for gra years, 
is working up a new act... New 
show at the Village Barn, WwW. Ss 
stariing Sept. 5 will comprise 
George Hopkins, Jim Lowe, Ron- 
nie Hayden and Pamela Dennis. 

Marion Marlowe signed for the 
Elwood Hotel, Windsor, Ont., Nov. 
24... Marquis Family into Moulin 
Rouge, Los Angeles, Sept. 26 . 
Maureen Cannon slated for the 
Charmant, Juarez, Mexico, starting 
tomorrow (Thurs.) and is then 
slotted for Roosevelt Hotel, New 
Oleans, Sept. 15. 


Hollywood 

Julie Wilson opens at N. Y.’s 
Copacabana Sept. 8... Kitt Car- 
son returns to Bar of Music to- 
morrow (Thurs.) . Nancy Lowe 
inte Hollow Egg, Frisco, Friday (2) 
Three Dons & Deena tee off 
tomorrow (Thurs. at Riviera Hotel, 

Vegas, for indefinite stand .”. 
Jana Mason back at the Mocambo, 
opening last night (Tues.) with 
Olivette Miiler, harpist, and Bert 
dancer ... Henry Reese 
and Joe Fiynn set for principal 
roles in Cabaret Concert’s “Go 
East, vam Man,” Lar ag in 
mid-Septem ee liis Inez 
at Crescendo with The gt and 
Renee Touzet orch .. . Red Norvo 
Trio holdover at newly-remodeled 
and additioned Captain’s Table... 
Bob Reed started piano-singing 
turn yesterday (Tues.) at Fair- 
child’s Restaurant . . Gilbert 
Renaud heads for Plaza Hotel in 
N. Y. after winding current en- 
gagement at Bali Room in Beverly 

Hilton. 


CLASS EATERY UPBEAT 
IN THE HAMPTONS, 1. 1. 


Henri Soule’s The Hedges, East 
Hampton, L. I., the summer coun- 
terpart of his Le Pavillon, mid- 
town Manhattan class eatery, will 
become the scene annually of the 
restaurateur’s “premiere  invita- 
tion.” Thus, instead of the Sept. 
15 kickoff for Le Pavillon being 
strongly on the “invitation” side 
for VIPs and other favored guests, 
Soule figures he will make his 
Long Island restaurant-inn (he has 
about a dozen rooms for transient 
and seasonal rental) the focal 








ble in front of a symphony orches- | point 


tra as she is everywhere else. The 
Milwaukee chantoosie’s longhair 
debut with the Connecticut Pops at 
Fairfield a week ago Saturday (20) 
was so successful audience-wise 
that Hildy’s definitely in as a con- 
cert attraction. 

Conditions for the date couldn’t 
have been more rugged. The Pops’ 
previous attraction, Victor Borge, 
performed only a few nights prior, 
because of Connie, And the Diane 
catastrophe made the Connecticut 
public anything but entertainment- 
minded. Result was a losing 2,500 
en against a 12,000 poten- 
tial. 

Hildegarde’s enjoyment of the 
new experience was effectively 
demonstrated throughout her re- 
pertoire, singing, talking, walking, 
in her standard routine and the 
adaptations to the 65 musicians ba- 
toned by Gustave Haenschen in the 


panied, of course, and special ar- 
rangements were by Martin Denny 
and Earl Sheldon of tre Haenschen 
organization. Elem. 


Johnnie Ray Adds To 


US. Roster Touring U.K. 


London, Aug. 30. 

Johnnie Ray, who comes to Bri- 
tain to make an appearance in the 
commercial tv “Sunday Night at 
the London Palladium” series on 
Oct. 2, will then embark on another 
variety tour starting the following 
day at the Newcastle Empire, 
Britain’s Vic Lewis orch will ap- 
pear with Ray. Guy Mitchell's 
variety tour, meantime, has been 
extended and he will now stay in 
this country until the end of No- 
vember. Al Martino is making a 





Show Band on Sept. 12 and also 
has.a tv “Off the Record” date 





booked PR.Oct Ate wnwenececceed 


Frank Law’s Fourth Estate Is a 
new roadhouse in the Hamptons 
this year, with strong accent on 
the pressroom decor. Ex-Broadway 
p.a. and his wife Betty have the sun- 
dry rooms set up according to slick 
mags, newspapers, the columnists, 
and even an “overseas room” (for- 
eign press). VARIETY is appropri- 
ately perched over the the band- 
stand from whence the entertain- 
ment originates. 

A curious billing at another new 
operation at Bridgehampton is 
“Tony Trouville Presents Franklin 
Guiterman’s East Colony House,” 
about the first time that a head- 
waiter got billing over the boss. 
Tony Trouville is a contrived name, 
to identify Tony, formerly of the 
now defunct Trouville, N. Y., bis- 
tro, who is headwaiter for Guiter- 
man’s operation, 


Ray, Haley to Headline 
B’klyn Par Stage Show 


A second show has been lined 
up for the Paramount Theatre, 
Brooklyn, by Par circuit booker 
Harry Levine. Johnnie Ray and 
Bill Haley & his Comets have been 
inked for Thanksgiving week 
starting Nov. 22, Other acts are 
still to be set. 

Levine had previously set Tony 
Bennett on top of a rock ‘n’ roll 
show starting Sept. 2 for the Labor 
Day week. The Alan Freed unit 
in that layout will include Lillian 
Briggs, Nappy Brown, Harp-Tones, 
Chuck Berry, Rhythmettes, Sam 
Taylor Band, Red Prysock, Your 
Voices, Cardinals, Nutmegs and 
others, 

Par policy is apparently to book 
stageshows around holidays in or- 
der to insure super takes. Previous 
stand by a Freed unit scor 





mm 


Chicago 


Lola Dee booked into Chi’s Chez 
Paree after Patti Andrews can- 
celled out; singer plays there till 
Sept. 6... Julius LaRosa to head 
mate Gh at Chicago Theatre, Chi, 
Sept. 30, for two frames . . Lillian 
Briggs, Gary Morton, Clark Born, 
will play for Chicago Sept. 16, 
with Nat (King) Cole topping the 
bll for two rounds . Nip Nelson, 
Paula & Paulette, Roger Ray, The 
Six Vocalovelies, Buddy Whalen, 
and Yvette booked for the show at 
the Red River Exhibition, Winni- 
peg, Ont., Oct. 22-29; Pogo, the 
Boxing Kangaroo, is set for the 
sideshow .. . Morey Amsterdam 
in to the Town House, Indianapo- 
lis, Sept. 12 for two rounds. 


Atlanta 


Singer June Valli cpened Mon- 
day (29) at Joe Cotton’s Steak 
Ranch with Wes Baxter orch ... 
Gypsy Room introduced a new show 
Mon (29) headed by 
Leeds Revue (3). Snooky DeWitt, 
exotic dancer, rounds out the bill 

. Current at Henry Grady Hotel’s 
Paradise Room is the comedy-song 
team of Walter Long & Sonny 


cordionist, the Paulette Sisters, 
singers, and Parker Lund band... 
pianist Randy Jones heads up the 
new band which opened Monday 
(29) at Jennings Rose Room, dine 
and dance spot... Harry. the Hip- 
ster, comic-pianist, at Imperial 
Hotel’s Domino Lounge. Gene 
Corber is emcee with Jeanna, exo- 
tic terper, featured music by the 
Toky Trio and Dave Townsend 
orch for dancing. 
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N.Y. Niteries (What's Left of Em) 
Going in Heavily for Top Names 


Although the number of New 
York cafes is down to the lowest 
point in many years, the remain- 
ing spots will be going in heavily 
for names. The Copacabana, which 
kicks off for the season Sept. 8, 
after being shuttered for extensive 


‘alterations, will start with Joe E. 


Lewis, Julie Wilson and Billy Ward 
and his Dominoes, as the first 
show, with the production accoutre- 
ments topped by the Doug Coudy 
line girls. Spot will be on a name 
policy throughout the season. 


The major Broadway spot, the 
Latin Quarter, will be going in for 
headliners toa greater extent than 
ever before. On Sept. 15 spot will 
get the Treniers and Alan King for 
three weeks. Frankie Laine, Frank 
Libuse and Chiquita & Johnson 
move in Oct. 6. Cab Calloway will 
héadiine Oct. 27, and Carl Ravazza 
and The Goofers headline Nov. 17. 


For the first time in many years, 
Hazel Scott will play a N. Y. nitery. 
She’ll start at the LQ Dec. 8 on 
the bill with Romo Vincent. It’s 
her first Broadway cafe booking. 
Once a regular on the nitery cir- 
cuit with her shuttling between the 
Cafe Society Uptown and Down- 
town, she has devoted most of her 


recent work to the concert eircuit. 


The Versailles will desert its unit 
format for the first time in some 
years for Edith Piaf who comes in 
Sept. 14. Miss Piaf, had been slated 
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to come into the spot several times 
during the past several years, but 
illness prevented her appearance 
during one season and she elected 
to tour in a two-a-day vaude show 
in another season. 

Monte Proser’s La Vie is stili to 
get its full share of cafe coin. 
Henny Youngman is due there 
Sept. 7 and Connie Francis goes 
on Oct. 6. There is some possibil- 
ity that Proser may go in for musi- 
cal units in the fall, but the policy 
jisn’t fully formulated. 


Indonesia Icer 


A Cool Coup 
For State Dept. 


Jakarta, Indonesia, Aug. 30. 

For the first time in Indonesia, 
an ice show has been used to ad- 
vance the cause of the U. S. Under 
auspices of the U. S. State Dept., 
the “Holiday On Ice” show bedaz- 
zled the natives of this country at 
the Jakarta International Trade 
Fair. It was the first time that 
most of the natives of this tropical 
country had seen anything resem- 
bling an ice show. This is a coun- 
try where the majority of the peo- 
ple’ see ice only on holidays when 
a handful is distributed for cooling 
drinks. Such vast amounts as cont 
tained in the ice rink measuring 
50 x 100 ft. therefore was a tre- 
mendous novelty and many natives 
before and after the show bent 
down to touch the frappe. 

Tour for “Holiday” was arranged 
by the State Dept., which was the 
only way the company could get 
around the intricate Indonesian 
currency requirements. 

The opening was marred by an 
accident which made the start of 
the show several hours late, but 
the American technicians were 
finally able to overcome the dam- 
age caused to the refrigeration 
unit when the dock parted from 
the ship during the time a cable 
lowered the ice plant and the crash 
damaged the unit. The mechanics 
got the machinery:to run and man- 
ufactured enough crushed ice to 
get the cooling process in the rink 
started. 

The show was produced by Mor- 
ris Chaifen and most of the casting 
was done in Europe. Gary Keran, 
of Long Island, is one of the Amer- 
icans in the show in a top role. 


A. C. Spot Books Talent 


Atlantic City, Aug. 30. 

Dude Ranch, without talent all 
season in its uptown boardwalk 
night spot, has shifted policy and 
brought in show featuring Leon 
Fields with Ben Cotey as emcee. 
Supporting Fields are Mare Tanno, 
Gilrone and Starr, Dolores Leigh, 
Mme. Queen, Haraldo with Bob 
Kersey orch. 

Spot will feature square dances, 
hobby horse races, and games plus 
dancing on its big floor. No cover 
and admission policy will be fol- 
lowed. 
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iue Angel, N.Y., to Add 
Combo for Cocktails 


The Blue Angel, N. Y., now op- 
erating as restaurant and supper 
club, plans enlarging its entertain- 
ment scope with inauguration of 
a cocktail hour. A pianist or mu- 
sical combo will be installed. 

It’s figured td start the opera- ' 
tion after Labor Day. 


4 Philly Niteries 
Shuttered By City 
Over 346 Tax Bite 


Philadelphia, Aug. 30. 

Amusement permits for four 
night clubs were suspended for 
failure to pay city taxes by License 
Commissioner Walter S. Pytko. 
The cafes are the Embassy Club, 
oldest of the midtown spots; the 
Wedge, the Cabana Club and the 
Knotty Bar, this last in Northeast 
Philly. 


The four spots owe a total of | 
$34,000, mostly in amusement 
taxes, for periods running back as 
far as 1952. Under the action the 
clubs will not be permitted to 
stage any shows and police were 
posted at each place to see that 
no performances were. given. The 
action was academie in the case 
of the Cabana, as the Market St. 
cafe has been. shuttered - four 
months. 


The decision to suspend the 
amusement permits was reached 
at a conference between Pytko and 
Commissioner of Revenue George 
S. Forde. The four clubs, accord- 
ing to Forde, were the worst of- 
fenders of 15 niteries in the city 
that have been consistently under- 
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j Canada this year—Ottawa. 





paying their taxes. Court actions 
will also be taken against the cafes 
to collect the back taxes. 

Two Spots Relight 

Philadelphia’s two midtown 
showcases resume activities next 
month and have made bookings far 
into the season. The Celebrity 
Room relights Sept. 7, with the 
team of Pepper Davis and Tony 
Reese as the initial headliner. 
The Latin Casino opening is sked- 
ded for Sept. 28. 

The opening bill hasn’t been set 
for the Latin Casino, but acts al- 
ready pacted include Nat “King” 
Cole, Oct. 10; the Vagabonds, Oct. 
19; Joe E. Lewis, Oct. 31; Billy 
Eckstine, Nov. 7, and Sophie 
Tucker, Nov. 15. Agreements for 
1956 appearances have been 
reached with Johnnie Ray, Eartha 
Kitt, Sammy Davis Jr., the date 
depending upon his Broadway 
show; Peggy Lee, Frankie Laine, 
Lena Horne, Tony Martin and Ju- 
lius LaRosa. 

Lily Christine will make her first 
Philadelphia cafe appearance at/! 
the Celebrity Room, Oct. 21. Two 
acts that did smash busipess at 
the spot last season have been 





inked for return dates — Phil | 
Foster, Oct. 27, and Jack E. Leon- | 
ard, Nov. 10. Lili St. Cyr, another | 
click of last season, is due back | 
Nov. 23. 





1-Niters in Midwest 
Chicago, Aug. 30. 

Ed Sullivan’s “Toast of the 

Town” CBS-TV show has been 

booked for a series of one-niters 

in the midwest, -beginning in late 

October and lasting through early 
November. 


Booked by Paramount Attrac- 
tions, Chi, the tour will be split 
up into two segments for a planned | 
total of up to 12 dates. Dates set | 
so far are: Columbus, Ind., Nov. 1; | 
Green Bay, Nov. 2; Duluth, Nov. 3; 
Evanston, Ill., Nov. 4; and Lafay- | 
ette, ind., Nov. 5. | 


‘Toast’ Booked for Fall 





Central Canada Exhibition Draws 
Record 431,000 Payees: Other Fairs 


Ottawa, Aug. 30. 


Central Canada Exhibition at 
Ottawa broke all attendance rec- 
ords this year. Total attendance 
for the week’s stan¢ (20-27) was 
431,797, greatest in the fair’s 62 
years of existence and 40,055 more 
than the previous record set in 
1953. 


One of the biggest breaks for 
the 1955 edition of the CCE was 
the ending of eastern Canada’s 
longest and hottest hot spell in 
the last quarter century just as 
the exhibition preemed, Besides 
weather, gate attractions included 
giveaways of an automobile a day. 
Local dailies carried pictures, fea- 
ture stories and agricultural com- 
petition results, averaging an es- 
timated 40 to. 50 columns a day, 
with radio and television publicity 
clicko. 

World of Mirth midway, which 
left tonight (27) for Burlington, 
Vt., played only one booking in 
Previ- 





Entratter Now 
Top Talent Buyer 
On Vegas Circuit 


Las Vegas, Aug. 30. 
The hostelry subsidizing of the 
Dunes. b¥ the Sands has set up 
producer Jack Entratter as the 
biggest talent buyer on this bistro 
circuit. Budget for the Sands over 
the past 12 months has been a 


ishade under $1,500,000. Entratter 


says the additional Sands budget 
for the purchasing of talent at the 
Dunes will be $1,000,000. 

Approval of the Sands-Dunes 
lease was inked by the Nevada Tax 
Commission at its meeting last 
week (25) im Carson City, and 
plans got underway immediately to 
relaunch the new multi-million dol- 
lar resort. Entratter has pacted 
Frank Sinatra to introduce the new 
operation of the Dunes in a formal 
opening that will see the hotel host 
media reps -from all important 
points of the country. 

Entratter’s first official act as 
Dunes booker was ‘to bill Dave 
Barry and the Clark Bros. beneath 
the topline currently held by Mar- 
ion Marlowe. 

Entratter says he will offer ad- 
ditional weeks to his regular lineup 
of topliners, i.e., Danny. Thomas, 
Sinatra, Lena Horne, Robert Mer- 
rill, Louis Armstrong, Talullah 
Exnkhead, ete. Ordinarily, these 

irs appeared once per annum at 
the Sands under Entraiter’s .tight 
schedule. 








us years it had played fairs in 
three other eastern Canadian loca- 
tions but passed them up this year 
because of complicated tax and 
other problems. With minor set-up 
changes from past years, World 
of Mirth did good business. 


Midway was topped by the 
Dancing Waters show, here for its 
second year and given a better 
lot location near the centre of .- 
the show section. Gay New Or- 
leans, a Negro girly show, pro- 
duced and staged by Mr. and 
Mrs. David Wiles, did solid busi- 
ness but top boxoffice was recorded 
by Club 18, a midway revue, which 
garnered local attention by featur- 
ing an Ottawa male chant trio 
called The Bobbysoxers. Club 18 
is produced and choreographed by 
Dixie Gordon, 





N. H. Fairs Hit 
Manchester, N. H., Aug. 30. 

Two of New Hampshire’s earli- 
est fairs took it on the chin when 
inclement weather cut down at- 
tendance figures. 

Northwood Fair continued ta run 
through Aug. 13, but the Cornish 
Fair closed Aug. 14. 

Attendance slumped at the Fair 
as the threat of Hurrican Connie 
kept many folks at home, although 
as things turned out, heavy rain 
and some wind were the only ef- 
fects of the storm in New Hamp- 
shire. The Northwood “gate” was 
reported to have been “very low,” 
compared with past years. 

















Eileen BARTON 


Latest Coral Release 
Apollo Umberto Silvano 
Roberto Romano 


Dir.: WILLIAM MORRIS AGENCY 











JACK POWELL 


and his Educated Drum Sticks 
Under the Personal Management of 
MARK LEDDY and LEON NEWMAN 
48 West 48th St., New York 19, N. Y. 
Phone—JUdson 6-2760 
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“Twirlings boffol 
Terp stuff socko.”-Variety 


Personal Mgr.: 





THANKS AGAIN! 
DICK and EDITH BARSTOW 


for featuring 


“MISS 


BILLIE MAHONEY” 


in GENERAL MOTORS 
- POWERAMA 


AUG. 31 THRU SEPT, 25, CHICAGO 


MILTON BLACKSTONE, 565 Fifth Ave., N. Y. 


Eldorado 5-1540 
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Opening OCT. 16—REUBAN BLEU, New York 
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: SONGS ? IMPRESSIONS ° COMEDY ? 


BUDDY CLAYTON 


Opening SEPT. 2nd PALACE, New York 


Personal Management: LOU U WALTERS ENTERPRISES, Inc., Cass Franklin, Mgr. 
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P N. ¥. 

Church & Hale, Ted Lawrie, 
Strawberry Russell & Julia, Cleo- 
patra & Co. (3), Chords (2), 
Valenos (2), Larry Best, Ferdinand 
& Gerri, Mike Loran Orch; “Fe- 
male on the Beach” (UI) (hold- 
over). 





The current layout at the Main 
Stem’s vaude stronghold is a stand- 
ard potpourri. Although the pic is 
a holdover, the house has made 
no special pitch to get its regular 
clientele beyond changing the pre- 
vious week’s bill. 


Standard turn in this show is 
The Chords, a couple of guys with 
‘trick pipes that can carbon virtu- 
ally any kind of musical instru- 
ment. Although this has been done 
before, The Chords have developed 
a socko routine of freewheeling 
comedy to set their impressions off. 
Their fiddie and trumpet takeoffs 
get them off fast and they acce!- 
erate with imitations of the zither, 
brass bands, harps and a break-it- 
up finale aping of Kathryn Gray- 
son and oward Keel singing 
“Sweetheart.” It’s a begoff. 


In the next-to-closing slot, Larry 
Best, a vet comic on the vaude-cafe 
circuit, has an uneven routine. 
Some of his gags are funny, some 
are not and at least one of them, 
a joke about Venetian oliers 
which Jack Carter uses, 
doesn’t belong on the stage of a 
family theatre. Best scores most 
strongly with his various dialect 
impressions and gets off at a peak 
with a funny sneezing bit. 


Church & Hale open the bill with 
some of their slick tapology. It’s 


a nicely-paced act with that nos-. 


talgic vaudeville quality. In the 
deuce, Ted Lawrie delivers some 
songs (New Acts), while another 
repeat act in this house, Straw- 
berry Russell & Julia, score with 
their song-and-comedy antics. It’s 
another solid vaude act. 

Cleopatra, assisted by a man 
and a woman, follows with her 
rhythmic magico stunting. Al- 
though her disappearing and re- 

pearing tricks are standard, 
Gunaeten has a twist in her 
stuff with a sexy strut. It. helps a 
lot, even though her buildup to her 
knotted handkerchiet trick is some- 
what too slow. * 

The Chords click in the No. 5 
spot with The Valenos ‘New Acis) 
next. For the closer, Ferdinand & 
Gerri impress with their acro-bal- 
ancing act, best bit being their 
head-to-head stands while he’s try- 
ing to balance himself on a rolling 
pin. 

Mike Loran, who’s filling the 
maestro spot vacated by Jo Lom- 
bardi, whe switched te the Latin 
Quarter, gives the downbeat au- 
thoritatively and cuts the show 
snappily. Herm. 


Radicecentreo, Havana 
Havana, Aug. 23. 
Chiquita & Johnson, Ana Glorit 
& Rolando, Pino Barati, Manolin 
& Shilinski, Radiocentro Orq; “The 
Kettles in Hawaii” (U-I) and 
“Dawn at Socorro” (U=I). 





This appears to be the season for 
the return of wandering talent. The 
Chavales de Espana Org returned 
to Cuba (Variety, July 20) after 
engagements in the States, and now 
Chiquita & Johnson have also come 
back for a brief stay here. (Oddiy, 
both the Chavales and Chiquita & 
Johnson originally played at Tropi- 
cana, but on their returns played 
at Radiocentro and nearby Mont- 
martre.) 

Tiny Chiquita is 
by the mighty JohiMfy (a former 
acrobat) like a leaf in a wind. She 
does incredible splits in midair 
while held aioft by her partner. 


ossed around 


Chiquita’s hardly clad figure adds | f 


visual splendor to the beauty of 
their dancing. 

Until Ana Gloria _ decided 
to marry the son of Havana’s mayor 
a few years ago, she and Rolando 


were just about the best rumba) 


dancers in a land where everyone 
dances the rumba. Recently she di- 
vorced’ her husband (who is now a 
congressman) and decided to re- 
turn to the stage. Rolando quickly 
dropped his new partner Nancy 
(who won the sympathy of the local 
press) and took Ana Gloria back. 
Fleet feet and a body controlled 
net by nerves but by musical notes 
make Rolando the Jose Greco of 
rumba dancers. She has her old 
pixy charm and effervescent sex, 
but her hoofing shows a certain 
stiffness due to her layoff. Un- 
doubtedly, however, dancing with 
the maestro, Rolando, will soon 
knock out the kinks. 

Pinu Barati has a nice solid 
voice. When he sings songs from 
his native land, Italy, he is especia!- 
ly good. Customarily good young 
Singers are going places—and in 
the case of ambitious Europeans 
this usually means the States. 

As comics, comics Manolia & 
Shilingkisareya lgugh: Butsthey:im- 


Prove considerably whem they play | 








; " 
tunes on their strange assortment 
of musical “instruments”: six Coca- 
Cola bottles, a bicycle pump and a 
weird one-chord something. They 
actually make music with these 
things. Jay. 


Apollo, N. Y. 

The _Moonglows (5), Jimmie 
Smith, Leonard Reed, Rastus Mur- 
ray, Edna Mae, Eddie Jefferson, 
Baby Dee, Leon Collins, James 
Moody Band (11); “Night People” 
(20th-Fox). 








The Harlem vaude flagship con- 
| tinues in its familiar groove this 
session. The offering shows no 
originality, showcasing the same 
type of acts and music that have 
just about become cliche at this 
spot. 

The Moonglows, who headline 
the current show, are, no doubt, 
competent performers and record- 
ing artists. But their style and 
mannerisms, gyrations and hand 
movements, song arrangements and 
selections are cut from the familiar 
quintet rhythm and blues pattern, 
and could just as well as be one of 
a hundred other similar song 
groups now around. This is not a 
i of The Moonglows, per se. 
What they do, they do well. But 


something different? 


In general, the same may be said 
of the James Moody band. It’s loud 
and brassy. The maestro takes a 
solo, on sax this time, and couple 
of the boys back him up. The music 
gets louder and louder and more 
incomprehensible as a muted trum- 
pet squeaks in accompaniment. 

Featured with the band are Baby 
Dee and Eddie Jefferson... An off- 
beat pair of singers. Miss Dee 
whispers, cajoles, muggs, uses her 
body and hands, gyrates, and 
shouts. It’s difficult te comprehend 
what Jefferson sought to accom- 
piish—all that seemed to emerge 
was rapidly-shouted words. 

Leon Collins, at least, is on 
orthodox territory, featuring a fine 
style of gy It’s not sensa- 
tional stuff, ut quiet patter 
stressing glides and graceful slides. 
Unfortunately, Collins gets mixed 
up in an unfunny burlesque black- 
out, spotlighting the house steadies 
—Leonard Reed, Rastus Murray 
and Edna Mae. 

Jimmie Smith deserves “A” for 
effort for his novelty turn. He 
dances on a home-made xylophone- 
type instrument, eniploying the 
choreography to obtain the musical 
sounds. It’s good for one fast out- 
ing, but wears on repetition. A 
musical sound emerges all right, 
but it’s not for extended — 

oll. 


Empire, Glasgew 
Glasgow, Aug. 25. 
Cab Calloway (with Vic Ash 
Quarteti, Larenty Troupe (5), 
Marion & Eddie Rose, Chévalier 
Bros. (2), Joe Crosbie, Rusty, Bea 
& Zelda Marvi, Bobby Dowds Orch. 





Despite smallness of audience at 
show caught, Cab Calloway scores 
solidiy with entertaining 40-minute 
songalog, backed by. the Vie Ash 
quartet (clarinet, piano, drums and 
bass). Unfortunately, the support- 
ing acts given the w.k. scat singer 
comprise one of the weakest lay- 
outs seen at this theatre for weeks. 

Calloway, last here 21 years ago 
with his orch, opens with “Got My 
Love to Keep Me Warm,” then 
goes into the current pop, “Un- 
chained Melody.” He follows with 
a dance and “That Ole Black 
Magic,” and then he garners mit- 
ting for “Summertime,” “Learnin’ 
the Blues” and “St. James In- 
firmary Blues.” 

Gabbing comes a bit late in act, 
and he makes conventional move of 
describing customers as “‘wonder- 
ul, wonderful,” a _ description 
[played to hackneyed death by U.S. 
acts hereabouts. 

After the Ash combo does a-jam 
session, Calloway returns to sing 
i“Can’t Give You Anything But 
Love,”’ and he then asks stu hold- | 
ers to join up with him in “Minnie 
the Moocher,” which gains solid 
mitting. Segues with an r&b num- 
ber “‘Shake, Rattle and Roll,” which 
rouses enthusiasm, then he dances, 
twirls and shakes before making 
exit, returning to gab about his 
“Sportin’ Life” role in the Gersh- 
wing opera “Porgy & Bess,” staged 
lin London 1942. From this he 
|offers “It Ain’t Necessarily So,” 
| and winds with another r&b nov- 
elty, “Get Out the Car.” 

Bea & Zelda Marvi please with 
tap-dance opening. The Chevalier 
| Bros., in second slotting, spoil their 
| acro comedy with weak material, 
| gaining most palming for their one- 
|foot-on-head exit balance. Duo 
|need new gags. 
| Joe Crosbie, comedian garbed in 
| outsize drape suit, tells n.s.g. Irish 
| stories. Larenty Troupe are strong 
i springboard acro quintet of three 
|males and two femmes, winding 
|the first segment with . energetic 
\jeaps from board to drampoline., 
2eb alge comend e¢s vGorda 








isn’t it about time somebody did | ; 





* Palladium, Edinburgh 


j Edinburgh, Aug. 30. 

Linnit & Dunfee Ltd. (with D. 
Park) presentation of “After the 
Show.” Directed by Michael 
Charnley; words by Peter Myers, 
Alec Grahame, David Climie; 
music, John Pritchett, Ronald Cass; 
features Rachel Roberts, Jimmy 
Thompson, Patricia Lancaster, Her- 
mione, Harvey, Charles Ross, Peter 
Reeves, Marcia Ashton, Richard 
Waring. 





A talented company of eight 
players romp briskly through this 
lightsome fodder show, attuned for 
Edinburgh Festival patrons seeking 
relief from heavier drama and 
operatic events. Result is a more 
satisfying and entertaining result 
than the mediocre offerings of pre- 
vious years in this category. 


Song and dance scenes follow 
rapidiy atop each other, and much 
humor is made of the Scottish, 
English-and American way of life, 
with particular tilts at such long- 
hair Festival trends as poet-play- 
wright T. S. Eliot’s verse-dramas, 
foreign lingoes, Highland terping 
and opera. Show has the asset of 
slicker scripting and tuneful num- 
bers, and sets a fairly intimate 
atmosphere for its late-night stag- 
ng. 

“Caledonian Calypso, 1955” is 
a skit on Auld Lang Syne ideas, 
posing the situation of how a festi- 
val would look and sound if it were 
performed in grimy industrial low- 
brow Glasgow as contrasted with 
the highbrow dignity of Edinburgh. 
First-half finale is a travesty on 
Scot musicals as done a la Holly- 
wood, with the style of doggerel 
native poet McGonagall interwoven 
into Rodgers and Hart tunalog. 

Seven members of the small 
company, all English, take part in 
a pointed sketch, “From Bed to 
Verse.” It hits cleverly at the Fes- 
t.val plays of T. S. Eliot, imagining 
how that scribe would treat a bed- 
room farce in halt-at-the-end-of- 
lines verse, Travel snags that arise 
when two tourists from Yorkshire, 
Eng., try spouting to each other in 
pidgeon French are am hit 
eff in “Ici En Parle,” a g vehi- 
ce for Marcia Ashton and Jimmy 


Thompson. 

Patricia Lancaster, an appealing 
flaxen beauty, scores in “Phe One 
That Got Away,” number with a 
trick tagline, and shapes up as one 
with future ntial. Jimmy 
Thompson, an r youthful thes- 


per, also im vi icularly in 
flair for dialects, wad Chasis Ross | J 


garners strong palming for his 
operatic comedy bit, “Largo Il 
Barbiere.” Much comedy skill in 
the work of Rachel Roberts, and 
Hermione Harvey, a looker, is best 
with Peter Reeves in the pleasant 
“Soft Shoe Shuffle” eines. - 








Copenhagen 


——_—_ Continued from page 0 =e 


sum total would be hard to esti- 
mate. Suffice that this veteran 
critic has not in a long while en- 
countered an audience of such 
honest appreciation, Not that they 
lack discrimination. Rather that 
first and last they are happily ex- 
cited and pleased—a dream audi- 
ence. They break into. clapping to 
the tempo of the music but this is 
always gay and friendly, never 
smartalecky. They are playing be- 
ing at the circus! 

Incidentally, the 11-man orches- 
tra above the ring-entrance is of 
almost dazzling circus music com- 
petence under “Kapelmester” Eu- 
gen Petersen. There’s a_ piano! 
And he doubles for dramatic ef- 
fects.on a jazz organ. 

It doesn’t take a crystal ball to 
arrive at the clue to the Schumann 
format—this is circus ‘built, rou- 
tined and paced like vaudeville in 
an arena. There is a considerable 
amount of talk. Comics are discov- 
ered in the audience. Stooges pop 
out of the aisles, The top banana is 
Charly Cossy, from Holland, who 
requires a rubber tarpaulin for his 
turn—straight slapstick involving 
buckets and buckets and buckets 
of water. He slides, pratifalls and 
continuously gets the water in- 
tended for the stooge. In the end 
he dunks the dignified ringmaster. 
It’s all good solid belly laugh stuff 
—right out of vaudeville, or, some 
may say, right out of brlesque. 

The vaudeville touch is also evi- 
dent in the act of Arno & Rita Van 
Bolen (they speak only English) 
who offer a neatly executed bit of 
body-escape-and-replacement mag- 
ic. And of the eccentric knock- 
abouts; Tipsy & Brow, Les Crad- 
docks, Three Steckels, all of whom 
hit the line hard for the yocks. , 

But circus or vaudeville, or a 





m-xture of both, this is, in the 
govious pun,. good -“‘Schpmapn- 
siip.".} yo Sex cod gi veld pve 





| 





TOMMY NOONAN WITH 
CAROLE 
Comedy 
20 Mins. " 
Latin Quarter, N. Y. 
Tommy Noonan has been on the 
20th-Fox payroll for some time 
and has been a steady employee 
in the film firm’s musicals. He’s 
now retracing some of the routes 
he travelled while a working mem- 
ber of the comedy team of Noonan 
& Marshall, this time, he’s picked 
out a new partner, his wife Carole, 
who provides him only minor as- 
sists in this turn. 


Noonan has a pair of routines, 
which he did previously, that are 
capable of helping him out of any 
tight situation. His comedy chef 
is a howler, and his bit on British 
film making provides a_ steady 
round of laughs. Some of his gab 
prior to these bits needs a bit of 
strengthening, but there’s nothing 
wrong with his act that these two 
bits cannot cure. On his L 
preem, he hit excellent result-. 

ad se. 





RUSTY 
Animal 
pote mony Glasgow 

Dog act succeeds in baffling the 
customers through adding and 
subtracting numbers, and picking 
out requested film stars when their 
names are called out. Pooch opens 
by being shown blackboard with a 
number on it, then running to 
metal indicator carrying digits and 
tipping-up the particular number. 
Similarly picks out the correct 
numbers as answers to subtraction 
sums posed by male trainer, in one 
case deceiving the audience by 
selecting a number short by one 
digit and then immediately tipping 
up the indicator marked “one.” 

Also, on requests from audience, 
pooch runs to correct dovecotes 
marked with names of such as 
Marilyn Monroe, Jane Russell, 
Billy Daniels, Rita Hayworth and 
Zsa Zsa Gabor, and _ releases 
pigeons of varied hues. The birds 
bound out in flight and board a 
toy taxi-bus pulled on by yncw | 





MARION & EDDIE ROSE . 
uggling 
10 Mins. 
Empire, Glasgow 
Mixed pair start off with con- 
ventional Jusgiing. but quickly 
segue into slicker routines. They 


interchange six clubs at speed, and 
then he alternates with distaffer 
as both move forward, one in front 
of the other, while juggling with 


clubs. 

Act’s highlight comes when male 
balances on one leg and tosses five 
saucers and five cups on to his 
head with other foot, landing them 
all atop each other, and completes 
the trick by similarly tossing up 
a teaspoon and a lump of sugar. 
Winds by routine trick of spinning 
nine plates simultaneously on 
lengthy table. 

Okay act for U.S. vauderies, but 
feat of saucer-tossing should be 
reserved for finale. rd. 


TED LAWRIE 
Songs 

10 Mins. 
Palace, N. Y. 

Ted Lawrie, young baritone who 
has been playing spots on the Con- 
tinent, has impressive pipes which 
he exercises to the utmost. His 
turn, however, needs more style 
and less volume before it can step 
out. Lawrie tends to blast instead 
of employing the vocal shadings 
which are easier on the customers’ 
ears. Maybe it’s a bad microphone 
setup or a defective mike tech- 
ique on his part. 

The repertoire is standard. 
Lawrie opens with the uptempo 
“Sing, Hallelujah,” seguing into 
“Singing in the Rain,” with some 
modest but neat softshoe routine, 
and then essaying a revivalist type 
number. -For a closer, there’s 
“Granada,” another typical bari- 
tone showcase. Herm, 


THE VALENOS (2) 
Adagio 

9 Mins. 

Palace, N. Y. 

The Valenos, European duo, 
have okay turn in the acro-adagio 
genre. Most impressive part of 
this team is the girl’s contortionist 
capabilities. These are demon- 
strated in a series of odd-shaped 
body positions which are often- 
times more offbeat than esthetic. 

Opening has the male member 
walking on stage, followed by a 
moving duffle bag from which the 
girl emerges. From there they 
work into the splits and body spins 
which, garmer, cansiderable. mitting 

pl Herm: | 





ENID MOSIER ‘TRINIDAD 

STEEL BAND (3) ‘ 
Songs, Instrumental 
25 Mins. 

Village Vanguard, N. Y. 

Enid Mosier, combined with a 
trio playing steel drums made 
from tops of oil drums, has a pic- 
turesque turn. This unit had been 
featured in the late musical, 
“House of Flowers,” and seems to 


be one of the more permanent re- | 


sults of: that musical. 

This Negro outfit has a lot of 
lift and verve. Miss Mosier, whe 
had been a single working this 
Max Gordon spot as well as a 
myriad of European cafes, has at- 
tained the point where she can 
successfuly project a saucy man- 
ner and infuse a lot of humor into 
a tune and at times indicate that 
she can do well in straight bal- 
ladeering. 

The Steel Band makes with a 
sound akin to marimbas. They 


Q/| carry. a terrific beat, have some 


marching routines and also chime 
in with vocal background. It’s a 
versatile group that can stand on 
its own in many cafe situations. 
They give off a lot of excitement 
during their turn on the floor. 
Most of the numbers are in the 
West Indian vein. In combination 
with Miss Mosier they calypso with 
a song assortment easy te take. 
The turn is rich in atmosphere and 
extremely expressive in the native 
department. Miss Mosier helps by 
giving the act an air of literacy 
and a bit of novelty by working in 
Bermuda shorts. Jose. 


RIH-ARUSO 
Cycle Balancing 
7 Mins. 
Empire, Glasgow 

Quaintly-named Austrian offers 
a cycle-balancing act that sta.ts off 
like most contemporaries and de- 
velops into a thrill-rousing item, 
done igh above stage minus safety 


of a a 

Opens by balancing on hands 

above tM and handlebars, and 

by conventional backward 

: nen oye the 

comes a when he es the 

ae ait balanced upside 

“ suedaciion of ie —" — 

a4 ature bicy- 

cle, the size of his hand, which he 

ato 
wi saddle. 

At finale, he climbs atop high 
bulb-lit estal and balances on 
his bicycle levered to upright bal- 
ancing 
either bulb, while a third bulb 
carrying map of the world moves 
round and round. 

Okay act for vaude bookings in 
all locations. Gord, 





S 
10 Mins. 
Empire, Glasgow 

Comedy twosome comprises one 
well-built male and.a_ smaller, 
slighter partner, the latter’s skilful 
goofiness creating yocks as he 
emits one absurdity after the other 
in speech, sound, hip-wiggling, 
body-shimmying and falls. . 

Taller male is solid foil to antics 
of partner, who offers an enter- 
taining balmy style of comedy with 
continued interruptions. His part- 
ner does xylophone solo while he 
departs from crazy humor to give 
out in trumpet single. Timing of 
the pair is slick, bearing out their 
vaude experience. Okay act for 
general run of vaudeéries, with 
especial appeal to Commonwealth 
locations. ord, 


MARY ELLEN TRIO 


HACKFORD & DOYLE 
omedy 


Mary Ellen, socko femme comic, 
is the whole show in the Mary 
Ellen Trio stanza, using male part- 
ners solely as chant and instru- 
mental backing for her standout 
stint. Attractive and blond, pert 
gal works a series of gab, gim- 
mick, some canarying to solid and 
constant impact, getting the most 
out of good material and exhibit- 
ing boff stage savvy. Routine is 
timed for biggest effect and gets 
it without a halt, the tablesitters 
handing out kudos unstintingly. 

This comic, with or without parte 
ners, can please in nitery, tele- 
vision or film work. Gorm. 





Houston Club Bows 
Houston, Aug. 30. 

The Normandie Club has bees 
opened here by Steven Dounis, 
owner of the Normandie Restau- 
rant, on the lower level of the res- 
taurant site. The club can seat 240 
persons. Dance music will be pro- 
vided by the Albino Torres orch, 
featuring Joy Phoenix as vocalist. 
», Jobe, Pantaze ,is manager, of, the 
HRewospetzs gtr yen t opti 


reg. 
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‘Latin . N.Y. 

Lou Walters presentation, “Ma- 
demoiselle de Paris,” featuring 
Tommy Noonan with Carole; Jer-| 
ome Courtland, Lucienne & Ashour, 
Nicoli. & Knight, Stuart Morgan 
Dancers, Tina & Coca Ramirez with 
Val Buttingol, Miguel Trevino; 
Lynn Christie, Roger Steffan, Jo 


Lombardi Orch, Buddy Harlowe 
Orch. Production, Mme. Kama- 
rova; costumes, Freddy Wittop; 


minimum $6. 








Lou Walters’ fall extravaganza , 
is in the true Latin Quarter 
groove, being endowed with slick 
production, iush costuming and 
populated with some capable per- 
formers. Some of the ideas in this 
bil! were displayed in previous 
sessions, but they have fresh | 
facades so that complete interest’ 
is maintained. 

Being the only major nitery in, 
the Broadway area gives Walters | 
a lot of responsibility. He pre-| 
sumably has a compulsion to pro- | 
duce a show that is in keeping 
with the tourist concept of a 
Broadway cafe, and at the same 
time cater to the New Yorkers who 
have been around. Waiters accom- 
plishes these two missions ad-| 
mirably. He has splurged with 
breathtaking costumes and opulent 

roduction and the acts collected 

ere fill their particular spots ad- 
mirably. A few sapient cuts, prob- 
ably made by now, will give the 
show the usual LQ pacing. 

Topping the bill is Tommy 
Noonan, aided by Carole ‘(New 
Acts), who appeared here as part 
of the team of Noonan & Marshall. 
In the secondary slotting is Jerome 
Courtland, a handsome singer 
whose previous N. Y. try was at 
the Maisonette. of the St. Regis 
Hotel. Courtland apparently seems 
more accustomed to intimate spots, 
and largeseaters, such as this, are 
a novelty to him. However, this 
seems to be a minor problem for 
him to overcome and it’s expected 
that soon as he finds the range, 
he’}l be at home here. As it is, the 
voice is big and at times command- 
ing, and his song selections are 
easily assimilated by tine audi- 
ences. He gets off to hearty, palms. 

New to this spot are Nicoli & 
Knight, puppeteers, who manipu- 
late the strings well and who en- 
dow the dolls with a lot of person- 
ality. Act is well turned to nitery 
needs. The femme does most of 


ception, dog and the devil routines 
fill the bill. 

A frequent turn here is Lucienne | 
& Ashour, the apache terpers, who 
dispense a lot of commercial may- 
hem that goes over. Holding over 
are the Stuart Morgan Dancers, 
two huskies and a slight girl, who 
gets hurled all over the place. 
They get healthy returns. Roger 
Steffan does some lithe production 
dancing to give an added lift to 
the girl numbers. Lynne Christie 
does production vocals nicely. 

Giving a lift to Castilian routine 
are Coco & Tina Ramirez with as- 
sistance by Val Buttingol and 
Miguel Trevino. The girls are 
cuties and have lively numbers 
that are well staged. The boys 
step up the pace of the terping 
considerably, and their routines 
wind up as applause winners. The 
surrounding production has the 
linegirls in toreador outfits that 


' ceeing. 


his-ability to mimie and gets maxi- 
mum audience reception. 


His best is a “Stardust” number 
where he carbons in ye the 
greats he has worked with for so 
many years in the picture studios. 
Foreman too shows his ability to 
mimic, taking as subjects a Win- 
chell newscast, the rich Texan 
pushing his way through a Las 
Vegas crowd to get at a gaming 
table, and a Chicago mobster los- 
ing a roll in the same spot. 

Pair neatly work patter through 
act, Mickey on theme of his many 
marriages and effect on his /bank- 
roli. While Rooney offering may 
improve as it is repeated through 
week, first night show caught was 
below calibre. 

Karen Chandler, from her open- 
ing “Hold: Me,” holds them for 
seven numbers ranging from bop 
to the nostalgic. Parody based on 
“Two Sleepy People,” slightly 
bluish, got nice reception and such 
faves as “What Lola Wants,” “Oh, 
My Love,” “My Baby Cares for 
Ma” “My Old Flame,” and “Won't 
You Come Home, Bill Bailey” 
keep them with her all the while. 
Plenty of mitting as she begs off. 

The Dunhills, three good tap- 
sters, in teeoff spot with nicely 
paced act of soft shoe and _ tap 
which was well received. Girls 
had two spots with Laino and 
Campbell featured. Jack Curtiss is 
back from hospital seige to A oe 

alk. 


Sands, Las Vegas 
Las Vegas, Aug. 24. 
Lena Horne, Hal LeRoy, Harvey 
Allen, Sandmen (4), Copa Girls 
(16), Antonio Morelli Orch (14); 
$2 minimum. 





Lena Horne will have the Copa 
Room ops hanging out the SRO 
shingle for the next three frames. 
Miss Horne, who has become a 
Sands regular, embraces a 30-min- 
ute repertoire which, musically 
speaking, is not burdened by top 
heavy orchestration, thus pointing 
up the effectiveness she injects into 
every syllable of each song. 

Openers, “It’s Love” and “Love 
Is The Thing,” pretty well estab- 
Llish her songelogy. She gives sly 
merit to “New Fangled Tango.” 
Next is her current disk, “It’s All 
Right With Me,” followed by 
“Anything.” Standards’ medley 
unfolds “Everything I’ve Got Be- 
longs To You,” “Funny Valentine,” 
“Thou Swell” and “Lady Is 
Tramp.” Salvos soar with w.k. 
“Love Me Or Leave Me” and “Life 
Is Just A Bowl Of Cherries.” Beg- 
off sees her emote “I Love To 
Love.” Majority of Miss Horne’s 
musical backdrop is provided by 
subtle rhythm section made up of 
hubby Lennie Hayton, piano; Dave 
Black, percussion; and Gearge Du- 
Vivier, bass. 

Hal LeRoy is a fellow who never 
seems to age. Nor does his terp- 
ing which he turns to ick off 
show. High spot is “Tea For Two” 
softshoe and comedy-dance capper. 

Harvey Allen vocally leads Copa 
Girls and Sandmen through “Hey! 
Looka There, Ain’t She Pretty?” 
for curtain lifter. Centerpiece is 
revival of tom-tom paced “Indian 
Summer.” Antonio Morelli waves 
precise baton throughout. Alan. 

~~ 


New Golden, Reno 
Reno, Aug. 24. 





are at once picturesque and pro- 
vocative. 

An important newcomer to the 
Latin Quarter is Jo Lombardi who 
stepped out of the pit at the near- 
by Palace Theatre to assume 
maestro duties at this spot. His 
backstopping was sharp and con- 
cise, and surprisigly for a guy 
who has confined his activities of 
late to house bands, his dance 
tempos are inviting. Jose. 





500 Club, Atlantic City | 


Atlantic City, Aug. 27. 

Mickey Rooney with Joey Fore- 
man; The Dunhills, Karen Chand- 
ler, Laino & Campbell, Boots Mc- 
Kenna Dancers (8), Jack Curtiss, 
Pete Miller Orch (14) with Joe 
Frasetto; $5 minimum Saturdays, 
$3 weekdays. 





Mickey Rooney, backed by Joey 
Foreman, moves into the east and 
the smart Vermillion room of the 
500 Club with an uneven routine. 

Rooney offers “Once in a Life- 
time,” in passable voice and then 
fishes Joey Foreman, tv partner, 
from audience, the pair offering 
carbons and skits for 30-minutes 
for mixed returns, reception rang- 
ing from good to not so good. 


Best is skit based on tv shows |} 


with Foreman the smooth an- 
nouncer and Mickey the rube with 
a ridiculous reddish wig and vary- 
ing makeups apearing first as a 
Ted Mack contestant; then a “Can- 
did Camera” subject and finally as 
Horatio « Blabbermouth; - the po, 
litico. Rooney here again ¢pyoves 





Jaye P. Morgan, Jimmy Ames, 
| Dorothy Kramer Dancers (5), Will 
| Osborne Orch; no cover or mini- 
mum. 





Jaye P. Morgan is one name 
they recognize in the long parade 
of chanters appearing here recent- 
ly. Ropes are up for her first ap- 
pearance and she has every pros- 
pect of keeping them up. 

Miss Morgan, in her short pe- 
riod in the disk spotlight under 
the RCA Victor banner, has waxed 
several stand out sides and she 
reprises them here. “Danger, 
Heartbreak Ahead,” “Life Is Just 
A Bow! of Cherries,” “That’s All I 
Want From You,” and “The Long- 
est Walk” comprise her repertoire. 

Miss Morgan exhibits plenty of 
savvy and even manages to get 
response from some tired gab. But 
;canned chatter she does not need. 
{Her big payoff is a “way down 
|south” collection of tunes for 
| which she breaks out in a nice pair 
| of legs, plus a red-tophat. Then 
with cane she dances and sings 





through “Goodbye My Lady Love,” | ¢ 


|; ‘*Rockaby My Baby,” and ‘Waitin’ 
| For The Robert E. Lee.” 

| Comic Jimmy Ames is complete- 
| ly zany in a med melange of stuff 
| Which is not exactly material. Ames 


has the greatest success doing ab- | 


solutely nothing. But he finally 
works up to that “which you've all 
been waiting for.” He’s gonna 
swallow a chair and saw off his leg. 
By this time the room is his and 
he could probably get away with it. 

Dorothy Kramer's line opens the 
show. withe a: simple: tap -darcin 
| sessioh, Mark, 





Ceoceanut Greve, L. A. 
Los Angeles, Aug. 24. 
Dick Haymes, Hamilton Trio, 





Freddy Martin’s Orch (16); 
cover $2. - 
A tidal wave of sentimental 


frenzy without parallel in supper 
clubs swept over Cocoanttt Grove 
Tuesday night (23) to acclaim the 
return of Dick Haymes. Packed 
to its over-extended capacity, the 
tab-lifters accorded the singer a 
reception that would normally be 
reserved for a hero or martyr. 
Surely on pure talent he didn’t rate 
such a demonstration—no reflec- 
tion intended—so it can be sur- 
mised that the crowd was more 
sympathetic to him than the Gov- 
ernment that sought to deport him 
and siding with him in his. highly 
publicized domestic problems. 

After each song he was forced to 
extend a restraining hand to re- 
duce the mileage of app‘ause that 
rocked the room and shook. the 
palms. The plaudits were so fre- 
quent and sustained that it re- 
guired nearly 40 minutes for him 
to get through nine numbers. He 
took it all in good grace with but 
one jarring note, when on the re- 
peated call-backs, he cracked to 
the band, “what the hell are we 
gonna do?” 


straight singer without any dis- 
tinctive style. His only departure 
from normal baritoning is an occa- 
sional. whisper gradually dimin- 
ished from full strength lung 
power as with his dramatic into- 
nation of “Old Man River.’ To Rita 
Hayworth (Mrs. Haymes) at ring- 
side he sang, “I’m Gonna Love 
You, Come Rain, Come Shine,” 
then called on her for a bow. On 
his song intros he was too occupied 
with his own surprise at the rece 
tion to try for anything but straight 
narration at-his gratitude. He kept 
repeating “you’re wonderful” and 
to his piano accompanist and musi- 
eal director, lan Bernard, “he’s 
two-thirds of the show.” Freddy 
Martin’s crew also drew an acco- 
lade. ’ 
For a report on the Hamilton 
Trio of dancers ringsiders will 
have to be consulted. Covering 
hoofers requires more than a view 
of their shoulders. Helm. 


Fairmont. San Francisco 
Harry Belafonte (‘with Millard 
Thomas), Ernie Heckscher Band; 


A $2 cover. 





Harry Belafonte, clad in slacks 
and a pumpkin-colored, long - 
sleeved sports shirt, clicks ‘in a 50- 
minute routine in the Venetian 
Reom of the Fairmont Hotel. 


he sells as much with his theatri- 
calism as with his actual singing. 
Belafonte tends to posture a bit, 
particularly on sad ballads such as 
“Shenandoah.” His s‘ow ballads, 
aided by good. spotlighting, are 
highly effective, but it is in his 
quasi-calypso that he hits his peak. 
Plenty of spur-of-the-moment in- 
terpolation and his fine sense of 
rhythm make these numbers most 
entertaining. 


Belafonte induces audience par- 
ticipation in “Matilda” and kids 
the audience as he leads it—a neat 
trick which he pulls off success- 
fully. 

Millard Thomas accompanies 
nicely on the’ guitar and Tony 
| Seott, Belafonte’s arranger, works 
| well with Ernie Heckscher’s hotise 
Teif. 





| band. 





| Flamingo. Las Vegas 

Pearl Bailey, Dick Contino, Four 
\Joes, Ron Fletcher’s Flamingo Star- 
lets (12) with Maureen Sullivan, 
|Don McKay, Teddy Phillips Orch 
(12); $2 minimum. 





At the Flamingo they’ve changed 
the old song to “Won’t You Come 
Home Pearl Bailey,” and for obwi- 
ous reasons. La Bailey, the very 
most relaxed entertainer in show 
biz, doesn’t offer much relaxation 
for table action in the casino. She’ll 
have it moving pretty fast for the 
next three frames. 

Her 40 minutes of freewheeling 
songalog has everyihing paced to 
hold interest and keep it riding 
high all the way. From a jouncy 
“Almost Like Being in Love” cata- 
puiter, she swings a sly “Strike 
While the Jron’s Hot,” the hit-parad- 
ing “Something’s Gotta Give,” and 
threesome of comedy chirps, 
“Nobody,” “It’s Not as Hard as 
You Think,” “Runnin’ Wild,” with 
some terps tossed in the latter for 
good measure. A special is con- 
|trived around her recent role as 
|}a madame in “House of Flowers,” 
|and the delivery of this highlight 
| entitled “Ole” is socko. She sits on 
a stool while dishing out droll ad- 
ivice to femmes. More jive with 
| ringsiders continues in ‘“Laziest Gal 
(in Town,” and “He’s Gone,” before 
| heading for home in “Cabin in the 
; Sky’ mediey,-detied by “Fav For- 
}ever Blowing Bubbles” with 4 bit 





Haymes has always been a good, | 


His voice is good, but light, and |} 





of “Charleston” legwork to get off 
for terrif, mitts. ; 

The overlong show of one hour 
and 45 minutes contains a midspot 
Dick Contino razzie-dazzle on ac- 
ecordion. He holds _ attention 
throughout his entire segment, 
sgueezing out heavily kudosed 
faves like “Cherry Pink,” “Un- 
chained Melody,” plus a vocal on 
Learnin’ the Blues.” Contino’s dis- 
play pieces include “Two Guitars,” 
“Hungarian Rhapsody No. 2,” and 
flash finish of “Lady of Spain.’ 
Prior to this, he reveals another 
facet by romping up and down the 
88s to “Bumble Boogie” with rock 
’n’ roll coda. 

Hampered somewhat by having 
to hit at outset without usual line 
routine warmup, the Four Joes 
nevertheless build into closing 
huzzahs. Warbling varied fare 
sliced with light comedy antics, 
aided by own accomps (accordion 
& guitar), lads win best palms for 
“Dry Bones,” “Only in My Dreams.’ 
“Make Love to Me,” “Don’t Let the 
Stars,” and rousing “Hold That 
Tiger” for getoff. 

Ron Fletcher’s Flamingo Starlets 
are ingratiatingly fetching in their 
two production sallies, spotlighting 
Maureen Sullivan’s adagio flings 
with three male terpers. Don Mc- 
Kay doubles from this exercise to 
the , vocalizing of themes. Teddy 
Phillips takes his oreh through 
paces right dewn the line. Will. 


Mapes Skyroom, Reno) 
Reno, Aug. 25. . 


Anna Maria Alberghetti & Fam-| 


ily, Los Barrancos, Eddie Fitzpat- 
rick Orch; $2 minimum. 





The. entire Alberghetti clan 
makes an impressive cencert hour 
with Anna and sister Carla’s sing- 


ing, mother’s piano, brother Paul’s 


conducting, and the supervision 
and conducting of father Al- 
berghetti. Except for a short lapse 
when Anna Maria steps out of her 
league with “Tweedle Dee” and 
brother Paul dons six guns and 
Davy Crockett hat to lead a sym- 
phonic Crockett, the program is 
ure socko. True, without these 
wo departures, the program would 
be entirely serious, but perhaps 
humor and pranks are not a. part 
of such a clan, commercial or not. 

Supplemented by 15 musicians 
on violins, harp, cello, flute, et al, 
Eddie Fitzpatrick is a 25-piece or- 
chestra which blows some magnifi- 
cent music. . 

Miss Alberghetti is -a mature 
performer and beautiful woman 
now, enchanting to watch and hear. 
And sister Carla impresses with 
her clear lilting voice. Young Paul, 
in short pants and on top a plat- 
form, clearly knows what 
about and has the-respect and at- 
tention of his musicians as he puts 
them through “William Tell Over- 
ture.” Members of the family are 
not in the show because they're 


related to the star, but because of | 


their own distinct talents. 


Since the chorus line is not in| 


this show, evidently it was felt 
something should precede the con- 
cert. It is doubtful whether the 
excellent mambo team, Los Bar- 
rancos, is the proper opener. 
Mark. 


Hotel Radisson. Mpls. 
Minneapolis, Aug. 20. 
Sonny Howard, Don McGrane’s 
Orch (8); $2.50 minimum. 





It’s undoubtedly to Sonny How- 


ard’s advantage to be one of the) 


infrequent new faces to play this 
tony Flame Room where an estab- 
lished policy is to bring back fa- 
vorites perennially. It also doesn’t 
hurt his chances to be offering en- 
tertainment somewhat different 
from the usually 
Straight vocalistics, 
terpsichore, 
Howard ccnvincingly demon- 
strated that his impressions of 
various singing styles and their 
purveyors have a market with this 


pianistics or 


bistro’s cafe society present on the | 


occasion, just as they have proved 
to have with the clientele 
other local spots played by him in 
recent years. 


He copped especially heavy re- | 
sponse from the well-filled tables | 


with his takeoff of Eddie Jackson 
doing the familiar tv strutting 
cakewalk and also with a carbon 
copy of the entire Four Ink Spots 
group. Other well received impres- 
sions are those of Mario Lanza 
and Ted Lewis. 

Howard also chalks up chuckles 
by lampooning some of his 
jects and buriesquing a few others 
and by dabbling into a few amus- 
ing parodies. Working hard and 
vigorously, there’s an intense ef- 
fort to please. He penetrated fur- 
ther into the good graces of cus- 
tomers at the act’s finish when he 
invites them to dance while he 


sings on the platform with the or- | 


chestra. It’s a departure and grac- 
ious gesture. 

Don McGrane’s orch plays ‘the 
show. and: for. patrons’. jegshakipg 
inltsalways bangup style. Rees, 


he’s | 


of two} 


subs | 


| the 


jatighe drums; 


Chez Paree, Chi 
Chicago, Aug. 30. 
Jimmy Nelson, Lola Dee, Gaby 
Monet, Chez Paree Adorables (6) 
(with Jimmy Lee. & Nancine), 
Brian Farnon Orch; $1.50 cover, 
$3.75 minimum. 





This two-weeker should do. only 
mild biz considering the time of 
year, which finds many of the 
regular patrons vacationing. Show 
apened originally Sunday (21), but 
midweek saw Patty Andrews ank- 
ling over billing, with Lola Dee 
brought in to fill the second slot. 


Jimmy Nelson tops the card here 

and entertains handily with a 
virtuoso display of ventriloquism. 
Nelson is a poised, affable enter- 
tainer and his deftness with the 
voice-throwing pleases mightily. 
Nelson starts off with his basic 
dummy, Danny O’Day, and does a 
standard vent turn to begin with, 
joking with his wooden-headed 
friend, having him sing while the 
bess smokes, etc. Then, for a 
switch, Nelson makes like he’s the 
dummy and has his pal Danny 
appear to do the venting. At this 
point, a talking dog appears, for 
what is easily the howlingest bit 
in the turn. ter introducing still 
another wooden puppet with which 
he does an excellently timed ver- 
sion of “Rag Mop,” Nelson picks 
two moppets out of the audience 
,and throws his vdice through them 
‘in what turns out to be a smash 
| windup. 
Lola Dee handles the distaff 
vocal chores here with competence. 
|Miss Dee has a lusty set of pipes 
and a good sense of rhythm; she 
is at her best when belting a song 
all over the joint. Miss Dee does 
“Whatever Lola Wants” and her 
Wing disking of “Only You” for 
good returns. She has a varied 
book and only once is the choice 
of a tune not too apt; she does an 
overly fancy rendition of “A Good 
Man Is Hard To Find.” 


Gaby Monet opens the show with 
a skilled terp display. She shows 
technical excellence but needs 
more showmanship; her costuming 
is rather drab. If the act were 
dressed up a bit and presented 
with more fanfare, it would be 
more apparent that this is hoofing 

Gabe. 





of a high order. 





Gatineau, Ottawa 
! Ottawa, Aug. 26. 
Josephine Baker, Johnny Verdt 
Treasure Ford, Harry Pozy Orch 
(9); $1 admission. 





Josephine Baker is doing top 
business here against strong op- 
| bosition from the annual Central 
Canada Exhibition and the semi- 
monthly financial deldrum that 
preceeds federal payday. 
| This is Miss Baker’s initial ap- 
pearance**in Ottawa and she’s 
| bringing out people who seldom if 
ever turn up at nitery tables. 


Supported solely by comic John- 
| ny Verdi and his pert blond part- 
ner Treasure Ford, chanteuse’s 
, Stanza is 60 minutes of class chant, 
}terps, lavish gowns and strong 
| staging. Stint is heavily slanted to 
| Parisien atmosphere, but Miss 
| Baker balances nicely with tunes 
|like “Unchained Melody” and 
“Cha-Cha-Cha.” Latter, cleffed by 
, her accompanist-musie director 
Milos Bartek, uses a pair of table- 
| Sitters to feature Chicken Scratch 
dance. Gimmick bits such as spray- 
ing femme hands and hair and 
| male bald heads with perfume dur- 
ing her “Parfums” 





number are 
/outshone by her straight chirp 
jitems, “J’Attendrai,” “Soleil,” 


| “J’Ai Deux Amours,’ “Esto es Fe- 
| licidad,” and others. Gorm. 


served up; 


Seven Seas. Omaha 

Omaha, Aug. 27. 
Paul Gilbert, Joan White, Al 

Lamm Trio; no cover or minimum. 





Poised and _ possessing fresh 
, material following his Hollywood 
and Vegas stints, Paul Gilbert is 
| leaving no doubt this trip that he’s 
the best single comedy act to play 
Don Hammond’s Seven Seas, last 
of the downtown Omaha niteries. 
Gilbert still retains some of his 
familiar trademarks, such as the 
} forward somersault spill when he 
takes the stage. But this is a wise 
move and sets up the payees for 
his new stuff. Latter includes a 
click “Medic” takeoff and a strip- 
tease spoof that is a gem. 


Also on the program is Joan 
\(Mrs. Gilbert) White, a so-so 
singer. Her portion drags until 


hubby comes ‘on for the funny be- 
hind-the-back hands bit. She 
could be worked into her husband's 
act to much better advantage than 
| trying a single. 

Al Lamm’s Trio does its usual 
fine job of show-cutting and holds 
eustomers with a_ between- 
shows jam session in which Gilbert 
toots )the trumpet land bangs away 

Ls i rDoumps t 
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VARIETY BILLS 


WEEK OF AUGUST 31 


Numerals in connection with bille below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit. ()) Independent; (L) Loews (MW) Mess) 


(P) Paramount; ‘R) RKO; (S$) Stoll; (T) Tivoli, (Ww 
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Music Hall () 1 Pry 
— > Volum 
Marquis & Family 
Manor & Lillian Briggs 
Rockettes : oa 
pag my engticAge 
Palace (R) 2 
Stumpy & Stump Patti Page 
Mic “Chimes Jay Lawrence 
Lee vis Nicki & Noel 
La Lage tt & 
Buddy smaten Ay ) 2 
D’Amore Jr.| Rhythm In Blue 
BROOKLYN Al 
Paramount (P) 2 | Ella Johnson 
R & Roll La Vern Baker 
Buddy Johnson Orc 
Alan Freed 4 niels 
Tony Bennett J. P"Lenore 
Nappy Brown 4 Orchids 
Chee 'Berry | "Fellows 
Chuch e 
ttes Al Savage 
AUSTRALIA 
Py meg Keen Littlewood 
inifred Atwell 
— Jo McCormack 
Vitch SYONEY 
Joe Church 5 
Hellos # Tivolt ™ 
Romaine & Claire Norma Miiier Dacrs 
Johnnie Bord 
Robert O’Donnell B. ae a 
Agnew . 
cae, iene 
Rivetl (T) A 5 r 
) Aus 
Wiere Bros. Ursula & Gus 
Gypsy 3 Gordon Hum) 
ain Diag $ o’Connor 
Upshaw & Cooper ohn thal 
Red Moore Irene Bevans 
BRITAIN 
BIRMINGHAM Revel & Fields 
Hippodrome (M) 29 | Medlock & Marlowe 
Senor Wences Sirdani 
Kizma & Karen Bunty St Clair 
Blake Alan Kemble & C 
Yolandas COVENTRY 
Tony Brent wb 
2 Peters Valentine 
R ne Richman & Jack: 
on son 
BLACKPOOL J Laycock & 
Seett ewer” | Ee fe 
ew 
= oe eri 
4 Grahade (1) 29 
Od 
6 Bd 
John er Girls Hillbilly Polecats 
8 bs Georgette 4 
Maryf: Tiny Ross 
Makers 16 Windsorettes 
Fred Kitchen Metropolitan (1) 29 
Dorothy Billy Roche 
Barbara Evans Jenny Hayes 
Natalie Ra Shir’ Harper 
Palace (i) 29 8 Debrett Dancers 
B&A FINSBURY PARK 
Devine & King Empire (mM) 29 
Harry Bailey David Hughes 
Dowie & Kane J & B Gee 
& M Konyot los 
Henri Vadden Co Jack Francois 
J & K Stuthard & Dolores 
Tower Circus (1) 29| Fayne & Evans 
C. Cairoll & Paul Ravie & Babs 
Harry Bell Lons Des O’Connor 
Duglas Rosemayer Tommy Locky 
Guerres ns at Rosa 
Sciplini Chimps GLASGOW 
Enies 6 iby Empire (M) 29 
Tramp Tampo Richiardi J 
5 Amandis Balmorals 
Enies Horses 5 Skyliners 
Cuban Boys Tommy Burke 
2 Darty Dorrect Terry Hall 
Pot Peurri Nino 
Alcetty B & B Adams 
3 Orfatis HACKNEY 
Frances Duncan Empire (S) 29 
Tower Circusettes Dargie 5 
Jimmy ott Piccadilly Kerb- 
Little Jimmy siders 
inter Gard. () 294 Alan Alan 
David Whitfield Hans Bela & Mary 
Semprini Hollander & Hart 
Dagenhein Girl Billington 
Pipers Regency Twins 
Bill Waddington HANLEY 
Colville & Gordon Royal (M) 29 « 
Susan Irvin Parks & Garrett 
Beau Belles A & V Shelley 
Norma Lowdon Vic Perry 
Billy de Haven Mandos Sis 
BOSCOMBE Stan White & Ann 
Hippodrome (1!) 29 | Rey Overbury & S 
Jack Haig Austral 
Sonia Cordeau LEEDS 
Eddie Hart Empire (M) 29 


Tommy Ashworth 
Victor Seaforth 
Burt Brooks 


BRADFORD 
Alhambra (M) 29 
Issy 
Granger Bros 
G H Elliott 
Mandy & Sandy 


Walthon & Dorraine | 


Joe Crosbie 
Pharos & Marina 


Danny Purches 
Reid Twins 
Radio Revellers 
Connor & Drake 
Duncans Collies 
Tex McLeod 
Morlands 
Maurice French Co 
LIVERPOOL 
Empire (M) 29 
Guy Mitchell 
B & Z Marvi 
Jack Watson 
Theda Sis 


Courtneys Hackford & Doyle 

BRIGHTON Scotts Sea Lions 
Hippodrome ) 29) Jose Moreno 
Ray Burns MANCHESTER 
Gillian & June Hippodrome (S) 29 
Bonar Colleane Vic Lewis Orc 
Jackie 4 Jones Boys 
Bill McGuffie Billy Maxam 
Matanzas Morris & Savage 
Peter Cavanagh Ballet Montmartre 
Jimmy Jeff & June | Sisto Co 

BRISTOL Les Ricards 
Hippodrome (S) 29 Patace (M) 29 
G & B Bernard Cab Calloway 
Albert Burdon K & A Alexis 
Salici Puppets Harry Worth 
Jugelin raungs M & E Rose 
J&J ntley Dickie Dawson 
Fred Lovelle Alezanders Dor Rev 
Marcias Kazan & Katz 
BRIXTON NORTHAMPTON 

Empress (i) 29 New (1) 29 

Eddie Gordon & N | Sid Makin 


P & S Sherry 
Vogelbeins Bears 
Dick Calkin 

Kay & 


Benny Garcia 

Juan & Juanita 
ly Gay 

L. Gordon Girls 

CHISWICK 


Empire <s> 
Billy Cottomay! ¢£ 





vis 


A & V Farrell 
Doreen Victor 
Eric Williams 
Mary Harkness 
Pyjama Girls 
NORWICH 
Hippodrome (i) 
Joe Poynton 
Stan Stafford 
Danya & Manova 
Remmi 2 
NOTTINGHAM 
Empire (M) 29 
Jim Gag: -4 + 
lakpva 315 


29 





A Prince 


Sabrina 

L Gordon Girls 

Johnny Leckwo 

2 Phyllis 

D & J O'Gorman 

Cristine Glanville 

3 Deuces 

Paul Howard 
SHEFFIELD 
Empire (M) 29 

Nitwits 

Cooper Twins 

George Lacy 

N Mongadors & A 


Nichols 





Montp’sse Lovelies 
SUNDERLAND 
Empire (M) 29 

Lee Lawrence 

Silva & Audrey 


Jane Shore Co 
Silver Dollar Girls 
YORK 
Empire ()) 29 

Phil Strickland 
Gwen 

Pierre Zampa 
Johnnie Marsh 
Duncan Sis 
Dorchester Lovlies 








Cabaret Bills 








NEW YORK CITY 


Basin St 
Dave Brubeck 
Birdiend 


Helen Merrill 
J. J. Johnson 
Kai Winding 
Johnny Smith 


Biuve Angel 
Robert Clary — 
Vic 


ki Mills 
Trio Shmeed 
Dick Drake 
Jimmy Lyons Trio 
Bart ard 


Jerome 
Lucienne & 
Nicoli & Knigh 
Lynn Christie 
Jo Lombardi Ore 
Patti Ross 
B Hurlowe Ore 
La Vie 
Harvey Stone 
Norman Brooks 
Mello Larks 
Van Smith Ore 
Belmonte Orc 





' Le Cupidon 
Freddie Stewart 


Ira Brandt Orc 
a pane Federico 
Cc 


Jim Lowe 

Geo. Hopkins 

D. Davis Orc 
Waldorf-Astorta 

Xavier Cugat Orc 

Abbe Lane 

Peiro Bros 

Garcias 

M rr 

‘vil Vanguard 

Enid Mosier 

Ruth Price 

Steel Trio 

C Williams Tris 


CHICAGO 


Black Orchid 
Carl Ravazza 
G. Wesson & G. 

Polk 
Phil Gordon 

_Blue Angel 
*Voodoo Calypso” 
Obu’ba 
Shango Dancers 
Venita 
Vivi Velasco 

Blue Note 
Bob Scobey 
Salty Dogs 

Chez Paree 
Jimmy Nelson 
Lola Dee 
Gaby Monet 
Brian Farnon Ore 

Cloister Inn 
Jo Ann Miller 
Lurlene Hunter 





Roy Bartram 
Dick Marx 
Johnny Frigo 

Conrad Hilton 
“Carnival On Ice” 
Victor Charles 
Lou Fol 


u Folds 
Fred Hirschfeld 
Le Duc Bros 
Johnny Lee 
The Ogelvies 
Dave Pa 
Robert Lenn 
The Tattlers 
Boulevar-Dears & 
Boulevar-Dons 
F Masters Orc 
Paimer House 
Lisa Kirk 
Dominique 
Larry Logan 
Charlie Fisk Ore 


LOS ANGELES 


Ambassador Hotel 
Dick Haymes 
Hamilton Trio 
Freddy Martin Ore 
Band Box 
Billy Gray 
Leo Diamond 
Vivianne Lloyd 
Voluptua 
Larry Greene Trio 
Bar of Music 
Skeets Minton 
Carol Jarvis 


Will Jordan 
Gilbert Becaud 
Augie & Margo 
Bernard Hilda Orch 


Micha Novy Orc @) 
Biltmore Hotel 

Pete Marshall- 
Tommy Farrell 

Anita Aros 

Clifford Guest 

Nita & Peppi 





Dick Stablie Ore 
B Ramos Rhumba B 
Crescendo 

Phyllis Inez 
The Robins 
Renee Touzet Ore 
Mocambo 
Jana Mason 
Miller & Gibson 
Paul Hebert Ore, 
Joe Castro Orc 
Moulin Rouge 
Frank Libuse 
Margot Brander 
Miss Malta Co 
Doubledaters (4) 
Mazzone-Abbott 
Jerry LaZarre 
Ffolliot Charlton 


Luis Urbi 

Frank Libuse- 
Margot Brander 
Statier Hotel 

Wally Griffin 


Jimmy Grier Ore Eddie & Lucille 
Ciro’s Roberts 
Peggy Lee Dee & Vince 
Dassie Bros. Abbott 
Bob Williams Al Donahue Ore 
Hal Loman Belaire Trie 
LAS VEGAS 
Dunes Sands 
Magic Carpet R’y’e Lena Horne 
Ben Blue Hal LeRoy 
Sid Fields Copa Girls 
Sammy Wolfe Antenio Morelli Ore 
Siri 
artes Mastowe Ted pocert tn 
ose va 
Jaye Rubanoff ore Carlton Hayes ‘oa 
Flamingo New Frontier 
Gisele MacKenzie Herb Shriner 
Alan King Blackburn Twins 
xoofers Skylarks 
‘ -Fletcher -Dners-|'Venus Vampe ‘ 
dy Phillips Orc! Garwood Van Oye» 











Thunderbird } Zabuda 
Sauter- Rehe Pu ts 
Royal Nevada Garr Ne 
“Guys & Dolls” Showboat Girls 
Jerry Fielding Ore | Woody Woodbury 
rd Senne. Vegas | Carsonis Or 
s pers c 

Lili St. x. Golden Nugget 
Mona Knox Harry Ranch Ore 

Daniel Wingy Manone 
El Rancho Girls Four Dukes 
Ted Fio Rito Orc Ray 

ra: Moulin Rouge 

Vagabonds Lionel Hampton Rev 
Condos & Brandow 
Chaz Chase Hank ey 
Saharem Girls Haller Gir 
Cee Davidson Ore | Apple 

R a Sparky Kaye 
Billy Daniels George Redman Orc 
Marx Bros. . El Certez 
Hal Belfer Dncrs Four Tunes 
Ray Sinatra Orc Senny 3 

Showboat Lucky Girls 
Charlie Carlisle 


Sherman Hayes Ore 


MIAMI-MIAMI BEACH 


‘5 Stuart & Hotel 
Bert Stone Man Campo Ore 
Novelaires Jack re 
pA Roberts Saxony Hotel 
atti Lynn 
Eileen McLaine El Senoter 
Nino Nazarro 


Tony Lopez Ore 


FB ee ‘oe Hote: su i] 7 

mny Youngman 

Morey Amsterdam | Patsy Abbott 
Cale Ore 500 














Ann Herman Decrs | Preacher Rollo 5 
Sid Kamen 
Bombay Hotel Vanity Fair 
Ava Williams Pat M 
Peter Mack 
Sammy W: 
| ~ Fontainebleau Vv Ore 
Imogene Coca & Co. | Newcomers (3) 
Ae ry Alan Kole oes 
Balmoral Hotel n 
Enrica & Novello oe : Hotel 
Wayne Lester Young 
Nautilus Hotel R Plaze 
Ss. Juan & Jose Cortes 
Syd ey Ore Place Pigalle 
5 O'Clock Hilda Fabi 
Tommy Raft Ladd Richards 
H. S. Gump Boys 
Parisian Rev Fausto Curbelo Ore 
HAVANA 
Trepicana Montmartre 
Pele Bergan Loe Chavales 
Juan B. za Trini Reyes 
Gina Martin Juliette & Sandor 
elson Zenia Lopez 
Rufino Q Delia Bravo 
Ballet Montmartre Ballet 
8 rez Org ‘Casino Playa Org 
A Romeu Org Fajardo Org 
RENO 
Skyroom Jimmy Ames 
Al tti Family | D. feamer Ders. 
Los ancos Will Osborne 
Skylets R 
Eddie Fitzpatrick Ted Lewis 
New Golden Starlets (8) 
Jaye P. Morgan Bill Cliff Ore 
LAKE TAHOE 
Bal Tabarin Harrahs Club 
Ben~ Blue Goofers 
Helene Hughes ders | Mickey Katz 
Dick Foy orc Elmon 
Cal-Neva Tuader 
Stateline 
Ritz Bros. Ames Bros. 
Wonder & Banks Len: Gale 
Cal Nevettes pane — 
Matty Malneck Ore ay .ne 
Colonial De Castro Sisters 
cks n ‘oO 
Film Code Tabus 
=—meew Continued from page | eee 








nothing to prevent a foreign film 
(dubbed or with subtitles) today 
to play on a major network without 
a Code seal. As a matter of fact, 
there is nothing — within the 
bounds of the broadcasters’ discre- 
tion—to prevent an import that 
couldn’t get a Code seal from 
playing on the air and to millions 
of homes. 

Issue is apt to arise increasing- 
ly this fall with. the sharp accent 
on dubbing. The networks are 
quite obviously in a_ receptive 
mood as far as dubbed foreign im- 
ports are concerned, but they do, 
of course, impose their own limi- 
tations, which have been known to 
go beyond the Code limit. 

Example might be the British 
“The Man Who Loved Redheads,” 
which has a Code seal now. How- 
ever, when it was offered to tv 
originally, one of the webs turned 
it dewn as “too risque.” 


20th’s Sinatra Suit 


Continued from page 2 











tually, it’s planned eventually to 
shoot only one ‘55m) film and re- 
duce the 35m version from it for 
the sake of greater clarity and 
better definition. 


According to 20th, before leaving 
for Maine, Sinatra had recorded 
several musical numbers for the 
film. His salary for “Carousel” 
was put at $150,000 for 15 weeks’ 
work. Anything over that he was 
to be compensated for on a pro 
rata basis. ' 


It’s pointed out that none of 
the Coast labor unions has ever 
made an issue over dual versions. 
However, it stands to reason that— 
should the Court uphold Sinatra— 
they would attach very consider- 
able importance to such a deci- 
slop. 


‘}summed up as bi 
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Unit Reviews 








Canadiana 


_|\(CANADIAN NATIONAL EXPO) 


Toronto, Aug. 26, 

Jack Arthur production with Ed 
Sullivan, Marilyn Bell, Lassie, The 
Four Lads, The Wazzan Troupe (8), 
Bob Top & Lauren; Willy. West & 
McGinty (3), Donna Grescoe, Dave 
Broadfoot, Elsa & Waldo, Alan & 
Blanche Lund, Will Mahoney, Rose- 
mary Burns, The Step Bros. (4); 
Wally Koster, Walt & Family (3), 
line (28), choral ensemble (38), 
orch under direction of Howard 
Cable. Settings by John C. Ray; 
costumes, Stuart MacKay; dance 
direction and choreography, Midge 
Arthur, Alan & Blanche Lund; 
music and lyrics, Howard Cable, 
Jackie Rae, Jack Arthur; staging 
John Maddison; lighting, Williant 
Dale. At the Canadian National 
Exhibition Grandstand, Toronto, 
Aug. 26, °55; $3.50 top. 


On stage dimensions und produc- 
tion calibre, Jack Arthur's “Cana- 
diana” in its °55 edition can be 
in all respects. 
This whole as been astutely 
— and there are plenty of 

erpolated audience ovations for 
certain production effects. 

Set before a 24,000-seater grand- 
stand, this production is a gigantic 
undertaking especially when the 
venture costs around $350,000 and 
runs only 14 night performances 
for the tenure of the annual Cana- 
dian National Exhibition. The 
stage dimensions are themselves 
prodigious. The working width of 
the stage is 296 feet, with a depth 
of 166 feet; and the scenery is 54 
feet high. This year, Arthur has 
taken the fullest opportunity of 
utilizing this huge space and, in 
addition, he is using seven stage 
levels for the first time, plus a wide 
flight of 16 stairs for dante lines, 
and flanking tunnels for exits. 
With some 500 in the cast, Arthur 
gets some stunning effects and has 
full scope for those zomal, mass ef- 
fects that have always been his 
trademark since his earlier thea- 
tre-presentation days. 


For name draw, Arthur has Ed 
Sullivan to lure in those “Toast of 
the Town” fans, and Marilyn Bell, 
first girl to swim Lake Ontario and 
who recently conquered the Eng- 
lish Channel. For the youngsters, 
he has Lassie; with The Four Lads 
coming in the second week. 


On imaginativeness, of course, 
the kudos go to three big produc- 
tion numbers—“‘Inside the C.N.E.,” 
“Minstrel »Days” and “This Can- 
ada.” In these there a girl line 
of 60 and 18 boys, a mixed vocal 
ensemble of 38 and an orchestra of 
60 men, directed by Howard Cable. 
The dances are by Alan and 
Blanche-Lund and Midge Arthur 
and show plenty of originality 
plus nearly faultless precision. 


For “Inside the C.N.E.”, he pro- 
vides an eye-fiiling three-ring cir- 
cus effect, including practically 
every animal act on the bili, plus 
Bob Top & Lauren roller skating 
at the back dtop a 60-foot tower 
and The Wazzans for speedy tum- 
bling; and the dancers together 
with the vocal ensemble. 
the build-up to Sullivan’s entrance 
and he is in and out for emcee for 
the rest of the evening and has no 
difficulty in getting over. 


“The Sandpaper Ballet,” chore- 
ographed by Midge Arthur, is over 
big with “Minstrel Days” another 
swift-moving spectacle. In_ this 
modernized treatment, The Lunds 
are featured in a softshoe routine, 
backed by eight other couples, and 
here use is made of those many 
stage levels. The stroblite finish 
makes use of four lines of dancers 
on four levels for a flicker exit. 


The big finale, “This Canada,” 
builds to the appearance of Mari- 
lyn. Bell, her swimming actin a 
tank 80 feet long and 12 feet wide, 
backgrounded by 60 girls in silver 
capes and white bathing suits; and 
the singing Mountie chorus, with 
Wally Koster as leader. A neat 
touch is the parading at various 
levels of a group of show girls 
costumed as the flowers of the pro- 
vinces, with all acts later on for a 
company roundup and a smash 
stage picture with the whole cast of 
500 getting a terrific reception. 

In his formula of something for 
everybody, in addition to spectacle, 
Jack Arthur has adroitly arranged 
change of pace with a variety of 
acts ranging from tumblers te ex- 
cerpts from “La Traviata,” this 
sung by Rosemary Burns and en- 
semble. On the comedy end are 
Willy West & McGinty in their 
standard house-wrecking routine; 
Will Mahoney over terrific for his 
xylophontie dancing and the dress- 








snipping . bit . while. .a . statesque 
blonde sings an avjajs¥isa'& Weldp- 


for a burlesque on ballet; Donna 
Grescoe for neat violin work in ex- 


.cerpts from “Carmen” and her own 


arrangement of “The High and the 
Mighty”; Dave Broadfoot as a po- 
litical windbag; and The Four Step 
Bros., for fast solo aud challenge 
hoofing for top returns. 

Nods should also go to the set- 
tings of John C. Ray; the costumes 
of Stuart MacKay; the music and 
lyrics of Howard Cable and Jackie 
Rae; the lighting by William Dale. 

McStay. 


Stairway to the Stars 
Ottawa, Aug. 23. 

George A. Hamid & Son pro- 
duction with Beatrice Dante d& 
Charlie, Ben Dova, Lacy Troupe 
(6), Simru Duo, Mr. Ralph, El- 
kins Sisters (2), Ramses (4), Art 
Craig Mathues, Three  Lesters, 
ladas Doves (2), New Yorkers 
4), Ghezzis (3); Gae Foster 
Dancers (20), Syilwia’s Kennel 
cades, Flying White Horses (3), 
Beatrice Dante & Her Chimp, Two 
Mazurs, Mellino & Hollis, Karpis 
Trio, Capt. Albert Vidbel & His 
Elephants, Jack Joyce & His 
Camels, Hotiywood Sky Rockets; 
Governor General's Foot Guards 
Band; direction, George Hamid 
Jr.; music director, Al Youngman; 
choreography, Gae Foster under 
direction of Flo Kelly; lighting, 
Glen Childers; effects, Meyer-Har- 
ris; at Central Canada Exhibition, 
Landsdowne Park g:andstand, Ot- 
tawd, Aug. 22; $1 top. - 








For all but the first 10 of its 
62 years of existence, Central Can- 
ada Exhibition in Ottawa has hada 
George Hamid show in front of the 
gran The 1955 roduction, 
titled “Stairway to e Stars, 
rates high but Hamid has had bet- 
ter shows here. Opener (22) was 
gieaend with high winds, power 


ilures, mixed cues, emg | 
scenery, wandering spotlights, of 
timing and-offkey lead brass at 


times, plus an emcee who couldn't 
ad lib to cover effectively when 
these tribulations turned up, all of 
which detracted from the overall 
pacing and impact. With one or 
two exceptions, acts,are socko in- 
dividually and 20-femme Gae Fos- 
ter line impresses in four standout 
routines, particularly finale, which 
has each girl beating parade snare 
drum rimmed with lighted bulbs. 
Opener has girls on stilts of vary- 
ing heights. 

Beatrice Dante & Chimp get big 
returns in opener, showing several 
new ideas in animal work includ- 
ing Davy Crockett and Liberace 
apings. Ben Dova’s drunk session, 
ending with balancing atop an un- 
managable lamp post, garners 
heavy guffaws. Crowd pleaser is 
Lacy Troupe in acro and balance, 
featuring travelling up and down 
narrow ramps on large balls. Sim- 
du Duo has customers on seat edges 
as they do okay adagio on a 100- 
foot-high glass platform in gold 
costumes, a big thriller. Art Crai 
Mathues emcees and is feature 
in revue rtion of show with 
tenoring plus solo stint later in 

i 


Diminutive Mr. Ralph, an- 
nounced as eight years old, does 
clicko solo stint on xylophone, 
wisely keeping tunes to fast, lively 
matches. Unison acro stanza by 
Elkins Sisters gets okay mitting, 
followed by an Egyptian acro and 
balance troupe titled The Ramses, 
in socko routine. The Three Les- 
ters deliver routine trampoline ses- 
sion to good returns, aping the 
Marx Bros. only in costume, one 
male adding bits of magic. 

Chant foursome, billed as The 
New Yorkers, is not suited to this 
type of show, pipes being better 
suited to concert than pops. Their 
“South Pacific’ medley is sole ac- 
ceptable effort. Wladas Doves is a 
class act but slows the show’s gen- 
eral pacing, since she’s slotted late 
in the show. Ghezzis, three males 
in comedy balancing and acro, lift 
the pace for smash closer with line 
on drums for military finale. 

Afternoon grandstand show, also 
a Hamid production, uses only 
one act from night performance 
(Dante & Chimp), keeping as in 
past seasons, to the outdoor de- 
sign, Slanted to moppet trade with 
25e kiddy admission, afternoon 
edition has Sylvia’s Kennelcades, 
dog act; Flying White Horses, fea- 
turing six-horse tandem riding; 
Beatrice Dante & Chimp; Twe 
Mazurs, teeth-swivel thrill bit; 
Mellino .& Hollis, comedy acro; 
Karpis Trio, ladder balancing and 
risley; Capt. Albert Vidbel His 
Elephants; Jack Joyce & His Cam- 
els, desert animais in precision 
drills, and Hollywood Sky Rockets, 
alhigh act on trapeze. 
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Post-Flood Rehearsals Cross Up 
‘Act of God’ Rule for Bucks Barn 


New Hope, Pa., Aug. 30. 
Attempt by Michael Ellis, pro- 
ducer of the Bucks County Play- 
house, to resume operation this 
week following the recent flood 
here, has apparently jeopardized 
application of Actors Equity’s 
“Act of God” rule. Fact that he re- 
hearsed a cast last week in “Re- 
markable Mr. Pennypacker” may 
mean he’ll have to pay salaries for 
this week’s scheduled and subse- 

quently. cancelled performances. 


Matter is expected to be decided 
by. the Equity council at its regu- 
jar meeting in New York today 
(Tues.). Earlier, the union’s 
governing board had voted to per- 
mit strawhat managements not to 
pay salaries for shows cancelled 
because of the recent floods 
caused by the torrential Connie- 
fringe rains, provided Equity execs 
approved it, 


The producer decided, however, 
to reopen his Bucks Playhouse for 
performances this week. with 
“Pennypacker,” despite extensive 
damage remaining from the flood 
waters that swept down the Dela- 
ware River valley. With ‘bridges 
still out, streets only partly pass- 
able, stores and homes clogged 
with mud and National Guardsmen 
patrolling the town at night to 
prevent looting, the local council 
ruled against reopening the the- 
atre. 


If he gets a break “from the ,. 


Equity council and can persuade 
local authorities to okay it, Ellis 
may reopen Friday night (2) for 
a benefit performance of “Penny- 
packer,” followed by two perform- 
ances Saturday (3) and a final one 
Sunday night (4). He may also 
open next Monday (5) with a mu- 


¢Continued on page 59) 
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Show Trains & Planes 
Increasing This Fall; 
Flock Already Booked 


Volume of show tourist trips to 
New York is taking a.marked in- 
crease this season. There are seven 
trips already set for this fall by 
Theatre Trains & Planes alone, 
with four more tentatively set by 
the same agency for next Seed 
This is in addition to the 
by the Council of the Living The- 
atre committee to arrange similar 
excursions; the activities of Alex- 
ander H. Cohen’s Theatrical Sub- 
sidiaries, Inc., and Martin Snyder, 
who already has four trips lined 
up. 

A novel excursion visited New 
York last week, arranged by TTPin 
cooperation with the Evansville 
Presse *It was headed by Frances 
Golden, 80-year-old former Broad- 
way musical comedy performer 
now living in New Harmony, Ind., 
near Evansville. 

There were 44 patrons who 
traveled by plane, spending three 
days in town and seeing “Bus 
Stop,” “Teahouse of the August 
Moon,” “Damn “Yankees” and 
“Fanny.” In the party were Carl 
Ritt, managing editor of the Press, 
and Byron R. Scott, a staff photog- 
rapher. 

Another TTP excursion is due 
Sept. 27-Oct.-2 from Indianapolis, 
with 200 patrons seeing “Plain 
and Fancy,” “Witness for ™ the 
Prosecution,” “Bus Stop,” “Damn 
Yankees” and “Silk Stockings,” 
plus the usual television shows, 
studio tours, boat trip around Man- 
hattan, etc. Later trips are sched- 
uled from Detroit, Birmingham, 
Cincinnati, Baltimore, Toledo and 
St. Louis. 

In the works are additional TTP 
excursions next spring from Wash- 
ington, Minneapolis, Oklahoma 
City, Kansas City, Denver, Peoria 
and Jackson, Miss. 


Book Atwater-Dekker 
‘Company’ Readings 


“Two’s a Company,” a program 
of dramatic readings and sketches 
to costar Edith Atwater and Albert 
Dekker, is being booked by Para- 
mount Attractions for a tour of 
one-nighters. 

Plan is to- open in the east in 
mid-October, play through the mid- 
west in November and, after a 
Christmas layoff, go through the 
north central states and finally into 
the. south ,and. . southwest . next 
springs (x' .woqgid 1) .96 yd 

















Stratford, Ont, Fest 


Plans for Next Year 


Stratford, Ont., Aug. 30. 
Michael Langham, who staged 
this year’s production of “Julius 
Caesar,” will be artistic director 
next season for the Stratford 


Shakespeare Festival here. Tyrone 
Guthrie, who was artistic director 
the first three seasons, will be 
artistic consultant for the 1956 op- 
eration. London designer Tanya 
Moiseiwitsch will again create the 
costumes, 

A building campaign will be 
launched to raise funds to erect a 
permanent structure to replace the 
tent playhouse that has housed the 
festival the first three seasons, but 
it’s figured the new theatre won't 
be ready before 1957. 


Liberty’ a Slow 
Motion Payoff 


“Miss Liberty,” which became a 
delaved hit last year with the sale 
of the screen rights to Irving-Ber- 
lin, has just distributed $1,500 in 
additional profits. That brings the 
total distributed profit to $19,000 
thus far, for. a $9,500 net to the 
backers on their $200,000 invest- 
ment. 

According to a statement acconi- 
panying the new payoff, the Berlin- 
Robert E. Sherwood musical rep- 
resented a net loss of $54,769 as 
of Aug. 31. 1951. In the ensuing 
four years there was $628 account- 
ing and secretarial expense, but 
during the same period income in- 
cluded $72,182 share of the film 
sale, $1,401 refund of film sale ne- 
gotiator’s fee, $1,102 record album 
royalty and $900 from radio rights. 

That brought the total receipts 
for the four-year period to $75,584 
and left a net profit of $20,187. Af- 
ter profit distribution, there is a 
balance of $1,187 available. 

"The show, produced by Berlin, 
Sherwood and Moss Hart, opened 
on Broadway during the summer 
of 1949 and had a 308-performance 
run. It rated as a failure until 
Berlin acquired the screen rights, 
as an investment. Thus far, the 
composer-lyricist has revealed no 
eee plans for actual filmiza- 

on, 


FAMILY GETTING IN ON 
BARN MUSICAL TRYOUT 


Baltimore, Aug. 30. 
The family of Don Swann, who 
operates the Hilltop Theatre at 
Hilltop Theatre at Lutherville, Md., 
will team up to do a new play with 
music, “What Ever Happened?” 
The book was written by Francis 
Swann, brother of the producer, 
and will be tried out at the straw- 
hat with a possible Broadway pro- 
duction in mind by Don Swann and 
his sister, Lyn Swann Wagnon. 
The music and lyrics for the 
show are by Al Moritz who will 
also stage. The tryout is set for 
two weeks, starting Sept. 13, as 
the final bill at the Hilltop. 











Harmons Fold Conn. Barn 
Early and Slip Away 


Clinton, Conn., Aug. 30. 
Charlotte and Lewis Harmon, 
who had a relatively mild season 
at the Clinton Playhouse this sum- 


mer, quietly shuttered the straw- | 


hat Aug. 20 and returned to New | 
York. They had the final two weeks | 


unbooked, and just didn’t bother 
signing any touring packages or 
producing anything. 


Harmon, a Broadway pressagent | 
during the regular legit season, | 
| and his wife, a novelist-playwright, 


had booked a Caribbean cruise, 


but with the hurricane season un- | 


derway, they changed plans and 


went to New.Hampshire for sey- | 


eral) wéeks’ tvabatibu. 14 2312-14 





Literal-Minded 
Minneapolis, Aug. 30. - 
With temperatures in the 

high 90s during last week’s 
“Solid Gold Cadillac” engage- 
ment here, a patron, aware 
that the Lyceum isn’t air con- 
ditioned, telephoned the the- 
atre to inquire if he could 
bring along a fan. Thinking 
the caller meant a hand fan, 
the boxoffice attendant replied 
in the affirmative. 

That night the customer ap- 
peared with an electric fan 
and asked where and how it 
could be attached near his 
seat. When told it was “no 
go” he seemed perturbed, but 
still stayed to see the show. 


Dear's the Word 
At $44,978 Loss 


“Dear Charles,” the Tallulah 
Bankhead starrer of isst season, 
lost $44,978 on its $75,000 invest- 
ment. The backers have been re- 
paid $25,000 and there is a $5,022 
balance available. 


The Richard Aldrich & Richard 
Myers presentation, which cost 
$60,225 to produce, was taken off 
after a disappoint = cvrig.ncl try- 
out tour during the scr ‘ng of 1954. 
It was subsecuent’y rezast with 
Miss Bankhead as f‘cmme lead and 
opened on Broadwry eary last 
fall. The cost at’ that time had in- 
creased to $81,201. 

The Frederick Jackson - Marc 
Gilbert Sauvajon-Alrn -Melville 
comedy, previously a hit in. Lon- 
don with Yvonne Arn2zud as star, 
recouped $39,178 during its 154- 
performance Broacway run. For 
the first 10 weeks on tour the show 
earned $10,547 operating profit, 
but for the final 14 wecks through 
last June 11, when it folded in San 
Francisco, it lost $10,060. Addition- 
al debits of $1,734 repayment to 
the producers of an advance, plus 
$1,608 closing ex-ense, brought 
the final deficit to the $44,978 
total. 

Since no financial accounting for 
the final 14 weeks’ operation was 
issued to the backers until a forth- 
night ago, the closing statement 
covers that entire period. It re- 
veals that “Dear Charles” operat- 
ed in the black only five of the 
last 14 weeks (there was a $4,531 
deficit on the Holy W layoff.) 
The statement indicates that Miss 
Bankhead’s original 15% of the 
gross was revised to a sliding scale 
for the same period. 

It’s also indicated that the au- 
thor royalties varied from being 
entirely waived when the gross 
went below $17,500 to about 
1142% when receipts topped $25,- 
000, that the flat $150 director roy- 
alty was waived entirely during 
the tour, but the $50 designer roy- 
alty was not affected. Also, the 
management’s 9300 weekly office 
expense fee was retained through- 
out the tour (including the Holy 
Week layoff). 


2 Actors Killed, Others 
Hurt in-Pa. Auto Crash 


Philadelphia, Aug. 30. 

Two actors were killed last week 
and four other members of the 
Children’s World Theatre, of New 
York, were injured when the sta- 
tion wagon in which they were rid- 
ing went out of control and 
plunged over an embankment on 
the Pennsylvania Turnpike, near 
Downingtown, Pa. 

The dead were James Powell 
Buys, 30, and George Curtis Paul, 
31, both of New York. Those in- 
jured were Monte Meacham, 40; 
his son, William, 14, and Joseph 
Diaz, 25, all of New York, ahd 
Dolores Piggott, 25, of Philadel- 
phia. The injured were treated at 
the Chester County Hospital, West 
Chester, Pa. 

Police said Buys, who was known 
professionally as Jimmy Powell, 
was the driver of the car. The 








|troupe was en route to Minnesota | 


for an engagement. 
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Mrs. Bob Breen Better 
After Brussels: Siege 


Wilva Davis, wife and business 
aide of producer-director Robert 
Breen, is convalescing at the home 
of friends in Brussels, after a criti- 
cal hospital sieze. She became ill 
in the Belgian capital during the 
recent engagement there of the in- 
ternational touring “Porgy and 
Bess.” 

Breen is currently in New 
York for negotiations with NBC 
for a telecast of the folk opera, 
which is now touring South Amer- 
ica. He intends to plane back to 
Brussels next week. 


48th St. Theatre 
May Be Car Lot 


The 48th Street Theatre, N. Y., 
wrecked last week when a 10-ton 
water tower fell through the roof 
into the _fuditorium, may be torn 
down to 1. s1ke way for a parking 
lot. The Leblangs, owners of the 
property, are considering several 
such offers. 

Although precise estimates 
haven’t been obtained, it’s roughly 
figured that it would cost about 
$60,000 or so to put the théatre 
back into its former condition, and 
around $150,000 to “modernize” it 
satisfactorily. The latter step would 
involve basic alterations such as 
substantially increasing the seating 
capacity and making various back- 
stage and -front-of-the-house reno- 
vations. 


Even the larger ipvestment 
would not be prohibitive if the 
theatre could be’ assured of desir- 
able bookings, as the _ theatre’s 
share of the gross from a single 
longrun smash hit could conceiv- 
ably recoup that amount. As an 
independent house, the 48th Street 
has had lean bookings and is fig- 
ured to have operated at a deficit 
in recent seasons, however. The 
owners are therefore inclined to 
dispose of the property and limit 
their theatrical activity to their 
Leblang’s ticket agency. 


Saul Lancourt, manager of the 
48th Street as well as the ticket 
agency, is trying to work out some 
sort of arrangement whereby the 
theatre can be rebuilt according to 
up-to-date economic ee 


DICKERING FILM DEAL 
FOR ‘THE FRAGILE FOX’ 


Deal is in the works for the sale 
of the screen ‘rights to “The 
Fragile Fox” to independent pro- 
ducer Robert Aldrich. The Nor- 
man Brooks war melodrama was 
produced on Broadway last season 
by Paul Vroom, in association with 
Barnard S. Straus, with Dane Clark 
and Don Taylor co-starred. It had 
a 55-performance run. 


If the deal goes through, Aldrich 
intends doing the film with United 
Artists financing and for UA re- 
lease. The film company has al- 
ready gone through the routine 
procedure of registering the title 
with the Motion Picture Assn. 











Ottawa Stock Troupe 
Seeking New Theatre 


Ottawa, Aug. 30. 


Canadian Repertory Theatre is 
looking for new quarters so it can 
vacate the LaSalle Academy hall it 
has used for the last six years. The 
latter spot is poorly located not too 
suitable for theatrical production 
and entails church consershop, 
which has prevented the per- 
formance of some shows and ex- 
purgated others, 

The Imperial, mid-town thriller 
house, operated by 20th Century 
Theatres, and Fred Leavens’ semi- 
art Glebe, farther out, 
available at rental understood to/} 
be around $12,000 a year, with an 
option to buy. Imperial was built | 
for vaude in the old days, 
Glebe would need its 
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Boston Has Brisk Fall I Bookings: 
Philly Slowed by Music Deadlock 


Boston, Aug. 30. 

Prospects are for a lively legit 
season in the Hub. With the musi- 
cians’ union situation settled, the 
way is cleared for booking of all 
stows. Local theatre 1:en. also fig- 
ure that legit may get a boost from 
new patrons recruited through at- 
tendance at the 85-odd strawhats 
in New England this summer. 

Bookings for the various local 
houses include the following: 


Shubert: “Reuben, Reuben,” Oct. - 


10, for three weeks; “Pipe Dream,” 
Oct. 31, four weeks; Tyrone Power 
in “A Quiet Place,” Nov. 28; 
D’Oyly Carte Opera Co., Dec. 26, 
two weeks; “Pygmalion,” Jan. 9 


(tentative). 
Colonial: “A View From the 
Bridge,” Sept. 12, three weeks; 


“No Time for Sergeants,” Oct. 3. 

Plymouth: “Desk Set,” Sept. 13; 
“Will Success Spoil Rock Hunter?” 
Sept. 26; “The Lark,” Oct. 24; “Red 
Roses for Me,” Nov. 21 (tentative); 
Japanese Kabuki Dancers and Mu- 
sicians, Jan. 21, single week. 

Wilbur: “Young and Beautiful, - 
Sept. 14, for 10 days; “Chalk Gar- 
den,” Sept. 26; “Anastasia,” Oct. 
17; “Bad Seed,” Nov. 21; “Hot Cor- 
ner,” Dec. 10. 

The Theatre Guild-American 
Theatre Society list «hus far in- 
cludes Lunt and Fontanne in “The 
Great Sebastions,” “Pipe Dream,” 
“View from the Bridge,” “Child of 
Fortune” and “Bad Seed.” Four 
others committed have not yet 
been named. 


Union Tiff in Philly 
Philadelphia, Aug. 30. 
With the musicians’ union situa- 
tion still stalemated, no song and 
dance shows are being booked into 
Philly for the new season. In the 
straight play category, however, 
the fall lineup is beginning to take 


‘impressive shape. 


The list thus far includes “Diary 
of Anne Frank,” Sept. 15, Walnut; 
“Desk Set,” Sept. 26, Forrest: 
“Hatful of Rain,” Oct. 10, Forrest; 
“Chalk Garden,” same date, Wal- 
nut; “Matchmaker,” Oct. 1%, Shu- 
bert. Mentioned without specific 
dates: or theatres are “Heavenly 
Twins,” late September; “Child of 
Fortune,” early October, and 
“Great Sebastions,” late October. 


‘Teahouse’ May Sidestep 
Chi Ticket Hullabaloo 
With Strict B.0. Policy 


Chicago, Aug. 30. 

“Teahouse of the August Moon,” 
which opens here in a touring edi- 
tion Sept. 7, isn’t going to be 
caught in the current: uproar over 
ticket scalping, the management 
hopes. 

The Erlanger Theatre, where the 
Burgess Meredith-Scott McKay 
starrer will play an extended run, 
makes it’ standard practice to “po- 
lice” the ticket. brokers when it 
has hits. The house is operated by 
Marcus Heiman, president of 
United Booking Office, in New 
York. 

The Erlanger and the manage- 
ment of “Teahouse of the August 





Moon” had the machinery set up « 


in advance to give first priority to 
mail orders and window buyers 
seeking tickets for the Howard 
Lindsay & Russel Crouse-produced 
road show, which is not only ex- 
pected to be a big draw on ‘its 
own, but is also the initial Theatre 
Guild-American Theatre Society 
subscription item of the season. 
That means that for the first 
three weeks the bulk of the seats 
automatically go to Guild subscrib- 
ers. During that stret¢éh the Erlan- 
ger is having no broker allotments, 
so the remaining tickets can be 
routed through the regular box- 
office and mail order channels. 
For the balance of the run, it’s 
stated, the broker allotments will 


| be controlled by the theatre’s box- 


office with the mail requests con- 
tinuing to have first call. Advance 
ads for “Teahouse” warn that the 
first three frames are under Guild 
subscription. 

A spasmodic drama page subject 


are both} | for years, the Chi ticket handling 


methods at the five Shubert-operat- 
ed theatres here have recently 
been re-ventilated by Sun-Times 
columnist Irv Kupcinet, subse- 
lifted from the opening 

‘td and. Chigago , Trib 
drama editor! Claudia Cassicdyi» ’ 


Lit 
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: Strawhat Reviews 


A View From the Bridge 
-‘Coonamessett, Mass., Aug. 29.. 
Robert Whitehead & Kermit Bloom- 

garden f monary my of dual bili by Arthur 

Miller. Stars Van Heflin, J. Carroll Naish; 

features Russell Collins, Eileen Heckart, 

Gloria Marlewe, — ee ee — 

Leo Staged artin 3 scenery, 

oy Y Falmouth Playhou 


a, mde © bode +200 en.6Rs oa ... Leo Penn 
Raymond ..... est cecse .«.- David Clarke 
AMOS . occcoceescactctves Eileen Heckart 
Patricia ....+. eccgeseces Gloria Marlowe 
GUS... vecescnsscrowcs . J. Carrell Naish 
i eee Le ovecren esses» Russell Collins 
Kenneth ...+-.++ 0.49 ten sas ce Biff McGuire 
Barty ...cccsec PP Tre eS Van Heflin 
Frank ....ssss Cocveecvees J Warden 
Jerry .scces nghinenes oon -. Richard Davalos 
WHERE ocd sccicccecsic y_ Vorno 
CM «shee weceeseccccesees Curt couseg 
Mechanic .....++-s-+e0+ Gecmees ‘om 
Mister Eagle .......-+s+:s6+ Raion 
FROM UNDER THE SEA 
am elibhns oe Geeheee ee David Clarke 
_ sseeedpoee See Tom Pedi 
Alfieri es J. Carroll Na 
AGRO «oc ccccccvcccvestnt~. Van Heflin 
Catherine ......ceeceeeee Gloria Marlowe 
Beatrice ....ececcecesess Heckart 
Maree ..vvcvcoccvesecees? Jack Warden 
PO: ons s.sn0nsseccvede Anthony Vorne 
RoG@elehe ... 22.56. Richard Davalos 
Immicration Officers ....-Curt Conway, 
Ralph Bell, Leo Penn, Milton Carney 
Bir: “Rds ok cnet kp Russell Collins 
Mrs. Lipari. . .. ... 2... Ann Driscoll 





Arthur Miller’s “A View From 
the Bridge,” having its preem 
here at Falmouth, is a combina- 
tion of two one-act plays, each an 
entity in itself. Only connection 
between mee is — ——. deals 
with the simple annals 0 poor, 
and both occur in the Brooklyn 
Bridge vicinity. Presumably both 
a to some extent autobiographi- 
cal. : 

First part, “Memory of Two 
Mondays,” is seen through the eycs 
of a youngster working briefly in 
an auto parts wa before 
going to college.’ Kid is impressed 
by the tedious lot of the-warehouse 
employees, most of whom have 
been around a long time and are 
in a dismal rut, with nothing to an- 
yar go except a slow procession of 
dull Monday mornings. 

Among the workers is a profane, 
kind-hearted German, played to 
the hilt by J. Carroll Naish, who, 
after his wife’s death, finds noth- 
ing left to work for and comes to a 
tragic end. Also on hand are the 
dry, crusty old sidekick, played 
well by Russell Collins, and a 
voung Irishman who auotes Walt 
Whitman but whose Celtic good 
snirits are eventually crushed by 
the monotony of warehouse work. 
Biff McGuire gives a top portrayal 
in the role. 

One trouble with “Memory” ts 
that it runs too long. Miller has 
a good ear for rhythms of every- 
day speech and, .as usual, writes 
with vower, but the basic theme 


doesn’t seem important enough for | 22 


so much verbiage. 

The second part, “From Under 
the Sea,” is by far the more effec- 
tive of the two and seems worthy 
of expansion into full-length work. 
It occurs in the Brooklyn apart- 
ment of a longshoreman, played by 
Van Heflin, who has brought up 
his orphaned niece since her baby- 
hood. With her emergence into 
attractive womanhood he develops 
an unnatural love for her. 

Matters come to a head with the 
arrival of two Italian immigrants 
who have entered the country il- 
legaliy. The niece falls for one of 
them. a handsome blond, played 
by Richard Davalos. The uncle 
nurses an overwhelming case of 
jealousy, unsuccessfully ridicules 
Davalos, ‘and finally informs on the 
two newcomers to Immigration 
Authorities. Play ends in a pow- 
, erful, emotion-vacked scene, filled 
wae violence, that is Miller at his 

St. 

The author’s theme is that the 
emotion, drive and respect for ver- 
sonal honor that made Italians 
empire builders in ancient times 
are still present and that these 
qualities come to the surface in 
hours of crisis. 

Heflin gives brilliant, wonder- 
fully-shaded portrayal as the long- 
shoreman, and he receives fine 
support from Davalos and Jack 
Warden as the two immigrants. 
Right in the groove, too, are Gloria 
Marlowe as the niece, Eileen 
Heckart as the longshoreman’s 
wife, and Naish as the lawyer-nar- 
rator. 

Double bill runs nearly three 
hours and certainly needs pruning. 
Martin Ritt’s direction is often 
imaginative, and Boris Aronson’s 
sets nicely complement the moods 
of both plays. Dias. 


Lake-‘State’ About 5G 


In Michigan Strawhat 
Traverse City, Mich., Aug. 30. 
Veronica Lake in “Affairs of 
State” grossed about $5,000 last 
week at Ruth Bailey Swigart's 
Cherry County Playhouse here. 
Sidney Blaekmer is current in 
“Country Girl.” 
Barnett Owen is resident direc- 
« ‘tor of, the 690-seat) arena tent. . . 





ish | About Nothing,” is in the special 
category, drafting its players from | 


| operation and skedding all the per- 


Much Ado About 
Nothing — 


Stratford, Conn., Aug. 26. 
American Shakespeare Festival produc- 
tion of comedy in two acts by illiam 
Shakespeare. atures Francis Bethen- 
court, Gwen Anderson, Anth Kemble 
Cooper. inest John Burrell; scenery 
and costumes, Robert Fietcher; music 
arrangements, Donald Mork; production 
supervised by Lincoln Kirstein. At Amer- 
jcan Shakespeare Festival Theatre, Strat- 
ford, Conn., Aug. 26, °55; $3 top. 
‘ast: rn Lenrow, Gwen Anderson, 


Rebeccz Lombard, Peter Donat, Anthony 
Kemble Cooper, Francis Bethencourt, 
Roger ten, Casey Allen, Robert 

ringer, . Walter ws, rothy 
Whitney, la n, Donald Mork, 
Rex Everhart, Jonathan Bush, Louis 

Almeida, Robert Hacha; Henry. South- 


D's > 
wick. Joseph Zeigler, Art Alisi, Thomas 
Daniels. 





The third production of the 
American Shakespeare Festival’s 
inaugural season, “Much Ado 


the Academy of the Stratford 
formances on matinees apart from 
the regular showings of “Julius 
Caesar’’ and “The Tempest.” 
Under the guidance of John Byr- 
re!l; the former Old Vie director 
who heads the Academy, “Mr h 
Ado” evolves as generally happy 
addition to the Connecticut Shake- 





speare list. It demonstrates that 
the theatre can look ahead to the | 
Academy as an important talent | 
source. j 

On its own the comedy stands up 
as an enjoyable presentation of the 
saucy, ‘talky classic. Incidentally, 
production-wise the show has 


The seenery cost was $500, for in- 
stance. 

Mostly on the forestage of the 
big octagonal playhouse and in the 
boxes, “Much Ado” brings out par- 
ticularly Gwen Anderson and Fran- 
cis Bethencourt, as Beatrice and 
Beneditk, Anthony Kemble Cooper 
as Don Pedro, Casey Allen as Don 
John and Rex Everhart as the con- 
stable Dogberry. 

The use of the theatre’s- offstage 
facilities takes attention from the 
scenery of Robert Fletcher, but the 
same designer's bright costumes 
enhance the production. Eliza- 
bethan music is effectively pro- 
vided by two roving troubadours 
with mandolin and flute. 

Next Saturday (3) finishes the 
Festival’s first season of eight 
weeks. Elem. 


Sentimental Journey 


Lake Hopatcong, N.J., Aug. 25. 


Lakeside Summer Theatre production 
of comedy in three acts, by Randolph 
Carter, adapted from He James’ novel, 
“The Europeans.” Stag by Herbert 
Machiz; scenery, Paul Georges. At Lake- 
side Theatre, Lake Hopatcong, N.J., Aug. 


*. ; op. Ps 
Stella Wentworth ......... Irma Hurley 
Cherlotte Wentworth ..... Shirley Smith 


Felix Da Costa ....... ‘.+++ Mark Lennard 
Rev. Alfred Brand ...... William Sheidy 
Clifford Wentworth ...... Bill Fletcher 
Mr. Wentworth .......... Lake Bobbitt 
Eugenia, Baroness Munster 

. Audrey Barlew 
BEES). 1 da die pc fans pia ae San Emy Boselli 
Mr. Acton..... Michael Clarke Laurence 
Elizabeth Acton .......-... Carol Brown § 


It is difficult to make successful 
theatre.out of the works of that 
frustrated playwright, Henry 
James. The latest to try is Ran- 
dolph Carter, his “Sentimental 
Journey” being an adaptation of 
“The Europeans”, one of James’ 
earHer and slightet novels. The 
Lakeside Theatre production man- 
ages to generate only sporadic in- 
terest. 

In connection with his novel, 
James allowed that he did not wish 
to use “big situations.” He suc- 
ceéded and the result is a trifling 
yarn about two Europeanized 
Americans who return, with 
thoughts of aggrandizement, to visit 
their Yankee relatives. James was 
particularly interested in contrast- 
ing the societies, and Carter has 
been unable to bring dramatic 
compulsion to this study. 

As mounted, there is hope early 
that “Journey” will develop into 
a pleasing comedy of manners. By 
the end of the first act, however, 
it is evident that neither adaptor 
nor director has been able to sal- 
vage enough of moment to make a 
play. Enormously skillful actors 
might embellish the slim situa- 
tions and Wildean dialog, but it 
would be rash to predict good com- 
mercial prospects. 

The role of the Baroness, who 
hopes to strike a lucrative Boston- 
jan match, is of star calibre, and 
Audrey Barlow carries it with con- 
fidence, although losing color from 
a rather sing-song vocal pattern 
she has adopted. As her brother, 
who wins the American girl of his 
choice, Mark Lennard is person- 
able and soft-spoken. 

Irma Hurley is the girl who suc- 
cumbs to her Europeanized cou- 
sin’s blandishments, playing with 
reticent charm. As the man who 
barely escapes the Baroness’ wiles, 
Michael Clarke Laurence gives a 
mature performance, while Lake 





been | 23: 
anything but a financial problem. ! te 





Bobbitt does not similarly succeed 





. sas the host, 


The. rest of . the. com-! 


Who'd Review It? 
Edinburgh, Aug. 30. 
With nearly 300 music, legit 
and film reviewers from all 
parts of the world here for 
the annual International Fes- 
tival of the arts, the Daily 
Scotsman has suggested a 
“march of the critics” to be 
held in fashionable Princes 
Street. = 
“It would be quite unlike 
any of the countless military 
parades which have been seen 
here,” the local paper points 
out, “if for no other reason 
than that critics are*rarely if 
ever in step with one another. 
There is also the possibility 
that some of them, instead of 
being preceded by a band in 
the usual manner, might pre- 
fer to blow their own trum- 
pets. 
SS 


pany comport themselves with ap- 
parent comfort. 

Paul Georges suggested cottage 
setting is agreeable, if not particu- 
larly redolent of New England. It 
imposes tough entrance-exit prob- 
lems on Herbert Machiz, whose di- 
rection has been generally sensi- 
tive to the play’s humor — style. 

eor. 


Sign of Winter 
Westport, Conn., Aug. 28. 
Lucille Lortel oduction of drame2 by 
Ettore Rella. tars Ruth Chatterton. 
Staged by Sherwood Arthur; setting, 
en G. Saxe; htins, Marv Gelman. 
At White Barn, estport, Conn., Aug. 


Ruth Chatterton 
Allan Hancock 





Jackson Thorpe ........>... an Hunter 
TN re Rai Saunders 
Jimmie Taylor ...........-. . Rey Bacon 
Flora Taylor ..<........ Anne Meacham 
WG tine a cemess tone Perk Richa: 





Ruth Chatterton, star actress- 
turned-novelist, has been lured 
from theatrical retirement by the 
poetic writing of Ettore Rella, a 
young playwright who has a mov- 
ing vocabulary and emphatic if 


still uncharted dramatic talent. 


“Sign of Winter” has long, soar- 
ing monologues of theatrical elo- 
quence that identify the —- 
wright as one to be watched. In 
addition, there is that surefire sit- 
uation of a faded beauty with 
memories of other days searchi 
the skies for answers as she trie 
to hold a tottering world together. 

Miss Chatterton portrays a boozy 
chatelaine of a Manhattan room- 
ing house that was her childhood 
home. Among her tenants are a 
shifty precinct politician, once her 
lover; a streetcorner astrogolist 
rung in for symbolic purposes, an 
a young Negro student-handyman. 
Widow of a once successful pros- 
pector, the heroine hes a weakling 
son who has become the tool of 
the politician and a daughier the 
politico covets. 

Miss Chatterton is commanding 
in the central role, reminding 
Westport of her own past glories 
as well as those of the character 
she plays. Anne Meacham is par- 
ticularly moving as the daughter. 
Among the others, Ian Martin is 
well cast as the earstwhile lover 
and Rai Saunders has several be- 
lievable scenes in an assignment 
that paradoxically seems the least 
credible. 

Sherwood Arthur’s. direction 
builds helpful suspense and has 
given the play a generally impres- 
sive production ee’ Doul. 


Stag at Eve 
Sharon, Conn., Aug. 23. 
Judson P Ss production of comedy 
in three acts Dennis Hoey, adapted 
from Elswyth Thane’s novel, “Melody.” 
taged by Atwood Levensaler; setting, 
eon Munier. At Sharon (Conn.) Play- 
house, Aug. 23, *55; $2 top. 
Dennis Hoey 


(ae RRO pe 

: Leonard Hicks 
Blanche Gordon Doris Belack 
Caroline Manning ...... Marie Andrews 
Madge Forbes. ......... Elizabeth Dewing 
Monica Norma Burton 


Adrian Locke 


ee 


David Gordon ......... Richard Cuyler 
Rupert Perry ........ Bradford Dillman 
Dorothy Perry ...... Wanda Hutchinson 





Sharon Playhouse has moved 
out of the barn into a new theatre. 
Built since last summer through 
the enterprise of residents of 
Sharon and surrounding towns, 
some actors also chipping in, the 
new Sharon Playhouse is an attrac- 
tively comfortable theatre. Accord- 
ing to producer Judson Philips, the 
project had moved out of the red 
into the black until the rains came 
to western Connecticut. 

Committed to a tryout each sea- 
son, Philips this year has chosen 
“Stag At Eve,” a dramatization by 
actor Dennis Hoey of Elswyth 
Thane’s “Melody.” The adapiation 
(which might also, be called “Stag 
At Bay’) is faithful to Miss Thane’s 
novel, and as inconsequential. 

The idea of an eligible aging 
bachelor being besieged by preda- 
tory females is hardly new. The 
twist of a revered former flame 
posing as her own daughter, and 
dropping in for an incognito visit 
under a floppy-brimmed hat, may 
have been acceptab'e in the book, 

. (Centinued on page 58) , 





lnside Stufl—Legit 
Broadway may get.a boxoffice boost from the following major con- 


ventions scheduled for New York during September and October (with 


the expected attendance of each indicated in parentheses): Metropolitan 
Juvenile Style Mart, Sept. 3-12 (3,000); National Super Market Non- 


Food Exhibit, Sept. 12-15 (7,000); American Institute-of Plumbing & 


Heating Supply Assns., Sept. 18-21 


(1,500); Industrial Packaging & Ma- 


terials Handling Engineers, Sept. 19-22 (2,500); Federation of Paint & 
Varnish Production Clubs, Oct. 2-6 (1,400); Conference of Employment 
for the Physically Handicapped, Oct. 6-7 (1,000); American Photo- 
Engravers Assn., Oct. 9-13 (1,000); National Assn. of Independent Tire 


Dealers, Sept. 9-13 (2,000); Order 
Chapter, Oct. 10-13 (2,000); N. Y. 


of the Eastern Star~-Grand .N. Y. 
Antiques Fair, Oct. 10-15 (60,000); 


National Electrical Industries Show, Oct. 11-14 (8,500); Broadcast Ad- 
vertisers Bureau, Oct. 13-14 (1,000); National Assn. of Assessing Of- 
ficers, Oct. 16-19 (1,000); National Business Show, Oct. 24-28 (130,000), 
and National Electrical Contractors Assn., Oct. 30-Nov. 4 (1,200). 





Harold M. Bone, Variety correspondent in New Haven, has com- 
mented on a letter to the editor in last week's issue, from Gail Hill- 


son, producer of the Triple Cities 


Playhouse, Binghamton, N. Y. As 


the reporter who gathered the original story to which Miss Hillson ob- 
jected, Bone points out that the piece did not purport to be a com- 
prehensive survey of summer stock for the season, but merely a report 
on nine specific spots for part of the season. The reports were based 
on conditions before the business-crimping heatwave mentioned by 


Miss Hillson. 


The facts in his story were accurate, he insists, adding that the straw- 
hat manager was not justified in labeling his piece “phony” and “fic- 
tion not fact,” or in impugning the veracity of such barn operators 
as Elaine Perry, of the Cragsmoore (N. ¥.) Playhouse, or William 
Miles, of the Berkshire Playhouse, Stockbridge, Mass. 





William de Lys is back in N. Y., and has started a mail order business 
with an office in Christopher St., a short distance from the Theatre de 
Lys. He acquired the off-Broadway legit house several years ago, spent 
a smali fortune renovating it and named it for himself. However, his 
first production in the spot was a flop and the operation failed to pay 


off, so the construction firm that 
property. 


held de Lys’ notes took over the 


They, in turn, recently disposed of the lease to Lucille 


Lortel, who already operates the arty White Barn Theatre, Westport, 
Conn. 


——2. 


In reference to the increasing news about show trains, Ottawa at- 
torney John A. Aylen points out that local concert manager Antonio 
Trembley has been operating such junkets to New York for more than 
20 years. The lawyer reports that he has been a patron of several of 
the trips, which have been highly successful. The operations are lim- 
ited to 125 patrons and include about a week in New York for a fixed 
fee* covering transportation; hotel accommodations and orchestra seats 
for eight or nine Broadway shows. Aylen believes that Tremblay is the 


originator of the show train idea. 





NEW HUB TOOTER PACT 
SETS $120 BASE PAY 


Boston, Aug. 30. 

New contract between the Shu- 
berts and the Boston Musicians 
Assn., Local No. 9, American Fed- 
eration of Musicians, represents a 
compromise between the original 
proposals of the two groups. Terms 
of the deal were revealed last 
week by Samuel J. Marcus, union 
busjness agent. 

The contract calls for a flat rate 
of $120 per week per man, a boost 
from the old rate of $97 for house- 
men and $107 for sidemen. An 
increase in rehearsal rate from $3 
to $4 per hour is also a feature of 
the two-year pact. Hub _ tooters 
will work on a _ two-to-one ratio 
with musicians who come in with 
touring shows. 


The new agreement was reached 
at a meeting in the Shubert office 
in New York. Attending were 
Marcus, J. J. Shubert, head of the 
Shubert firm, and Michael Cav- 
anaugh, Boston rep for Shuberts. 
“We found J. J. Shubert very co- 
operative,” Marcus reports. “He 
showed understanding and sympa- 
thy with our problems.” 


Basil Langton Stages 
Two Classics at Once 


British actor-director Basil Lang- 
ton is a busy man this week, with a 
pair of staging stints coming to a 
head almost simultaneously. He's 
been hustling back and forth be- 
tween them for the last couple of 
weeks, 


Langton’s interpretation of 
“Electra,” by Euripides, opened a 
five-performance engagement last 
night (Tues.) by the Group 26 
Players at the Theatre on the 
Green, Wellesley, Mass. His other 
project for the week, a production 
of Shakespeare’s “Tempest,” with 
a musical score by Jan Sibelius, is 
playing two performances Friday 
and Saturday nights (2-3) at the 
Empire State Music Festival, El- 
lenville, N. Y. 

The Group 20 edition of “Elec- 
tra” has a cast including Nancy 
Wickwire, Michael Higgins, Dee 
Victor, Harry Faversham and Tom 
Clancy. The Empire State pres- 
entation of “Tempest” will have 
Lee Henry, Frederic Warriner, Ray 
Boyle, Louis Edmonds, Jeanne 
Jerrems, Archie Smith, Robert El- 
lenstein and Lloyd. Harris as. prin- 
cipals. sat ; 





Frisco’s Old Green St. 
Slated for Wreckers; 
Had Checkered History 


San Francisco, Aug. 30. 

The old Green Street Theatre, 
where San Francisco snickered at 
“Easy for Zee Zee” for 50 weeks 
just before the stock market crash, 
is going the way of the all-but- 
forgotten Orpheum, Tivoli and 
Columbia here. 


The Bank of America has bought 
the old four-story building, with 
its 250-seat house, to provide more 
room for its adjacent North Beach 
branch and a parking lot. Demoli- 
tion will start in about three 
months, 

The Green Street Theatre 
started life as a Congregational 
Church in 1865 and remained a 
church until 1924 (it had been re- 
built after the quake and fire of 
1906). It was converted into a the- 
atre, the Nuovo Teatro Italiano de 
Varieta, and presented silent films 
together with Italian stage shows. 


In 1927, Sidney Goldtree took 
over the house and it had its palm- 
iest days with a series of farces 
bearing such titles as “The Peep- 
hole,” “The Married Virgin,” “Ex- 
Mistress,” “The Flat Tire” and the 
long-lived “Easy for Zee Zee.” 
Several times during the Goldtree 
era police raided the theatre and 
closed it. 


High spot—artistically, at least 
—in the house’s history occurred 
in the spring of 1937, when the 
San Francisco Theatre Union pre- 
sented the first performance of 
John Steinbeck’s “Of Mice and 
Men.” But by the late '30’s legit 
was nearly dead in San Francisco 
and the house was operating only 
intermittently. 


In 1942, Harry A. Farros, who 
operates a Market Street theatre 
specializing in girlie films, bought 
the Green Street house and booked 
“The Drunkard” into it. That 
lasted five years, with much of its 
success due to the fact that Farros 
kept his cast together during 
World War II’s housing pinch by 
building rooms for the players on 
the theatre’s upper floors. In 1947 
Farros imported “The Blackguard” 
from Hollywood, but it never went 
over. 

The house reopened with a’curi- 
ous mixture of girlie films and 
travelogues in 1952, but they failed 
to take and the Green Street The- 





year, ‘ J fe eo, 


atre has been. dark for the last 
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L.A. Continues Perky; ‘Sea’ $20,500, 
Savoyards 19146, ‘Lunatics $17,500 


a 





Los Angeles, Aug. 30. 

Local legit was lively last week, 
although the D’Oyly Carte Opera 
Co., in the first of three frames of 
Gilbert & Sullivan at the Biltmore 
was disappointing. The Civic Light 
Opera Assn. launched its final sub- 
scription presentation’ of the sea- 
son, “Plain and Fancy,” last night 
(Mon.). 

. Estimates for Last Week 

Day by the Sea, Huntington 
Hartford (2d wk) (1,632; $4.95) 
(Jessica Tandy, Hume Cronyn, 
Dennis King). Acceptable $20,500; 
moves out Saturday (3) for San 
Francisco, 

Lunatics and Lovers, Carthay 
Circle (2d wk) (1,518; $3.85) (Mel- 
ville Cooper, Marjorie Lord, Casey 
Adams). Good enough $17,500. 

D’Oyly Carte, Biltmore (lst wk) 
($4.40; 1,636). Gilbert & Sullivan 
troupe got a modest $19,500 with 
a split of “Mikado” and “Yeomen 
ef the Guard”; iocal stand ends 
Sept. 10. 


King’ Wow $43,800, 
~— dth Week in D.C. 


Washington, Aug. 20. 
“King and I” continued its sen- 
sational bexoffice pitch last week, 
its fourth. at the National Theatre. 
Gross climbed io nearly $43,800, a 
little more than $300 over the pre- 
vious semester. The 1,677-seat 
house is scaled to a top of $4.95 
Friday and Saturday nights and 
$4.40 the remainder of the week. 
As during the previous week, 





the National went clean, with 
-standees, for every rformance 
except Monday Tuesday 


nights. The Rodgers-Hammerstein 
opus went into its final week, with 
a be epee sale exceeding “cand 9 

and every promise that si- 
ness would hold to the level of the 
two previous weeks. 


‘Sheba’ Mild 16%G, Phila., 
Despite Critical Raves 


Philadelphia, Aug. 30. 

“Come Back, Little Sheba” drew 
favorable reviews last week at the 
Playhouse in the Park, but biz was 
a disappointing $10,500. Manage- 
ment took special midweek ads 
quoting the notices, but apparently 
the combination of the extreme 
heat at the start of the week and 
the heavy character of the play did 
the harm. Maureen Stapleton and 





Myron McCormick layed the 
leads in the William Inge drama. 
This week's “Picnic,” also by 


Inge, stars Darren McGavin, Play- 
house winds up 4th season next 
week with “Caine Mutiny Court 
Martial,” starring Jeffrey Lynn. 





~ Current Road Shows 


(Aug. 29-Sept. 10) 


Bus Stop—Opera House, Central City. 
Col. (29-3); Huntington Hartford, L. A. 
6-16). 

Can-Can—Shubert, Chi. (29-10). 

Day by the Sea ‘(Jessica Tandy, Humg 
Cronyn, Dennis King, Aline MaeMahon)— 
Huntington Hartford, L. A. (29-3); Geary, 
Ss. F. (5-10). 


Desk Set (tryout) (Shirley Booth)—Play- 
house, Wilmington (8-10). 
D’Oyly Carte—Biltmore, L. A. (29-10). 

King and | (Patricia Morison)—National, 
Wash. (29-3); Nixon. Pitt. (5-10). 
Pajama Game (Fran Warren, Larry 
Douglas, Buster West)—Curran, §S. F. 
€29-10). 

Solid Gold Cadiliac—Pabst. Milwaukee 
(29-3); Royal Alexandra, Toronto (5-10). 

Teahouse of the Augus? Moon (Burgess 
Meredith, Scott McKay)—Vietoria, K. C. 
(30-3); Erlanger. Chi (7-10). 

View from the Bridge (tryout) (Van 
Heflin, J. Carroll Naish)—Shubert, New 
Haven (810) (Strawhat tryout reviewed 
in VARIETY this week). 


SCHEDULED N.Y. OPENINGS 
(Theatres indicated if set) 











Othetio, City Center (9-7). 

Catch a Star, Plymouth (9-8). 
Marcel Marceau, Phoenix (9-20). 
Henry IV, City Center (9-21). 

Day By the Sea, ANTA (9-26), 
O’Oyly Carte, Shubert (9-27). 
View From Bridge, Coronet (9-29). 
Young and Beavtifui, Longacre (10-1). 
Tiger at Gates, Plymouth (10-3). 
Istand of Goats, Fulton (10-4). 
Diary of Anne Frank, Cort (10-5). 
Sieep of Prisoners (10-5). 

Wooden Dish, Booth (10-6). 

Joyce Grenfell Presents, Bijou (10-10). 
Carefree Tree, Phoenix (10-11). 
Red Roses For Me (10-12). 

Rock Hunter, Belasco (10-12). 
Desk Set, Broadhurst (10-13). 
Heavenly Twins (10-19). 

No Time For Sgis., Alvin (10-29). 
Comedie Francaise, B’way (10-25). 
Chalk Garden, Barrymore (10-26), 
@Meadfail, Holiday (10-27). 
Reuben, Reuben, ANTA (11-8). 
Child of Fertune (11-9). 

Hatful of Rain, Lyceum (11-9). 
Delilah, Wint. Gard. (11-10). 
Lark, Longacre (11-17). 

Janus, Plymouth (11-24). 
Matchmaker, Royale (12-1). 


- 


STARLESS ‘TIME’ $6,500 
1ST WEEK AT OLNEY, MD. 


Washington, Aug. 30. 

Last week’s initial stanza of 
“Time .of Your Life” grossed a 
nice $6,500, best of the season so 
far, at the Olney Theatre, in 
suburban Maryland. The non-star 
production, capably staged by 
James Waring, received enthusias- 
tie reviews in the Washington and 
Baltimore papers. 

The current holdover week of 


: the William Saroyan comedy finales 


the season for the strawhaft. 


Colbert te Play B’way 
If ‘Man’ Revise Is Okay 


Claudette Colbert’s deal with 
Walter Fried, producer of the Ar- 
thur Kober-George Oppenheimer 
comedy, “A Mighty Man Is He,” 
was specific in that her continu- 
ance with the play on Broadway 
depended. en its out-of-town tryout. 
It opened at the Falmouth Play- 
house, Coonamessett, Mass., played 
the Theatre-by-the-Sea, Matunuck, 
R. I., is currently at the Cape Play- 
heuse, Dennis, Mass., and con- 
eludes its barn tour next week at 
the Ogunquit (Me.) Playhouse. 


Miss. Colbert will return to her 
Hollywood home until the authors 
“make a few changes,” after which 
she may reassume the lead on 
‘Broadway, from which she has 
been away 17 years. 


Farley Granger $8,100 : 
For ‘Rainmaker’ at Spa 
Saratoga, Aug. 30. 

Farley Granger grossed a healthy 
$8,100 last week in “The Rain- 
maker,” at the 587-seat Spa Theatre 
here, Frances Heflin was featured. 
The John Huntington spot this 
week has “Tender Trap,” with 
Slean Simpson and Jack Manning. 











? 
Shelley’s Surgery 

Shelley Winters . underwent 
emergency surgery over the week- 
end at-Mount Sinai Hospital, N. Y., 
forcing the cancellation of several 
scheduled strawhat dates in the 
touring package, “Wedding Break- 
fast.” Her condition was de- 
scribed yesterday (Tues.) as satis- 
factory. _ 


The film-legit actress is slated 
to siar in “A-Hatful ef Rain,” due 
‘te open Nov. 9 at the Lyceum, 


Current British Shows 


, LONDON E 
(Figures denote premiere dates) 

Bad Seed, Aldwych (4-14-55. 

Bell, Book, Candie, Phoenix (10-5-54), 

Boy Friend, Wyndham’s (12-1-53). 

Can-Can, Coliseum (10-14-54). 

Crazy Gang, Vic. Pal. (12-16-54). 

Dead on 9, Westminster (8-24-55). 

Desperate Hours, Mipp. (4-19-55). 

Dry Rot, Whitehall (8-31-54). 

Follies Bergeres, Wales (4-9-55). 

From Here & There, Royal Ct. (6-29). 

Happy Returns, New Water (5-19-55). 

intimacy At 8:30, Criterion (4-29-54), 

King and |, Drury Lane (10-8-53). 

Kismet, Stoll (4-20-55). 

Mr. Pennypacker, New (5-18-55), 

Mousetr Ambas, (11-25-52), 

Mrs. Willie, Globe (8-17-55). 

My 3 Angels, Lyric (5-12-55). 

Nina, Haymarket (7-27-55). 

Reluctant Deb, Cambridge (5-24-55). 

Sailor Beware, Strand (2-16-55). 

Salad Days, Vaudeville (8-5-54). 

Separate Tables, St. James‘’s (9-22-54). 

Shadow of Doubt, Saville (7-7-55). 

Shakespeare Rep., Palace (7-21°55). 

Spider's Web, Savoy (12-14-54). 

Talk of Town, Adelphi (11-17-54). 

Teahouse Aug. Moon, Her Maj. (4-22-54). 

Tiger At Gates, Apollo (6-2-55). 

20 Mins. South, St. Mart, (7-13-55). 

Waiting For Gedot, Arts (8-3-55). 
SCHEDULED OPENINGS 

Water Gypsies, Wint. Gard. (8-31-55). 

Kettle & Moon, Duchess (9-1-55). 

Count of Clerembard, Garrick (9-6-55). 

Repertory, Old Vic’ (9-7-55). 

Burnt Flower Bed, Arts (9-9-55). 
CLOSED LAST WEEK 

Wiid Thyme, York’s (7-14-55). 


TOURING 
Book of the Month 
Buccaneer 
Count of Clerembard 
Rouble Crossing 
Florodora 
Guys and Dollis 
Harvey 
Home and Away 
Jaz Train 
Joy of Living 
Kinloch Players 
Ladies for Hire 
Lilee Time 
Love From Judy 
Manor sf WNorthstead 








Old Vic 
Postman’s Knock 
Romance in Candlelight 


Serious Charge 
Sovth Pacific 
This Happy Home 





Wedding in Paris 
Women of Twilight 


US. Stratford $19,700, 
With Extra ‘Ado’ Shows 


Stratford, Conn., Aug. 30. 


special performances of 
Ado About Nothing” 


Two 
“Much 


and “Tempest.” 

Previous week, in spite of Hurri- 
cane Diane’s effect on much of the 
area, the gross was $19,500. New 
“erate buttons up Saturday 
( ) : 


‘Can-Can’ $35,800 





As Chi Solitary 


B way Biz Picks Up, But Not Much; 
: ‘Pajama’ Zippy $51,900, ‘Fancy’ $37,900, 
ict utuare'gvarceas| “Teahouse $31,200, ‘Anastasia’ $13,100 





‘SP’ CRASHING $78,000 
1ST WK, K.C. STARLIGHT 


Kansas City, Aug. 30. 

“South Pacific,” tenth and final 
production of the Starlight The- 
atre’s al fresco season in Swope 
Park, got a smasheroo $78,000 last 
week and may top that for the cur- 
rent finale. Advance sale and gen- 
erally peak interest indicate only 
adverse weather can keep the pro- 
duction from bringing the Star- 





Chicago, Aug. 30. 


Biz improved a bit last week for 
“Can-Can,” doing 


7 at the Erlanger fer a run on} 


Society subscription. 
Next up 
Opera Co. at the Blackstone Sept. 
12 for two weeks; “Solid Gold 
Cadillac,” Blackstone, Oct. 10 for a: 
run; “Bad Seed” same date at the 
Selwyn, on subscription, and “An- 
niversary Waltz,” Harris, xf 
Estimate for Last Week 
Can-Can, Shubert (4th wk); 
($5.95; 2,100). Over $35,800 (pre- 
vious week, $35,400). 


Teahouse’ Huge $71,224, 
New Straight Play Mark; 





Dallas, A 30. 

State Fair Musicals e its 
record-breaking 14th summer sea- 
son last Sunday (28) with a hefty 
gross of $592,000. The schedule 
included four iecally-produced re- 
vivals and two touring company 
shows during the 12-week season in 
the air-conditioned State Fair 
Auditorium. 

The gross total topped 1954’s 
previous high of $515,375. With 
an upped budget of $502,000 for 
six fortnightly shows this season, 
Musicals will show $90,000 on the 
plus side, from 190,200 paid admis- 
sions. Attendance was some 15.,- 
000: over the 1954 season. 

Closer, the touring company of 
“Teahouse of the August Moon,” 
co-starring Burgess Meredith and 
Scott McKay, pulled a lusty $71,- 
224 in its second stanza, believed 
to be a record b.o. for seven per- 
formances of a non-musical. First 
week of “Teahouse” drew $55,235, 
bringing the fortnight total to 
$126,459, a straight-play record for 
the 14-performance string. 

With scale upped to $3.75 this 
year, Musicals had a great weather 
break all summer—net hampered 
in its 84-night season by heat. Last 
year’s run bucked an all-time high 
heat wave. : 

Charles R. Meeker, Jr., veepee- 
managing director, ended his 11th 
season as major domo, and his 
fourth season as producer. Staff 
included George Schaefer, stage 


rector; Gino Smart, assistant mu- 
sical director; 
dance director; Mason Johnson, 
stage manager and Peter Wolf, art 
director for his ninth straight sea- 
son. 

Season offered the touring com- 
pany of “Kismet,” local productions 
of “South Pacific,” “Bittersweet,” 


and the poche Bh 
“Pacific,” produce by Meeker 
with Gisele MacKenzie, John 
Brownlee and Fredd Wayne, set a 
local record of $140,400 for 14 per- 
formances. 


‘Ginger’ $4,100, Berkshire; 
Flood Damage Hurts B.O. 


Stockbridge, Mass., Aug. 30. 

The Berkshire Playhouse bowed- 
in its final week of the season, last 
night (Mon.) with a benefit per- 
formance for the devastated New 
England areas. Free list was sus- 
pended aid the receipts for the 
opener go to the Red Cross. 

Final offering is “the Caine 
Mutiny Court Martial’, starring 
Kendall Clark, and featuring Wil- 





land, Earl Rowe and Douglas Park- 
hirst. Clark was a resident com- 
pany member for four seasons. 

A slight improvement in  busi- 
ness was in evidence last week 
when “Time Out for Ginger” to- 


Flood damage was still limiting 
attendance. Anne Seymour was 





starred and Deidre Owens and 
Philip Faversham featured. 


a sole on the! 
Ww - “Teahouse | 20 refunds are 
te pea lays pt ge Mepe |of a rainout, the production will 


ve 
. $150,000 
Theatre Guild-American Theatre \run, ‘This would make it a record 


‘ - | holder in both the Starlight, and 
is the D’Oyle Carte | in the downtown Orpheum The- 


$592,000 Dallas Season 


director; Franz Allers, musical di- | 


Edmund = Balin, | 


“Carousel,” ‘One Touch of Venus” | 
“Teahouse.” | 


liam Swan, Jehn Mortey, Ben Lack- | 


taled a $4,100 gross for the session. | 


light season into the black. 
Officials are estimating that if 
required because 


ry nearly hit the astronomical 
edicted for its two-week 


atre, where the tourin 
went well over $100, 
weeks several seasons agu. 


‘Pajama’ $52,300 
As Frisco Solo 


San Francisco, Aug. 30. 

“Pajama Game,” continuing its 
Curran run on Civie Light Opera 
subscription, rolled up another 
smash gross of over $52,300 last 
week, its fifth at the 1,758-seat 
house at $4.40 top. The musical 
will continue through Oct. 2, then 
continue its tour, 

“Desperate Hours,” costarring 
Nancy Coleman and William Gar- 
gan, opened last night (Mon.) at 
the Aleazar. “Don Juan in Hell,” 
with Edward Arnold, Reginald 
Denny, Mary Astor and Rieardo 
Montalban, is due Sept. 19 at the 
Geary. 


‘CADILLAC’ NICE $19,800 
SPLITS MPLS-MADISON 


Minneapolis, Aug. 30. 


‘Solid Gold Cadillac” hit a sat- 
isfactory $9,700 for its final four 
nights and one matinee, Monday 
through Thursday (22-25) at the 
1.850-seat Lyceum at $3.85 top. 
That brought the total take for en- 
tire local week’s engagement of 
seven nights and two matinees, in- 
|cluding the previous = stanza’s 
Thursday - through - Saturday (19- 
21), to a good $18,000. For nine 
nights and three matinees in the 
Twin Cities (there were two nights 
and a matinee at the St. Paul Audi- 
torium) the comedy garnered just 


under $25,000. 


edition 
in two 











Gets $10,100 in Madison 
Madison, Wis., Aug. 30. 

In three performances Friday- 
Saturday (26-27) at the University 
| Theatre, the show grossed $10,100. 
That gaye it a total of $19,800 for 
|the week's’ eight - performance 
spread, 








Stock Tryouts 


(Aug. 29-Sept. 11) 


Bits and Pieces, revue with music by 
Andy Wuhrer, lyrics by Pat Van Allen, 
| sketches by Pat Wilmot—Gifford Hall, 
| Norwalk, Conn. (29-4). 

Cover to Cover, revue by 
and Franklin Jacobs—Barn 
New London, N. H. (29-3). 

, Debut, by Mary Drayton (Marjorie 
| Steele, Tom  Helmore)—Theatre-by-the- 
| Sea, Matunuck, R. I. (29-3) (Original 
| strawhat tryout reviewed in VARIETY, 
Sept. 9, °53). 
| Difficult Widow, by Conrado Nale 
| Roxlo, translated by Ruth G. Gillespie— 
Moylan, Pa. (30-5). 


Dede Mever 
Playhouse, 


Hedgerow Theatre, 
Guest Cottage, by William McCleery— 
| Boothbay (Me.) Playhouse (30-3). 
| Kickback, 
| Gateway Theatre, Bellport, L. I. (30-3). 
| Mighy Man Is He, by Arthur Kober and 
George Oppenheimer (Claudette Colbert) 
—-Cape Playhouse, Dennis, Mass. (29-3); 
Ogunquit (Me.) Playhouse (5-10) (Reviewed 
in VARIETY, Aug, 17, °55). 

Mother Was a Bachelor, by Irving W 
Phillips (Billie Burke) — Lakes Hegion 
Piayhouse, Laconia-Gilford, N. H. (29-3) 
(Reviewed in VARIETY, June 29, °55). 

Short Passage, by Harold Dexter 
Straight Wharf Theatre. Nantucket, Mass 
(29-4). 

The Guilty, by Harry Granick—-White 
Barn Theatre, Westport, Conn. (3-4). 

The Minotaur, by Robo’* Thom (Fran 
chot Tone) — Westport ‘VConn.) Country 
Playhouse (5-10). 

Too Hot to Handie—Frear Park Casino, 
Troy, N. Y. (6-10). 


Theatre, Atlantic Beach, L. I. (30-4). 


View from the Bridge, by Arthur Miller | 


(Van Heflin)—-Falmouth Playhouse, Coo- 
, nMamessett, Mass. (29-3) (Reviewed in VA 
RIETY this week. 


by Marianne Brown Waters | 


Touch of Magic (Signe Hasso)—Capri | 


s expected, attendance on 
Broadway improved a bit last 
week, although the night-to-night 
pattern tended to be uneven. Re- 
ceipts were again offish at week- 
end performances. 

A pickup of trade is expected 
the first part: of this week, but the 
traditional sag is likely the latter 
half with the pre-Labor Day exod- 
dus. There should be .a marked 
upturn starting next week. 

Estimates for Las Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musicat-Comedy), MD {Musi- 
cal-Drama), QO (Opera), OP ({Op- 
retta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
iast Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net: 
i.e., exclusive of tax. 

Anastasia, Lyceum (D) (30th wk; 
238; $5.75-$4.60; 995) (Viveca Lind- 
fors, Cathleen Nesbitt). Nearly 
$13,100 for the first week of the 
resumed run; had been grossing 
under $10,000 for the last few 
weeks before laying off; closes 
Sept. 24, to tour. 

Angles Aweigh, Hellinger (MC) 
(19th wk; 152; $6.90; 1,513; $55,- 
900). Over $14,400 ‘previous week, 
$14,800); may close Sept. 17 to tour. 

Anniversary Waltz, Booth (C) 
(73d wk; 579; $4.60; 766; $20,000). 
Over $11,700 on twofers (previous 
week, $11,200 on twofers); closes 
Sept. 24, to tour. 

Bad Seed, Coronet (D) (38th 
wk; 301; $5.75-$4.60; 998; $27,700) 
(Nancy Kelly). Just over $16,000 on 
twofers (previous week, $15,500 on 
twofers); tentatively scheduled to 
close Sept. 17, to tour. .” 


Boy Friend, ale (MC) (48th 
wk; 379; $6.90; 1,050; $38,200). Over 
$22,200 ‘previous week, $21,200); 


closes Nov. 26, to tour. 


Bus Stop, Music Box (CD) (26th 
wk; 206; $5.75-$4.60; 1,010; $27,- 
811). Over $25,000 (previous week, 
$23,900). 

Cat on a Hot Tin Roof, Morosco 
(D) (23d wk; 180; $6.90-$5.75; 946; 
$31,000) (Barbara Bel Geddes, Burl 
Ives). Standees at all performances 
as usual, over $31,500 (previcus 
week, $31,600). 

Damn Yankees, 46th St. (MC) 
(17th wk; 132; $8.05-$7.50; 1,297; 
'$50,573) (Gwen Verdon), The stand- 
ee limit again at over $50,800 (pre- 
vious week, $50,800). 

Fanny, Majestic (MD) (43d wk; 
340; $7.50; 1,655; $62,968) (Ezio 
Pinza, Walter Slezak). About $51,- 
000 (previous week, $50,300). 

Inherit the Wind, National (D) 
(19th wk; 148; $5.75-$4.60; 1,162; 
$31,300) ‘Paul Muni). Just missed 
sellout, approached $31,400 (previ- 
ous week, $30,600). 


Lunatics & Lovers, Broadhurst 
(C) (37th wk; 296; $5.75-$4.60; 
1,182; $29,500). Just topped $13,100 
(previous week, $12,000 on twofers). 


Pajama Game, St. James (MC) 
(68th wk; 540; $6.90; 1,615; $52,118) 
(John Raitt, Eddie Foy Jr., Helen 
Gallagher). Over $51,900 (previous 
week, $'!,80Ci. 

Plain and Fancy, Winter Garden 
(MC) (31st wk; 244; $6.90; 1,494; 
$55,672). Over $37,900 ‘(previous 
week, $33,800). 

Silk Stockings, Imperial (MC) 
(27th wk; 212; $7.50; 1,427; $57,800) 
|(Hildegarde “Neff, Don Ameche). 
|'Nearly $48,100 (previous week, 
| $48,200). 
| Skin of Our Teeth, ANTA Thea- 
itre (CD) (2d wk; 14; $5.75; 1,347: 
| $38,000) Helen Hayes, Mary Martin, 
|George Abbott, Florence Reed). 
|Got the standee limit at nearly 
| $38.400 (previous week, $32,100 for 
first six performances and one 
preview); limited engagement ends 
|next Saturday (3). 
| Teahouse of the August Moon, 
Beck +C) (98th wk; 789; $6.22- 
$4.60; 1,214; $33,608) (Eli Wallach, 
John Beal). Over $31,200 (previous 
| week, $27,900). 
Witness for 





the Prosecution, 


Miller (D) (37th wk; 292» $5.75- 
$4.60; 946; $23,248). Approached 


$21,500 ‘previous week, $21,100). 
OFF-BROADWAY 
(Figures denote opening dates) 
La Ronde, Circle in Square (2- 
27-55). 
Mornings at Seven, Cherry Lane 
(6-22-55); closing Sept. 11. 


Shaw Festival, G’'n’w’ch Mews 
(7-21-55). 
4} Trial, Provineetown (6-i4-55). 
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Strawhat Reviews 


cams CONtinued from page 4 sae 


Stag at Eve 


but on stage it’s just a clumsy de- 
vice. After this gal appears at the 
first act curtain, tyro could finish 


i 
: me 

SHOW the script, despite the complica- 

tions of three other women in the 


~ 
TRANSPORTATION > 
es &/ artist’s life. 


DINNER 4. 

S Producer Philps, who writes 
" whodunit novels under the pseu- 
donym Hugh Pentecost, perhaps 
counted on Hoey’s acting presence 
to help, as well as on the amiabil- 
ity of his cast. Competent as the 
production is, however, the Thane- 
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Fewer Theatres for Musicals 


Leasing of the Ziegfeld Theatre, N. Y., to NBC for use as a 
television studio reduces the already slim list of available Broad- 
way houses suitable for legit musicals. Billy Rose, owner of the 
theatre, is reportedly getting over $6,000 a week rental for a seven- 
year lease, with a fivé-year renewal clause. He retains his office 
and apartment in the building. 

At least two proposed new musicals, “Shangri-La” and the song 
and dance version of “Pygmalion,” had been mentioned as headed 
for the Ziegfeld, and the G. B. Shaw adaptation must now seek 
another house, but “Shangri-La” now looks like a doubtful pros- 
pect, at least for this winter. Loss of the Ziegfeld to television 
leaves the following Broadway theatres suitable for musical shows: 
Shubert, Majestic, Imperial, Winter Garden, Broadway and pos- 
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FOR HELPING 
TO ESTABLISH 
A NEW IDEA AND 
FOR MAKING OUR 
FIRST SUMMER 
A HAPPY ONE... 





SHUBERT, JACK 


N 
The Messss. J. Sood somrg Max GINSBERG 


Hoey: characters prove a dull lot. 
Leonard 


the play were 
peterets butler, 


dentures. 


As the victor, Norma 


ens her scenes. 


Chelsea, London. or. 


House Guests 
Spring Lake, N.J., Aug. 17. 


comes in three acts by 
no arra 
ner). Stars Cc 





Hicks is handsomely 
ingratiating as the painter,.a part 
that. would have star potential if 
ood. Hoey, as a 
nows how to de- 
ver a laugh or two, with flashing 


Burton 
maintains an easy charm, despite 
having to cope with the incredible 
hat. Elizabeth Dewing is crisply 
forthright as a woman who seems 
the convenient match, while Doris 
Belack is saltily emphatic as an 
also-ran. As a sprightly young ac-|;,, 
tress whose designs are frankly 
uninhibited, both in appearance 
and attack Marie Andrews bright- 


Atwood Levensaler’s direction is 
assured, and Leon Munier has pro-. 
vided the background, a studio in 


Ivy Tower Playhouse pete’ of 

icholas Cosen- 
ement with Bertha Klaus- 
e Luce. Staged by Cosen- 


“House Guests” is a «graceless 





sibly Broadhurst and Royale, all operated by the Shuberts; 46th 
Street, operated by City Playhouses; Alvin, operated by CBS, and 
Mark Hellinger, operated by Anthony B, Farrell. 


A 
ae 





Legit Bits 











Ed Gardner, producer-star of the 
“Duffy’s Tavern” airer, has written 
the book of a legit musical, “The 
Petunia Peddler,” as a Broadway 
starring vehicle for himself. Jay 
Livington. and Ray Evans haye 
supplied the songs. Gardner comes 
ew York from the Coast this 
week to huddle with Courtney 
Burr about a production ... Henri 
Caubisens has returned to his reg- 
ular stint as stage manager of 
“Silk Stockings” after  stagi 
“Guys and Dollis” in Las Vegas an 
vacationing in his hometown, San 
Francisco. During his absence, Ira 
Bernstein, stage manager of “Boy 
Friend,” subbed on “Stockings.” 

The Dublin Players arrived in 
New York last week from Eire for 
another season’s U. S. tour. On the 
same ship was the Irish actress, 


tino; scenery, Francis Perkins. At Ivy | Siobhan McKenna, who will costar 
‘ bay a. Lake, N.J., Aug. with Gladys Cooper in Irene M. 
Be: ye ee eds | Selanick’s Broadway production of 
rt AN KS O Expressman ..........- Francis Perkins | Enid Bagnold’s. “Chalk Garden”. 
I I -Sennt ag 4 ee Dore” ferding |» -.- New York U. will offer a grad- 
Julia Fontayne ...... Kathleen Mansfield |Uate course on contemporary 
| i. Aenee, Tena ae "tea. Jobe Powers | eat L tN, Y, Dally News ecitie 
Charles Huntington’... win Stanton | J0hn Chap as tructor ... 
Edward scrawtord aa tea wee Cam cos Pop pone d will star in 
edrico Benvenuic...... Dine Terranova mazing Adele.” : 


accarl Fisher, general manager of 
‘Pajama Game” and “Damn Yank- 


2 d RaY effort at comedy by Nicholas Cos-|£°S” a8 well as for the Phoenix 
3 -York Times. HaRoLp ined entino, who once hit the jackpot | 72eatre, still recuperating from a 
of The New: 200% inti d Lithograph. with a two-year run of his “Moon | Tecent gallstone operation, is back 
LANDER of Artcraft Printing ane ™ Co. To Over Mulberry Street.” . This new Na 2. job-after a week’s rest in 

f Artkraft-Strauss Sign Co. play abounds ir bad taste, both| a0" if ee ..» Attorney L. 
LARRY SOBEL 0 cy-Cue Summer stated and implied. Management | ™™ eissberger to the Coast 


Davin Merrick, R. H: Ma 
Festival Booths. 


To all the summer theatres 


here. Gauche in concept and ex- 


of the Ivy Tower Playhouse has 
shown questionable judgment 


for several weeks ... “Jazz Geta- 
way,” a melodrama by N. Y. Daily 
News columnist Robert Sylvvester, 


‘Dead on Nine’ Ratéd 


As Thin London Entry 
London, Aug. 30. 

James P. Sherwood presented 

the only new legit entiy in town 

last week. “Dead on Nine,” which 


preemed at the Westminster last 
Wednesday (24), is a contrived 
crime meller, authored by Jack 
Popplewell, with the leads played 
by Hy Hazell and Griffith Jones. 
Plot lacks stamina and credibil- 
ity to stay the course for three 
acts. Lukewarm press added to the 
heatwave indicate thin prospects. 


KATHARINE 
CORNELL 








d to their ith incid 
hat we serviced an ecution, the supposedly risque hu-| Wh incidental stamdard pop 
and restaurants ¢ mor is the kind that has the cus-|5°85, 1s announced for Broadway H d , husband 
safls Ast and FRED mer loking at each otber in| Pagucten oes eetguan dy eel Her producer-husband, 
. INGRAM AS gp surprise. n ¥ y- P oie 
Special thanks to Thompson Advertising if there’s a story, it's of a young| «iq,2R8, “atettee, Tree” is the new| Guthric McClintic, tells 
E GOLDEN of the Blaine to BERT man who has inherited a woman’s| previously called “The Fo A j ide stor of one 
Company jal thanks ue a sangeet IR ee ae ees Son,” which the Phoenix Theatre © ins y 
: Coac : mother. Foe te oe eather fixe, | 288 Scheduled to open its fall sea-| @f th test act 
“‘AsxwitH of the Campus late parent, he gets a mother fixa- ; 0 e greatest actresses 
As * SEYMOUR tion a= the middleaged editor of a| so" with Farley Granger and Jan- 
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SUMMER THEATRE 


‘To Bit DOLL and his associates 


charming nostess 
GAY-DARLENE BIDART. 
treasurers, THOMAS J. 
MurRRAY LANG. To our 

Weir and EDWARD 
MURRAY HOLLANDER. 
sistant CLIFFORD 


secretaries RITA MoriAR 


A warm and very spec 
General Manager of 
—ALEXx ROBERT 


N. Y. Theatres” and to my 89° 
ROSEN. 


Bos ULLMAN for a:great press 


SAMUEL J. FRIEDMAN. To our 
__ ‘Miss Theatre Tours 
To our courteous 
R. BROTHERTON and 
unsel MILTON 
COLTON. To our CP.A., 
To our terminal as- 
SLAUGHTER and to BoB 


DEE. 
ial thank you to the 


the entire operation 
Baron without wnom it 





ad 
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PRESIDENT 
THEATRICAL SUBSIDIARIES INC, 


TOURS RE-OPEN JUNE 30, 1956 


rival magazine, who is intent on 





sene. Then he marries her daugh- 
ter, the latter having just seduced 
sim. ; 


Few things are more distressing 
than watching actors try to be com- 
fortable in an uncomfortable play. 
As the daughter, decorative Kath- 
leen Mansfield seems to be at ease, 
which is quite a feat. Rea John 
Powers, producer at Ivy Tower, 
bravely appears in an unidentified 
capacity of factotum for both mags, 
Dino Terranova is graciously amus- 


bly guileless youth. 

Claire Luce stars as the editor 
on whom the youngster dotes. In 
donning black gloves against a 
white stole, she uses a neater piece 
of stage distraction than the tradi- 
tional handkerchief flaunting de- 














Cosentino has abetted his mis- 
fortune by attending to the direc- 
tion. Incredible is the word for 
“House Guests.” Geor, 


TOUPEES 


THAT DEFY DETECTION 
Hollywood - Crewcut - Pompadours 
Can be used for 
Sleeping © Swimming 
Sports, etc. 
FREE CONSULTATION 
Samples on Hand 


Mail Orders Guaranteed 
THEATRICAL WIGS OF ALL TYPES 

















ice Rule as leads . .. Ida Ostro 
secretary to author’s agent Harold 


Legit pressagent Phillip Bloom has 
his first non-show biz client, the 
Henri Bendel store, N. Y. 

Courtney and John Byram, 
whose option on “Shangri-La” calls 
for a Broadway production by 
Dec. 15, have refunded invest- 
ments in the show to the backers, 
but insist they still plan to do the 
Jerome Lawrence-Robert E. Lee- 
Harry Warren musical version of 
James Hilton’s novel before the 
‘deadline ... Gene Walton Sr., head 
of Walton Hauling & Transfer, is 


a stage edition of the Don M. 
Mankiewicz novel “Trial,’’ to be 
dramatized by the author. He also 
figures on appearing in it opposite 
his wife, Beatrice Straight. Metro’s 
film version of the yarn about a 
framed mugder charge against a 


in the American Theater. 


ruining him. When he learns her| Freeqman, sails. Frid 2) f ; 
KRAWITZ and ‘o- TV Repre- urpose, he imports her ex-lover man, Salis ay (2) for a! If you like the theatre you won't 
job. To MAXINE KEITH for Radio- P ome Iialy for a confrontation | @onth’s vacation in Europe . . .| want to miss this vivid close-up 


of this great husband-wife part- 
nership. 


You'll go behind the footlights 
with Katharine in her climb to 
stardom... be with her in some 
of her most famous roles ,.. 


Learn how they created their un- 
equalled performance of “Romeo 
and Juliet” ... be there as 
Guthrie guides actors, electri- 
cians, designers in the little de- 
tails that can make or break an 


W EISSBERG. , ing as the Italian import, while | recuperating in Overlook Hospital,| °” ening. 
st particularly to my overw orked Ralph Purdum signally fails to il-| Summit, N. J., after major curgery, Be sure you read “Me and Kit” 
And most Pp ty, GRETA BRENNER luminate the part of the .incredi- Peter Cookson plans to produce| in the September Journal. 


SEPTEMBER 


JOURNAL 
° Uw YA 














: vice. Her gowns are a striking! Mexcan youth is due for release 
‘ust wouldn't have worked. series of red on black and black on | soon, , 7 
a : nd Gentlemen of the red. Appearing in this play defi- 
Thanks to the Ladies a of the “League © ~ nitely an indietretion, for she has 
; neither a starrin art nor a star . . 
Press, to JAMES P. RBILLY d friend, AL vehicle, F es Bristol, Pa., Aug. 29, 1955 


| Dear Julie Gibson: 


of our long stock career. 


for us your record!) 











We love you. 





FOR RENT & SALE 


LERCH 





67 W. 46 St 
JU 


NY. C 
2-39972 


















Thank you for breaking our all-time box office record. 
Your “Tondeleyo” in “White Cargo” is the high-point 
(Since 1940 we have presented 
America's greatest name stars; yet none of them attained 


I know you will join me in 
players—headed by handsome John Himes, undoubtedly 
the smoothest leading man to play for us in many years; 
Leslie Cutler, Joseph Vispi and Larry Barton. 

Please thank your manager, Buddy Ottenberg, and Al 
Nirenberg for releasing you from their fabulous “Wedge” 
in Philadelphia for your engagement with us. 


The Kenley Players 
—and specifically 
John Kenley 


thanks to your cast of 
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Shows Abroad 


A Life in the Sun 


Edinburgh, Aug. 22. 
Binur Festival Society (in associa- 
tion with Tennent Productions Ltd.) pro- 
duction of drama in three aets, by 
Thornton Wilder. Staged by Tyrone 
Guthrie; decor, Tanya —Moiseiwitsch. At 
Assembly Hall, Edinburgh, Aug 22, °55; 
op. 


os vepvecenessceeds Michael David 

Death ........ a hbate (paneulhs John Kidd 
Watchman seveceseee Laurence Hardy 
Aleestig ....6ece00. » onwidin’« ene Worth 
Aglaia .......s0e-+++ Madeleine Christie 
WOME AR Sos cnvccsyess Geoffrey Dunn 
WT be rede swtwd eos ccuetebpes David Gloag 
MOU 5 oss cde 0s a4 us obert Hardy 


Herdsmen....Philip Guard, John ‘Scholan, 
Peter Fox, Peter Duguid 


TROCWIES. none csintwapases is Rupert Davies 
2 MtcHMaAN © oc cecccess: Peter Bayliss 

IMEMES .. ce cseeee Alexander Davion 
Cheriander .....+...+++. Michael Bates 
ot LPR Pere Robert Speaight 
Guards ...... Michael Alliso:, Timothy 


Findley, John Greig, David Saxby 
Servants. . Jennifer Wright. Mary Wylie 
People of Shepeety: William Robertson, 
John MacDonald, illiam Lyon_ Brown, 
Joyce Allan, Betty Thorburn, Joyce C. 
Kerr, Ann Tirard, Helena Gloag, Ann 
Gibson, Peter Smallwood, Pat Magee. 





Thornton Wilder might almost 
take out Auld Lang Syné citizen- 
ship by virtue of his link with the 
Edinburgh International Festival. 
His latest play, “A Life in the 
Sun,” a far from sunshiny pieces 
about Gods and mortals, is the 
major dramatic offering of this 


‘year’s art junket, following his 


clicko. of last summer in 
Matchmaker.” 

“Life in the Sun,” specially com- 
missioned for the Festival and only 
completed within recent weeks, is 
a prestige item, but from a com- 


* mercial viewpoint, it will be lim- 


ited through its planned produc- 
tion for only the apron style of 
stage. The audience is used as oat 
ef the proceedings in the 400 B.C. 
courtyard of Admetus, King of 
Thessaly. Wilder himself concedes 
that the play would lese much ‘in 
the rae oo theatre. He visualizes 
its staging in churches because of 
its unusual structure. 


“Life” is a distinguished play 
with a sound cast, some confusing 
patches, an inconclusive third act 
following an action highlight in the 
second act, a quota of naive and 
humorously conversational dialog, 
and standout thesping by the lead- 
ing femme, Nebraska-born Irene 
Worth. 


The tale of King Admetus and 
Sega Alcestis is played on an 
alternatively dark and bright open 
stage. Doors of the uncor:‘ortable 
and ancient Assembly Fis‘, nor- 
mally used for church | onfabs, 
serve as courtyard ‘gates, and the 
support players enter and exit 
through the aisles, giving custom- 
ers a feeling of being centered in 
midst of the busy action. 


Lighting is cleverly used to con- 
vey gloom and sunlight. Offstage 
crying and knocking is fairly effec- 
tive and several characters make 
aside speeches to the three-sided 
audience. 

The story, out of Euripides, is 
the familiar one of sacrifice by 
Alcestis when King Admetus must 
die, her return from Hades through 
the efforts of the muscular Her- 
cules, and her eventual banish- 
ment to mere serfdom under the 
usurping King Agis. Transition of 
the femme from hopeful bride and 
princess through queenshi to 
death and tragedy and burdened 
old age is skilfully managed by a 
depth of acting by Miss Worth. 

Tyrone Guthrie, a master at 
apron stage style, groups his play- 
ers cleverly, uses effective pauses 
and silences, and always has a busy 
lived-in atmosphere. His move- 
ments of the players in the third 
act, when pestilence has driven 
plague and desperation on Thes- 
saly, are especially good. 

In a part originaliy planned for 
Montgomery Clift, who backed out 
because he disagreed about the 
characterization, Robert Hardy 
brings genteel refinement and 

leasant style to the relatively 

ing Admetus. Madeleine Christie 


| ——_—— 


FOR SALE: TENT 


Two month old fireproof two- 
color canvas 90x120. Has 
been used for 1200 seat the- 
atre-in-the-round. Being re- 
placed by larger tent. 











Contact: 


STANDARD CONCESSIONS 
13 Prior Street 
Cincinnati, Ohio 














I want to purchase an 


INTEREST IN A 
CURRENT HIT 


will you sell for 
CAPITCL CAINS? 


Call MU 54-6345, New York 








“The | Robert Leigh ............ Griffith Jones 
Esmeralda Leigh ............-- Hy Hazell 
Richard Farrow ... Andrew Cruickshank 
Marien Dake 20.0. ccccsh ces Jean Lodge 
Gladys ........ +++. Gabrielle Hamilton 
ete TOOOETE icon cee cess.s Anthony Snell 
Tom Hammond ...... Maurice Kaufmann 


shows suitable anguish as_ the 
nurse, and Rupert Daviess tosses 
muscular strength around as a 
hearty Hércules. 

As the. messenger. Teiresias, 
Geoffrey Dunn conveys the mood 
of ancient forgetfulness spiced 
with nonchalant humor, and Rob- 
ert Speaight is virile as King Agis. 
Michael Philip Guard’s first herds- 
man is well conceived, and Lau- 
rence Hardy offers a richly comic 
cameo As the philosophising watch- 
man who begs mortals not to 
ruminate on the facts of life at 
three in the morning. 

Michael David has diction clarity 
and-youth as a sunny god Apollo, 
John Kidd makes a fearsome fig- 
ure of Death, and Alexander 
Davion and Michael Bates are con- 
vincing as the two sons. 

Simple set of the- Thessaly pak 
ace is admirably contrived by 
Tanya Moiseiwitsch, and the light- 
ing is notable. Gord. 


Dead on Nine 


London, Aug. 25. 


James P. Sherwood production of melo- 
drama in three acts. by Jack Popplewell. 
Stars Griffith Jones, Hy Hazell, Andrew 
Cruickshank. Staged by Geoffrey Ward- 
well. At Westminster Theatre, London, 
Aug. 24, °35: $2.15 top. 





Despite its modest overhead — 
there’s only a small cast and a 
single sét—“‘Dead on Nine” lacks 
the punch to stay the course, par- 
ticularly opening in the middle of 
a heatwave. Jack Popplewell’s new 
crime meller, too obviously con- 
trived, fails on several counts and 
can only hope for a limited run. 

The ‘setting is a cottage on the 
south coast of England and the 
principal characters are a writer 
of thrillers and his wealthy wife 
who no longer loves him but re- 
fuses a divorce, On the scene, also, 
is the writer’s attractive secretary- 
mistress. They plan the perfect 
murder and as the husband would 
be the obvious suspect, the actual 
killing is left to the girl while he 
establishes an alibi by being away 
from home with a neighboring 
Scotland Yard officer. The plot 
misfires, however, and the rela- 
tionship between husband and wife 
becomes even more strained. Fi- 
nally, there’s another murder, and 
retribution comes when each is 
charged with the crime committed 
by the other. 

The lot withstands analysis 
during the first act, but as it must 
be considered unlikely for a play-4 
wright to eliminate his leading 
lady before the first curtain, there 
is little doubt that the plan to 
dispose of the wife will go awry. 





Thereafter, the happenings defy 
conviction. The situations, like 
Ae ener emt ac ng sar ee 
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New ‘Don Juan’ Quartet 
Opens Sept. 19, Frisco 


San Francisco, Aug. 30. 

G. B. Shaw’s “Don Juan in Hell” 
will open at the Geary here Sept. 
19 as the start of a North American 
tour. Sharing billing will be Ed- 
ward Aynold, Reginald - Denny, 
Mary Astor and. Ricardo Montai- 
ban. Agnes Moorhead, who ap- 
peared in Paul Gregory’s original 
platform edition of the drama, is 
directing. 

After a week here, the company 
will go on to Seattle and into Can- 
ada. 





Post-Flood Rehearsals 


=a Continued from p.ge 55 Ga 


sical, Cole Porter’s oldie “You 
Never Know,” possibly as the sea- 
son finale. Otherwise, he’ll just 
call it quits for the season, as of 
Aug. 19, when the flood occurred. 

Ellis estimates his expenses 
from the flood at about $30,000, ex- 








‘| cluding whatever he may have to 


pay as Salaries: The loss includes 
damage to the playhouse, plus de- 
struction of equipment,. scenery, 
costumes and props, etc. 





Equity’s Flood Stance 
Equity officials notified all stock 
managements last spring that be- 
cause the hurricane season in the 


eastern U. S. is now a predictable 


hazard for which insurance is ob- 
tainable, the union might not rec 
ognize such storms under the 
“Act of God” clause in its “per- 
formances lIdst” rule. However, 
the union council voted last week 
to permit its efficials to accept 
such claims in the case of Hurri- 
cane Connie and the subsequent 
floods, 

It’s understood that in the ab- 
sence of executive secretary Angus 
Duncan, who was on vacation, as- 
sistant exec-sec Ben Irving argued 
that the “Act of God” clause should 
not apply to Hurricane Connie 
flood claims, while assistant exec- 
sec Paul Ross favored allowing 
union officials to decide each 
claim on its merits. 





too much of the dialog, are cliche- 
ridden. 3 ‘ 
The play is adequately acted and 
staged. Griffith Jones and Hy 
Hazell are a reliable pair of leads. 
Andrew Cruickshank impresses as 
the, neighbor from Scotland Yard, 
and Jean Lodge has a nice presence 
as the secretary. Anthony Sneil 
walks away with his only scenes, 
Maurice Kufmann does a standard 
job as a neighboring farmer who 
also comes to a sticky end, and 
Gabriell Hamilton easily copes 
with a small part as a domestic. 
Myro. 








Balto a Little Theatre Bechive: 
One Group Entering Its 40th Year 





Douglas-Gahagan Gabber 
Opens Atlanta’s Season 
’ Atlanta, Aug. 30. 

Melvyn: Douglas and Helen Ga- 
hagan (Douglas) will 6pen the local 
theatre season Oct. 22 in “One 
Plus One,” a program of readings 
from the _ classics. The show, 
booked by Famous Artists, Inc., 
will play the Roxy. 

Other bookings set by the same 
agency include Cornelia Otis Skin- 
ner in her one-woman show, Dec. 
6; “Don Juan in Hell,” with Ed- 
ward Arnold, Reginald Denny. 
Mary Astor and Ricardo Montal- 


ban, Jan. 20; Dublin Players in 
Oscar Wilde’s “Ideal Husband,” 
March 2, and two concert offerings. 


S. Russell Bridges, vet local 
booker, is prez of Famous Artists, 
with Ralph P. Bridges as treasurer 
and J. Paget Rudolph secretary. 





Wm. Morris Booking Tour 


Melvyn Douglas and Helen Ga- 
hagan will play an initial’series of 
25 one-nighters in “One Plus One.” 
Couple will open their tour Sept. 
26 in Omaha, with subsequent 
dates including Oct. 6 at the 
Brooklyn Academy of Music and 
a solo two-nighter Nov. 1-2 in Chi- 
cago. 

The William Morris agency is 
lining up the tour. 





Baltimore, Aug. 30. 

Baltimore, one of the key cen- 
ters in the little theatre movement 
of the ’20s, is still a beehive of 
non-pro legit activity. Commu- 
nity groups flourish in this locale, 
with one operation, the Vagabonds, 
going into its. 40th season in Oc- 
tober, and another, the Playshop, 
approaching its 35th semester. 


The Playshop operates on. the 
campus of John Hopkins U. An- 
other college operation, which an- 
tedates the more experimental 
Playshop group, is the Barnstorm- 
ers. The Vagabonds have been per- 
forming in arena style at the Con- 
gress Hotel in recent years follow- 
ing the loss of its intimate theatre. 


The Stagecrafters, comparative- 
ly young with only 12 seasons un- 
der its belt, recently severed its 
original connection with the Balti- 
more Municipal Dept. of Recrea- 
tion. A nucleus of 35 members 
contributed sufficient coin to lease 
and remodel a 200-seat auditorium 
in downtown Baltimore, formerly 
broadcasting headquarters for 
WBMD. 


Other groups in operation at 
least 10 years include the Valley 
Players, Ruxton Players and the 
Dramatic Workshop of the Jew- 
ish Community Center. The Enoch 
Pratt Free Library instituted a 
series of dramatic readings last 
winter, with a repeat skedded for 
the fall. Incidentaily, Borah Z. 
Burman, Baltimore correspondent 
for Variety, is boning up on di- 
rection with the Stagecrafters. 
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It was a wonderful homecoming af- 
THE MUNICIPAL OPERA 


St. Louis 


an enthralling song.” 


RICHARD 


Note to Messrs. 


REPRESENTED BY: 


"Richard Eastham, the former St. Louisan who rose to fame in the role 
of Emile de Becque, had the role again and did it superbly. His bess- 
baritone, if anything, was better than before — vibrant, virile, resonant, 
of tremendous volume, yet so fluid it slides smoothly into piano modula- 
tion. As an actor, he surcharges the role with intensity. The man he 
shows has sure dignity, depth and stature.” 

MYLES STANDISH, St. Louis Post-Dispatch 


“Best qualified in voice and thespic ability, as well as experience, is 
Richard Eastham. He is impressive as singer end actor, making Emile 
de Becque an entrancing character and ‘Some Enchanted Evening” 


HERBERT L. MONK, St. Louls Globe-Democrat 


RODGERS, HAMMER- 
STEIN, LOGAN and HAYWARD! 
set a new attendance record here with 
your “SOUTH PACIFIC”! 


ROBERT LANTZ, INC., 666 Fifth Avenue, New York City 


EASTHAM 
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Virile Music Coming From U.S, Sez 


Menotti; Has 


Capri; Aug. 23. + 


Gian-Carlo Menotti is resting 
here and putting finishing touches 
on an opera before heading for 


Rome and Venice. Menotti is doing | 


the libretto only for a new opera, 


with music by Samuel Barber. | 


Called “Fun Essor,” this will have 
a Danish background and is the 
result of a longstanding promise, 
between Menotti and Barber, to 
do an opera together. Meanwhile, 
Menotti has a new opera ready, 
plus two original film scripts and 
a play. 


Menotti is lookseeing the Eu-| 


ropean rausic field and feels that, 
at present, the most virile music 
is coming from the U.S., mainly 
from the pens of Aaron Copland 
and Barber. He likes many Con- 
tinental composers, but feels that 
intrinsically American music is 
stronger, with public interest in 
music about the same on both 
sides. Menotti, whose main theme 
has usually been tlc clash between 
faith and skepticism, again em- 
ploys this on a more social basis 
for his new opera, “The Last Su- 
perman.” It concerns a bored wo- 
man who brings a savage to Amer- 
ica. It is here that he is completely 
debauched and made primitive. 


Menotti said that many critics 
have accused him of eclecticism, 
but that most composers have no 
definite izable -styie and 
work through creative aspects, or, 
in opera, in conjunction with a 
dramatic story. He feels that the 
essence of art is memory and that 
the artist expresses certain formu- 
lated attitudes in creative, lyric 
terms. 

He is somewhat bitter at the b.o. 
failure of the film version of ‘The 
Medium” (though it was a prestige 
success and won a kudo at the 
Cannes Film Fest of °53), and 
wants to try again in film. He will 
probably do one of his originals in 
the near — ag Ay not 
accepted any offers to a l any 
of the various music fests around 
Europe in an official capacity, but 
may be at the Bordeaux Fest rext 
year conducting his own works. 


Short to Stage ‘Widow’ 
Ballet for Chi Opera; 
Other. Preems Planned 


Chicago, Aug. 30. 
Dance adjunct of Chi’s new Lyric 
Theatre, under ballet mistress Ruth 
Page, is growing apace. For the 
opera outfit’s second season, begin- 
ning Oct. 31 at the Civic Opera 
House, Miss Page has set up an 
ambigious ballet program, as well 

as added some top name assists. 
Hassard Short, Broadway direc- 
tor, will supervise production of 





New Opera Ready 


Bayreuth Sets Record; 
| Spanish Tour Off for ’56 


Bayreuth, Aug. 30. 


| The 1955 season of the Richard 
Wagner Festival in Bayreuth 
_closed on a record of 50,000 spec- 
|tators for the 25 performances. 
/They also racked up 191 radio 
| broadcasts to all parts of the glebe, 
'both direct and by delayed tape 
| transmission. 

Examination of press reaction to 
ithe “new Bayreuth style” of 
| Wagner presentation indicates 
|}that the Wagner grandchildren, 
Wolfgang and Wieland, are in the 
process of revolutionizing the tech- 
nique of operatic staging. The Bay- 
reuth style is seen as bound to 
have strong effects on other opera 
houses, even in non-Wagnerian 
productions. 

As for the much-discussed guest 
tour in Spain, Bayreuth officiais 
avnounce a definite nixing of any 
such plans for the 1956 season, 
while negotiations with Barcelona 
continue for 1957. 


Vienna Symph Set 








The Vienna Philharmonic will 
make its first visit to the U. S., 
in November, 1956, for-a 23-day 
tour involving 25.to 28 concerts. 
New York, Chicago, Boston and 
Washington will get two concerts 
each. Take can go up to $9/10,000 
a concert (depending on seating 
capacity), with a potential gross 
of $250,000. Budget is around 
$175,000, management needing 
about $6,000 a concert, or $35,000 
a week, to break even. 

The Austrian government _ is 
sponsoring the tour, laying out 
about $60,000 for passage to the 
U. S. and back. Tour is being 
handled here by National Concert 
& Artists Corp., with most nego- 
tiations having been handled per- 
sonally. by NCAC .prez Marks 
Levine, wko refers to the tour as 
“my last gesture to the music pro- 
fession.” (Levine and co-owner 
O. O. Bottorff sold NCAC to Luben 
Vichey, as of Oct. 1, but may 
stay on as ccensultants). NCAC 
guaranteed about $150,000 to the 
erch for the tour., 

Orch was supposed to visit the 
U. S. in 1954 under Sol Hurok’s 
management, but deal fell through 
when orch insisted on being con- 
ducted by the late and contro- 
verSial Wilhelm Furtwangler. Ear- 
lier this year it had been. an- 


“The Merry Widow,” a 50-minute+ nounced that Karl Boehm, direc- 


ballet, with Miss Page choreograph- 
ing and Rolf Gerard, from Broad- 
way and the Met Opera, doing the 
sets. Miss Page choreo’d the orig- 
inal version, which was first per- 
formed by the London Festival 
Ballet in London for the Corona- 
tion. Ballet is being recreated by 
Miss Page for its Chi bow. 


Miss Page will also present the 
American preem of Monteverdi's 
masque, “Il Ballo Delle Ingrate,”’ 
and a revise of the ballet work, 
“Revanche,” to Verdi music, which 
she choreo’d in Paris for Ballet des 
Champs Elysees. These ballet 
works will each form part of a 
double-bill the Lyric Theatre will 
present, other half comprising a 
short opera. 

Ballet Theatre’s Sonia Arova has 
joined the company. Alicia Marko- 
va, Vera Zorina and Oleg Briansky 
are listed as guest stars. . 


Concert Bits 


Luben Vichey, Met Opera basso 
who bought the National Concert 
& Artists Corp. this summer, is re- 
turning to N.Y. Friday (2) after a 
trip to Europe. 

harles E. Green, prez of Con- 
solidated Artists, be:x from his 
summer's biz trip to ‘apan. 

Kenneth Allen preparing a road 
trip for the month of September, 
to fill in gaps in his artists’ book- 
ing sked. 

American 








organist E. Power 


Biggs hes been meking gues! ap-| 
vearance this me-th w:th the Mo-| 


zarteum Orch ‘n ‘> <2urg, Ernst 
Marzenderfer conducting. 


tor of the Vienna Opera, would 
conduct the ’56 tour. Austrian 
Erich Kleiber and Belgian Andre 
Cluytens have been finally set as 
conductors, Kleiber for 15 con- 
certs, Cluytens for about 10. 

Kleiber, who conducted the NBC 
Symph here in 1947, recently quit 
as director of the opera in East 
Berlin in a fight with the Reds. 
Cluytens, musical director of the 
Paris Opera-Comique, has never 
conducted here. The Vienna Phil- 
harmonie was founded in 1842, 11 
days before the N. Y. Philhar- 
monic, and is one of the top orchs 
in Europe. 


NY. City Opera Sets 3-Wk. 
Fall Tour After Home Stay 


The N. Y. City Opera Co., pre- 
' senting a fall season of five weeks 
| at City Center, N. Y., starting Oct. 
|5, will follow this with a three- 
week tour, beginning Nov. 7 in 
Boston. Tour will be shorter than 
| last fall, management finding that 
| one-night stands don’t pay off. 

Boston will get seven perform- 
| ances Nov. 7-12; Detroit eight from 
| Nov, 14-20, plus another Nov. 23; 
| East Lansing two, Nov. 21-22, and 
| Cleveland four Nov, 25-27, tor 22 
performances in all, 

General director Joseph Rosen- 
| stock returns to N. Y¥. Friday (2) 
|after a couple of weeks’ Vacation 
in Maine, following conducting 
stints here and abroad this sum- 
mer. Regular rehearsals start Sept. 
/ 18, although the ehorus begins re- 
| hearsing after Labor Day. 








For 2506 US: Tour |< 


N. Y. C. Ballet 626, S. F. 


San Francisco, Aug. 30. 

The New York City Ballet im- 
proved its take mightily in its sec- 
ond frame at the Opera House 
here last week. Troupe presented 
its full-length ballet, “Nutcracker,” 
and drew $62,000 in the 3,250-seat 
house at $5 top. . i 

Previous stanza, in straight rep- 





Ist German Dance Troupe 
Since War Due in Fall 
On 12-Week Nat'l Tour 


First German dance troupe to 
come to the U. S. since the war, the 
Dance Theatre-Berlin, will arrive 
Sept. 30 by air for a three-month 
coastwide tour. Company of 14, 
plus two pianists, is being pre- 
sented by Albert Morini. Group 
will be under sponsorship of the 
West Berlin Senate and the Bonn 
government's cultural division, the 
two sharing in part of the passage 
money. 


Morini has booked a 12-week 
tour of 63 dates, with 36 of these 
dates having been set with Colum- 
bia Artists Mgt. for its Community 
series, especially on the Coast. 
Tour will open in Easton, Md., Oct. 
1, and inchide Baltimore, Washing- 
ton, and other big cities, heading 
west. Only Greater New York ap- 
pearance will be at the Academy 
of Music, Brooklyn, at end of the 
tour, on Dec. 21-22. Average fee 
for the troupe runs from $1,750 to 


Groupe is a new company, but 
has drawn from the ballet of the 
Stadtische Opera in Berlin. Reper- 
toire is somewhat similar. to the 
Jooss Ballet, comprising modern, 
comic and classic dance. Featured 
is to be a version of “Hamlet,” 
choreo’d by the group’s director, 
Tatjana Gsovsky, to music by the 
contemporary German composer, 
Boris Blacher. Company stars Gi- 
sela Deege and Gert Reinholm. 

Morini’s other big ventures this 
season inciude the Irish Festival 
Singers returning in January for 
their second U.S. visit, on a 16- 
week tour, and the Virtuosi di 
Roma, coming back for their fourth 
time, also in January. They’ll do 14 
weeks. The Virtwosi is being book- 
ed jointly with Columbia. The 
Irish group is being booked solely 
by Morini, although they have 
some Community dates. 


Longhair Disk Reviews 


Elgar: Enigma Variations, Cock- 
aigne Overture, Serenade for 
Strings (Columbia). Sir Thomas 
Beecham and Royal Philharmonic 
in very persuasive, authoritative 
readings of the brilliant “Enigma,” 
vivid ‘“‘Cockaigne”’ and lyric, Sere- 
nade. Choice disk. 

Critic's. Choice (RCA Victor). 
Fine memorabilia and nostalgia in 
these pickings from the past by 
D.C. music critic Paul Hume, with 
Alexander Kipnis, Rosa Raisa and 
Fooae Chaliapin selections stand- 
out. 

Smetana: Dalibar~ (Colosseum). 
Rarely-heard heroic opera is im- 
pressive, with stirring, - martial 
choruses and- fine solos. The 
Prague National Theatre negoti- 
ates it in high style. 

Family of Man (Vanguard.) This 
is an unusual collection of folk 
music. The*Russiah Folk Songs al- 
bum is outstanding, with fresh, 
vigorvus music interpreted by fine 
artists. Also fine is Austrian Folk 
Music, with yodels, marching songs 
and village tunes in vernacular. 
Basque Folk Songs is also good. 
Argentina, Africa and Brazil are 
also included; the last-named tends 
a little toward monotony. 

Love Songs of Spain & Joys And 
Sorrows of Spain (Decca). Two 
flavorsome aibums comprise light 
faves and pop Spanish music. Sec- 
ond (Joys and Sorrows) seems to 
be the stronger collection, with 
familiar Granados and Albeniz in- 
cluded. Spirited performances by 
the Madrid Orquestra Zarzuela un- 
der Torroba. 

Other disks of interest: Igor 
Oistrakh Recital (Vanguard) the 
gifted youngster fiddling an im- 
pressive way through some appeal- 
ing standards; Menotti’s dramatic 
“Sebastian” Suite and Gould 
“Dance Variations,” sparked by 
Stokowski, with Whittemore & 
Lowe as pianists in the latter (RCA 
Victor); a generous helping of 
Roussel, in his Petite Suite, Con- 
certos and _ Sinfonietta, robust 
pieces though impressionistic in 

erivation are well played by the 
Lamoureux Orch under Sacher 
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Olin Downes, music critic of the 


N. Y. Times for 31 years, who died 


a week ago Monday (22), was severally honored last week. An Olin 
Downes Fellowship was created at the MacDowell Colony in Peter- 
borough, N.-H., enabling a composer annually to live and work at the 
Colony during the summer or_winter season. The N. Y. Philharmonic 
_ announced that it would dedicate its concerts of Oct. 27-28 to the 
critic’s memory, with special music scheduled, and the tribute so“com- 


Solve had taken’ kei & fer $96,000. | ee eee ens pemerial: programs. ta, she 
ervolire, na aken in a fair . le 


vet reviewer was aired over WNYC, N. Y., Gotham’s municipal radio 


station, Thursday afternoon (25). There’ll also be a Coast tribute, when, 


Leopold Stokowski conducts Stravinski’s Mass in Downes’ memory 
during the closing con@ert of the Pacific Coast Festival at Santa 


Barbara Sept. 18. 


- 





The San Francisco Examiner has hired a ballet manager-pressagent 
to review the visiting New York City Ballet’s current run at the Opera 


House, while Alexander Fried, the 


paper’s regular critic, is in Europe. 


The substitute critic is James Graham-Lujan, who not only manages 
Lew Christensen’s San Francisco Ballet Co. school but also serves as 


the ballet company’s pressagent. 
the S. F. troupe and as associate 


Christensen doubles as director of 
director under George Balanchine 


of the N. Y. City Ballet in Gotham. There is interchange of choreog- 


raphy and performers between the two companies. 


reviews have been favorable. 


Graham-Lujan’s 





Harry Draper, Nashville musician and manager, has been appointed 
general manager of the Ryman Auditorium, Nashville, succeeding Mrs. 
Lulu C. Naff, who has retired after 51 years with the hall, most of 
them as manager. Mrs. Naff, a Nashville celebrity and impresario, whe 
presented legit and longhair personalities at the Auditorium for dec- 
ades, is being honored with a reception at the Hermitage Hotel, Nash- 
ville, tomorrow (Thurs.), with leading political, civic and show biz 


figures in attendance. 


Auditorium board elected Mrs. Naff general 


manager emeritus in honor of her lengthy service. 





“A Man and His Music,” featuring concert artists in an informal, 
variety-program format, will be presented on the WRCA-TV, N. Y., 
experimental program series, “Television Workshop,” this Sunday (3). 
Program, aimed to hypo appeal of longhair music on tv, is being offered 
in cooperation with Columbia Artists Mgt. Artists participating in- 
clude Met contralto Martha Lipton, duo-piano team of Whittemore & 


Lowe, and the Songmasters, male quartet. 
James Elson is producer-director. 


emcee. 


Skitch Hendersom will be 
Format and set will be 


deliberately simple, with Henderson casually strolling through the set 
introducing each artist in turn, in a relaxed, informal atmosphere un- 


like the concert hall. 





Sec. of State John Foster Dulles 


has written a letter of appreciation 


to Lincoln Kirstein, general director of the New York City Ballet, 
on behalf of the troupe’s European tour, which was sponsored by. the 
State Dept. “It is apparent from the highly favorable reports received 
by the Dept. that the New York City Ballet did much to win recogni- 


tion and respect for the quality of 


American ballet,” said Dulles. 





New Werner Egk Opera, ‘Legend, In 
Salzburg Bow; Music Defers to Plot 


By PAUL PIMSLEUR 
Salzburg, Aug. 23. 

The premiere of a new opera at 
the Salzburg Festival is a big event 
in the musical world. This season’s 
new work is “Irish Legend,” with 
text and music by the German com- 
poser Werner Egk. It preemed 
here Aug. 17, with 20 curtain calls 
at the close from enthused audi- 
ence. 

The opera’s biggest plus value 
is its fine libretto, based an a play 
by W. B. Yeats. The play was 
specifically Irish in character, but 
Egk, in making an opera of it, has 
generalized and made it meaning- 
ful for all mankind. 

The story begfns in the demon- 
forest, the home of evil, where the 
demons plan to bring all men under 
their power by means of fear and 
hunger. The Countess Cathleen 
sells all her possessions to bring 
aid to her people. When no other 
way remains, she offers her own 
soul to the demons. They joyfully 
accept, but the angels intercede 
and Cathleen is borne to finale 
salvation: 

The text is full of fascinating 
philosophical implications, which 
comprise the opera’s chief excel- 
lence. It poses (in symbolic fash- 
ion) the eternal problem of free 
will versus determinism. It asks 
whether the artist is a responsible 
citizen who must Share his society’s 
trials and sorrows, or is he a priv- 
ileged being, not concerned by 
mundane affairs? The opera is 
highly pertinent to today’s prob- 
lems, for the desolation which 
comes over the land resembles 
closely the effects of the atom 
bomb plast at Hiroshima. 

The music isn’t on as high a 
plane as the text. It’s wonderfully 
effective in expressing suspense, 
excitement or anxiety. But almost 
completely lacking is a note of 
lyricism; which is sorely missed. 
Certain moments are potentially 
very touching in the opera, but 
they are never fully realized. Only 
Cathleen has a few passages where 
some tenderness come forth. But 
this quality is almost completely 
lacking in the poet Aleel, where it 
is most needed. 

The thickness and noisiness of 
the instrumentation sometimes 
blankets the text completely. How- 


ever, Egk’s musie has the impor-| racked up a gigantic $425,000 for 


tant virtue of making its. point 


clearly and understandably. He 
writes for the general public, and 
not for other musicians. 

“Trish Legend” has been staged 
by a team consisting of director 
Oscar Fritz Schuh, designer Caspar 
Neher and conductor George Szell. 
Neher has designed the costumes 
as well as the sets, and the former 
are uniformly excellent. The direc- 
tion of Schuh lends reality and 
dramatic impact to this ‘operatic 
legend, which is almost classical in 
its economy of means, despite its 
rich symbolism. 

As for the conducting, Szeli 
seems to handle the score wonder- 
fully well, though this is hard to 
judge in a new work. He uses the 
Vienna Philharmonc, with the Vi- 
enna State Opera chorus to assist. 

A newcomer to the festival, 
soprano Inge Borkh, sings the main 
role of Cathleen. She succeeds 
in enhancing the somewhat cold 
music and extracting what. little 
pathos the score allows. The poet 
Aleel is sung with intelligence by 
Kurt Boehme, but the role calls 
for an Italian baritone § and 
Boehme’s German voice and im- 
posing frame seem miscast at 
times.: ” 

American soprano Chloe Owen 
is one of the owls. The function of 
the two owls is to provide a mock- 
ing commentary upon the proceed- 
ings, and this is one of the most 
successful elements in the score. A 
special word must be said about 
dancer Maria Litto, who portrays 
a snake, writhing her way through- 
out the opera in a skintight cose 
tume. The interpretation is re- 
markable, though the idea is of 
questionable taste and draws atten- 
tion away from the rest of the ac- 
tion. 

“Trish Legend” is one of the rare 
operas whose text is superior to its 
music. Though excellent in many 
respects, it doesn’t seem destined 
to enter the classical operatic 
repertory. 





Greco $54,000, L.A. 


Los Angeles, Aug. 30. 





Jose Greco & Co. grossed a fine 
| $54,000 at the Greek Theatre here 
last week, at a $4 top. 

This wound up the season for 
‘the al fresco 4,400-seater, which 


| its nine-week summer run. 
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Mrs. Luce’s Venice Nix 





constituted “flagrant political cen- 
sorship,” Schary held. 


Special Foreword 


It was pointed out further by 
Metro that “Jurigle,” which inci- 
dentally is due for showing at the 
Edinburgh film fest Sept. 11, has 
a special foreword for foreign re- 
Tease. It states that the scenes and 
incidents depicted’ are fictional 
and that “The U.S. is fortunate in 
having a school system that 4s a 
tribute to its faith in youth. 


“Since World War II, many 
countries are concerned with ju- 
venile delinquency .. . its cause 

. and its effects. They are es- 
pecially concerned when this de- 
linquency boiis over into the 
schools. We believe. that public 
aviareness is always a remedy for 
any problem. It is in this. spirit 
and with this faith that ‘Black- 
board Jungie’ was produced.” 


Question of how to handle films 
aceenting unfavorable aspects of 
American life has always haunted 
Hollywood. Except for a_ short 
period immetiately after the war, 
there has never actually been any 
eontrol imposed on the companies 
by either the Government or their 
own org, the Motion Picture Assn. 
of America. 


“Screening” of undesirable films 
is being done, and has been done 
in the past, by the distribs them- 
selves. This has led to some mis- 
understandings and disagreements. 
It’s recalled that’ Warner Bros. at 
one point raised a storm by re- 
leasing a war pic in Japan. Some 
ef the other distribs protested. but 
WB screened the film for the State 
Dept. and the Pentagon and went 
ahead anyway. 

Issue was raised again with the 
export of “Salt of the Earth,” an 
anti-management film backed by a 
Red-tainted union. Despite the dis- 
eussion, the pic was shown abroad. 

“Most of those in the industry 
seem to feel that, in allowing films 
te be shown abroad-that are critical 
of the U.S., this country stands to 
gain rather than lose with audi- 
ences that admire the American 
capacity for self-criticism. At the 
same time, it’s realized that Com- 
munist and other elements outside 
the U.S. cite such pix as proof of 
their own distorted version of 
American life and problems. 


The only area where the indus- 
try itself has taken a firm stand on 
this question is in the sale of pix 
to Russia or her satellites. When 
the Motion Picture Export Assn. 
was still functioning, the list of 
films offered to those countries 
was screened strictly with a view 
to eliminating pictures that might 
Tend themselves—possibly via ju- 
dicious editing—to anti-American 
propaganda. 


Tactful — And Not 


In the days after the war, with 
occupation armies in Germany and 
Japan, American film companies 
did consult Washington quite ex- 
tensively on the suitability of cer- 
tain films for local showing. In 
other instances, too, the distribs 
use tact and discretion. For in- 
stance, 20th-Fox never released its 
“Rommel” film in France. On the 
other hand, it put “Viva Zapata” 


into Mexico (and immediately ran | 


inte a lot of trouble). 


Venice incident strikes observers 
as interesting since, over the years, 
both Venices and Cannes fest offi- 
cials have been accused of inviting 
pix deliberately picked for their 
critical (of the U.S.) content. 


There are two official American 
entries in Venice—“The Kentuc- 
kian” and “To Cateh a Thief.” Sev- 
eral other pix, including “Black- 
board Jungle,” were invited by the 
Italians, who thus alse had the 
right to “disinvite” them. 


Classic, and oft-cited, example 
ef a pic boomeranging on foreign 
eritics was “Grapes of Wrath,” 
which somehow found its way into 
Yugoslavia and Czechoslovakia. In- 
stead of commiserating with the 
down-at-the-heel “Okies,” audi- 
ences were much impressed with 
the fact that these itinerant labor- 
ers traveled around in automobiles. 

Metro, while upset by Ambassa- 
dor Luce’s action, nevertheless 
isn’t unaware that the resultant 
publicity for “Jungle” isn’t going 
to harm it in its European release. 
Pic is rolling up an impressive 
gross in the U.S. 


Continges Pen 2 EEE — 


is the importance to the distributor 
of the foreign revenue. in the case 
of most films, the foreign earnings 
represent the profit on a film, and 
in some cases it couldn’t even 
break even without the foreign 
coin. 





More Fest Pix Yanked 
Venice, Aug. 30. 

What leoked like it was going 
to be a peaceful festival here, in 
the cadre of the 16th International 
Venice Fiim Festival, was sudden- 
ly made somewhat stormy by some 
political gambit just on the eve 
of the fest beginning. The first 
casualty was the prime U. S. prize- 
winning hope, “The Blackboard 
Jungle” (M-G), when Ambassador 
Clere Boothe Luce decided it was 
not a fitting film to be shown as 
an official entry at an international 
film exhibition, since it showed 


‘America in a derogatory light. 


Meanwhile, a Czechoslovakian 
film entry,. “Jan Hus,” was also 
yanked by the fest authorities, for 
it was considered anti-Catholic and 
against one of the principles of the 
fest to avoid any slurs against other 
participants. French Minister of 
Industry and Finanee Andre 
Morice nixed the Alexandre Astruc 
film, “Les Mauvaises Rencontres,” 
(The Bad Liaisons) as an official 
entry, and it was replaced by an- 
other pic, but invited by the fest 
heads and will show here in com- 
petition anyway. Its theme is abor- 
tion. As fest opened, the tourist 
draw was demonstrated by the sud- 
den mobbing of the Lido by visitors 
and pic personalities. Though 
Venice is having its top tourist 
season in decades, the Lido was 


| usually uncrowded at night and is 


now SRO. 
U. S. Contingent In 


Ilya Lopert is in and being 
lauded as an honorary Venetian 
for his exemplary tourist work 
with his “Summertime” (UA), 
Richard Davis and John G. Me- 
Carthy are in to ogle pix for their 
new distrib outfit in the U. S. of 
foreign pix, and Victor Saville, 
Rouben Mamoulian and Arthur 
Hornblow Jr. are exchanging 
stories between beach and pix. Ex- 
pected are Burt Lancaster, Mel 
Ferrer, Jose Ferrer, Audrey Hep- 
burn, Olivia De Havilland, Diana 
Dors, Emlyn Williams, Yves Mont- 


and, Siren Arjemova, Brigitte 
Bardot, Jack Hawkins, - Richard 
Todd, Anouk Aimee, Jeanne 


Moreau, Jean-Claude Pascal, Dirk 
Bogarde and Ida Lupino. Lancaster 
will come down, if he can leave 
his “Trapeze” chores in Paris, to 
inaugurate a square dance party 
thrown by UA after the showing 
of “The Kentuckian” (UA) Sept. 3. 

“Jungle” was regarded as one 
of the leading prize contenders 
here and with it out, it looks like 
the Japanese are the top favorites, 
with many sleepers probably in the 
offing. “The Big Knife” (UA) looks 
to cut itself into attention and Carl 
Dreyer’s first pic in 10 years from 
Denmark in “Ordet” is another to 
be watched. There are also solid 
French, Italian, U. S. and smaller 
country entries and it looks like 
anybody’s fest at this writing, but 
the loss of “Jungle” will be felt. 


’ 
Loew Blasts Mrs. Luce’s 
‘ o. 
‘Personal Censorship 
a ‘ > e 
In Venice ‘Jungle’ Nix 
Arthur Loew, prexy of Loew’s 
International, yesterday Tues.) 
denounced the action of Clare 
Boothe Luce, U. S. Ambassador to 
Italy, in forcing withdrawal of 
“Blackboard Jungle” from the Ven- 
ice film fest, as posing “a funda- 
mental threat to the very existence 
of the motion picture industry.” 
In a strong statement, Loew dis- 
closed he had filed “a vigorous pro- 
test with See. of State John Foster 
Dulles” in the hope that the indus- 
try would “never again be sub- 
jected to such unwarranted per- 
sonal censorship at the hands of 
our diplomatic representatives.” 
“The basie question is whether 
any American representative 
abroad may enforce censorship by 
threat and by the exercise of the 
power of his political office,’ Loew 
held. “It is my firm conviction 
that censorship, always undesir- 
able, is most dangerous when en- 
\foreed through usurpation of pow- 
‘er. That is the road which leads 








One aspect of the release abroad | inevitably to the curbing of free- 


of pix critical of U.S: conditions 


idom of expression and ‘eventually 


| thought.” 4 





to the stultifying of all creative 


Loew quoted Mrs. Luce as saying 
that Italian faiiure to comply with 
her. wishes re “Jungle” would re- 
sult in her stalking out as a guest 
of the festival and that, in such 
an event, she would “ereate the 
biggest scandal in motion picture 
history.” 

“I was both shocked and sur- | 
prised by Mrs. Luce’s precipitous 
action in furthering censorship by 
threat,” Loew stated. “M-G-M will 
never confine its production activi- 





ties. to stories of smiling, happy 
peasants—the path to which the 
Ambassador’s action would inexor- 
ably lead:” He added he sympa- 
thized with the dilemma confront- 
ing the Venice authorities. 





Literati 











Flooded Out 

Harper’s was a post-Diane hur-. 
ricane casualty because its Scran- 
ton, Pa., printing plant was inun- 
dated by the floods. 
It has set back the fall lists sev- 
eral weeks because of the damage. 


j 
| 





Spaeth Testimonial | 

Harry Kerschfield will join Ben | 
Grauer and James Fassett as mas- 
ters of ceremonies at the Sigmund 
Spaeth Testimonial Concert at! 
Town Hail, N.Y., Oct. 4. Among, 





? 





SCULLY’S SCRAPBOOK 


; , By Frank Scully 








: Hollywood. 

From Detroit comes well-sustained reports that beginning in 1956, 
a few models are going to be equipped with safety belts. This won't 
do much to save the lives of those. doomed to sudden death over the 
Labor Day holidays, but it should mean quite a decrease by 1957, now 
that the nations have decided to put off indefinitely the disintegration 
and radiation of whole countries. 


When this improvement is made in cars, due recognition should be 
made of Hubert Pryor (Rudy) Vallee’s long campaign along these 
lines. His primary interest, of course, was in himself and his con- 
freres in show biz who travel at high speed from one nitery to an- 
other. But he was not unmindful of the well-heeled peasants who are 
responsible for boxoffice records. 

Searcely a week goes by but what some figure in the entertainment 
world gets his on the oper road. Usually it’s the driver who gets the 


worst of it. He has not only a steering wheel to face but a windshield 


and two soft shoulders. One resting on his, and the other on the side 
of the road. 

Sometimes, as happened recently to Bing Crosby’s kid, he is driving 
alone and gets sleepy. He hits a soft shoulder and rolls over a couple 
of times. If thrown clear, he may end-with nothing more than a 
broken back. Strapped in, however, he might come out of the mishap 
with no serious injuries whatever. 

The reason Detroit designers have ducked safety belts as standard 


'equipment-to date is that the sales psychologists argued that the 


things were bad for biz. To point out that a car had enough power to 
do 120 m.p.h. in areas of the world where 25 mile zones seem to 
abound, appealed to the scofflaw instinct of buyers. But to add “and 
here’s your safety belt to keep you from being killed” was felt to be a 
sure way to kill a sale. 

Valiee, Pioneer of Safety Belts 


Vallee, whose humor on this subject is something less than side- 
splitting, would have a Federal law making it a criminal offense to 


otkers who will appear are Met | drive one block without a fastened safety belt. He even has argued 


Opera contralto Martha Lipton and 
singer Martha Wright. 
_ Proceeds of the concert will go. 
to the Louis Braille Music Insti- | 
tute, publisher of The Braille Mu- 
sician, America’s only music maga- 
zine for the blind, and distributor 
of standard phonograph records 
with Braille labels and Braille 
jackets. Spaeth, now editor of 
Music Journal, is president of the 
Instituxe. 7 








‘American Salesman’ Bows 


_Reportedly the first mag of\its | 
kind dedicated to salesmanship as 
a profession, The American Sales- 
man bowed this week as a sub-| 
scription only publication. With a. 
digest-size format, the mag aims. 
to “improve selling techniques 
and, at the same time, to raise the 
salesman’s pride in his own pro- 
fession.” 

. Publisher is Michael Gore, 
known as a “million-dollar book 
salesman,” while Dr. Frank King- 
don, author and lecturer, is editor. 
Other execs include Louis A. Falk, 
v.p.-treasurer; Shirley Merzon, 
secretary; Arthur H. Little, asso- 
ciate editor, and Lynn Rockwell, 
art director. 








Sherwood-Chapman’s Footnote | 


Garrison P. Sherwood and John | 
Chapman have compiled and edit- | 
ed “The Best Plays of 1894-1899” 
(Dodd Mead, $5) which, added to 
the series of the late Burns Man-| 
tle Yearbooks, fills the gap be-| 
tween Vol. XV of Prof. George C. 
D. Odeil’s “Annals of the New) 
York Stage” and the earliest book | 
in the Mantle series, which here- 
tofore commenced with the 1899 
season. 

Odell hoped to earry his work to | 
the 1900 season, and thus, with} 
the work of Mantle and his asso- 
ciates, to offer a complete record | 
of major stage productions in New | 
York from the beginning to the 
present. Odell died in 1949, and his 
monumental works, pwhblished by 
Columbia University Press, were 
eoncluded. 

Sherwood and Chapmag had al- 
ready worked backward fr6m Man- 
tle’s original one-season yearbook | 
(1919-20), and had produced two! 
volumes, covering the seasons of 
1899-1909 and 1909-191$. With | 
their newest effort, the tremendous | 
task is completed, and it remains | 
only for annual yearbooks to con- | 
tinue Manhattan’s theatre record. | 

In keeping with Mantle’s “Best | 
Plays” format, the editors have) 
selected five outstanding plays, | 
one from each year of the era) 
covered. Presented in digest form, 
these include “The Case of Re-| 
bellious Susan” by ‘Henry Arthur | 
Jones, “The Heart of Maryland” | 
by David Belasco, “Secret Service” | 
by Wlliam Gillette, “The Little 
Minister” by James M. Barrie, and | 
“Trelawny of the Wells” by Arthur 
Wing Pinero. Balance of the book | 
includes complete production sta- 
tistics for the period. Down. 








CHATTER 


Playwright Ed Brenner appointed 
drama critic of the magazine, 
Films In Review. 

Charles Lazarus, who joined the 
Newark Star-Ledger two years ago 
as editorial writer and editor of 
TV Time, is returning te his native | 
Montreal for an editorship with | 
fritish United Press, Canadian 
braneh ef UP. i 


j ably would take up the slack by reducing rates. 


that the belt should be fastened the moment any one steps into a car, 
since lots of people have had their cars slammed into while standing 
still and some have been even heaved through a windshield from a 
standing start. 

His own phobia began seemingly with his first T Model Ford. That 
was 30 years ago. He would wake up in the middle of the night 
screaming and pulling on the springs of his bed, believing they were 
the emergency brake. : 

He got into no trouble, however, until he moved above Fords, Whip- 
pets and Chevrolets into the big.car field. He bought a Packard of 
eggshell blue, so he could travel around the country on one-night 
stands. Big ears supposedly held to the road and in a smashup would 
come out as untroubled as a.modern tank. This was before it was 
realized that the greater the weight and speed, the worse the wreck. 

Though he had some mighty narrow escapes with the Packard, he 
didn’t really get into trouble till he bought into an exclusive set—the 
Cadillac 16. 

Actually, there were more than 16 owners in this set.. The company 


| said they had built 400 of these cars and stuck a gold plate on the 


dashboard of each of them. They were big and fast and did about 
eight miles to the gallon. 

’ This was about the time that Vallee was grooming Alice Faye as a 
singer. One summer’s morning, driving to Virginia Beach from Atlan- 
tic City in a pouring rain, Vallee and his Cadillac struck a soft shoul- 
der. The car shot off between two telegraph poles and rolled over 
twice. Vallee came out of it practically unhurt. Miss Faye was found 
some feet from the car bleeding badly from one eye.’ Vallee found 
his glasses 15 feet from the car. 

Six weeks later our old Vagabond Lover.had another accident. Miss 
Faye, still wearing a patch over her eye, was again in the suicide seat. 
A small ear chugging along at about 30 was holding up their progress. 
Vallee swung out to pass the crate on the left when the car about to 
be passed suffered a blowout. Vallee’s rear right mudguard was 
swiped, throwing his car out of control. He managed to get between 
two telegraph poles and pull up in a muddy soil. Miss Faye fainted 
ou away. Another gal in the back seat went through the left rear 
window. : 

Though obviously Vallee couldn’t be held responsible, he found him- 
self involved in a suit because, then as now, names were duck soup 
to ambulance-chasers. 

Miss Faye must have figured she couldn’t succeed as a singer unless 
she took these risks onthe open road, for once again she got herself 
tossed around with Vallee as the driver. This time it was in a low- 
slung convertible. They were driving thircugh New England and the 
roads were pretty muddy. They were doing about 40. On a slow curve 
the car suddenly took off the road, ripped into a white fence and 
bumped into a telephone pole. 

This was their lucky break. If the pole hadn’t been there they 
would have dropped 20 or 30 feet over large rocks into a brook below 
and drowned if they hadn’t been crushed to death. After that, Miss 
Faye decided that she preferred to ride in another car with the trum- 
pet player. Thus, behind Vallee in a safer car, they watched him roll 
over again. He came out of this 6ne practically unhurt. 


How To Stay Alive 

It was about. this time, I suspect, that he decided that since people 
seemed to come out of accidents much worse than cars, the thing to 
do was to get yourself practically welded into the car. But like all of 
us, he didn’t turn the suspicion into a firm resolution until another 
accident years later really gave him the fright of his life. 

In Omaha he found he could buy seat belts. They ran about $10 or 
$15 per person. Being standard in all the airplanes, he discovered %!\« 
belts were made around Hollywood. He got himself a set, and to this 
day it’s mighty difficult to offer Vallee a lift without his looking to 
see if your car is equipped with safety belts. 

Daredevils who make loop the loops in automobiles, hop off with 
their cars through flaming hoops and otherwise seemingly take their 
lives in their hands every time they start out) always see to it they 
are strapped in with safety belts. What’s good enough for daredevils 
certainly should be good enough for the rest of us. 

Of course, outside any town you can see graveyards of automobiles 
and it doesn’t take much imagination to believe that the occupants of 
those cars would not have been saved by safety belts. But a rough 
guess would be that half of those who get smashed up in automobile 
accidents would have come out with nothing worse than a feeling that 
they had been caressed too tightly if they had been wearing belts. 

The economie factor is so small that it can’t be the issue of why 
they are not standard equipment. Actually, insurance companies prob- 
In time these belts, 
made of cotton webbing, could be reduced to about $1 apiece, and 
since doctors are now more and more working on a five-day week and 
taking Saturdays and Sundays off to play golf, this should please 
them too. , 

Admonitions to stay off the roads during holidays or to drive care- 
fully won’t do it. Everybody thinks he drives carefully, but the other 
guy’s a fool with an engine of death in his hands. Those who have 
survived these holiday death tolls may find it consoling to learn that 
the figures announced before the holidays are borne out afterwards, 
but it would be even more consoling if these depressing estimates 
were cut in half. 

Safety belts can do it. 
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“teesbas. 


Jerilynn Jessel, 13-year-old 
daughter of the comedian, working 
in Paris in a Charles Boyer vidpic. 

Francis L. Sullivan, radio-tv 
commentator Robert Trout and tv 

roducer Charles Peck back from 
Carepe last week on the Flandre. 

Mony Dalmes (Mrs. Claude C. 
Philippe), or a sabbatical from her 
Comedie Francaise chores, in from 
Paris for a visit with her Waldorf- 
Astoria veepee-husband. 

Nate B. Spingold, Columbia 
Pictures v.p. who underwent sur- 
gery several months ago, improv- 
ing to the point where he can dine 
out occasionally and spend a few 
hours at the office. 

The Lambs Club defeated the 
Friars 7 to 2 in the annual golf 
tournament at the Engelwood. 
NBC’s Bill Martin took low gross 
honors with a 72. Ed Wiener and 
Nat Kahn tied for second with 81. 

Quite a turnout at Oscar A. 
Doob’s farewell toasting at “2i” 
Monday (29), including Nick 
Schenck and Charles C. Moskowitz. 
The Lep (Ruth) Friedmans just got 
in that morning in time to make 
the ‘party. 

Annual Variety Club of N. Y. 
golf tournament is set for Sept. 15 
at the Vernon Hills Country Club, 
Tuckahoe, N. Y. Per usual, it’s an 
all-day affair—18 holes in the 
morning and 18 holes after lunch; 
$20 covers golf, lunch and dinner. 

Jules Alberti’s Endorsements 
Inc., with the current (Sept.) For- 
tune “profile,” got its fourth-in-a- 
row plug in printer’s ink this sum- 
mer, starting with a New Yorker 
piece, then Forbes and Cue; Page- 
—_ and the American mag upcom- 


g. 

Groucho Marx has entered into 
an exclusive deal with Max TU dell 

Sons (Gramercy Park Clot..2s) 
for merchandising of a Groucho 
Marx sport coat and ensemble, with 
the campaign including: plugs on 
his “You Bet Your Life” NBC-TV 
show and a possible tiein with 
DeSoto-Plymouth Dealers, the 
show’s sponsors. 


Paris 
By Gene Moskowitz 

(28 Rue Huchette; Odeon 49-44) 

Gerard Landy, Gallic actor, into 
“Trapeze” (UA). 

Manie Sacks throu on a biz 
looksee and also finding time to 
ogle talent for possible additicn 
to the RCA roster. 

Film being made on Pablo Picas- 
so, by director H. G. Clouzot in 
Nice, is the 14th pic to be done 
about the artist and his work. A 
60-minute production was just 
completed by Luciano Emmer. 

Richard Condon, head of the 
United Artists publicity setup on 
the Continent, taking time to 
script Richard Sale’s next pic, 
“Hugger Mugger At The Louvre,” 
which will be made here next sea- 
son for UA. 

In conjunction with the visit of 
the Comedie-Francaise to New 
New York in October, a special 
exhib of C-F documents, paintings 
and historical costumes, etc., will 
be held in N. Y. from October 
through December. 

Robert Hossein preparing a pic 
adaptation of the U. S. novel by Hor- 
ace McCoy, “They Shoot Horses 
Don’t They?.” He is now winding 
fis first film, “‘Les Salauds Vont 
En Enfer” (Heels Go To Hell), in 
which he also acts. 

Martine Carol, now playing in 
the Preston Sturges pic, “Le Car- 
nets De Major Thompson,” will do 
a film with Vittorio De Sica before 
fheading for America for her U. S. 
film for 20th-Fox which will be 





about a French woman who dis- | 


covers the American way of things. 

Olympia Music Hall did not 
make an all-summer holdover of 
its magic show and has gone back 
to regular house standards. New 
show has oldtime headliners with 
Marie Dubas and Damia, prewar 
song tragedienne, with chanter Ro- 
land Gerbeau topping second part 
of a full bill. 


Capri 

Jane Kean here from Rome. 

Johnnie Ray returned for his 
second visit. 

Mario Perrone’s hot piano and 
Nyta Dover’s singing are the at- 
traction at Number Two. 

Jacques Sernay, Mara Lane, di- 
rector Hugo Fregonese among film 
names at Canzone del Mare. 

Hotel Caesar Augustus was scene 
of big party for selection of “Mr. 
Capri,” combo male beauty and 
popularity set. 

John Mather, Roman arm of Lon- 
don’s Routledge & White, agents, 
here on first vacation in 15 months 
of Italian duty. 

Robert Q. Lewis here on yacht 
to make Ischia, Elba and Italian 


and French Rivieras before em- 


barking from France for home. 
Rome’s No. 1 Host, Tony Pratera 

of the Hosteria dell’Orso, has taken 

ever an old local spot and renamed 


it the Cabala for his Eternal City 


| night club. 


‘Screenwriter Guy Elmes and Eve 
Alapy chartered a sailboat to take 
rty to Positano for all-night cele- 
peatlon of “The Rape of the Sara- 
cens,” traditional fete. 

Dancer Sandra Francis prepar- 
ing for rehearsals with Walter 
Chiara and Colette Marchand in 
new Italian stage revue opening 
*Eliseo, Rome, in late September. 

Gracie Fields entertained on 
British frigate Meaon. Her plans 
including opening British commer- 
cial tv from Palladium Sept. 23, 
thence to US for postponed Buf- 
faio night club date and tv, 

i e 
San Francisco 
By Bill Steif 

Lena Horne broke all records at 
the Fairmont’s Venetian Room. 

Deedy Irwin left the “Pajama 
Game” company for “Shangri-la. 

Howard Freeman took over as 
Cow Palace flack, replacing Fred 
Gray. 

Don Ewell, Tin Angel's pianist, 
heard that Burt Bales, pianist at 
Pier 23 across the street, was sick, 
so he sat in for him between sets. 

Tally Brown of “Pajama Game” 
signed to cut some platters for 
Cavalier while Ripple Lewis and 
Gene Varrone, of same cast, are 
doubling at the 440 Club with two 
late shows. 


By Lee Rees 

“Accent on Youth” on tap at 
Edyth Bush Theatre. 

Song-stylist Carol Jo Jackson at 
Williams’ nitery new Stork Room. 

Hotel Radisson Flame Room held 
aareeete over for two additional 

ays. 

Lyceum will follow “Solid Gold 
Cadillac,” its opening show, with 
“Don Juan in Hell” (third time 
here), Oct. 12-15. 

Minnesota State Fair grandstand 
show includes “King and Queen 
of Sky,” “Sky Kings,” Seven Ash- 
tons, Baudy’s Great Danes, Three 
Bruises, Gaffney Bros., Happy 
Kellems, Tumbling Rudells, Voca- 
Lovelies, Bill Wade, Tom & Jerry, 
Ted Miller & Smile and emcee 
Preston Lambert. 


Atlantic City 


By Joe W. Walker 

Jack Curtiss back in 500 Club 
show after 17-day hospital siege. 

Bob Hope planed in Friday and 
watched Mickey Rooney open Sat- 
urday (28). 

Hotelman Ezra Bell host to 
amusement and hotel luminaries, 
at his Lagoon boathouse Aug. 25. 

Angelo Del Rossi into Mill 
Players’ “Three Men On A Horse” 
at nearby Pleasant Mills playhouse. 

“Peter Pan” with Donna Atwood 
as star, at Convention Hall where 
payees are offered sneak preview 
“prior to New York opening of 

ohn Harris’ “Ice Capades.” 

Ben Cotey, producer of show at 
Dude ranch, emceed at big board- 
walk spot for first time this season 
on Friday (26). Cotey was. badly 
injured in auto accident last 
winter 
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|atres to remodel to handle the new 


| process, the new scheme. driving 
jthe cost of remodeling down from 


| the usual $25,000 to $40,000 to a/| 


mere $5,000, according to Evans. 
| The only remodeling necessary 
| is in the installation of a semi-cir- 
cular sereen, leaving the booth 
| practically as is, with the excep- 
| tion of putting on the new lens. 
| Evans’ lens development enlarges 
land spreads the ordinary film 
|image, changing its height ratio 
, and bringing it into a semi-circular 
|effect. He estimates the lenses 
|could be manufactured and sold to 
theatres for around $200 each. 
The 3-D lens Evans made was prac- 
tical, producing the 3-D effect with 
one machine and one film, and he 
sold several of them while the de- 
;mand was on. His cost was about 
|!a third what others were selling 
| for at the time. 

| 








=m COntinued from page 1 








emer ter 


items that have been dusted off for 
a 1955 push are Pine Top Smith’s 





“Boogie Woogie,” which is now 
| called “Pine Top’s Boogie,” 
“Weary Blues,” “King Porter 


|Stomp” and “Maple Leaf Rag.” A 
lcouple of years ago the instru- 
imental, “Tin Roof Blues,” was 
given a lyric treatment and re- 
tagged “Make Love to Me.” It de- 
veloped into a big disk hit for Jo 
Stafford on Columbia. 


(Temple Bar 5041/9952) 
Gyp: arkoff inked for cabaret 
run at Embassy¢Club next month. 
or | Moray joined team of new 
BBC- panel show, “Who Said 


That?” ‘ 
Spyros P. Skouras flying in from 
Singapore to meet Darryl 


Zanuck, who is due in with Joseph 
H. Moskowitz. 

AB-Pathe trying out a new 
screen process, known as Dynamic 
Frame, which has been devised by 
Glenn H. Alvey. 

Irving H. Lewin and William 
F. Pizor arrived in London last 
weekend to look over the British 
production scene; will stay a week. 

Scoreboard of “The Mousetrap” 
reaches 1,150 tonight (Wed.). Peter 
Saunders, who presents, celebrates 
by launching “Water Gypsies” at 
Winter Garden. 

Ray Milland, here for the preem 
of “A Man Alone” and to discuss 
casting of his (pcoming production 
of “Lisbon,” was bosted at Repub- 
lic Pix cocktailery. 

Arthur Blake is following his 
one-man show at the Duchess The- 
-atre with provincial vaude tour, 
and subsequently fills a cabaret 
date at the Savoy Hotel. 

Martita Hunt took over Margaret 
Rutherford role in “The March 
Hare,” a British C’Scoper being 
lensed at Shepperton. Miss Ruther- 
ford exited because of illness. 

Recent visitors from U.S. include 
Michael Davirson, Don Sharpe, 
Arnold Picker and Wayne Morris. 
To the U.S., via the Queen Eliza- 
beth: Jeannie Carson for her NBC- 
TV commitments, oe 

Richard Lewis, one of principal 
tenors of Covent Garden opera, is 
to appear in first American produc- 
tion of “Troilus & Cressida,”’ which 
opens in San Francisco in October. 
He left London last week for N.Y. 


Chicago 

Joyce Greller signed on with 
Max Cooper’s ervey * 

Pressagent Danny Newman and 
actress wife Dina Halpert back 
from a summer sojourn in Israel. 

Dorothy Towne (Mrs. Jack 
Webb) got the greenlight from 
Passavant Hospital to rejoin star’s 
cross-country unket for his “Pete 
Kelly Blues” pic. 

Singer Lisa Kirk planes to the 
Coast Sept. 14 after closing at Em- 
pire Room to appear in a filmy with 
Jimmy Durante for his NBC-TV 
series. She then returns to N. Y. to 
consider legit bids. 


By Jerry Gaghan 

Ethel Rider, local chanteuse, 
featured at the Shamrock-Hilton in 
Houston. 

Eddie White, who sold his Drury 
Lane recently, now heading Car- 
roll’s 22d anni show. 

Blue Note repoens with Billy 
Holiday (29) after shuttering for 
week staff’s vacation. 

Philadelphia Orchestra plans to 
feature Emil Guilels, top Soviet 
pianist, as soloist early in season. 

Sammy White, member of the 
original “Show Boat” (1927), has 
same role of “Frank” in the Val- 
ley Forge Music Fair’s revival. 


Berlin 
By Hans Hoehn 
(76-02-64) 

Columbia released the Brazilian 
film, “Sinha Moca” (Black Skin), 
here, 

Algefa will remake “Courier of 
the Tsar,” this time as a tinter, 
in Yugostavia. 





State Opera in East Bertin set for 
Sept. 4, with Richard Wagner’s 
‘““Meistersinger.” 

Austrian O. W. Fischer, Ger- 
many’s popular filmstar, will be di- 
|rector, secripter and star of “The 
| Smiling God,” after a stage play 
by A. J. Cronin. 

American soldier cinemas in 
town are currently showing “Tim- 
berjack” (Rep), “Heartbreak 
Ridge” (French), “Seminole Up- 
rising” (Col), “Chicago Syndicate” 
(Col) and “Passion.” 


lreland 


By Maxwell Sweeney 

(22 Farney Pk.; Dublin 64506) 

Siobhan McKenna pacted for 
lead in new Irish comedy, “Kath- 
leen,” by Michael Sayers. 

Censor scissored the J. Arthur 
Rank production, “Doctor at Sea,” 
before Irish preem at Metropole, 
Dublin. 

Walt Disney’s “20,000 Leagues 
Under Sea” preemed at reopening 
of Regal cinema, Dublin, after 
house got facelift. 

Trinity Players to Edinburgh for 
season of W. B. Yew's’s plays at 
Lauriston Hall as part of current 
| Edinburgh Festival. 
| George Brown and Roy Baker 





Opening of the reconstructed | 





due in to gander talent for “Grand 
Man” to be lensed in Belfast for 
J. Arthur Rank anization. 

Two new plays skedded for Ab- 
bey production this fall, “Twilight 
of a Warrior,” by Walter Maeken, 
and “Will and Way,” by M. J 
Molloy. 

Angel records completed vgn | 
disks of Sean O’Casey’s “Juno an 


F. the Paycock” here with Siobhan 


McKenna, Cyril Cusack and Abbey 
players in lead roles. 
Australia 
By Eric Gorrick 
(Tel. MA 7778, Sydney) 

David Martin’s “Colored Rhap- 
sody” is a smash hit at Tivoli, 
Sydney. 

Metro reviving “Gone With 
Wird” over own nabe circuit to 
solid biz. 

Walter Boxer, attached to United 
Artists’ N.Y. office, here to study 
the Aussie scene for 12 months. 

David. Lloyd Jones, son-in-law 
of Ernest Turnbull, Hoyts’ chief, 
was sole survivor of plane accident. 

Garnet. Carroll has real hit on 
his hands with “The Little Hut,” 
at the Princess, Melbourne, star- 
ring Marsha Hunt. 2 

“Man Called Peter” (20th) is beat- 
ing records set by such toppers as 
“The Robe” and “Three Coins in 
Fountain,” also from 20th-Fox 

Georgie Withers and John Mc- 
Callum will appear in “Winter 
Journey” and “Deep Blue Sea, 
after current hit “Simon and 
Laura” for J. C. Williamson. 


Cleveland 


By Glenn C. Pullen 

Jimmy and Marian McPartland 
trio standing 'em up at Theatrical 
Grill on three-week stand. 

Fred Strauss, personal business 
manager of Crew Cuts, flying 
them to England in Mid-October 
for singing tour. 

Variety Club members jockeyed 
a benefit affair at Grandview race- 
track to raise funcs for Cerebzal 
Palsy Foundation School here in 
which it’s interested. 

Bill Buetel leaving local MCA 
office to supervise firm’s bands- 
and-acts bureau in N.Y., covering 
territory from Maine to Florida. 
After George Claire from Pitts- 
burg steps into Buetel’s former 
job, Myron y will be made 
manager of MCA office here. 

By Al Wagstaff 

Denise Darcel vacationing at 

Fourways Inn in Paget. 


Forrest Tucker, on days off, 
pointing toward Bermuda golf 
championships. 

“Crunch & Des” tv-series rolling 
again at Darrells Island after SAG 
strike. Perry Lafferty directing. 


Why Go Abroad 
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at an unspecified theatre, and “The 
Lark,” Lillian Hellman’s adapta- 
tion of Anouilh’s drama about Joan 
of Are, to star Julie Harris, due 
Nov. 17 at the Longacre. 


Other French derivations an- 
nounced but without specific open- 
ing dates as yet include ‘“Clerem- 
bard,” adapted by Leo Kerz and 
Willem Van Loon from Marcel 
Pagnol; “Lafcadio’s Adventures,” 
adapted by Arthur Wilmurt from 
the novel by Andre Gide; “Time 
Remembered,” adapted by Patricia 
Moyes from Anouilh; “School For 
Wives,” adapted by George Tabori 
from Moliere; “Dazzling Hours,” 
adapted by Nancy Mitford, and 
“Amazing Adele,” a musical with 
book by Anita Lous and songs by 
Albert Selden, adapted from a 
straight play by Jean Barriellet 
and Jean Pierre Gredy. 


The Comedie Francaise, offering 
plays from its repertory, will open 
Oct. 25 at the Broadway. 


Comedie Francaise Will 


Play Montreal Pre-B’way 


Montreal, Aug. 30. 
Comedie Francaise, playing 
Montreal for the first time, opens 
Sept. 24 and continues through 
Oct. 9 at the 2,500-seat St. Denis 
Theatre. House is scaled from $6. 
Company will offer five plays 
while here including “Le Barbier 
de Seville,” “Un Caprice,” “Le 
Bourgeois Gentilhomme,” ‘“Arle- 
quin Poli Par L’Amour” and “Le 
Jeu de L’Amour et du HMasard.” 
Canadian Concerts & Artists are 
handling Canadian’ section of 
North American tour for Sol 
Hurok, who presents the French 
troupe on Broadway later in the 
fall. 





Johnnie Ray in from N. Y. 

Harry M.- Warners celebrated 
their 43d wedding anni. 

Samuel Goldwyn celebrated his 


‘173d birthday on vacation at Del 


Monte. 

John Wayne checked into the 
Scripps Clinic in La Jolla for rest 
and checkup. 

Edmund Grainger returned to 
his RKO desk after checking loca- 
tions in Colorado. 

Arthur Franklin re-elected com- 
mander of American Legion Post 
557 at Paramount studios. 

Gordon Douglas honored by the 
U. S. Air Force for his direction 
of “The McConnell! Story.” 

Gilda Gray to her native Mil- 
waukee for a Sept. 9-24 date at a 
new spot called the White Pub. 

Bing Crosby, Walter Pidgeon 
and George Murphy to rep Holly- 
wood in United Gemmunity Cam- 
paigns of America. 

Edward Dukoff enroute to Lon- 
don for confabs with John Schies- 
inger and Richard Harmel on their 
“African Drumbeats” vidpix series. 

Jill Schary, Stanford U sopho- 
more-daughter of Metro production 
chief -Dore Schary, engaged to 
Navy Lieut, John Courrier Zimmer. 


Boston 


By Guy Livingston 

Hub show biz planning benefits 
to aid flood sufierers. 

Storyville opens Sept. 7 with 
Gerry Mulligan and his band. 
George Wein has redecorated and 
enlarged seating to 375. 

Will Mastin Trio, starring Sam- 
my Davis Jr., current at Salisbury 
Beach Frolics to wind season for 
Boniface Dennie Mulcahy. 

City Greeter Jack Brown, for- 
mer bandleader, had a big week- 
end mitting Vice President Nixon, 
Billy Graham and Audie Murphy 
in for VFW convention. 

Arno!d Van Leer, Paramount 
flack, extricated the Boston refu- 
gees stranded in the flood at 
Waterbury, Conn., where they had 
gone for preem of “‘Girl Rush” and 
Ros Russell ballyhoo, and Al Bar- 
ney got them home safe although 
state police said there was no way 
to get through. Train the Hub 
writers went down on was buried 


Kansas City 


By John Quinn 
Jack Eichman, KCKN disk jock- 
ey, has about 200 listeners enrolled 
eae new record fan club, “Jazz, 


Jay McShann orch being hon- 
ored by Johnny Baker for three 
— years crew has played his 
club. 

Four Lads and Cell Block Seven 
outfit held over at Wildwood 
Lakes, second stand for both acts 
at the amusement park. 

Bob Whitlow, KCMO-TV pro- 
ducer, celebrating reunions with 
pals Webb Tilton, Ted Beniades 
and Evans Thornton during 2-week 
stand of “South Pacific” at the 
Starlight. Whitlow played Lt. Ca- 
ble with the national company. 


Lisbon 
By Lewis Garyo 

Singer Rodrigues Casanova off 
to Brazil to work in Radio, tele and 
niteries. 

The German Ballet Kalsky to 
appear in a revue at the Teatro 
Monumental. 

The J. Arthur Rank organiation 
has opened its -own distributing 
unit here. 

' Singer Augusto Gill off to Ma- 
drid to work for Radio National 
and to wax some of his songs. 

Portuguese film star Maria 
Dulce still under contract to Span- 
ish impresarios and works in Ma- 
drid. 

Carmen Mendes off to Madrid 
under contract to Cesareo Gonzales 
to co-star in a film directed by 
Mur Oti, * 


Barcelona 


By Joaquina C, Vidal-Gomis 
(Angli. 43; 24-00-18) 


“Cleopatra” (Par) out on reis- 
sue at the Borras and Principal 
Palacio cinemas. “Limelight” (UA) 
in its fourth month at the Cris- 
tina. 

As usual the Globe Trotters unit, 
in town only for two performances 
at the new Palacio Municipal del 
Deporte, was sold out at this 20,- 
000 capacity spot. 

“North Wind,” 1950 novel, made 
into a pie by director Antonio 
Momplet at the Sevilla Studios in 
Madrid. Stars Maria Piazzai and 
Enrique A. Diosdado. 

Conchita Panades, operetta sing- 
er, retires after a long and suc- 
cessful career, She gives her three 
last performances at the Calderon 








wheré she will receive the homage 


‘tof her public, 


_ 
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Wednesday, August 31, 1955: 


VARIETY 








ALEX M. KRAMER 

Alex M. Kramer, 61, vet Tin Pan 
Alley writer and tune detective, 
died Aug. 25 in Forest Hillis, N.Y. 

Details in Music Section, 


BOB MILLER 

Bob Miller, 59, vet music man, 
Gied Aug. 26 in Nyack, N. Y.. He 
wrote hillbilly songs primarily and 
is best known for such tunes as 
“There’s a Star-Spangled Banner 
Waving Somewhere,” “’Leven-Cent 
Cotton, Forty Cent Meat,” “‘Rockin’ 
Alone in an Old Roekin’ Chair,” 
“Gonna Have a Big Time Tonight,” 
“In the Blue Hills of Virginia” 
and “Never River Train.” 

The Memphis-borr ce..poser; 
author and publisher had ais first 
song published at the age of ti 
and he organized his first band at 
the age of 13. By the time he was 
20, Miller ha organized the 
Steamer Idlewild Orchestra as a 
showboat band and did pioneer 
work from Memphis’ first radio 
station. He went to New York in 
1922 and was made a member of 
ASCAP in 1933. 

He is not to be confused with the 
Bob Miller who is president of the 
Music Publishers Contact Em- 
ployees, the songpluggers’ union. 


HAROLD LEWIS 

Harold (Lefty) Lewis, 63, song- 
writer who cleffed such tunes as 
“This Little Piggie Went to Mar- 
ket,” cied Aug. 23 in Hollyweod 
following a heart aitack. A mem- 
ber of the American Society of 
Authors, Composers and Publishers 
since 1934, he was ence under 
contract to Universal! International. 

A native of Connecticut, Lewis 
was educated at Syracuse U. and 
went on to compose a number of 
pops including “There’s Something 
in the Air,” “Sophisticated Baby,” 
“Down in Old Santa Fe” and “What 
About You and Me?” His last 
screen credit was “Man in the 
Saddle,” a Randolph Scott western 
for Columbia release in 1951. 

Three daughters and a brother 
survive. 











WILLIAM M. TORPEY 
William M. Torpey, 79, w.k. in 


OBITUARIES 





such yesteryear productions as 
“Running for Office” and “Tailor 
Made Man.” She trouped for three 
years in Al Woods’ “Girl in a 
Taxi,” and oe in 

Belasco’s ‘“‘Sun-Daughter.” She re- 
tired from the stage in 1934 after 
acting with Billie Burke in a Holly- 
ie production of “Her Masters 

oice.” 





ROBERT H. HARDAWAY ~ 
Robert Hamilton Hardaway, 72, 
actor and radio producer, died 
Aug. 22 in Phoenix, Ariz. Born in 
Thomasville, Ga., he was an actor 
for some 50 years and appeared on 
Broadway with such stars of yester- 
year as Richard Mansfield, Con- 
stance Collier, Richard Bennett, 
George Arliss and Lenore Ulric. 
Hardaway was active as a radio 
producer in Kansas City before 
moving to Chicago in 1938 for 
similar chores. 
- Surviving are his wife, two sons, 
three sisters and two brothers. 


REGINALD TATE 
Reginald Tate, 57, veteran actor, 





died Aug. 23 in London. He was 
stricken at his home, just after 
returning from the Pinewood 


Studios, where he was appearing 
in a film. ‘ 

Tate, who was seen in many 
legit productions following his 
debut in 1922, more reeently had 
been active in tv. Since last 
March he had been a narrator on 
the BBC network and was set to 
appear in a new crime series next 
month. 

His wife and daughter survive. 


WALTER A. VOGLER . 

Walter A. Vogler, 58, screen ac- 
tor and technical adviser on war 
pictures, died Aug. 26 at Sawtelle 
(Cal.) Veterans Hospital following 
a heart attack. Prominent among 
the military films on which he 
worked was “All Quiet on the 
Western Front.” 

His wife survives. 


EDWIN B. GARRIGUES 
Edwin Burk Garrigues, 91, for- 
mer secretary and director of the 
Theodore Presser Co., music pub- 


- 








IN MEMORIAM 


Marcus Loew 


September 5th, 1927 





legit for the past 67 years, died 
Aug. 25 in the Bronx, N. Y. Known 
as Lucky Billy to theatrical in- 
siders, he had worked in legit as 
an actor, stage manager and stage- 
doorman. He began his career in 
1886 in Philadelphia as a callboy 
at the Walnut Street Theatre. His 
last job was as stage-doorman for 
“Tea and Sympathy” at the 48th 
Street Theatre, N. Y. 

Several years after his callboy 


chore, he became stage manager 
for the extravaganza “1492.” He 
later was associated with such 


shows ‘as “The Great Waltz,” 
“Roberta,” “The Cat and the Fid- 
die,” “Pink Lady,” “DuBarry Was 
a Lady,” “Panama Hattie” and 
“Catharine Was Great.” He worked 
for only five managers in his en- 
tire career. They were George W. 
Lederer, Klaw & Erlanger, Florenz 


Zieg‘e!d, Charles B. Dillingham | 


and Max Gordon. 
Surviving are his son and two 
brothers. 





FRANK CONLAN 

Peter Murphy, 81, retired char- 
acter actor known professionally 
as Frank Conlan, died Aug. 24 at 
the Percy Williams Home, East 
Islip, L. I. He made his initial 
Broadway appearance in 1914 in 
“The Dummy.” He also played in 
“June Moon” in 1929 and in “You 
Can’t Take It With You” in 1936. 
His last Broadway appearances 
were in 1942 in “All in Favor” and 
“Vickie.” 

Among other shows in which 
Conlan had roles were “Front 
Page,” “When We Were Twenty- 
One,” “Inspector General,” “Bit- 
ter Stream,” “Seven Keys to Bald- 
pate,” “Ladies and Gentlemen,” 
“Come Angel Band” and ‘House- 
warming.” A versatile actor and 
supporting comic, he once played 
six roles in a revue, “Strike Me 
Pink.” 

A sister survives. 


GERTRUDE N. LE BRANDT 

Gertrude Norris LeBrandt, 
retired actress, died Aug. 28 in 
Hollywood. On Broadway for 
years, she appeared with George 
M. Cohan in “Little Johnny Jones” 
and was cast in the Shuberts’ 
““Pracked Around the World.” 

Miss LeBrandt also was seen in 





92, 








lishers, died Aug. 22 in Philadel- 
phia. He was president of the 
Presser Home for Retired Music 
Teachers for more than 20 years. 

Survived by nephew and two 
nieces. 





HENRY M. HERBEL 

Henry Meritt Herbel, 58, west- 
ern district manager for Warners, 
died of a heart attack Aug. 23 in 
Chatsworth, Cal. Before joining 
Warners in 1940, he had been with 
UI for 20 years. 

He left three sons and three 
daughters. 


JOHN CICERO 

John Cicero, 54, production 
chief of Paramount Pictures’ ad- 
vertising department in New York 
since 1929, died Aug. 26 in Bronx- 
ville, N. Y., after a two-month ill- 
ness. 

His wife survives. 


JAMES C. MCMAHON 

James C. McMahon, 60, longtime 
assistant director, died of a heart 
attack Aug. 26 in Hollywood after 
an eight-week illness. He was with 
Warners for years. 

Rn wife and three sisters sur- 
vive. 











CYRUS H. LEWIS 

Cyrus H. Lewis, 63, composer, 
died Aug. 24 in Hollywood. He had 
arranged music for many of the 
early Deanna Durbin musical 
films, 

Three daughters and 2 brother 
survive. 





Wife, 51, of James H. Nixon, 
former manager of the Orpheum 
and Shubert Theatres in Kansas 
City, Mo., and legit booker in K.C. 
for years, died there Aug. 25 after 
a year’s illness. Also surviving are 
two sons, three daughters and a 
brother. 





Harvie R. Johnson, 60, owner of 
the Bernie Theatre, Bernie, Mo., 
died of cancer Aug. 17 in Sikeston, 
Mo. His daughter and a son, who 
manages the house, survive. 





Bertram Harrison, 78, former 
production manager for scores of 
legit shows and a stage manager 
for the Henry Miller Co. at one 


time, died Aug. 23 in Hammond 
River, N. B., Canada. 





Robert Gordon, 27, baritone-sax 
player pacted Pacific Jazz rec- 
ords, died Aug. 
dent en route to San 
jazz concert. His wife and two 
children survive. 


Mrs. Irene Finlay Sansone, 59, 
who teamed in vaude with her sis- 
ter, Marion Finlay Gates, in an act 
known as the Finlay Sisters, died 
Aug. 21 in Seffner, Fla. Surviving 
are her husband and sister. 








Monte Meachan, 40, actor, died 
Aug. 26 in West Chester, Pa., of 
injuries sustained in an auto acci- 
dent on the Pennsylvania Turn- 
pike. He was with the Children’s 
World Theatre Group. 





Allen George Palmer, 76, circus 
property man and poster designer 
for years, died Aug. 28 of a heart 
attack in Yonkers, N.Y. Surviving 
are a brother and two sisters. 





Louis RK. Strohm, 77, retired lo- 
cation manager for Metro, died 
Aug. 23 in Hollywood. His wife, 
son and daughter survive. 


Ruth Gloria Libott, wife of 
screen writer Robert Yale Libott, 
died Aug. 17 in West Los Angeles. 
A son also survives. 


Edward Zacker, 105, who han- 
died elephants for Barnum & 
Bailey in the 1880s, died Aug. 16 
in Oakland, Cal. 











George Prince; 73, picneer ¢x- 
— “died Aug. 15 in Bootle, 





Mother, 84, of screen director 
George Seaton, died Aug. 18 in 
Beverly Hills, Cal. 


Mother of Metro designer Helen 
Rose died Aug. 11 in Hollywood. 


New TV Season 


Continued from pace 1 a= 


the 8:30 midway mark, but fore or 
aft, to prevent tuneouts and switch- 
overs to Gleason. Whether Gleason 
in 30-minute form, restricted to 
the “Honeymooner,” and on film, 
will enjoy the same impact and 
audience hold as last year, particu- 
larly in the face of the Como com- 
petition, has everybody in the trade 
guessing. CBS and General Motors, 
which backed up its faith in the 
comic with $11,000,000 and by toss- 
over NBC and Milton Berle, feel 
he can’t miss. NBC is equally con- 
vinced they’ve now got the Satur- 
day night formula to turn the trick. 
There’s Always Gobel 

George Gobel, with his Top 10 
popularity, won’t exactly hurt the 
NBC Saturday cause. But this is 
the season when CBS gets the 
spec-bug, and .is training its big 
one-a-month color guns opposite 
Gobel. That CBS means business is 
apparent from the Judy Garland 
kickoff, the Mary Martin-Noel 
Coward musical as the followup, 
and with Bing Crosby in the third 
slotting. That’s bigtime tv. 

Back in radio’s heyday, it was 
tough to get a rating on a Satur- 
day night. In a tv-happy era, it’s 
as hot as a pistol. 

The Sunday picture is only 
slightly less revealing, with CBS 
appearing to have the distinct ad- 
vantage. “Ed Sullivan Show” (nee 
“Toast of the Town’’) still looms as 
the big noise, with the competing 
“Colgate Variety Hour” a major 
NBC problem child. Further, Co- 
lumbia’s post-Sullivan ‘General 
Electric Theatre” is riding wide 
and handsome these days, with 
its top film star showcasings, and 
the new “Alfred Hitchcock The- 
atre” series bows back-to-back with 
GE. With Philco out of the NBC 
9 to 10 “TV Playhouse” series and 
Alcoa moving in, the web is pour- 
ing additional coin into the hour 
segment in a bid for greater audi- 
ence recognition. But the real 
Sunday punch may come from an 
entirely new direction—ABC-TV, 
whose top British-made (Rank) pix 
going into the 7:30 to 9 period 
(bucking such formidable competi- 
tion as Jack Benny, Sullivan, Col- 
gate and the new Tony Miner 
“Frontier” series, could well pull 
off the season’s Sabbath surprise. 

Monday on CBS remains Burns 
& Allen, Godfrey’s Talent Scouts, 
“Eucy,” “December Bride,” and 
“Studio One” vs. NBC’s Sid Caesar 
show, “Medic” and “Robert Mont- 
gomery Presents.” The big ques- 
tion here is: “Has Lucy’ had it?” 
now that ‘$64,000 Question” pro- 
jects itself as- the No. 1 entry 
through next season. Also, the 
zingy pattern for NBC’s “Pro- 

















ducers Showcase,” the most poten- 
tially bright spec on the spectrum 


(Frank Sinatra in “Our Town”; 
Jose Ferrer in “Cyrano de Ber- 
gerac,” etc.) could well end CBS’ 
longtime Monday night dominance. 

Tuesday is real hot in the com- 
petitive parlay, and the Nielsen 
chips could fall anywhere. CBS is 
pinning high hopes on its new 
Phil Silvers 8:30 entry, but Milton 
Berle (8 to 9) goes color with some 
major showcases, along with 
Martha Raye, Dinah Shore, Bob 


same hour. The big noise, of course, 
'Columbia’s $64,000 Question” at 10 
o’clock, but NBC is banking on the 
9:30 entrance of the Fred Coe-pro- 
duced full-hour “Pontiac Theatre” 
(alternating with ‘‘Armstrong The- 


ABC-TV’s “Disneyland” doesn’t 
appear to be in any danger in rul- 
ing the Wednesday roost (it’ll be 
followed this season by “MGM Pa- 
rade”), and major interest centers 
on the competitive 10 o’clock battle 
pitting ABC’s Pabst fights opposite 
the alternating U. S. Steel and 
20th-Fox pix for General Electric 
on CBS. p 

Thursday presents an “up for 
grabs” three-network picture. CBS’ 
“Climax” (with Jack Benny going 
into the one-a-month “Shower of 
Stars”) has given a lift to 
Chrysler’s ambitions end even Jack 
Webb in the competing NBC slot 
is envisioning the day when “Drag- 
net” can fold its tents. NBC’s still 
got Groucho Marx’s “You Bet Your 
Life’ and is satisfied with “Lux 
Video Theatre” advances. Three- 
way parlay of “Lone Ranger,” 
“Bishop Sheen” and “Stop the 
Music,” as diversified a back-to- 
back triumvirate as tv could ever 
offer, rides for ABC. 

Friday never did get moving for 
tv in a big-big way. It’s just about 
where it was last year, with some 
variation on a half-hour theme. 
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Capri Rockin’ 
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are in hotels, and this gives the 
top terp music with a reasonable 
tab of about 95c. Others are Gatto 
Bianco, Buuco I Bacco, Tabou, 
Eden and La Palma. Usual practice 
is to sit and ogle in the piazza until 
about 11 p.m., and then head for 
one of the spots. 


Blue Grotto is another the tour- 
ist must see as is the ski lift that 
takes one up over the island for a 
looksee. A sign in the piazza, ad- 
vertising a coming pic, and a re- 
ligious sicture hung nearby seem 
to symbolize this idv'lic spot. Pic 
is “Symrnonia Di Acore” (Sym- 
phony of Love) witi: 4 light stud- 
ded Saint’s picture on the nearby 
church. Girls are not 10 to one as 
the lip service says, but they are 
numerous as are ogiers of all na- 
tionalities. 


An American youth was met 
here who left California for a trip 
around Europe by auto. He hit 
Capri first and has been here for 
four years. The new foreign auto 
is a mass of rust, but he is content 
on the isle. It is a constant tcmpta- 
tion to those who stay for awhile. 


In fact, Robert Q. Lewis was 
sitting in the piazza bemoaning the 
fact he only had a day, due to his 
tight sked, to stay in Capri. He 
was sporting a multicolored shan- 
tung blazer which got eyes in this 
spot where hardly anyone ever 
dons a jacket. Trevor Howard was 
in for an evening that he probably 
will never remember much about. 
Gian-Carlo Menotti 
Barber are actually working here 
on a new opera with a Danish 
background. It is hard to believe 
that anyone can sit down to hours 
of intensive work here. Richard 
Llewelyn is also going against the 
trend by polishing off a novel. 

Positano Nearby Rival 

Positano, an hour’s ride by boat, 
tried to steal Capri’s thunder by 
staging its annual recreation of 
the raids of the Barbary Pirates 
of the 17th century. A cardboard 
castle was fired and maids were 
carried off, but this did not carry 
away many, of the Capri visitors. 
Although the weather has clouded 
of late, the many beaches around 
the isle are always full, and the 
many paths lead to stunning vistas. 

A “Mister Capri” contest is he- 
ing pegged now, but the wags have 
it that a woman will win. Though 
there are some limp wristers and 
husky voiced femmes, they are pri- 
marily of curio and looksee appeal, 
and only a small part of this tight, 
bright little island, now known as 
one of the most unusual, offbeat 
vacation spots on the Continent 
It is so crowded that Samuel Stein- 
man, columnist of the Rome Daily 
American, had to be shunted off 
to a remote corner of the isle and 
is muttering revenge. 





Hope and Betty Hutton sharing the |. 


and Samuel | 





German Orch 
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place June 10 at the Musikhalle, 
to an SRO house, with 300 extra 
chairs behind the orch, and 500 
turnaways. Repeat concert had to 
be skedded for June 24, which 
was also a sellout. The works were 
recorded two dayz later. 

Several managemerts hit on the 
idea of a tour, with the same pro- 
gram, as result-of the Hamburg 
success. The fall West Germany 
tour may be extended to other 
countries. Orch, established in 
1932, consists normally of 44 play- 
ers, but was extended to 70 for 
the Gershwin diskings. It will tour 
with 70 players. 





MARRIAGES 


Mamie Van Doren to Ray An- 
thony, Toledo, Aug. 29. Bride’s a 
film actress; he’s an orch leader. 


Sara E. Andrews to Boardman 
O’Connor, Cambridge, Mass., Aug. 
27. Bride is associated with the 
San Diego (Cal.) Junior Theatre; 
he’s designer-technical director for 
the San Diego Community Theatre, 


Janet Carol Spiegelberg to Ste- 
ven J. Hyman, New York, Aug. 28, 
Bride is the stepdaughter of violin- 
ist Jascha Heifetz. 


Carolyn Michael to Merriman 
Holtz Jr., Princeton, Mass., Aug. 29. 
Groom works for father Merriman 
Holtz Sr., feature film and telefilm 
distributor in Portland, Ore. 


Lila Greenspan to Basil Heatter, 
New York, Aug.-21. He’s a com- 
mentator on Mutual as well as an 
author, and son of vet broadcaster 
Gabriel Heatter. 

Veronica Lake to Joseph Allan 
McCarthy, Traverse City, Mich., 
Aug. 28. Bride is an actress; he’s 
a songwriter-publisher and son of 
ASCAP founder-member Joe Mc- 
Carthy. 


Hope Louise Lininger to Bela 
Lugosi, Hollywood, Aug. 24, 
Bride’s a_ studio cutting room 
clerk; he’s an actor. 


Judith Nyman to Dr. Peter 
Hildebrand, London, Aug. 28. 
Bride’s on staff of Vartety’s Lon- 
don bureau. 


Phyllis Coates to Norman Tokar, 
Hollywood, Aug. 27. Bride’s an 
— he’s a producer-director at 


Anita Hendricks to Ray Bonzen- 
ski, Amsterdam, N. Y., Aug. 28. 
He’s a pianist with WRGB-TV, 
Schenectady. 

Patricia Kirkpatrick to Pvt. Ed- 
ward Walsh, College Park, Md., 
Aug. 27. Bride is an NBC secre- 
tary; he’s in tv division of the Sig- 
nal Corps Pictorial Center, As- 
toria, L. I. 


Diane Lefton to Tony McCoy, 
Westwood, Cal., Aug. 20. Bride is 
receptionist-switchboard girl at 
DaityY Variety; he’s an actor. 


Joan Barton to Doye O’Dell, San 
Fernando, Cal., Aug. 27. Bride’s 
a singer; he’s a radio emcee. 

Vera Meirose to Somie Marshall, 
Lake of Menteith, Scotland, Aug. 
27. Bride’s a model; he’s a 20th- 
Fox publicist. 

Ruth Anne Binns to James 

| Selfridge Cairns, Aug. 28, Pebble 
Beach, Cal. She is the daughter of 
Joseph P. Binns, executive v.p. and 
|g.m. of the Waldorf-Astoria, N.Y., 
|} and exec veep of Hilton Hotels. 








BIRTHS 


Mr. and Mrs. James G. Stevens, 
| daughter, Santa Monica, Cal., Aug. 
19. Father is a film publicist. 

Mr. and Mrs. Barnard Hughes, 
son, Aug. 15, Palm Springs, Cal. 
Mother is an actress known pro- 
'fessionally as Helen Stenborg; 
father is an actor. 
| Mr. and Mrs. Bob Church, 
|daughter, Los Angeles, Aug. 14. 
|Father is KTTV field merchandis- 


|ing rep. 

| Mr. and Mrs. John Chulay, 
|daughter, Hollywood, Aug. 25. 
| Father is an assistant director at 
| Columbia. 


| Mr. and Mrs. Bob Collier, son, 





| Philadelphia, Aug. 9. Father is 
|WCAU-TV announcer. 

Mr. and Mrs. Bill Hart, son, 
‘Philadelphia, Aug. 20. Father is 


| WCAU-TV star and clown in “Big 
|Top” (CBS-TV). 

Mr. and Mrs. Ray Schreiner, 
daughter, Richmond, Va., Aug. 16. 
Father’s a deejay with WRNL in 
i that city. 

' Mr and Mrs. Jack Schaindlin, 
|son, New York, Aug. 23. Father’s 

a music composer-conductor-ar- 
| ranger. 

Mr. and Mrs. Alan North, daugh- 
\ter, Aug. 27, N.Y. Father is assist- 
ant stage manager of “Plain. and 
Fancy”; mother is actress June 
Hindert. 

Mr. and Mrs. Ralph Pepper, son, 
New York, Aug. 26. Father’s as- 
sistant treasurer of Paramount In- 
ternational. 
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| OPENING 4 WEEK ENGAGEMENT 
“ MONDAY, SEPTEMBER Sth 


NEW FRONTIER HOTEL 


LAS VEGAS, NEVADA 


* 
CORAL RECORDING ARTISTS 


Current Release 


“IT TAKES A HEAP OF LIVING’? 
b/w “IT SHOULDN’T HURT TO LOVE YOU” 
: * 


Direction: CLIFF ARONSON 
MILTON DEUTSCH AGENCY, 9157 Sunset Blvd., Hollywood 46, Calif, 


* , 


Personal Management: RAY COOPER 
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